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| Don’t Want To Believe It 


Written by Sandi Rose & Tom Dickie 


Another Long Night 


Written by Pat Troiani 


RoW WIKIA] oooc00000 Lead Vocal SeMelROSSmrerrerlerereke Lead Vocal 
Acoustic Guitar SUsamilvemvuneockiieiner Vocals 
PAU! CAMDONe «e+ +eeeees Vocals Tom Dickie ..... Acoustic Guitar 
[Opp DI|Skiokrartrderler VOCE |S Piano 
Carl Royce .....-- Electric Guitar Cell IROVES oo 00000 Electric Guitar 
& E-Bow Frank Scarlato.... Electric Guitar 
Andrew HINdeS ....++.00- Piano rare nitiinciostr . Piano 
Jenny MiialtelKoocooo00000000 Bass David Kumin ......... Keyboard 
Andrea Marchesini..... . Drums Jerry Mitnick E Bass 
Andrea Marchesini ...... Drums 
Dedicated fo Agnetha, Bjom, Benny, Anifrid 
(Allis Forgiven, Please Come Home) 
Arrangements BY ...--+ssseeeeees aetavat ey ooccree MRT bevel oke svatessletghoiptays ole . fom Dickie 
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Mixed By...... NonoboOODOdNS jAonoaoaCoS ....... Andrew Ebberbach & Tom Dickie 
The Fall In Montreal” Mixed By........ ..2.. David Kumin, Carl Royce, & Tom Dickie 
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Nuke 1 Keag BORIZONTES (Renny Robles) 

LSPA NOCHE TE ENIREGO MI AMOR (Renny Robles) 
TE LLEVARE pee, Renny Robles) 

EL (D.R.) 
— Poupurri Inaliitable £ 

Amor Perdoname Bitanilald My. 
Mas Alla Adelante.’ ns a 
Gomo. Antes Pa ‘Yodo.el Ano 
Entrega Total La Media Vuelta. * 


Productor DARIO GONZALEZ-Grabado en BORINQUEN STUDIOS This 1981-Foto 13D FERNANDEZ-Arreglos Musicales ZITHO ZELANTE 
Ropa, L:LBAS BAZAR-Maquillaje, REINALDO-Casa Michael, Arte;PERAZA 
® © 1981 RIO PIEDRAS RECORDS Inc. San Juan Puerto Rico. 
Printed in U.S.A. by UNIVERSAL LITHO & ALBUM INC, 
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Somewhere A Son 


Music for Reflection and Prayer 
By Dolores Nieratka 


Featuring: Matt Michaels-Donna Marie-Rob Urbin: Edith Vannerette 





DOLORES NIERATKA: 


DONNA MARIE: 


ROB URBIN: 


EDITH VANNERETTE: 


MATT MICHAELS: 


SIDE ONE 
Blessed Be God 
Celebration 
Little Ones 
His Name Was Jesus 
Welcome Into My Life 
Love Will Last 


SIDE TWO 
Come To Me When You're Weary 
Kingdom Come 
God, My God (Suscipe of Catherine McAuley) 
Glory To God 
Wake From Sleep 
Holy Holy 
Somewhere A Song 





Music and Lyrics: Dolores Nieratka, R.S.M. 
Vocals: Donna Marie 
Edy V. Nieratka 
Rob Urbin 
Piano & Keyboards: Matt Michaels 
Guitar: Robert Troy 
Drums: Ken Everts 
Flute: David Assemany 
Vibes: Jack Biokensha 
Musical Arrangements: D. Nieratka, M. Michaels 
Environmental Arrangements: Brigid Johnson, R.S.M. 
Clap Track: Donna, Brigid, Rob, Dolores 
Photo Credit: Allen Gruenke 
Donna Deedler, R.S.M. 
Cover Photo: William R. Hoff 
Sound Engineering & Mix: Jack Brokensha 























Language Consultation: John Mecartney 
Critical Analysis: Samson |. Deedler 
Produced by: MSI Records 


Album Design: Euniece Porland 


Dolores has been involved in liturgical music for many years, began writing songs five years ago as an expression of her 
beliefs about life, Dolores is a member of the faculty of Mercy College of Detroit. 


Donna Marie and her group “‘Motion’’ have sung professionally in and around Michigan for many years; Currently working 
on various recording projects, 

In addition to singing professionally, Rob plays woodwinds in the Detroit-Windsor area and is a gifted songwriter, 

Edith is involved in a career in opera in New York, Also teaches at City University in New York, 

C/O Director of Jazz Studies at Wayne State University, Is known nationally for his music skills as writer, arranger, 

and performer. 
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4. JUANA LAVANDERA 


Autor: Curet Alonso 
INic-te}Koyml (olavok Cele) ¢1Ke} 


.2. QUIERO CANTAR UN CUENTO 


Autora: Gloria Gonzalez 
. Arteglo: Nano Cabrera 


~3.TU SOLAMENTE 


™ Autor: Curet Alonso 
Arreglo: Wilfredo de la Torre 


4. PALABRAS:DE AMILCAR 


Autor: Curet Alonso- 
Nicol KORA Allix=xeko Mela (ol Keli) 


5. DECLARACION 


INU Kole GK Novae) 
UNiK=Xe] orm Alhix-xeloNKel= ml oll KeliK=> 


LADO “B” 


4.TO'LO QUE TU GOCE 


Autor: Curet Alonso 
Nite) Koya Colne Kole) 1c} 


7 lt VN NC) 
Autor: Curet Alonso 
Arreglo: Wilfredo de la Torre 


3.YO SE ESPERAR 
Autor: D.R. 
7NicXel (orm Allix=xelo Mel (ol Kolic 


Zl CLO) NBY 


PU cole GUl(— my Nlolahxe) 
PNicXe) CoP Altice (oMel—W (ol Keli 


5.TODO CAMBIO” 


Autor: Curet Alonso 
yNic-tel Loyal Colao Golo} .-1e} 


TEMA PARA RATTY IZQUIERDO . 

Surges ahora, después de haber surgido ya. Quien tanto canto es justo que sea escuchada ahora = 
en su verdadero rol: el de solista, el de cantora estelar. ' 

Deja que Juana Lavandera siga lavandolo triste de la vida, hasta convertitlo en alegre como una 
esperanza de amor. 

AY=teCo Yam ice xeTanKelmml ek Moxey alanteny que el indio taino dejo al unisono con su sangre cuando fuera 
masacrado . . . Demostrando un estoicismo suficiente para raza y media . 

Vuelve y dime: le que dijo el viejo Amilear cuando quiso dar una eecieat ae laltefel fel} e) con sus 
palabras pronunciadas de corazon antes de retornar a su'cajon de siempre . 

. $é que todo cambia alli en la vida campesina. El campo es como el mar, pero con olegjes y 
marejadas que no se ven en su cambiar constante ... Las raices nuestras, esas que llevamos en la 
sangre’ antillana y caliente nos tira a ser como un guaba pelu, prestos a dejarnos intimidar . 

Siempre fui asi. Canté a lo que nadie canto. Y me siento feliz del prestamo de tu voz para poder 
Cxralte ntoracetofanvoNeUl-Yurrom al nelelonU lay oxerco Mol Manian anomie Ulel (Ieee l(-liteLoKaolaolmUlanau(-Talvohwoyal (oxy 
ojos cerrados, pero la compositora Gloria Gonzalez se me adelante, hilvanado el trecho'de una 
manera elegante, mejor y superior . . 

TU lo has dicho; “Yo sé esperar’. Esa Gecierocen también coloca el tinte brasilero que bees elltey 
como dicen alla; “um poquinho”. 

Tu solamente podias cantar esa danza haciendo justicia.al genero. Debemos mil gracias al 
trombonista Pito Sepulveda por sus poeticos floreos, con el permiso de Cococlia y Victor Quiros, 
maestros en esa fase . 

To' lo que tu goces te esta petmitido. Al fin y al cabo hay placer en realizaruna obra contra viento 
y marea, con mas voluntad que dinero, superando a todos los que intentaron que tu disco no se 
grabara nunca, Quedan perdonados . . . |Amen! . 

Maestros Nano Cabrera WA llixcxe leuko l=m lem Keliky gracias por sus intervenciones como arreglistas y 
musicos, {Qué Fibra! , .. Al grupo de “las horas muertas” Vinnie Urrutia, Terri y Jonathan, sin su labor ; 
tecnica este album no estaria en el mercado, Por lo tanto quedan invitados a un vinito de cualquier 
afiejamiento . 





C, Curet Alonso 


CREDITOS; a \ = 
PRODUCCION; Frank Ferrer - Curet Alonso | INK (ill [x 
ois LU] PYL@MNVAU AI; X@X@);\P)]\ (CHNYelawULeraMMULclivel Niece) 

TECNICOS; Terri - Jonathan RECORDS 

MEZCLA; Vinnle Urrutia - Frank Ferrer FERNANDEZ JUNCOS 751 


IN Yee Yantel) Quifiones . MIRAMAR, PUERTO RICO 00907 
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Extra special thanks to 
the Almighty for his 
Goodness and Mercy 
fo Us all, 


SIDE ONE 
THE HEART 
AT THIS MOMENT (Vocal) 
AT THIS MOMENT (Reprise-Sax) 
OH GIRL 
HAVE YOU SEEN HER 
THE TRAIN 
BACKUP THE TRAIN 


Credits 
EDDIE BULLEN: PRODUCTION COORDINATOR 
SPECIAL ASSISTANT: GEORGE BANTON 
KEYBOARDS, DRUMS AND SYNTHESIZERS, HORNS, 
PROGRAMMING, PIANO AND ARRANGER, 
GUITARS: LEROY EMANUEL 
BASS; EDDIE BULLEN; ORIN ISSAACS 
SAXOPHONES: DEMO CATES, JOHN JOHNSON 
BACKGROUND VOCALS; MARCIA ENGLISH; DEBBIE COX, 
CARLOS MORGAN, STEVE SEXTON, WASHINGTON SAVAGE 
COVER DESIGN: CULTURE FIRST GRAPHICS 
ARTIST: GEORGE ASHLEY 
ENGINEERS: JEFF McCULLOCH AND MARCELLO FORTINO 
SPECIAL THANKS TO P.C. FOR BELIEVING. 
CONCEIVED, AND INSPIRED BY W. CLARKE 
EXECUTIVE PRODUCER: S.I.G.H.T. PRODUCTIONS 
(a division of S.1,G.H.T, Ent, Inc.) 
GRAPHICS DESIGN/TYPESETTING: ALLIED ENTERPRISES 
RECORDED AT; T.R.W,, THUNDERDOME SOUNDS AND 
WELLESLEY STUDIOS 
MIXED AT WELLESLEY STUDIOS 
WRAPPER: JAZZE 


Other albums by GEORGE BANTON: 


— IF YOU DONT LOVE ME, LEAVE ME ALONE 

— YOU'RE ALL | NEED 

— TSOT, Volume | 

— ROCK AND SOUL 

— |'M STILL IN LOVE WITH YOU 

Also available on cassettes 

Looking for old, rare, hard to get records, Look no more, 


Please phone or mall in your want list to: 
ROOTS. "Researcher of old time sounds”. 


These fine records are available at all leading 


record stores Including: R,O.O,T.S, Books and Records 


2111 Jane Street, Unit #1, (416) 247-6235 


SLB 1010 


SIDE TWO 
THE SOUL 
HOLD ON TO WHAT YOU'VE GOT 
LADY SOUL 
WILD FLOWER 
FOR THE GOOD TIMES 
CALL ON ME 
CALL ON ME (Rap) 


GEORGE BANTON 
T.S.0.T.® 
“THE SOUL OF TORONTO” 


GEORGE BANTON, dubbed “The Soul of Toronto” 
(1.S.0.1,) by the Researcher, is unmistakenly one of the 
BEST male R & B singers north of the border. In any 
cold, lonely, passive region of the world, George's 
sweet, soothing, soulful voice will melt a cold, 
blistering night into a warm, bright, happy and sunny 
day. Hearing his latest album release, T.S.O.T. Il is 
definitely a must, not only for his many fans, but also 
for all music lovers worldwide who are searching for a 
real, honest, down-to-earth musical pleaser and 
healer. George Banton has done it again with another 
album saturated with love, life, living, and raw musical 
truth about love and being loved, Check it out. 

The Researcher 


By the way, tell us how you like this album by writing ‘o 
GEORGE BANTON, “THE SOUL OF TORCNTO” 
c/o WC, Associates, P.O, Box 702, Station A 
Downsview, Ontario M3M 2A9 
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Productions 


MANUFACTURED & DISTRIBUTED S.I.G.H.T. PRODUCTIONS 
(a division of S.I,G.H.T, Ent. Inc.) 


PORT ROYAL 
FREIGHT 


Consolidating & Forwarding 


UIA} S:\G.HT, Distributing - (718) 48-2487 ® Direct shipping to caribbean © Lowest rates 
e Guaranteed delivery ¢ Complete packing & crating 
¢ All Items insured 


(416) 745-4959 135 omont Dr, #6, Weston, Ont. Canada M9L 1N6 
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* 1.DE COW 1. JABMALASSIE * 
(Leon Coldero) (B. “Preacher” Henry) 
* 2. WINE UP 2. SOCA DOGGIE «x 


(L. Coldero / A. Lyons) 


3. MINE YUH BUSINESS «x 
(L. Coldero / O. Benjamin) 


(B. “Preacher” Henry 


x 3. CORN SOUP 
(C. Ramjattan / L. Coldero) 


* KMP MUSIC PUBLISHING 


This album is in Praise of the.Almighty God for a blessed gift, the health and strength he’s 


provided, for without him nothing is possible. 
To my wonderful wife, for all the support she ’s given to me through my years in music. And 


to the rest of my family. 


Arranged & Produced by: Kenny Phillips 

Exec. Producers: Clive Ramjattan, Anika Persaud & Leon Coldero 
Recorded at: The Music Lab, Palmiste, Via San Fernando, Trinidad W.I. Tel: (809)6535-1820 
Eng. by: Kenny Phillips 

Photography by: Edgar Afoon 

Trinidad - K.M.P. Music Publishing 


Special Thanks to: 
Byron Lee § The Dragonaires 
Mike, Andrews § The Caribbean Connection 
W.P.CG. 1080,AM Miami, FL 
Carlton Baboolal W,A.V.S. 1170, AM 





FOR BOOKINGS CONTACT: 


Clive Ramjattan 
(U.S.A.) Tel: (305)553-6986 
Fax: (305)221-8660 
(CANADA) Tony Persaud 
Tel: (416)618-9107 


CROSBY MUSIC CENTER 
Tel: (809)622-Soca 


J.W. PRODUCTIONS (Brooklyn, NY) 


J.B.S. RECORDS (Canada) 
Tel: (718)693-9261 


Tel: (416)896-3845 
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hia j . Me E.C, WORLDWIDE TRAVEL, INC. (MIAMI) CARIFTA TRAVEL SERVICE (NEW YORK) 
561 N.W, 18rd Street, Miami, FL 33169 1380 Nostrand Ave, Brooklyn, NY 11216 
Tol; (305)653-7264 / 800-227-4382 / Fax: (305)65205284 Tel: (718)693-1200 Fax; (718)941-4704 
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1569 Flatbush Ave, Brooklyn, NY 11210 


11612 N, Kendall Dr, Miami, FL 33176 
Tel: (718)859-3007 Fax; (718)859-0589 


WIDE TRA VEL, INC, tei: (05)273-7810 


E.C. CARIFTA TRAVEL, LTD. 

16 Grey Street, St. Clair, Port of Spain 
Trinidad, W.I. 

Tel: (809)622-5959 Tel/Fax: (809)622-510) 
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Two Record Set 


IM ees H. Ore Po 


Olympic Gold Medalist/1912*> THE WORLD’S GREATEST ATHLETE 








The Story of Jim Thorpe and the early days of professional football in his own 
words and in the words of his contemporaries...Jack Dempsey, Dwight D. Eisenhower, 
George Halas, Tom Harmon, Burt Lancaster, Al Schacht, Leo V. Lyons and others. 


Fer. A George Garabedian Production 


gy A Special Svuvenir Edition 
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This album is comprised of quintes- 
sential selections from the scores of tape 
recorded interviews conducted during the 
years 1947-52 (Jim Thorpe) and 1967-68. They 
give an eyewittness portrait of a quiet, warm, 
sensitive man and an incredibly talented 
athlete: The spontaneous quality of these 
conversations is punctuated by sounds 
emanating from the private homes and offices _ 
of Jim Thorpe and his contemporaries as 
recorded by Robert W. Wheeler. President 
Eisenhower's squeaky rocking chair, George 
Halas’ Fanping on his desk for emphasis or 
the children playing in Pete Calac’s front 
yard will enhance the richness of your 
listening experience. 








Created and edited by Robert W. Wheeler 


A George Garabedian Production 
A Product of Mark56 Records « Post Office Box One * Anaheim, California 92805 « ©® *°: 3 Mark56 Records 





THE LAST OF THE 
BIG BAND REMOTES 


NEW YEAR’S EVE 1964 


e Hollywood Paladium e Cocoanu t Grove 
e Peabody Hotel e Ritz-Carlton 
e Meadowbrook ° Avadon 
e Skirvin Hotel 
e Roseland 
e Glendora Palms 
e Playmor 


e Hotel Essex 


e Cotton Club 
e Glen Island Casino 


e Catalina Casino 


e Totem Pole 
e Palmer House 
e Palamor 
e Reno Club e Sweets Ballroom 


e Cotton Club 





HNNY CATRON 
ESTRA 
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AND HIS ORCH 
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“One of America’s Great Dance Bands’’ 














NR-610 ‘One of America’s Great Dance Bands’”’ NR-610 


JOMINNY CATRON 


AND HIS ORCHESTRA 


SIDE ONE 


This NBC broadcast is introduced by Johnny Catron’s lovely theme, “LOVE DAY”, a Catron original. The crowd’s in a festive 
mood as the band swings into a California medley beginning with “I LEFT MY HEART IN SAN FRANCISCO’, followed by “CALIFOR- 
NIA, HERE I COME” and “SAN FRANCISCO”. An instrumental ballad with a bouncy beat, “TEACH ME TONIGHT?” is up next followed 
by, as described by the announcer, “A Cowboy tune all dressed up in modern style,” “NOBODY’S DARLIN’ BUT MINE”. Catron ably 
handles the vocal on this tune and Johnny’s infectious humor comes across quite clearly. A trio of popular songs is then performed by the 
organization as they offer a medley from 1933 “P.S. I LOVE YOU”, “MY SILENT LOVE” and “WE JUST COULDN’T SAY GOODBYE”. 








SIDE TWO 


Vocalist Carol Piper steps up to the NBC microphone next with a pleasant swinging ballad entitled, “A LOT OF LIVING”, 
followed by a sensational blues tune, “LIKE BLUES”, written by the bands’ drummer, Kenny Farrar, featuring a number of 
Johnny’s talented instrumentalists. This particular piece of material cer- 
tainly proves that Catron’s is not just another sweet dance band. You will 
hear Bob Piper on piano, Jack Roberds, tenor sax and Dave Wells on 
an unusual euphonium solo. Duke Ellington’s “TAKE THE A \\h 












TRAIN?” winds up this 30 minute session as the band goes into 
J.C.’s beautiful closing theme, also an original, “THERE’S A 
TIME AND A PLACE FOR EVERYTHING”. As the crowd 
expresses its appreciation, announcer Russ Van Arsdale signs the 
band off from The Glendora Palms as the New Year’s Eve NBC 
Parade of Bands continues on its way. 


Young Johnny Catron bought a bass fiddle for $15.00 from a hock 
shop in Oklahoma City while still in junior high school. He signed on 
with a local hill-billy band called, “Uncle Buster’s Hot-Timers”, who 
broadcast via radio station KOMA, a CBS outlet, twice daily advertising 
Heliotrope Flour in 1933. Six years later, in 1939, Johnny originated his first big 
band in Boston Massachusetts. During the years the Johnny Catron Orchestra 
continued to gain in public acceptance playing engagements throughout the 
nation and heard via the huge radio net-works from coast-to-coast. Today, Johnny 
is celebrating over forty years as a musician/composer/bandleader. Some of the sidemet. 
and vocalists who have served time with the Catron Band reads like a “Who’s Who” in 

the music business. Big Band remote broadcasts faded out during the 50’s except KFI, Los 
Angeles, which continued until 1966. This initial album is just one of a series of those 
remotes featuring Johnny Catron and his Orchestra from various locations throughout the 
country’s ballrooms. This particular volume features the band from The Glendora Palms, 
Route 66 in Glendora, California on New Year’s Eve, 1964. Johnny Catron’s smooth stylings 
will have you up out of your chair dancing to the marvelous melodies of his big band. 


JACK LEBO 


BAND REMOTES” 


NORTAC RECORDS « 750 E. HOLT AVE. « POMONA, CALIFORNIA 91767 
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ADILINE (S. Smith) enn by Glenn Rieuf ‘ 
TO THE ISLANDS (D. Merrick) Recorded & Mixed at Young’ Un Sound. 
YOU'VE DONE ME WRONG (?. McLaughlin) ane de on ir 

BURNING MEMORIES (D. Merrick-B. McLaughlin) sen ager cor Ga , 

| i Mastered at Custom Mastering. ; 

JOHNNY AND HIS OLDSMOBILE (D. Merrick) Nashville. Teniescie 

OUT OF THE BLUE (D. Merrick) Mastering Engineers: M.C. Rather. Hollis Flatt 

=_ 


Art Direction & Album Design: Alison Mork 
Photography: Melodie Gimple 


Side 2 


SEMI-TRUCK DRIVER (D. Merrick) 

SOUTH IN NEW ORLEANS (J. Wright-J. Anglin-J. Anglin) 
YOUR HOMETOWN (D. Merrick) 

LOVE LIKE THAT (D. Merrick) 

WILL THE CIRCLE BE UNBROKEN (A.P. Carter) 


EO AP aed am | ke te 


Lead Guitar: Chip Young, Alan Hoffman, Bobby Angello, Pat Flynn 
Acoustic Guitar: Chip Young 
Bass: Alan Rush, David Pomeroy 
Keyboards: Hargus “Pig” Robbins 
Drums: Martin Parker, Kenny Malone 
Percussion: Kenny Malone, Chip Young 
Steel Guitar & Dobro: Glenn Rieuf 
_ Saxophone: Ace Cannon 
Fiddle: Sam Bush 
Harmonica: Duke Merrick 
Banjo: Dean Crum 
Mandolin: Duke Merrick, Pat McLaughlin 
Harmony Vocals: Donna Ulisse. Pat McLaughlin 
Background Vocals: Bobby Angello, Duke Merrick, Alison Mork 
Martin Parker, Floyd Posten. Rob Stanley. Chip Young 


ro. 


This album is dedicated to my sister. Midge, and my family back 
home on the farm, whose support through the years made it all 
possible. Special thanks to Glenn Rieuf Chip Young. Shade Smith 
and Pat McLaughlin for all their help and the opportunity to do this 
album, to Johnny and his Oldsmobile for the song and “the ride.” 
to the Millionaires for all the good times and honky-tonk memories 
on the road, and to you, Miss Lily; for believing in me. 
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“THE SPIRIT OF THE POLISH NATION a 


The Spirit of The Polish Nation is found in its Religious, Folk and Classical music which spans its thousand year history. Polish compose; , 
“ and Ignacy Jan Paderewski, have left this spirit of their homeland on the International Scene. 









Helen DeCaire Okonowicz, a native of Toledo, Ohio began her study of the piano 
at the age of five. At age 12, she was a soloist with the Wilmington Symphony 
Orchestra, and was to appear with them frequently in later years. In 1962, while 
a freshman in high school she was the recipient of a scholarship to the Wilming- 
ton Music School, and the Eastern Divisional winner of the Music Teachers 
National Association annual competition. 


In 1963, she was featured on Philadelphia television on Portraits of Music, and 
later that year, performed a concert tour in Mexico City, Mexico. In 1966, she 
was the featured soloist with the Wilmington Symphony Orchestra on a program 
entirely devoted to the Polish Millennium. 


HELEN DeCAIRE OKONOWICZ 
AT THE GRAND OPERA HOUSE 
WILMINGTON, DELAWARE 


The artist studied in Ohio, Delaware and New York City. She has taught piano 
for several years, and for a time was on the faculty of the Wilmington Music : 
School. A former Music Major at the University of Delaware, she now resides in 3 Re 
Wilmington, Delaware is married and has three children. She continues to be 
active musically by teaching music, giving concerts in the Philadelphia— Baltimore GOLDEN BELLS 
area, and since 1977, both she and her husband have been members of the CL UNS ELA AS 
b ' arse WILMINGTON, DELAWARE 
“Golden Bells,’ a band from Wilmington, Delaware. 





SIDE 1 SIDE 2 
1. WALTZ IN D> (Minute Waltz) 1, NOCTURNE NO. 2 IN EP 
OP. 64, No. 1 (F. Chopin) OP. 9 NO. 2 (F. Chopin) CREDITS 
2. POLONAISE INA MAJOR 2. MENUET A L'ANTIQUE (/. Paderewski) PRODUGEDIBY, |. cuuuue see JOE SMOLKA 
3 OEEAE NESE a 3. PO Tee eee RECORDEDAT ........... LE MANS SOUND STUDIOS 
' Warszawski, 
(Kukuleczka O Dzieki Ci Przeszlosci) mae eS ule cela ee 
Rano Rano Raniusienko, 4, WALTZ MEDLEY I Foor egy se Ses EN Lee aN NSE VAWARE 
Matus Moja Matus, (Kadzidlanskim Boru, a A HOUSE 
Oberek For Piano and Friends) Przy Studzience Siedziala, FeO ER CCE NE Se Shs a a eats DELAWARE 
4. WALTZ MEDLEY | Lowiczanka Jestem, ; 
(Zachodzi Sloneczko, Polish Lullaby) 
Goralu Czy Ci Nie Zal, 5, FOLK-SOLDIERLY MEDLEY K. J. ENTERPRISES, INC. 
Szla Dzieweczka, (Zolnierz | Panna, : ‘o14 Linden Street 
Jak Szybko Mijaja Chwile) Jakem Maszerowal, Wilmington, Delaware 19805 
5. RELIGIOUS MEDLEY Maszeruja Strzelcy, 
(Bogurodzica Biale Roze, 
Kiedy Ranne Wstaja Zorze, O Moj Rozmarynie) @)1978 KJ Records 
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Side One | Side Jwo 
CHORALE INVOCATION © Chorale HE KEEPS ME SINGING © Collegaires 
O DIVINE REDEEMER @ Chorale WHO IS ON THE LORD'S SIDE @ Collegaires 
THE LORD IS MY LIGHT @ Augustines (Duet) PSALM OF DAVID © Chorale 
SO GREAT SALVATION @ Collegaires THROW OUT THE LIFE-LINE © Evangelaires 
DOWN FROM HIS GLORY @ Whitney (Solo) LORD’S PRAYER @ Chorale (Flute Obligato) 
PSALM 150 @ Chorale DOES IT MAKE ANY DIFFERENCE TO YOU e Chorale 
WHEN HE SHALL COME e Chorale NO MORE e Chorale 


OH THAT | KNEW ® Chorale 


BERKSHIRE CHRISTIAN COLLEGE CHORALE 


AND COLLEGAIRES 
DIRECTED BY WARREN W. WHITNEY 


Pianist - Judy Snowman Flutist - Doreen Fuller 
Soloist - Warren W. Whitney Evangelaires - Lois Weade, LaVonne Denius, 
Duet - Wayne and Mary Augustine Charlotte Burtt; pianist, Shirley Ann White 


Collegaires - Dede Stoddard, Holly Hebler, Anne Goodwin, Judy Hunt, Lois Weade, Mary 
Augustine, Jim Taber, Les Lawrence, Wes Ross, Wayne Augustine, Warren Whitney; pianist 
Patricia Whitney. 


The Chorale, under the direction of Warren W. Whitney, consists of thirty-nine 
members from thirteen states and one foreign country. It plays a vital role in the pro- 
gram of Berkshire Christian College, especially through its concert tours. Since the 
spring of 1963 the chorale has traveled extensively through Appalachia, the South, and 
throughout New England. 


The Collegaires is a twelve-voice ensemble much in demand as a gospel team. Mrs. 
Whitney and Mrs. Augustine are accomplished pianists in addition to being talented 
vocalists. Professor Augustine traveled as a member of the Word of Life Quartet for 
two years. 


Professor Warren W. Whitney joined the faculty of Berkshire Christian College September, 1962. He received his degree of Bachelor 
of Sacred Music, with a major in voice, from Barrington College. He has served as soloist at the Baptist Temple, Fall River, Mass.; as 
Minister of Music and Youth at Riverside Baptist Church, Buffalo, N.Y.; as Minister of Music and Youth at Calvary Church in 
Grand Rapids, Michigan; and as director of the Buffalo Bible Institute Chorale. Some of the leading Evangelicals in this country with 
whom Mr. Whitney has associated include Dr. Grady Wilson, Dr. William Ward Ayer, Rev. Jack Wyrtzen, and Dr. Louis Paul 
Lehman. 


Founded in 1897, Berkshire Christian College is one of the oldest Bible Colleges in America. Its aim to prepare ministers, missionaries, 
and lay church workers has never changed. First in Boston, then in Brookline, and finally in Lenox, Mass., the College has consistently 
grown in enrollment and physical property. In addition to training for Christian vocations, the College now offers a junior college 
program and a program for primary and secondary teaching. Berkshire Christian College is accredited by the Accrediting Association 
of Bible Colleges. 
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CONCERT PARTICIPANTS 





Delores O'Halloran 


Peggy Salas 
Nancy Lualhati 
Gary Foster 

Tom Shader 
Garnett Phillips 
Dewitt Garlock 
Judy Garlock 
Bruce Delavan 
Jim Myers 

Linda Myers 
Virginia May 
Nancy May 

Bud May 

Brenda May 
Patricia Pisenti 
Sam Pisenti 
Dallas Riches 
Wally Riches 
Gail Jennings 
Mike Jennings 
Lou Alsobrook 
Muriel Alsobrook 
Cathy Higgins 
Ann Alsobrook 
Jan Alsobrook 
Pat Schoch 

Bob Stratton 
Carol Stratton 


Marilyn Spruce 
Marylee Travis 
Helen Lang 
Karen Bohn 
Ernie Bohn 
Heidi Bohn 
Eric Bohn 

EV ,C me EaUIata tae 
Steve Pruitt 
Stephanie Shafer 
Jamie Shafer 
Trudy Phillips 
Leaf Roberts 
Sandy Truax 
Bill Cullen 
Jeannie Cullen 
Eb Andrew 

Rick Carter 
Craig Bond 
Greg Charland 
Cliff Coul 


Special thanks to 


Cheri Smith for her 


beautiful musical 


interpretation for 


the deaf. 





REDWOOD EMPIRE CURSILLO 





From the cocoon of the Marin Cursillo on Nov. 6, 
1976, the Secretariat of the Redwood Empire Cursillo was 
formed. These ''butterflies'' fly from the coast of Mendo- 
cino through Healdsburg,the Napa Valley, and as far 
South as Petaluma. The main philosophy and goal of the 
Cursillo movement lies within the hearts of all of those 
who strive to revitalize the whole being, the total self. 
With this album comes the reflection of music and talent 
through the guidance of God. 


Redwood Empire Cursillo, Box 797, Cotati, CA 94928 


SIDE ONE SIDE TWO 

Ole Time medley -L.Finlayson Another You- G.Phillips 

Pass It On bol Take Time- Sunday Sounds 

Lord of the Dance L.F. La Paloma- D. O'Halloran 

Have You Seen Jesus L.F. Lové is a Rose/ - May Family 
I Know Where I Am Going L.F. Let Me Be There 

Rise n Shine L.F. Christian Island-D §& J Garlock 
De Colores L.F. 


My Love For Life is Strong- Orpheus 


ACKNOWLEDGMENTS 


Sponsor: Redwood Empire Cursillo 





Donations § Thanks: 

RAM Commercial Sound, 
Finlayson Music, Foster 
Sound, Bill Gossage § 
Bernie O'Halloran 

Ted Jolly, P. Salisbury 
Craig Bond, Gary Foster 
M.C. Tom Hanley 

Steel Guitar: Greg Charland 

Bass Guitar: Tom Shader,B.Delavan 
Percussion: Jim Myers, Cliff Coul 





Audio: 


Photography: Ron Ho Associates 
Album Design: Margaret Ho 


Producer/Director:Larry Finlayson 





Recorded at: Herzog Hall, 
Petaluma Fairgrounds 


June 9, 1979 


Light Among the Redwoods L.F. Open Your Ears- Fourth Day Singers 
Amazing Grace- Gary Foster 
Landslide- Orpheus 
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avec : 
gerard riou 

jacques dufilho 
hnenr virlojeux 

jeam rocnefort 
georges aminel 
madeileine barbulee 
rosy varte 
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OLIVER TWIST 


d’aprés CHARLES DICKENS 
Musique de JOSEPH KOSMA 








Charles DICKENS acommencé a écrire OLIVER TWIST en 1837, a une époque 
ou les enfants, en Angleterre comme en France, n’avaient pas de belles écoles 
os et devaient se plier a une Education qui, heureusement sur bien des points, a 


été abandonnée depuis longtemps. 


Mais la cupidité des hommes a toujours été grande ‘et, méme au moment ot 
OLIVER, enfant perdu, aura retrcuve sa vraie famille, il sera encore entrainé 
dans des aventures qui lui feront connaitre les bas-fonds anglais. 





avec 
Monsieur BUMBLE : Albert AUGIER 
LE DIRECTEUR - Henri VIRLOJEUX eae 
OLIVER TWIST - Gérard RIOU ee 
LE RECITANT : Jean ROCHEFORT ene 
Madame SOWERBERRY : Madeleine BARBULEE 
Madame MAYLIE : 

NOE - Max MEYNIER RRC ANE 
CHARLOTTE : Rosy VARTE ake AME 
LE MATOIS - Max MEYNIER een 
FAGIN : Jacques DUFILHO DS EXAIKIADIIEIN 

oy air WILLIAMS ~ 


LE LIBRAIRE (M. PENTON) : Albert AUGIER 


orchestre sous la direction de Joseph KOSMA 


réalisation d’Henri Gruel et Serge Zanetti 


Egalement conseillés dans la méme collection 





les aventures de piccolo et saxo 
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Georges AMINEL 

: Jean ROCHEFORT 
: Rasy VARTE 

: Albert AUGIER 


: Henri VIRLOJEUX 
: Rosy VARTE 

: Albert AUGIER 

: Max MEYNIER 
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: IMlustration de Denise CHABOT 


Les aventures de PICCOLO ET SAXO N°1 BIN ACH IGa DES MERVEILLES FABLES DE LA FONTAINE LES CONTES D'ANDERSEN 
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GIVE GOD THE PRAISE 


Mt. Nebo Gospel Singers 


“Let us praise the Lord, for giving us our dear Mother. 
Let us praise the Lord, for sweet memories of our Father. 
Let us praise Him for our victory, our love, our strength 
and unity. Praise his name, Oh my soul, and let us do his 
will” 

Perhaps the most moving experience in all of religious 
song today is afforded by the singing of the Mt. Nebo 
Gospel Singers of Mitchellville, Maryland, who are heard 
here in a glowing performance. By far, the most 
inspirational, and truly uplifting program they have 
presented thus far. 


The Mt. Nebo Gospel Singers is a family group of 
young people who sing from the depths of their hearts, 
joyously proclaiming God’s goodness and striving prayer- 
fully to share their love of God through a Gospel style 
that combines a light touch of soul with the rich 
fulfillment of emotional expression. Mrs. Winnie S. 
Parker is featured on piano together with the dynamic 
instrumentation of 16 year old Chuckie Mathews on 
organ. 


Sit back and meditate with the Mt. Nebo Gospel 
Singers as they Give God the Praise. Can you feel it? 


FOR ADDITIONAL INFORMATION ON THIS ALBUM: 
MT. NEBO GOSPEL SINGERS 

P.O. BOX 4785 

WASHINGTON, D.C. 20020 


PROGRAM | 


hs 
De 


3. 


At Calvary (Traditional) (Arr. Parker/R. Taylor) 3:13 
Lead: Horace Savoy 

Changed (W. Hawkins) 4:54 
Lead: Ethel Taylor s 

Lord Touch Somebody (J. C. White) 5:27 
Lead: Ethel Taylor & Rebecca Smith 

Broken Vessel (A. Crouch) (Arr. Parker/R. Taylor) 4:03 
Duet: Ethel Taylor & Robert Taylor 


. Let Me Go Home (Unknown) 3:16 


Lead: Daisy Stith & Horace Savoy 


PROGRAM II 


1. 
Ze 


Sh 


ACCOMPANIED BY: WINNIE S. PARKER, PIANO 


. Give God the Praise (Parker) (Arr. Parker/R. Taylor) 3:47 


In My Father’s House (Unknown) (Arr. Parker/R. Taylor) 3:40 
Lead: Ethel Taylor & Rebecca Smith 
Softly and Tenderly (Traditional) (Arr. Parker) 3:42 
Lead: Grace Savoy 
He Brought Joy (Unknown) 3:01 
Lead: Glenda West 
The Love of God (BMI) 3:55 
Lead: Veronica Harley 


. When He Set Me Free (Washington) 2:43 


Lead: Ethel Taylor 


Lead: Rebecca Smith & Evelyn Scott 


CHARLES MATHEWS, JR., ORGAN 
TONY TAYLOR, DRUMS 

ANITA MILLS, TAMBOURINE 
THERESA JEFFERSON, TAMBOURINE 





THIS ALBUM PRODUCED AND RECORDED BY: 


SELBY PRODUCTIONS, INC. 
ANNAPOLIS, MARYLAND 
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VOCALS 
yntnia Viglion, Ann Thompson eM, oa URS GUANA) 
Karan king, Audrey Kolmodin Lape ee pate, nee 
Sharon fiummer, Joan Pruneavx, Bart giovannett- acoustic guitar ¥ 
Sédlly Morton, ClairaGioyannetti elotuo Gusta 
Fred Thompson, Rstrick Mullane, ee pees ce ee 
aN uae cates, dees 
Sb. vy Diskin, Bart annecy, 
RE ee Kevin Dwyer, Sean O'Malley VJoanPrimeanx plays IM flute 4 Audrey 
Kolmadin plays carnunet on 
Vocal Arrangements: Ann Thompson “Fassaver Song.” 
SREONE ¢ Claire giovannetti Larry Diskinarranged flutes 4 
OPraisethe Lord Instrumental Arrangemente: Claruneton Passover Gang" 
Borntobie Micnsel Cisrk,Fatrick Mullane, — Laurie Jannscn arranged voc! 
* Dayby Day 7 Bart diovannett: harmony on Amazing Grace.” 
° Joy is Like the Rain 
Glory toGod 
Lords Prayer 
SIDE TWO 
Snes 
|| Singa New 
Ansara Grace 
500 AU Thompson. 
* Sabbath Payer 
Ohrist Our Passover 
Tote Alive 
Producad by: Anns Fred ! 
R3trick Mullane 4 Michae! Clark 
Engineer :ScotrGaKon — 
Recordedst Manta Gwwdias inean 
Mateo; organ far Amazing Grae" 
played ty Michael Clark 4 reccrded 
ON IOcsticn st St. Bar tnhdomews, 
Album Design: AMNGnevannet 
Photograph: fred 
ab thanks tofathulawly, St. 





FE.L. Publication, LTD (ASCAP) -* Shawnee Press, Inc. (ASCAP) © Vangarnd Music Corp. (ASCAP) »* NewYork Time Music (BMI) 
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= me Whoey oever Pert Justice Has Jo Be Fair 222 


fal ae Ken Ee ioros is a 40 yr. old former federal prosecuter who, as a criminal lawyer, has 
e A defended congressmen, judges, FDL k Drug Enforcement Agents, alleged murderers 
ey drug dealexs, baxhk robbers, con artists, doctors and lawye xs. He GHeW up tx South 
< Cos nolina where he lived in both middle class and impoverished conditions. His Songs 
= about Life from both sides of the pence, cases, injustices, and man s failure to 
sss he/> his fellow man. ~~~ Kobinson, after being urged for years by his wife, Jeanne, to 
gg write axd record some of his songs, met Bil oes at the Md. federal courthouse 
Ox OnE of Ars cases and begax the (Process of xecording songs per the aha 

All my Lyfe, Tre loved couxtry music. It picks me up when Im down and ct makes me 
appreciate the simplest ee eye, Lae cee, el frailty axd injustice of the law. 
Sometimes the guilty go free and the innocent goto prison. Inuth evaporates. ~~~My wife and daughters have ix- 
spired me to write and sing songs about my life~~ix and out of court. J guess its good that my wife 13 a 
counseling pry pologest, because, eteout ek guidance, he weight Le Be Capitol Hyll Lae Hy SOKG. ~~~ Hd 5 
“te to have true jpestice ix the courtroom because of the rules and the power of the government. But 


JMHSLE'S only xls are eden ie LYPICS QFE worthy ee yy tee es pee Vi Soa S hope TAY oe GRE worthy. a 
LAM Guin Fie Hobo 4 Hard. ~In every maser worchern ct 2. Gn ony ado Z Sin Fee Ih a eee Best Regards, 
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This lawyer would rather be in music 
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SIDE A 


(3:28) 
Comp.: J. Burke, J. Van Heusen 
Pub.: Bourne Co./Music Sales 
Corp.—ASCAP 
2. LAZY AFTERNOON (4:01) 
Comp.: J. Latouche, J. Moross 
Pub.: Chappell & Co./Fisher Music 
Corp.—ASCAP 
. MY FUNNY VALENTINE (4:30) 
Comp.: R. Rodgers, L. Hart 
Pub.: Chappell & Co.—ASCAP 


w 


(2:33) 


Comp.: G. Gershwin, |. Gershwin 

Pub.: Warner Bros. Music—ASCAP 
(3:21) 

Comp.: |. Jones, G. Kahn 

Pub.: Keyes Gulbert Music Co./Bantam 

Music Pub. Co.—ASCAP 








SIDE B 


1. PLL REMEMBER APRi- (3:01) 


Comp.: G. DePaul, D. Raye, P. Johnson 
Pub.: MCA Music, Inc.—ASCAP 
(4:14) 

Comp.: J. Dorsey, R. Mertz 
Pub.: Morley Music—ASCAP 

(3:20) 
Comp.: R. Rodgers, L. Hart 
Pub.: T.B. Harms Co.—ASCAP 

(3:35) 

Comp.: H. Arlen, J. Mercer 
Pub.: AM Music Corp.—ASCAP 


(2:50) 
Comp.: S. Fain, |. Kahal 
Pub.: Williamson Music Co.—ASCAP 
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PRODUCED BY BILL MARX & GARY LeMEL 


Vocals: Gary LeMel 

Keyboards and Arrangements: Bill Marx 

Executive Producers: Maddy LeMel and Hank Donig 

Basic Vocal Piano Track recorded live at Evergreen Studios, 
Burbank, California 

Engineer: Hank Donig 

Overdubs and Mix: EFX Systems, Los Angeles, California 

Engineer: Jeff Vaughn 

Mastering: Ken Robertson & Bob Thiele 

Cover Photo: Sam Emerson 

Album Design: George Fried 





To capture the intimate and personal nature of these superb love 
songs, these are spontaneous, unrehearsec and unedited live 
performances. 


We would like to thank: Charles Fox and Artie Butler “for the use of 
the hall”, all of our friends and family for their encouragement 
throughout this labor of love, Murray Deutsch (yes, Bill, there is a 
Murray) for making our dream a teality and Bob Thiele for putting 
out there. 


We dedicate this album tothe special loved ones in our lives 


WARNING: All rights reserved. Unauthorized duplication is a violation of applicable laws 
P) & © 1986 Teresa Gramophone Company, Ltd., 1414 Avenue of the Americ 


Printed in U.S.A 
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“All music) lpublishe by 


Elf Salad) ‘Music, BMI 
All musi¢and lyrics composed by 


Phillip/A Lopez 

Produte@ by Phillip A. and 

Car opez ‘ 
Arrangements b | Rod 


Engineered and mixed by 
Jim Mort s 


a d at Morrisound Recording 
Tampa, 


Mastered byMike Fuller 
Criteria Recording Studio, Miami, FL 


Art Direction and Design: 
Carol K. Lopez 


Photog Ore aphy: Terry Drymon 
Special Assistance: John Allaire 
Specia | Thanks to Merlin J. Sincl 
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Side One 


Side Two 


SINGING THOSE LOVESICK BLUES AGAIN 2:53 
(Billy Walker & A.L, “Doodle” Owens) 


JESSE 2:28 

(Dave Kirby & Warren Robb) 

HE SANG THE SONGS ABOUT EL PASO 2:42 
(Billy Walker, Ronnie Cochran, D. Garesta & V. Manakas) 
CHARLIE’S SHOES 2:22 

(Roy Baham) 

TOUCH OF MY WOMAN 3:37 

(Billy Walker) 

DON’T EVER LEAVE ME IN TEXAS 3:06 


(Gene Dobbins & Charlie Thompson) 





INSTEAD OF GIVING UP (I’M GIVING IN) 2:29 

(Billy Walker) 

LOVE BOAT 2:04 

(Billy Walker & John Riggs) 

CROSS THE BRAZOS AT WACO 2:55 

(Kay Arnold) 

ANYTHING YOUR HEART DESIRES 2:30 

(Billy Walker) 

COOL IN THE DAYLIGHT (HIRE IN THE DARK) 2:45 
(A.L. “Doodle” Owens, Keith Palmer, Buck Moore) 


FUNNY HOW TIME SLIPS AWAY 2:58 
(Willie Nelson) 
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THIS ALBUM IS DEDICATED TO THE GREATEST AUDIENCE IN THE WORLD. 
MY FRIENDS IN THE UK. 

1 AM OFTEN ASKED WHY I WRITE AND RECORD CERTAIN SONGS. 1! WOULD 
LIKE TO TAKE THIS OPPORTUNITY TO TELL YOU ABOUT EACH SONG 
CONTAINED IN THIS ALBUM. 


SINGING THOSE LOVESICK BLUES AGAIN 

Singing Those Lovesick Blues Again was a title I tried to get all my songwriter 
friends to write, but to no avail. One day I cornered Doodle Owens and took 
him home with me. We wrote the song. 


JESSE 


Guys have been stealing girlfriends from other guys forever, this song says it a 
little differently. It appealed to me and I hope you like it. 


HE SANG THE SONGS ABOUT EL PASO 


This is my tribute to Marty Robbins. You loved him and he was my friend. 


CHARLIE’S SHOES 


I believed it to be a hit and it is still one of my most requested songs. 


TOUCH OF MY WOMAN 


Everybody is touched in life by someone. I sat down at the piano (which I do 
not play well) and wrote this for Betty. | hope it touches you. 


DON’T EVER LEAVE ME IN TEXAS 
This is a guided tour of my home state, Texas. A little different kind of love 
song. 


INSTEAD OF GIVING UP (I’M GIVING IN) 


I wrote this at a time in my life when I was going through a lot of personal 
problems. 


LOVE BOAT 

Most everyone dreams of taking a romantic cruise on a “Love Boat”. Dreaming 
is exactly what my friend John Riggs and I were doing, at the time we wrote 
this song. 


CROSS THE BRAZOS AT WACO 
Kay Arnold wrote this song for me many years ago. You still like it. and I still 
love to sing it. 


ANYTHING YOUR HEART DESIRES 


In 1950 I was down on my luck, couldn't even buy my wife a birthday present. 
so I just wrote her this song. 


COOL IN THE DAYLIGHT (FIRE IN THE DARK) 
Truly a different king of “cheatin” song, The music is great, the words are 
tricky, but the message is there. Doodle Owens did it again. 


FUNNY HOW TIME SLIPS AWAY 


Willie Nelson wrote this standard for me when he was living with me in the 
early sixties. A good song is like a good woman, they never go out of style. 


The songs contained on this album were recorded at the following studios: . 
Hilltop Studios - Columbia B Studios - R. C. Recording Studios. 


BACKUP VOCALS 
Jordanaires 
Ronnie Cochran 


MUSICIANS: 

Hal Rugg, Steel Guitar 
Weldon Myrick, Steel Guitar 
Ray Cobb, Piano 

Bunky Keels, Piano 

Hargus “Pig” Robbins, Piano 
Jimmy Capps, Acoustic Guitar 
Ray Edenton, Acoustic Guitar 
D, J. Fontana, Drums 

Gene Chrisman, Drums 

Pete Wade, Lead Guitar 

Billy Linneman, Bass 

Ronnie Cochran, Bass 


UK FAN CLUB @ & © 1987 BULLDOG RECORDS 

Pat & Lyn Heaney BULLDOG RECORDS 

21 Greatstone Rd PO BOX 130, HOVE, EAST SUSSEX BN3 6QU 
Northfield MANUFACTURED & MARKETED IN ENGLAND 
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Hora Novissimna 


by HORATIO PARKER 
eT 


For Orchestra, Chorus, Soprano, Alto, Tenor, and Bass 


In 1145 a monk of the Abbey of Cluny named 
Bernard de Morlaix, born in Bretagne, wrote a 
satire of some three thousand verses on the 
degeneracy of his times under the title “De 
Contemptu Mundi”. It is from the opening 
passage describing the glories of the Heavenly 
Land that the HORA NOVISSIMA text is con- 
structed. 


HORA NOVISSIMA is in two main parts 
divided into the following eleven sections:— 


PART 1 


Chorus and Orchestra: Hora Novissima, 
Tempora Pessima, sunt, vigilemus! 
Quartet and Orchestra: Hic breve vivitur 
Bass Aria and Orchestra: Spe modo vivitur 
Chorus and Orchestra: Pars Mea, Rex meus 
Soprano Aria and Orchestra: O bona patria 
Quartet, Chorus and Orchestra: Tu sine litore 


PART 2 


Tenor Aria and Orchestra: Urbs Syon aurea 
Double Chorus and Orchestra: Stant 

Syon atria 
Alto Aria and Orchestra: Gens duce splendida 
Chorus a capella: Urbs Syon unica 


Quartet, Chorus and Orchestra: Urbs 
Syon inclyta 


"A Superb Score—Genuine, Glorious Music" 


Thus wrote Olin Downes, distinguished critic 
of the N. Y. Times, after a Carnegie Hall per- 
formance of HORA NOVISSIMA in 1937. John 
Tasker Howard in “Our American Music’ paid 
tribute to this liturgical work — 


"Hora Novissima May Be Mentioned in the 
Same Breath as Cesar Franck’'s Beatitudes” 


Few American compositions have ever re- 
ceived the acclaim that Parker's HORA NO- 
VISSIMA did immediately after its first per- 
formance. The work was composed for the 
Church Choral Society of New York and was 
performed under the composer's direction on 
May 3, 1893. It was repeated in Boston and 
shortly after at both the Cincinnati and Wor- 
cester Festivals. It received singular acknowledg- 
ment when it became the first American work 
ever to be presented at the famous Three Choirs 
Festival in Wrcester, England. The composition 
created such an extraordinary impression that 
Parker was awarded an honorary degree at Cam- 
bridge University and a commission for a new 
work, 


As Howard points out “In Hora Novissima 
Parker shows his instinct for massed effects, for 
fine choral texture, for full development of 
hymnlike themes. Masculine, vital music, with 
often the sweep of the inevitable. Fugal writing 
and chant are contrasted with stunning effect.” 


Olin Downes, in the above mentioned review, 
wrote, “This performance, repeatedly interrupted 
by applause, deeply moved the audience. There 
was every reason for enthusiasm — in the 
quality of the work itself. 


“The score is a masterpiece of its place and 
period, deeply felt, inspired from beginning to 
end, admirably written for both chorus and 
solo voices. 


“The observation that a score by a man named 
Parker, a quiet gentleman and scholar, who pro- 
duced the work in 1893, is a masterpiece within 
its frame, may astonish those who are only im- 
pressed musically with a respectable degree of 
sharp dissonance and the proper proportion of 
contemporaneous sophistication. These have not 
yet learned to take such a work as HORA 
NOVISSIMA seriously. In harmony, form, 
melodic line it is irretrievably old fashioned and 
genuine, glorious music. 


“Horatio Parker will probably go down in 
history as the composer of one work . . . yet he 
speaks today with a voice that has not lost an 
atom of its eloquence and fervor.” 


So it is that Horatio W. Parker, born in 
Auburndale, Mass., on September 15, 1863 and 
died in New York, December 18, 1919, has 
achieved fame. Parker's name is associated with 
that essentially New England group of composers 
of which Foote, MacDowell, Converse and Chad- 
wick are members. He is known chiefly for his 
vast contribution to American Church music, 
though two of his operas — "Mona’’ and 'Fairy- 
land” have been produced. ‘Mona’ won the 
$10,000 prize offered by the Metropolitan Opera 
Company and was produced on March 14, 1912. 
“Fairyland” won the similar award offered by 
the National Federation of Women's Clubs and 
was performed at Los Angeles on July 1, 1915. 
A cantata "A Star Song’ received the Paderewski 
Fund award in 1901. 


Parker, after early studies with his mother, 
studied with Chadwick in Boston and then at 
the Hochschule in Munich. He married a fellow- 
student and returned to the United States where 
over a period of years he was organist and choir 
director of the New York Church of The Holy 
Trinity and renowned Trinity Church of Boston. 
In 1894 he was appointed Professor of Music at 
Yale University where he remained till his death. 
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by NORMAN DELLO JOIO 





Norman Dello Joio, son of a musical Italian 
family, was born in New York in 1913. His first 
musical instruction came from his father, an 
organist and composer, and later his godfather 
Pietro Yon, then organist at St. Patrick’s 
Cathedral in New York. Enrollment at the In- 
stitute of Musical Art, undergraduate division of 
the famous Juilliard School of Music, brought 
him under the tutelage of Gaston Dethier, and 
it was while enrolled here that Dello Joio dis- 
covered his talents for composition. Later studies 
at the Juilliard School, at the Berkshire Music 
Center and the Yale School of Music were car- 
ried on under the noted composers Bernard 
Wagenaar and Paul Hindemith. 


Dello Joio’s name first appeared as composer 
on a New York program in 1941, when his 
“Sinfonietta for Piano and Orchestra’ was per- 
formed by Vivian Rivkin with a chamber or- 
chestra. As early as 1942 his “Magnificat for 
Orchestra’ was awarded the Town Hall Com- 
position Award, and later recognition of his gifts 
came in the grant of Guggenheim Fellowships 
(1944-45 and 1945-46), a grant of $1,000 from 
the American Academy of Arts and Letters in 
1946, and the New York Music Critics’ Circle 
Award, given him in 1949 for his “Variations, 
Chaconne and Finale’. Formerly a member of 
the faculty of Sarah Lawrence College where he 
taught composition, Mr. Dello Joio has played 
the organ in several New York churches and 
served as Musical Director of the Dance Players. 


He has written a considerable volume of music 
in many forms, including works for orchestra, for 
chorus, for chamber groups, for piano and for 
various solo instruments with orchestral accom- 
paniment. A venture into opera, “The Triumph 
of St. Joan'’, was received with great interest and 
considerable enthusiasm by New York's music 
critics, who regarded it as highly original and 
effective. A symphonic suite was later written 
using the material of the opera. 


Since that spring of 1941 when he first took 
his place in the New York musical scene, Dello 


<7 


Joio has impressed critics and public alike with 
the energy and rhythmic variety of his music. 
Indeed, the brilliance and force with which he 
handles percussive sections has caused him tc be 
likened to Stravinsky, although he perhaps allots 
greater importance to lyricism than does the 
Russian master. Throughout the years, his works 
have given rise to descriptive phrases such as 
“resourceful musical thinking”, “ good musical 
ideas and wealth of original detail’, ““copiousness 
of well thought up technical detail’, “high musi- 
cal integrity”, “brilliant and forceful”, showing 
that this composer has been able to sustain the 
good impression he originally made. 


The SERENADE FOR ORCHESTRA was 
composed in New York during the winter of 
1948, and was used the following summer by the 
dancer Martha Graham for her ballet, “Diversion 
of Angels”. Scoring is for two flutes and pic- 
colo, two oboes and English horn, two clarinets 
and bass clarinet, two bassoons, four horns, three 
trumpets, three trombones, tympani, bass drum, 
cymbals, bells, chimes, harp, celesta (or piano), 
and strings. 


Mr. Dello Joio describes the work as “a dedi- 
cation to the out-doors”, and says about it, “I 
use throughout a constant juxtaposition of two 
distinct qualities — lyrical and athletic. These 
two elements I have tried to fuse into a tonal 
picture of my conception of, or reaction to, the 
out-doors.”’ 


The introductory measures suggest the “‘ath- 
letic’’ mood of the swift section to come, after 
which the main theme of the SERENADE is 
presented by the solo flute, soon joined by the 
other woodwinds. The main section of the work 
then appears, vigorous and _fully-developed. 
Three lyrical episodes, each with its own theme, 
follow, leading back to the principal material. 
Throughout, the various themes and motives 
appear in varied forms, until a brilliant re- 
iteration of the principal subject, piccolo pre- 
dominating, brings the work to a brilliantly 
shining close. 


———————— ae 


* Electronically reprocessed from monaural tapes. 
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DISCOS EMBAJADOR 


presentia 


festejos dela INDEPENDENCIA 


El Mariachi Los Galleros 


con: JOSE RODRIGUES 





En México, y en las colonias hispano-mexicanas en 
los Estados Unidos, se celebran cada ano los Fes- 
tejos de la Independencia. Es ésta una celebracion 
muy apreciada por todo el pueblo de México, pues 
el espectaculo de la fiesta es sumamente conmo- 
vedor. 


Des estos festejos origina una musica de gran 
distincion, y por tanto aprovechamos esta oportuni- 
dad para presentar este album de musica de la 
Independencia. 


El conjunto Mariachi Los Galleros es el que ha 
ejecutado este recién grabado album, en cuya parte 
vocal se distingue José Rodriguez. 


Every year Mexico and each of the Mexican-Spanish 
settlements in the States celebrate the Festejos De 
La Independencia. This is a celebration which is 
dear to the hearts of all people of Mexico and they 
lavish in the spectacle of the fiesta. 


From this celebration comes distinctive music and 
in conjunction with the festivities, we present this 
album of music of the Independencia. 


El Mariachi Los Galleros perform this newly re- 
corded album and they feature Jose Rodriguez on 
vocals. 


eS 


Lado A 


EL TOTONILCO 

EL BARILITO 

EL MARACUMBE 

LAS CHAPANECAS 
JESUSITA EN CHIQUAQUA 
LAS ALTINITAS 


Ce Oe ae 


Lado B 


7. EL CARRITERO 
8. LA FERIA DE LAS FLORES 
9. EL RANCHO GRANDE 
10. LA VERDALAGO 
11. CON FECHA DE MANANA 
12. JALISCO 


TODOS ESTOS DISPONIBLES 
EN ALTA FIDELIDAD Y ESTEREO 


6001 CHARLIE PALMIERI AND HIS ORCHESTRA 
6002 JOE CUBA ORCHESTRA (Merengue, Loco) 
6003 JOE CUBA AND HIS ORCHESTRA 
6004 LA PLAYA SEXTET 
6005 LA PLAYA SEXTET IN NUEVA YORK 
6006 TITO PUENTE 
6007 TITO RODRIGUEZ 
6008 DISCO PARA NINOS 
6009 MARIA ELENA — LOS QUATRO TIAJUANAS 
6010 EN LA CAPILLA (In the Chapel) 
6011 MEXICANA FAVORITAS — José Trejo 
6012 CHARANGA 
6013 HEART OF MEXICO 
6014 BOSSA NOVA 
6015 THE LONELY BULL 
6016 MARIACHI (Jose Rodriguez) 
6017 LATINO AMERICANA (Eloy Perez) 
6018 NUEVA LATIN JAZZ (Quinones Pacheco) 
6019 MUSICA POPULAR DE LATINO AMERICA 
2283 TANGO (Orchestra Espanol) 
1407 TITO PUENTE, ALFREDITO, MACHITO, 
TITO RODRIGUEZ, JOE LOCO — Latin Spectacular 
1422 TITO RODRIGUEZ — Broadway Latin Spectacular 
2243 PEREZ PRADO CHA CHA — VOL. II 
2204 LATIN DANCE PARTY — featuring Perez Prado 
2250 HEART OF MEXICO 
6023 FERNANDO ALVEREZ/JOSE MORAND 
6020 LOS MIKES GUITARS 
6024 PANCHO’S FIESTA 
6022 FIESTA OF THE INDEPENDENCIA 
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o—6 Sonates pour fltite et clavecin —,, 





Carl-Philipp -Emanuel BACH 
digee Jean-Pierre Rampal Flite 


Robert Veyron -~ Lacroix Clavecin 





1 - SONATE N° 17 EN SI MAJEUR 
(Berlin 1738) 
No k-Yo} Lory NI (sie) KOPAVANYEs(ex=) 


2 - SONATE N° 2 EN RE MAJEUR 
(Berlin 1738) 
Largo-Allegro-Vivace 
3 - SONATE N° 3 EN SOL MAJEUR 
(Berlin 1739) 
Adagio-Allegro-Vivace 


Pour étre moins universellement connu que son pére Jean-Sébastien Bach, le 
cinquiéme de ses fils, Carl-Philipp- Emanuel n’en est pas moins un composi- 
teur des plus estimables. Les 6 sonates pour fldte et clavecin, qu'il écrivit pour 


CONCERT PROMENADE SOIREE A L’‘OPERA 


MD. 14501 MD. 14502 


MUSIQUES ET FANFARES ROYALES 


FESTIVAL ROMANTIQUE 


MD. 14505 MD. 14506 
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1 - SONATE N° 4 EN RE MAJEUR 
(Berlin 1740) 
Adagio-Allegro-Vivace 


2 - SONATE N° 5 EN SI MAJEUR 
(Berlin 1746) 
Largo-Allegro-Allegro 


3 - SONATE N° 6 EN SOL MAJEUR 
Adagio-Allegro-Vivace’ 


_ l'Empereur Frédéric II qui était son éléve, ne pouvaient trouver meilleurs interpretes 
que Jean-Pierre Rampal, le prémier flitiste du monde et son partenaire Robert 
Veyron-Lacroix. 





CARL-PHILIPP-EMANUEL BACH “TROMPETTE CONCERTOS 


6 SONATES POUR FLUTE ET CLAVECIN 
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SYMPHONIES ET FANFARES 


FRANZ VON SUPPE 
AU CHATEAU DE VERSAILLES 


““OUVERTURES ” 


MD. 14507 MD, 14508 
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4” HISTORICAL 
PERFORMANCES 


ARTURO BENEDETTI 
MICHELANGELI 


suona 


MOZART 


Concerto per piano e orchestra n. 15, K 450 
Concerto per piano e orchestra n. 20, K 466 











FALISTORICAL 
PERFORMANCES 


ARTURO BENEDETTI 
MICHELANGELI 


suona 


MOZART 


Concerto per piano e orchestra n. 15, K 450 
Concerto per piano e orchestra n. 20, K 466 





Lato 1 Lato 2 


Concerto per piano Concerto per piano 
e orchestra n. 15, ~—e orchestra n. 20, 


K 450 in Si Bem. Magg. __K 466 in re min. 


I. Allegro I. Allegro 
II. Andante II. Romance 
III. Allegro III. Rondo (allegro assai) 
Torino, 1955 Torino, 1959 
Orchestra Sinfonica della RAI di Torino 


Direttore MARIO ROSSI 
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Sey eINGweeNGS @INGS 
By JOHN DUKE 


with the composer at the piano 


SIDE | 


IN THE FIELDS (Charlotte Mew) THE END OF THE WORLD (Archibald MacLeish) 
XXTH CENTURY (Robert Hillyer) 
CALVARY (Edwin Arlington Robinson) SPRING THUNDER (Mark Van Doren) 


SIDE II 


THREE GOTHIC BALLADS (John Heath-Subbs) 
LOVELIEST OF TREES (A.E. Housman) 
THE WHITE DRESS (Humbert Wolfe) 


WHEN | WAS ONE AND TWENTY (A.E. Housman) 
| RIDE THE GREAT BLACK HORSES (Robert Nathan) 





John Duke was born in Cumberland, Maryland in 1899. He began piano study at an 
early age and when sixteen won a scholarship at Peabody Conservatory where, at the end 
of three years, he appeared as soloist in the Saint-Saens G minor piano concerto with the 
Conservatory orchestra. 

In 1918 he was a volunteer in the Student Army Training Corps at Columbia 
University. The war concluded, he remained in New York to study piano and 
composition with prominent New York teachers. In 1920 he made his New York debut as 
a pianist in Aeolian Hall and the next year appeared in Cumberland with the New York 
Philharmonic Orchestra as soloist in the Grieg concerto. 

His first published compositions appeared in 1923, and in the same year he began his 
long career as Professor of Music at Smith College. 

During a sabbatical year in 1929-30 he worked with Nadia Boulanger in Paris and 
Artur Schnabel in Berlin. Through the following years at Smith he continued to appear 
regularly in solo piano recitals and chamber music programs, both at Smith and in other 
parts of the country. 

He has written numerous orchestral and chamber music works and several one-act 
operas in collaboration with his wife, Dorothy, as librettist. But the bulk of his work, and 
his chief interest as a composer, has been in the field of the song. For over forty years 
distinguished vocal artists have been including Duke songs on their recital programs, and 
these songs are also extensively used by vocal teachers to develop the student’s repertoire 
of songs in English. 

Since his retirement from Smith Mr. Duke has continued to produce new songs, and 
they now number over two hundred. 

Although a few Duke songs have been included in recorded collections, the present 
recording by Donald Boothman marks the first time that a selection large enough to be 
representative of their wide scope and variety has been made available to the public. Mr. 
Boothman has been an enthusiastic and sensitive interpreter of Duke songs for many 
years, and his collaboration with the composer in this album assures a definitive 
presentation of the songs. 


golden age recording 


PHONE (202) 363-2704 


all rights 


DONALD BOOTHMAN 


The Old King The Mad Knight’s Song The Coward’s Lament 


5347 28th STREET, N.W., WASHINGTON, 
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BE STILL AS YOU ARE BEAUTIFUL (Patrick MacDonogh) 
THE SONG OF WANDERING AENGUS (William Butler Yeats) 


BROWN PENNY (William Butler Yeats) 


ONE RED ROSE (Mark Van Doren) 


WHEN, IN DISGRACE WITH FORTUNE (William Shakespeare) 








Donald Boothman graduated from Oberlin College with a degree in English Literature 
and interests equally divided between the literary and the musical. The combination has 
proven invaluable in the understanding and performance of the song literature. It is 
particularly necessary for the songs of a composer such as John Duke, whose own wide 
literary interests have given each song an aura from its poetic background — a unique 
personality beyond the composer’s own musical idiom. 

Vocal study from the age of sixteen and performing during these same early years as a 
soloist with the Cambrian Male Choir and the Cleveland Male Chorus had planted the 
seed. Four years as announcer and soloist with the United States Air Force Band and 
Singing Sergeants set the direction of his career and also afforded the opportunity to 
begin vocal study with Todd Duncan. Whereas earliest studies with William Albert Hughes 
had been mainly in the field of oratorio and Welsh folk song, and college training with 
Daniel Harris was largely operatic, now began his intense interest in the art song and its 
infinite subtle demands of poetic nuance and vocal technique. 

He has performed in oratorio, opera, and concert in forty-six of the United States and 
in twenty-three countries in Europe, Asia, South America, and Australia. One Canadian 
critic wrote: ‘Donald Boothman loves to sing, and his audience loved to hear him.” This 
is the mood for which his concerts have come to be known, whether the program be a 
world premiere of the most abstract new music or a salon recital of old favorites from the 
Romantic era. During a tour of Germany, he was hailed as “an understanding interpreter 
of Lieder, with a wide span of nuances enabling him to portray the subtler nature and 
sentiment of these songs.’”’ Eastern Europeans have heard his singing in Russian, Czech, 
and Hebrew through Voice of America broadcasts. 

In spite of his linguistic adventurousness, he finds his greatest challenge and delight in 
the dramatic and lyrical possibilities of singing in English, an art which has gained much 
greater dignity and respect with the more frequent appearance of songs such as these by 
John Duke on concert programs. 
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Side 1 


Giuseppe Di Stefano 
Cherie 
Recorded in Italy 1948 (3:58) 


Giuseppe Di Stefano 

Che Gelida Manina from ‘La Boheme’ 
by Puccini 

Recorded in Switzerland 1944 (5:12) 


Stan Getz 
Woddy‘n’You 
Recorded at Birdland, New York 1952 (7:40) 


Lennie Tristano Sextet 
Sax of a Kind 
Carnegie Hall, New York 1949 (7:02) 








Side 2 


Vocalise by Serge Rachmaninoff 
transcribed for orchestra by the composer 
The Boston Symphony Orchestra 

Serge Koussevitsky, conducting 


Von der Schoénheit from Das Lied von der Erde 


by Gustav Mahler 

Kerstin Thorborg, contralto 

The Vienna Philharmonic Orchestra 
Bruno Walter, conducting 

recorded in 1936 (7:00) 


Produced exclusively for Friends of KANU, 1976 








Cover courtesy: Lew Brierley 
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Egy MomiscBANJO 


SIDE ONE 


(A) 
Home Sweet Home 
Sally Ann (C) 
Little Darlin' Pal of Mine (C) 
(B) 
Cripple Creek 


Ground Speed 
(B) 


Reuben 
(B) 

Foggy Mountain Special 
Flint Hill Special (E) 


(D) 


. Bugle Call Rag 
. Cumberland Gap (B) 

. Fireball (F) 

. Earl's Breakdown (G) 


COMI iO) i Cone fe ND 


Lonesome Road Blues 
John Henry (B) 
Fireball Mail (B) 
Sally Goodwin (C) 
(C) 


Jake Tullock, String Bass; Josh Graves, Dobro; Billy Powers, Guitar. 


. August 11, 1960 Same Personnel as "A". 


C. September 9, 1960 Same Personnel as "A". 


(B) 


. January 23, 1959 Lester Flatt, Guitar; Earl Scruggs, Banjo; Paul Warren, Fiddle; 


D. May 19, 1954 Lester Flatt, Guitar; Earl Scruggs, Banjo; Curly Seckler, Mandolin; 


Benny Martin, Fiddle; Jody Rainwater, String Bass. 


. December 18, 1962 Same Personnel as "A". 
. June 3, 1964 Same Personnel as "A". 


Howdy Forrester, Fiddle; Jody Rainwater, String Bass. 


. October 24, 1951 Lester Flatt, Guitar; Earl Scruggs, Banjo; Everett Lilly, Mandolin; 
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ONE NIGHT STAND WITH SAMMY 
st PTE ASTOR ROOR DS Sete 


New York, August 14, 1944 
Plus 
FRANKIE MASTERS from Herrington, Kansas, Feb. 22,1945 


OTHER JOYCE LP’S AVAILABLE AT 
YOUR LOCAL STORE 


ONE NIGHT STANDS 


ARTIE SHAW, ELLIOT LAWRENCE, HAL McINTYRE, BUDDY RICH, 
LES BROWN, SONNY DUNHAM, ERSKINE HAWKINS, HARRY 
JAMES, CLAUDE THORNHILL, STAN KENTON, BILLY ROGERS, 
RUSS MORGAN DORIS DAY, WOODY HERMAN, TOMMY DORSEY, 
VIDO MUSSO, BOB STRONG, BOBBY SHERWOOD, GENE KRUPA, 
CHARLIE BARNET, CAB CALLOWAY, EDDIE CONDON, RAY 
McKINLEY, HENRY KING, CHARLIE SPIVAK, LIONEL HAMPTON, 
JAN SAVITT, COUNT BASIE, TONY PASTOR, SAMMY KAYE, LARRY 
CLINTON, DUKE ELLINGTON, RALPH FLANAGAN, ZIGGY ELMAN, 
BENNY GOODMAN, BARNEY RAPP, NAT KING COLE, LOUIS 


Side One 
1. Someday I’ll Meet You Again (Vocal by Billy Williams) SE NOU igre nae. PANES SERCH 
2. Kentucky (Vocal by Nancy Norman ) : 
3. On My Way Out (Vocal by Sally Stewart +) SPOTLIGHT BANDS 
4. Take It Easy (Vocal by Nancy Norman and Billy Williams) - TOMMY TUCKER, TED FIO RITO, JAN GARBER, JERRY WALD, 
5. Come With Me, My Honey (Vocal by Nancy Norman) - VAUGHN MONROE, JAN SAVITT, HARRY JAMES, JACK 
6. The Thunderer TEAGARDEN, TED WEEMS, ORRIN TUCKER, BOB CHESTER, 
TEDDY POWELL, XAVIER CUGAT, INA RAY HUTTON, LOUIS 
Side Two Broadcast continues ARMSTRONG, GLEN GRAY, AL DONAHUE, ALVINO REY, TOMMY 
1. Cool, Calm and Collected (Vocal by The Four Kaydets ) DORSEY, LOUIS PRIMA, DUKE ELLINGTON, CLYDE LUCAS, GUY 
2. Some Peaceful Evening (Vocal by Billy Williams ) LOMBARDO, GRAY GORDON, BOYD RAEBURN, BUDDY MORROW 
3. The Billboard March - AND GEORGE PAXTON. 
FRANKIE MASTERS AND HIS ORCHESTRA From Herrington Kansas, Feb. 22. 1945 - RADIO DISC SERIES 
4. Please Don’t Say No HARRY JAMES, RANDY BROOKS, TOMMY DORSEY, CHARLIE 
5. The Kerry Dancers SPIVAK, TEX BENEKE, LES BROWN, GENE KRUPA, JIMMY 
6. Accentuate The Positive (Vocal by Phillis Myles and group ) DORSEY, ZIGGY ELMAN, BRICK FLEAGLE, WOODY HERMAN AND 
7. I Didn’t Know About You (Vocal by Phyllis Myles) CHARLIE BARNET 
8. After I Say I’m Sorry (Vocal by Phyllis Myles) FILM TRACK SERIES 
CHARLIE BARNET, STAN KENTON, ARTIE SHAW, JIMMY DORSEY, 
TONY PASTOR, LARRY CLINTON, WOODY HERMAN and TOMMY 
DORSEY 





GREATEST VOCALISTS SERIES 
DICK HAYMES, HELEN FORREST, DORIS DAY, BEA WAIN, 
DOLORES O’NEILL, ART LUND, KITTY KALLEN GINNY SIMMS, 
GINNY POWELL, KING SISTERS, BUDDY DeVITO, AND CONNIE 


HAINES. 
JOYCE 
— For a free catalog of these and more, write: 
JOYCE 1122 JOYCE MUSIC CORP. 


BOX 1707 
ZEPHYRHILLS, FL 33599 


We are now using a loose shrink wrap on these LPs to reduce the possibility of warpage. 
We hope you agree that while it might not look ae pretty, it’s the protection of the records 
that is important. 
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Wieeinst Lili Marlen 


LALE ANDERSEN 
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Lili Marlen 
(Schultze-Leip) 


Am Kai bei der alten Laterne 
spe ANnenFrouKa (Kallipke-Hemes) 
_RURINETTENMUCKEL ri F 4 : 2 
Leen Die Rosen, sie bliihn nur im Mai 
(Haas-Crohn) 


JRGER AUS KURPFALZ: 
GH ROSEN IN TIROL 
GLAURA-WALZER 
U.A. 


Der Leichtmatrose 
(Froboess-Bradtke) 


Blaue Augen voller Tranen 
(Rose-Wilke) 





Fernweh (Helpless) 
(Meyer-Wilke-Jansch) 





FLPS 1642 —AKKORDEON STIMMUNG 


SIDE B 


STERCOFLPS 1630 


sertmcrenas stsers / CORMAN 


E GDas schonste°Land 
| der°Welt 


WVTERNATIONAL 8€9505 / GERMAN 


Blaue Nacht am Hafen 
(Carson-Wilke) 


Alte Lieder-traute Weisen 
(Paasch-Liere) 


Wenn du kein Madel weisst (Good Night, Irene) 
(Ledbetter-Lomax-Stein) 


Zwei blaue Sterne 
(Winkler-Rothenburg) 


Weisser Schleier, griine Myrten 
(Schmitz-Schonauer) 





Wo sind die Rosen? 
(Gaze-Balz) 





FLPS 1630— DAS SCHONSTE LAND DER WELT FLPS 1613— LEBEN HEISST LIEBEN 
Licensed by DEUTSCHE GRAMMAPHON GESELLSCHAFT | 
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STEREO File under: GERMAN VOCAL PLD 7061 


FISCHER CHORE 


Also available: 
8-Track: PBD 7061 
Cassette: PCD 7061 


This group of choirs from Southwest Germany was organized by Gotthilf Fischer 
and has at times numbered over one thousand voices. It has earned an excellent repu- 
tation for itself and its conductor with performances of popular favorites in Germany 
and in many other European countries. 


The attractive vocal arrangements by Antonio Conde and the splendid orchestrations 
by Hans Bertram add enormously to the pleasure of listening to the lovely melodies, 
some familiar and popular for many years, others of more recent origin. 


17 


eters 
International 


SIDE 1: SIDE eB: 
POMP AND CIRCUMSTANCE (Ekigar/Senson} 3:55 BEER BARREL POLKA \Wejvoda/Richter) 


WEIN NICHT UM MICH, ARGENTINIEN 3:50 InSSCinnUinel= 
HEIMAT DEINE STERNE (Bochmann/ Knauf] 


The Stars of Home 





[Andrew Lloyd Webber /Rice/Brandin] 


Don't Cry for Me, Argentina , 
GRIECHISCHER WEIN (crcens Kunze} Aaa feb Ra le DU BIST ’NE WUCHT 


Greek Wine Darling You're Something 


PLAISIR D’AMOUR [Martini/Lilibert) MORGENS UM SIEBEN [Last/Lilibert) 
PALOMA BLANCA (Bouwens/ Bradtke] Mornings at Seven 


SPANISH EYES (Kaempfert/ Blecher] FERNANDO [Andersson/ Anderson/ Ulvaeus] 
LIL] MARLEEN [Schulze/Leip] 





Also available on PETERS INTERNATIONAL RECORDS: 


FISCHER CHORE 
20 Great Hits 


PLD 7031 


MANUFACTURED AND DISTRIBUTED IN THE 
U.S.A, BY PETERS INTERNATIONAL UNDER 
LICENSE FROM POLYDOR INCORPORATED. 


® 1978 Polydor International GmbH 
All rights of the recording company and of the ownen of the necorded work rnesenved, 
Unauthorized public performance, broadcasting and copying of this record prohibited by Federal Law 


Recorded in Germany Manufactured in U.S.A. 
® PETERS INTERNATIONAL, INC., 619 WEST 54TH ST., NEW YORK, N.Y. 10019 
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Side A NEW ORLEANS 


1. TIN ROOF BLUES 
Irving Fazola with Leon Prima 


ROSE ROOM 
Mary Osborne guitar solo 


PERDIDO STREET BLUES 


Louis Armstrong, Sidney Bechet, J. C. Higginbothom 
James P. Johnson, Barberin, Alexis 


ARKANSAS BLUES 
James P. Johnson 


CONFESSIN’ 
Louis Armstrong 


Side C LOS ANGELES 


1. ESQUIRE JUMP 
Duke Ellington 


TEA FOR TWO 
Willie Smith with Duke Ellington 


WISH YOU WERE WAITING FOR ME 
Voe: Anita O'Day (Duke Ellington Orch.) 


MIDRIFF 
Duke Ellington 


THE MAN I LOVE 
Art Tatum 


I CAN'T GIVE YOU ANYTHING BUT LOVE (variations) 
Art Tatum with rhythm ace. 


In the years from 1920 to the early 1950's, situations have 
arisen both in conversation and columns as to the position of jazz 
in American Art. It is now agreed that Jazz is most definitely in 
the uppermost echelon of our Art. To be even more specific, Jazz 
is the only true American contribution to the Arts. 

The first live commercial radio broadcasts came in early 1920 
over stations KDKA of Pittsburgh, Pennsylvania and WWJ Detroit. 
The first permanent station hookup or network was established 
in 1923 and became the National Broadcasting Company in 1926. 


ESQUIRE 2ND ANNUAL ALL-AMERICAN JAZZ CONCERT 


Side B 


DEAR OLD SOUTHLAND 
J.C. Higginbothom 


BASIN STREET BLUES 
Bunk Johnson, Louis Armstrong 


NEW YORK 


AIR MAIL SPECIAL 
Benny Goodman Sextet 


DOWNHEARTED BLUES 
Mildred Bailey with Benny Goodman Sextet 


THE WORLD IS WAITING FOR THE SUNRISE 
Benny Goodman Sextet 


Side D 


1. MOOD TO BE WOOED 
Johnny Hodges with Duke Ellington Orch. 


I COVER THE WATERFRONT 
Voce: Billie Holiday acc. by Duke Ellington Orch. 


HONEYSUCKLE ROSE 
Al Casey and Sid Catlett 


LOS ANGELES, NEW ORLEANS & NEW YORK 


THINGS AIN’T WHAT THEY USED TO BE 
Duke Ellington, Louis Armstrong, Benny Goodman 


Jazz and commercial radio were born fairly close together. 
Jazz is now definitely a strong musical force inthe world; radio 
is far and away the most used communications medium. The two 
were married with the advent of the “Let’s Dance” broadcasts on 
NBC featuring Benny Goodman, Kel Murray and Xavier Cugat in 
1934. The tremendous success of that series later led to the 
thousands of big band remote broadcasts and numerous jazz 
concerts. Radio much more than records, at that earlier date in 
American history, was responsible for the spread of the popu- 
larity of Jazz not only in America but throughout Europe. 


(continued inside cover) 
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CAPTAIN HARRY H. MEUSER 
ASSOCIATE CONDUCTOR 


A 









COLONEL GEORGE S. HOWARD 
CONDUCTOR 


MBASSADORS IN B 


LU 








CAPTAIN ROBERT L. LANDERS, 
DIRECTOR, 


The United States Air Force Band is a 
musical organization with an unsur- 
passed record of accomplishment. 
Organized in June 1942, The USAF 
Band is recognized as one of today’s most 
effective goodwill emissaries. It has made 


a total of ten international Goodwill Tours 
of 51 countries on five continents; play- 
ing in person to more than 20 million 
people of every walk of life, race, creed, 
and political ideology. 














SIDE | THE UNITED STATES AIR FORCE 
Air Force Portrait sood00 dd 
Hands Across the Sea 


BRITISH ISLES 

When Irish Eyes Are Smiling 
A Bit of Scotland 

Colonel Bogey 


FRANCE 
Aupres de ma Blonde 
French National Defile 


GERMANY 
Auf Wiedersehen 


& \ NG & 


THE “SINGING SERGEANTS” 
MASTER SERGEANT WILLIAM DUPREE, TENOR SOLOIST 


AROUND THE WORLD WITH 80 MEN 
SIDE Il_ GERMANY 






This outstanding male chorus sings in 15 languages and has won the admiration 
of music lovers the world over. lts repertoire covers the entire field of vocal music. 
The “‘Singing Sergeants”’ are frequently featured on radio and television and have 
appeared with the Philadelphia, Cleveland, New York Philharmonic, and National 
Symphony Orchestras. 





arr: Werle Old [Comrades tentareterrerstorenenetieteteleneterstereencteketeterercrererereteneraterererens < Teike 
peouee ITALY 
Funiculi - Funiculas 2.0. ee ee ee Denza 
March Electricnnrrtercrerretderetertciorertorereretsteielererererereroteycrerererererere Creatore 
. Ball JAPAN 
Traditional Moon Over the Old Castle ©... 6... ee eens arr: Genuchi 
re PHILIPPINE ISLANDS 
Planting Rice arr: Kepner 
TAIWAN 
arr: deGastyne Ch'ing H'ai . . arr: Miranda 
. . Turlet 
na HAWAII 
Aloha Oe . 5 arr: Nestico 
UNITED STATES 
_. Storch The Stars and Stripes Forever Sousa 


Engineering Note: Every phase of this project was designed to bring the listener the nearest possible recreation of the original performance. To obtain the greatest realism 
from this disc, adjust amplifier tone controls to ‘‘flat'’ position and turn the volume control to the point that gives the most natural balance beween treble and bass instruments. 
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DR. DONALD E, NEWBERRY, SR. 
Pastor 


NOTES 


During the years since | first heard the Lee 
Chapel Gospel Chorus sing - its director and | have 
become fast friends and the members of the 
Chorus seem more like my brothers and sisters and 
aunts and uncles. They are a talented group of 
people with whom | love to work and be with when- 
ever I’m in Cincinnati. 


When | first heard the Lee Chapel Gospel Chorus 
some twenty years ago, | knew them simply as 
declicated men and women. Their director, Bob 
Gazaway, was still in grammar school. | wondered 
how such ordinary people could do such extraordinary 
things with music. | watched them at their 
routine tasks of living, visiting the sick, caring for 
the poor, worshipping at Lee Chapel on Sundays. 
Suddenly | knew how such ordinary people 
could do such extraordinary things with music — 

Give God the Credit! 


The Lee Chapel Gospel Chorus has made giant 
strides since those earlier times, and it has been 
my honor to serve as their ‘‘poet-in-residence’’ and 
narrator for most of their formal tours and concerts. 
The sincerity and glory of their singing so 
inspires me that | write and speak for them words 
that | could never write or speak for others. 
| have the feeling that when Bob raises his hands and 
the Chorus starts to sing, all the choirs in Heaven 
stop to listen to the majestic glory of their music. 
You will join them in saying — ‘‘Give God 
the Credit; He’s Done It All.” 


Sincerely, 


Jon W. Presley 
Cincinnati, Ohio 
October 7, 1972 


Cover Design: Melvin C. Wilson 


CUSTOM FIDELITY RECORDS are a product of the Custom Fidelity 
Company, Inc., 7925 Santa Monica Boulevard, Hollywood, California 
90046. 

For longest record life, handle this recording by itsicenter and edges 
only, and store it vertically in this protective cover away from extreme 


| heat. Use RIAA curve. 


hot 
, ee hi 


THIS ALBUM IS DEDICATED 
to the memory 
of 
MRS. NATALIE J. HENDRICKS 


“Who gave so much, and 
asked so little...” 





Selections 


Side 1 
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Prayer Changes Things 

My Hope Its Built 

He Knows 

What Would It Mean 

Lord Jesus, | Long to Be Perfectly Whole 
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Give God The Credit 

A Satisfied Soul 

Step By Step 

I'm Happy With Jesus Alone 


Soloists: E. Anderson, M. Buford, D. Rice, 


K. Sawyer, C. Anderson and R. Mi 


For Engagements: 
Lee Chapel A.M.E. Church 
Cinnamon and Pogue Avenues 
Cincinnati, Ohio 45208 
(513) 321-9776 
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GivVvE: Gow TEE CHE Di Tr 


The LEE CHAPEL A.M.E. GOSPEL CHORUS 


under the direction of 
ROBERT GAZAWAY 


PERSONNEL 


Sopranos 
Esther Anderson 
Mary A. Buford 
Idella S. Dial 
Judith A. McCoy 
Doris J. Rice 
Kathryn E. Sawyer 
Betty J. Stafford 


Altos 
Chery! A. Anderson 
Anna R. Fletcher 
Anna E. Grubbs 
Ruth M. Henderson 
Helen F. Sloan 


Tenors 
Charles W. Black 
Richard C. Lavelle 
Ruth G. Miller 
Amerine L. Robinson 
Josephine N. Simpson 


Basses-Baritones 
John R. Grubbs 
William H. Henderson 
Charles A. Ingram 
William H. McCommons 


Melvin C. Wilson 
ller 


FRED KENNEDY, organist 


Recorded by Alex Martin 
1730 Beacon Street 
Cincinnati, Ohio 45230 
(513) 231-6700 


This CUSTOM FIDELITY record has been engineered to extremely high 
standards of quality. The original stereophonic recording was made upon low- 
noise tape using Ampex solid-state professional equipment, Neumann and 
similar first-quality condenser microphones, Tape-to-dise transfer has been 
accomplished ‘using the Neumann VMS-70 computerized lathe system 
equipped with the Neumann SX-68 head and amplifier system, Rigid produc. 
tion controls, quiet pure vinyl and constant quality testing assure a frequency 
response of better than 30-18,000 Ha, 
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The New York Brass Quintet: 


In their second recording for Golden Crest, the New 
York Brass Quintet presents a panoramic view of their 
concert repertoire typical of their unusual programs which 
have received such enthusiastic reception in concert halls 
throughout the United States in recent years. Incidentally, 
the quintet possesses one of the most complete brass 
chamber music libraries today, and maintains a perform- 
ing repertoire of more than a hundred compositions, many 
of which have received their first performances by the 
quintet. In addition, the quintet has done much to encour- 
age the performance of brass music through their own 
publishing company (Mentor Music, Inc.), which specializes 
in brass literature. 


Not only are these very talented musicians superb cham- 
ber ensemble artists, but each of them is a capable solo 
virtuoso in his own right, which has been most clearly 
demonstrated in the solo albums that they have made for 
Golden Crest. 


When not busily engaged with the quintet, they per- 
form with various top-flight musical groups in New York, 
teach at several schools, compose, arrange and edit music 
for the quintet. They even manage to find time to raise 
families, being responsible for a total of nine children 


so far. 


Strange as it may seem, the development of brass 
chamber music performance to the point where it has been 
accepted as a bona fide recital and concert attraction has 
been of comparatively recent vintage, dating back to the 
years immediately following the end of World War Il. 
However, the unqualified success of the New York Brass 
Quintet and other similar groups during the 1950's has 
opened up new vistas of bright promise for the future of 
brass chamber music. 


The Music: 


Three Pieces by Anthony Holborne—Recent interest in 
brass music has brought to light a host of unfamiliar com- 
poser’s names, not the least of which is Anthony Holborne 
(d. 1602), whose Muy Linda, Pavan, and Gailliard per- 
formed here are taken from a group of more than sixty 
five-part compositions by this gifted Elizabethan com- 
poser, and designated to be performed by “Viols, Violins 
or other Musical Winde Instruments.” Muy Linda is sur- 
prisingly poly-rhythmic, alternating 3/4 and 6/8 meters; 
the stately Pavan contains some interesting harmonic 
changes; and the sprightly Gailliard shows Holborne’s 
inventiveness, 


pay B > 


Canzona per sonare no. 1, “La Spiritata,/’ by Giovanni 
Gabrieli—Gabrieli (b. Venice, 1557; d. circa 1612) is un- 
doubtedly the best known brass composer represented in 
this album. Entire LPs have been devoted to the magnifi- 
cent music of Gabrieli. And much has been written con- 
cerning his rich creative genius. So, little need be said 
here. This marvelous polyphonic masterpiece speaks for 
itself in all its majesty, perfect music for brass. 


Sixteenth Century Carmina, edited and transcribed by 
John Glasel—Four unusual early works written in the con- 
trapuntal German Renaissance style are arranged here for 
different combinations of brass within the quintet. The first, 
entitled Ich sag ade, is a duet for the trumpets. This Is fol- 
lowed by Als ich anschau das frélich Gsicht for trio con- 
sisting of horn, trombone and tuba. Both works are of 
anonymous origin. Next is a Carmen in La by Ludwig Senfi 
for quartet (no tuba). Finally, there is a five-part work by 
Heinrich Finck, entitled Greiner zanner, which concludes 
this suite. 


Four Moods for Brass Quintet, by Arthur Harris (b. 1927)— 
Composed especially for the New York Brass Quintet in 
1957 and first performed at the Library of Congress, this 
outstanding modern brass work exploits the varied possi- 
bilities of the brass quintet. An Imaginative chorale prel- 
ude setting of the well-known Komm susser Tod Is followed 
by a delightful Waltz after which a romantic Lyric Piece 
and a brilliant, sparkling little Finale follow. 


Toccata, by Edmund Haines (b. 1914)—This vigorous, 
thythmic work is a little gem of contemporary brass music, 
written for quartet. Its virtuoso style presents a real chal- 
lenge to the brass player. 


Sonatine for Brass, by Eugene Bozza (b. 1905)—This is 
without a doubt the most difficult and most brilliant work 
in the entire brass repertoire. It is a technical tour de force 
for both the composer and the performers. The New York 
Brass Quintet gave the premier American performance of 
the Sonatine, and it has been standard fare on thei: pro- 
grams since then. Bozza, a French composer, has written 
prolifically for wind instruments; and this particular work 
shows his mastery of brass writing quite clearly. In this 
regard, it is worth mentioning the exceptional virtuosity 
of the tuba writing. The first movement is a bright allegro 
in typical French fashion. The second movement begins in 
a reflective, lyric mood which gives way to a strong de- 
clamatory statement in conclusion. The third movement is 
a scherzo which is full of instrumental fireworks. The finale 
begins with a slow introduction punctuated by short muted 
fanfares, after which the main body of the movement 
takes form as an exciting tarantella, ending in a burst of 
brass virtuosity. 


This record is available in both monaural and stereo. 


The Tru-Hi-Fi sound reproduced on this record was recorded in the new Golden Crest studio. It is the ultimate in full spectrum recording. Both Telefinken ani’ 
Capps condenser microphones were used. Tape recording was done on Presto and Ampex Studio tape consoles. Master acetates were cut with Gramp'on feed 
back cutters and Fairchild Stereo 642 cutter. In playing back use RIAA turnover and roll-off. Certain cleaners are injurious to the material of wich, this 
record is prossed. For this reason we recommend cleaning of this record by use of a damp cloth. 


GOLDEN CREST RECORDS, Inc. e 220 Broadway, Huntington Station, N. Y. 
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SIDE ONE 
Wait 3:1 
(t. perry) BMI 


Better Run Real Fast 2:30 
(t. perry) BMI 


Danny Boy 4:30 
(weatherly) ASCAP 


Sixteen Tons 3:17 
(travis) BMI 


Standing Tall 24s 
(butler/peters) BMI 


You're Sixteen 2.45 
(sherman) 


SIDE TWO 


Rose Marie 3:10 
(j. perry) BMI 


Honky Tonk Bar Room Queen. 2:40 
(t. perry) BMI 


Tumbling Tumble Weed 2:3 
(nolan) ASCAP 


Matter Of Time 3:30 


(westlake) 


Daddy Don’t You Walk So Fast 4:10 
(callander) 
Boogie 2:25 


(chambers ) 


recording engineers 

Scott Welch, James Hibbard 
mixing engineers 

Scott Welch, James Hibbard 
horn arrangements 

Rick Martin, Larry Mooney 
produced by 

Tim Perry, John Perry, Windy Hicks 
album design 

Patti Winig 
photography 

Toni Perry 








Putting together this album you are holding 
is something we have been looking forward 
to for a long, long time. The songs included 
are some of our favorites, and through our 
years of entertaining, we have found they 
are your special favorites also. In addition, 
we have included four of our recent songs 
we have written. 

Thanks to all of 

you who make 

what we do 

possible, we 

dedicate this 

album to you, 


Just For You. 


vocals 
JOHN PERRY 
MARTY PERRY the Perry Brothers Band 
TIM PERRY . .Special thanks to 
LARRY McMULLEN = . 
lead guitar U indy Hicks 
JOHN PERRY for all ber faith 
acoustic guitar and help. . . 
JOHN PERRY 
bass 
MARTY PERRY 
drums 
LARRY McMULLEN 
piano 
TIM PERRY 
synthesizer 
TIM PERRY 
tenor & alto sax 
RICK MARTIN 
flute 
RICK MARTIN 
trombone 
LARRY MOONEY 
CONMOS 


MARK SHANKLAN 


Recorded at Copperwood Studios, Sacramento, California, Original material published by Copperwood Music Publishing, BML. 
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Teach Us To Pray 
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‘ PRODUCED BY: DONY McGUIRE 
, ee WRITTEN BY: REBA RAMBO AND DONY McGUIRE 


Cynthia Clawson ; 


Side One 
THE LORD'S PRAYER 


TEACH US TO PRAY 
Solo: Cynthia Clawson 


FATHER WHICH ART IN HEAVEN 


HALLOWED BE THY NAME 
Solo: B.J. Thomas 


THY KINGDOM COME 
Solos: Tramaine & Walter Hawkins 


Orchestrated by: Ronn Huff L k ‘ 

Vocal, Choir & Rhythm arrangements by: Dony McGuire Tramaine Hawkins 

Recorded & Remixed by: Warren Peterson 

Assistant Engineers: Brent King/George Michael Psanos/ 
Lee Groitzsch/Aris Wheaton/Dave Coffin/Gordon Shryock/ 
Gary Boatner/Paul Dobbe/Brian Tankersley 

Recorded & Remixed at: Sound Stage Studios/ 
Front Stage Studios, Nashville, TN 

Additional Overdubs Recorded at: United Western Studios 
Hollywood, CA Filmways/Heider Recording 
San Francisco,€A The Production House Dallas, TX 
Starsong Studios Pasadena, TX 


Cover Art by: Jim Lamb 
Art Direction: Robin Hedrick 


Cynthia Clawson—Courtesy of Triangle Records 
B.J. Thomas—Courtesy of MCA Songbird Records 


Andraé Crouch 
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Side Two 


GIVE US THIS DAY 
Vocals: The Archers 


FORGIVE ME 
Solo: Reba Rambo 


AS WE FORGIVE 


LEAD US NOT INTO TEMPTATION 
Solo: Andraé Crouch 


DELIVER US 


THE KINGDOM, THE POWER, AND THE GLORY 
Solo: Dony McGuire 


Walter Hawkins 


Special Thanks: 

To all the people at Light Records and Lexicon 
Music, especially Ralph, Bill, Larry, Carl, and Gary 
(also Joyce, who made sure I got everywhere on 
time), for allowing Reba and me to share a very 
special portion of music with those who will hear. 
To Reba, whose ability to write and understand 
crazy ideas is incredible! Besides that, you're quite 
a singer and a lady. 

To Ronn Huff, who took the challenge and believed in 
what we were saying. 

To Warren Grant: Without your ears, I’m hurtin! 
To Andraé Crouch: Steely who? 

To Chris Christian for making it happen with B,J. 
To all the musicians and vocalists, who worked so 
hard to make this music live. 

The most thanks to The Music Maker, whose inspi- 
ration throughout this work has taught us to pray. 


—Dony 


THE MUSICIANS: Steve Schaeffer—Bass, Fred Satterfield—Drums, ‘‘B’’ James Lowry—Guitars, Bill Kenner— 


Dony McGuire—Synthesizers, Fender Rhodes, Acoustic Piano 


Mandolins, Farrell Morris—Percussion, Sandra Crouch—Percussion, Ronnie Fairchild—Synthesizers, 


THE SHELLY KURLAND STRINGS: Shelly Kurland, Roy Christianson, John Catchings, Martha McCrory, George 
Binkley III, Virginia Christianson, Carl Gorodetzky, Lennie Haight, Dennis Molchan, Craig Nelson, Samuel 


Terranova, Stephanie Woolf 


THE HORN PLAYERS: Roger Bissell, George Cunningham, Tom McAninch, William Puett, Eberhard Ramm, 


Donald Sheffield, Dennis Solee, Louis Stout, George Tidwell, Terry Williams 


THE VOCALISTS: Myrna Matthews, Marti McCall, Carolyn Willis, Sandie Hall, Debbie Hall, Reba Rambo, 
Gene Morford, Jerry Whitman, John Bahler, Dony McGuire, Ron Hicklin (contractor) 
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THE FIREBIRD-SUITE - PETROUSHKA 
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. STRAVINSKY 


THE FIREBIRD - Suite 


(1919 Version) 








PETROUSHKA 


(Burlesque in Four Scenes — 1947 Version) 





Introduction—Dance of the Firebird—Variation of the Firebird; Round 
of the Princesses; Infernal- Dance of King Kastchey—Berceuse—Finale. 


Conducted by BERNARD HAITINK 


1: The Shrove-Tide Fair—Russian Dance; 2: Petroushka; 3: The Black- 


amoor—Valse; 4: 
with Bear—Gypsies and a Rake Vendor—Dance of the Coachmen— 


The Shrove-Tide Fair (Wet-Nurses’ Dance—Peasant 


Masqueraders) Death of Petroushka. 


Conducted by HANS ROSBAUD 


THE CONCERTGEBOUW ORCHESTRA, Amsterdam 


The Firebird 
First performed: Paris. June 25. 1910 


Petroushka 
First performed: Paris. June 13. 1911 


In its harmonic structures, bright orchestral tints and 
romantic phraseology. The Firebird certainly owes consider- 
able allegiance to Rimsky-Korsakov, Strayinsky’s teacher, In 
other ways. however. Stravinsky’s distinctive signature is 
already writ large. Soon. after 1913. a sharp break was to 
be made with this more hectic and lurid tradition; for the 
moment. Stravinsky raises questions whose fascination was 
to prove life-long. Typical of him. at nearly all times, is the 
careful and prominent massing of rhythms, typical also the 
breathtaking melodic ostinato of the Finale with its 
gradually mounting dynamics and its finely-timed switches 
between augmentation and diminution. If in later years 
Stravinsky was to transfer these traits to. austerer contexts, 
it was perhaps because he felt that, in their style, these early 
ballets could never be surpassed. 


At the deeper levels though, Stravinsky’s individuality has 
still to be made apparent, Certain ground touched on in 
The Firebird serves to indicate the directions ahead and in 
Petroushka, his next work. the composer duly takes them. 
Bitonal elements are pushed further. rhythms are refined-and 
there is a greater interest in unorthodox instrumental colour- 
ing. With this. none of the earlier enchantment has been 
discarded and the hypnotic, fairy-tale magic still permeates 
the texture. What seizes one’s attention at a first hearing of 
—say—the opening of the. suite is not the professional 
advances Stravinsky has made in orchestration and rhythmic 
contro] but the intoxicating vivacity of mood and the dazzling 
translucence of sound. 


Needless to say, both The Firebird and Petroushka were 
achievements which made considerable impact at their first 
performance, Stravinsky has always enjoyed much good 
fortune in the way of sponsors and in Diaghilev’s “Russian 
Ballet,” which first mounted these works in Paris, he was 
given an artistic show-window of international importance 
as well as choreographers, dancers and stage-designers whose 
names now roll off the tongue with something like heroic 


A PRODUCT OF PHILIPS 


dignity—Nijinsky, Fokine, Fokina, Karsavina, Golovina, 
Bakst, and—of course—Diaghilev himself. For a young 
man of twenty-seven to be commissioned to write music for 
such giants was no mean piece of luck, but then, Diaghilev’s 
own genius was really the ability to discern it in others. 
The runaway success of The Firebird not only vindicated 
Diaghilev’s choice for the occasion but, more important, 
threw the first rays of recognition on one of the masters 
of twentieth century music. 


The Firebird 


The plot is drawn from an old Russian legend which tells of 
a bird with gorgeous plumage. which assumes the part of the 
Good Fairy, and King Kastchey, a frightening monster, who 
portrays the forces of evil. When the curtain rises the young 
Prince lvan Tzarevitch, who is out hunting at night, wanders 
into Kastchey’s enchanted garden (/ntroduction). There he 
sees the beautiful bird with the dazzling plumage. who tries 
to pluck golden fruit from a silver tree (Dance of the. Fire- 
bird). Ivan catches the bird, but yields to her entreaties and 
lets her go free. The Firebird in gratitude gives the prince 
one of her feathers which possesses magic power. As the sun 
rises, thirteen enchanted princesses come from the castle in 
the background. Ivan conceals himself and watches the 
princesses dancing and playing with the golden apple (Round 
of the Princesses). Eventually he discloses. himself and: is 
told that the castle belongs to the frightening Kastchey, who 
changes his captives to stone. Ivan, now in love with the 
most beautiful of the princesses, is. prepared to risk even 
death and determines to enter the castle, As he opens the 
gates, the evil Kastchey and his monsters march in bent. on 
destroying the prince (/nfernal Dance), Kastchey tries to 
bewitch Ivan, but the prince remembers the golden feather 
and uses it, thus calling the Firebird to his aid. When the 
Firebird appears she dances a slow, hypnotic dance which 
causes the magician and his hosts to dance until they are 
exhausted (Lullaby), She then reveals to Ivan the source of 
Kastchey’s magic power, a casket in a secret hiding place 
which contains the monster’s soul in the form of an egg. 
She tells him that if this egg was to be destroyed the 
magician’s reign would be finished, Ivan snatches this and 





smashes it, the ogre and his subjects being killed. Daylight 
comes and the bewitched knights are restored to life, the 
Princesses are liberated, and the Firebird flies away free. 
The ballet concludes with a magnificent scene, the wedding 
of Ivan to the most beautiful of the princesses (Finale). 


Petroushka 


The scene is a square in St. Petersburg at the time of the 
festive Shrove-Tide Fair, with the crowds assembling to 
watch the puppet display (Shrove-Tide Fair). A drum-roll 
announces the appearance of the puppet-master, actually a 
magician who has instilled into his three puppets, Petroushka 
(the clown), the Moor, and the Ballerina, the ability to feel 
human emotions. Animated by his flute-playing the three 
puppets dance (Russian Dance). 


In the next scene, we are taken backstage. Petroushka, ill- 
treated by his master and conscious of his grotesque appear- 
ance, is revealed as being desperately in love with the Balle- 
rina. She detests him, however, and responds only to the 
advances of the Moor. Petroushka’s attempts to interrupt the 
courtship eventually anger the Moor who hustles him out- 
side, (Petroushka—the Blackamoor—Valse). 


For the last scene we return to the square. It is evening now 
and the carnival is at its height. A whole succession of varied 
characters appear culminating with some masked revellers, 
one’.of them disguised as the Devil (Wet-Nurses’ Dance— 
Peasant ‘with Bear—Gypsies and a Rake Vendor—Dance 
of the Coachmen—Masqueraders). Abruptly, the crowd’s 
attention is distracted by the cries of Petroushka who appears 
hotly pursued by the Moor. armed with a scimitar, Before 
their horrified eyes, Petroushka is caught and summarily 
slain; but they are reassured by the puppet master who drags 
the wood and sawdust from Petroushka’s body to show that 
he was, after all, only a puppet. (Death of Petroushka). Little 
by little, the crowd slips away and the puppet-master is left 
alone, The latter, his gaze drifting over the stage, glances for 
a moment towards the roof of the puppet-theatre; and at 
once his blood turns to ice, for there, mocking and threaten- 
ing him, stands the ghost of the murdered Petroushka, Drop- 
ping the lifeless dummy, the old man flees in terror, 

DEREK JOLE 
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BREADCASTERS UNLIMITED PRESENTS 


TO THE JEW FIRST 


JOHN COPENHAVER. ............000 TRUMPET 


‘ & SIDE 1 

STEPHANIE FAUBER ...........- FRENCH HORN Featuring the Music and Piano 1. CHILDREN OF ISRAEL 

2. PRECIOUS LAMB 
IO EINM PEN KEgeeeeeeeseeenceesces TROMBONE of Dan Kent 3. IN THE PRESENCE OF OUR GOD 
RUSS SUMPMAN ......00--- BARITONE HORN = Veen 
WILLIAM GROVE ..-.--... BASS TROMBONE ‘ : 6. THE TEN LOVEMANMENTS 
THOMAS STROHMAN ......ssccccsssssseeee FLUTE Introd uCcIng the Voice of SIDE 2 
DEANTEAVANZO eee CLARINET ff 1. THE LORD IS MY SHEPHERD 

M 2. YESHUA, BEYOND 

AL JACOBSON ne... TENOR SAXOPHONE Je otter 3. ALL WE LIKE eee es 

4. SOMETHING MUST DIE 
GARIDELEEO Se ee BASS 3 h h G d | B] E 5. ENDLESSLY FLOWING BLOOD 
BILE BUTEER aan DRUMS with the acre n ue nsemble 


GORDON SHANNON ................ 2nd VOICE Conducted by Bob Aulenbach 


| have known Dan Kent for close to ten years and have always enjoyed his originality in music 


ALL MUSIC AND WORDS COMPOSED 
AND ARRANGED BY DAN KENT EX- 
CEPT WORDS TO “THE JEW” — USED 
BY PERMISSION. 


, and especially his desire to 


put his music into a Hebrew-Christian frame of reference. | have had him perform at various Hebrew Christian functions when 
we lived in the same city (Dallas, Texas), and the Hebrew Christians always enjoyed his talents. | was excited to learn that some 
of Dan's material is being put into an album and | feel confident that the burden God has given him for the Jewish people will 


show through the music he has composed. 


ARNOLD G. FRUCHTENBAUM, Th.M. 


The music in this album is written in the key of: Romans 1:16. “I am not 
ashamed of the good news of Messiah: for it is the power of God unto Yeshua 
to everyone that believes; to the Jew first, and also to the Gentile.” 

Since this is my first album, it would be proper and fitting to dedicate it 
to the people of God who gave the world: The Holy Scriptures, The Heritage of 
King David, The Oracles of Aaron and most of all the Messiah, our Savior. But, 
God would have us look not upon protocol, heritage, or religious oracles, but to 
his chosen people, themselves. He has heard their cry again and by His Spirit, 
is beckoning them to himself. Let's do our important part and tell them about our 
Yeshua and His wonderful love; God will do the rest. 

It is not written that you should like the music in this album but it is 
written to “Pray for the Peace of Jerusalem: They shall prosper that love thee. 
Peace be within thy walls, and prosperity within thy palaces. For my brethren 
and companions sakes, | will now say, peace be within thee. Because of the 
house of the Lord our God | will seek thy good.’’ Psalm 122:6-9. 


DAN KENT 


Recorded at Lebanon Valley College - April 24, 1977 
Engineer - John Uhl 
Cover Artwork - Grace Keeney 


Produced by Breadcasters Unlimited 
P. O. Box 171 Shrewsberry, Pa. 17361 717-235-3786 


| believe that the introduction of the album's first 
song sums up the message we're trying to convey: 

“Children of Israel, why do you roam? Your Father 
in Heaven is calling you home. He calls to His own 
for a light to the world, with the flag of Israel proudly 
unfurled, you don't have to roam. You don't have to 
roam. He's calling you home.” 

JEFF MOTTER 
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MOTETTE M 10880 
Pressed in Western Germany em) 


Musique dOrque Symphonique /Symphonische Orgelmusik 


Disposition der Orgel in der Marktkirche Wiesbaden 


Hauptwerk 
I. Manual 
1. Praestant 16° 1863 
2. Gedackt 16° 1863 
3. Principal 8 1863 
4. Doppelflote 8° 1863 
5. Bourdon 8° 1863 
6. Gemshorn 8° 1863 
7. Octave 4 1863 
8. Rohrflote 4° 1863 
9. Quinte 22/3° 1863 
10. Octave 2° 1863 
11. Flachfléte 2° 1863 
12. Cornett 3-5f 22/3' 1929 
13. Mixtur 5-6f — 1 1/3" 1929 
14. Cymbel 4f 2/3° 1982 
15. Fagott *" 16" 1863 
16. Trompete 8° 1982 
Positiv 
II. Manual 
17. Gambe 16° 1982 
18. Praestant 8° 1863 
19. Gedackt 871863 
20. Salicional 8° 1863 
21. Unda Maris 8° 1982 
22. Principal 4 1982 
23. Salicet 4 1982 
24. Spillflote 4 1970 
25. Principal 2° 1863 
26. Larigot 1 1/3’ 1970 
27. Fourniture Sf 1 1/3’ 1970 
28. Dulcian 16° 1970 
29. Cromorne 8° 1970 
30. Rohrschalmey 8° 1983 
Tremulant 
Schwellwerk 
Ill. Manual 
31. Bourdon 16° 1929 
32. Principal 8° 1929 
33. Flute 8° 1863 


34. Flite a cheminée 8 1938 
35. Viole de Gambe 8 1863 
36. Voix céleste 8° 1863 
37. Octave 41929 
38. Flite conique 4° 1970 
39. Nazard 22/3° 1929 
40. Doublette 2? 1929 
41. Tierce 13/5? 1929 
42. Septi¢me 11/7 1970 
43. Piccolo 1° 1970 
44. Plein-Jeu 5-7f 1 1/3’ 1970 
45. Basson 16° 1982 
46. Trompette 8° 1970 
47. Hautbois 8° 1982 
48. Voix humaine 8° 1863 
49. Clairon 41970 
Tremulant 
Bombardewerk 
IV. Manual 
50. Flite harmonique 8’ 1982 
51. Flite octaviante 4° 1982 
§2. Cornet Sfabc° 8" 1982 
53. Fourniture 4f 22/3’ 1982 
54. Bombarde 16° 1982 
55. Trompette 8° 1982 
56. Clairon 4 1982 
Chororgel 
IV. Manual 
57. Gedackt 8° 1863 
58. Quintaton 8° 1929 
59. Praestant 4° 1970 
60. Blockflote 4 1970 
61. Waldflote 2° 1970 
62. Sesquialtera 2f 1 1/3’ 1970 
63. Sifflet 1° 1970 
64. Scharff 4f 1° 1970 
65. Trompete 8" 1970, 
Tremulant 


Pedal/Chororgel 72. Violonbais 16° 1910 
73, Octavbahi 8° 1982 
Ge, Sulsbas 16'1982 74, Offenbab 8 1863 
67. Principalbahs 8 1863 75. ChoralbaR 4° 1970 
68. Offenbai 4 1982 76. BaBflote 4° 1929 
77, BaBzink 2f . 51/3’ 1970 


Pedal 78, Rauschpfeife 4f 22/3” 1929 


79. Bombarde 32’ 1929 
69, Grand Bourdon 32’1863 80. Posaune 16° 1970 
70. PrincipalbaB 1671863 81. Trompete 8° 1863 
71. SubbaB 1671863 82. Clarine 4° 1982 
Spielhilfen 
Koppeln: TI/I, WI/1, 1V/1, W/1, PV/I1, LV/11 


I/Ped, II/Ped, III/Ped, IV/Ped 

256 Setzerkombinaticnen, A-H 1-8 I-IV 
(= 64x4) Sequenzschaltung; 

System Oberlinger 

42 Einzelpositionen; Digitalanzeige 
Fir jedes Teilwerk (als Tritt und Zug) 
Fir Positiv, Schwellwerk, Chororgel (frei 
einstellbar) 

Fir III (Schwellwerk) und IV 
(Bombardewerk), elektrisch 

Manual C-g?, Pedal C-f 

Frei setzbar (= Setzerkombination H 8) 
als Zug und Tritt 


Kombinationen: 


Crescendo-Walze: 
Zungen ab: 
Tremulanten: 


Schwelltritte: 


Tastenumfang: 
General-Tutti: 


Cymbelstern 
Elektrische Spiel- und Registertraktur; Schleifladen 


Hauptspieltisch (1982) nach Cavaillé-Coll (Paris) 

Chororgelspieltisch (1982) auf fahrbarem Podest im _— Al- 

tarraum 

Chororgel auch vom Hauptspieltisch spielbar (Manual IV 
bzw. Pedal) 

Hauptorgel auch vom Chororgelspieltisch spielbar (durch 
Setzerkombinationen) 

Hauptorgel-Gehause von 1863 (E. F. Walcker) 

Chororgel-Gehause von 1970 (Gebr. Oberlinger) 


E. F. Walcker & Cie. (Ludwigsburg), 1863 
Wilhelm Sauer (Frankfurt/Oder), Umbau/Er- 
weiterung 1929/38 

Gebr. Oberlinger (Windesheim), Umbau/Er- 
weiterung 1970/82 


Erbauer: 





Hauptspieltisch 


hie Mediler 


aux grandes orques de la/ 
an der grassen Orgel der 


Markthirche Wieshadar 


SEITE A: 


Franz Liszt (1811—1886) 
Fantasie und Fuge tiber den Namen B-A-C-H 


Joseph Rheinberger (1839—1901) 
Sonate Nr. 4 in a-moll iiber den ,, Tonus Peregrinus* 


SEITE B: 


Louis Vierne (1870—1937) 
Trois pieces de Fantaisie 
1. Impromptu 

2. Andantino 

3. Toccata 


Charles Tournemire (1870—1939) 
Choral-Poeme ,,Consummatum est“ 


Olivier Messiaen (*1908) 
Transports de joie (aus L’Ascension/ 
Die Himmelfahrt Christi) 
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LS0-1086 STEREO 


By BERTOLT BRECHT and KURT WEILL 
English Lyrics by MARC BLITZSTEIN 


Starring CURar JURGENS 
Featuring HILDEGARDE NEFF + JUNE RITCHIE - GERT FROBE : LINO VENTURA 


Produced by KURT ULRICH FILM ° In collaboration with C.E.C., PARIS 
Directed by WOLFGANG STAUDTE : AN EMBASSY PICTURES RELEASE 











ihe “Three Penny Opera” has the rare distinction of having taken 
over two centuries to reach the screen. In 1728, the English poet 
and playwright, John Gay, wrote a saucy satire on political and moral 
corruption and, to make his criticism palatable to a wide audience, 
introduced many songs, adapting new lyrics to melodies that were 
already familiar as tavern songs. His work, called “The Beggar's 
Opera,” became the sensation of its age and the prototype of a 
form known as the “ballad opera.” 

The success of “The Beggar’s Opera” was not limited to English 
audiences, for only a few years later, it became the very first musi- 
cal play to be staged in America. The proof that great satire is 
ageless is in the continual success ‘The Beggar’s Opera” has had 
even in recent revivals. 

In Germany, during the late 1920s, Bertolt Brecht, a brilliant 
young playwright, felt that “The Beggar’s Opera” reflected the 
corruption that was developing in his own country following many 
years of desperate privation caused by a severe economic depres- 
sion. Brecht decided to update Gay’s original script and set his new 
work in England at the time of Queen Victoria's coronation. A new 
score was supplied by Kurt Weill, a remarkably gifted young com- 
poser who was becoming more and more interested in writing for 
the stage. 

The result of the Brecht-Weill collaboration, the “Three Penny 
Opera,” premiéred at a tiny theater in Berlin, on August 28, 1928, 
exactly 200 years after “The Beggar’s Opera’ opened. The magical 
blend of its unusually haunting melodies, its sardonic humor, and 
its perceptive political commentary made it the rage of all Europe. 
It was, however, finally condemned by the Nazis for its implicit 
antagonism toward them. 

But the “Three Penny Opera” would not remain quiet. Its most 
popular theme, The Moritat, known in this country as Mack the Knife, 
was whistled by people-in the streets as a private protest to the 
Nazi regime. Despite the fact that Hitler ordered his men to smash 
every recording they could find of its music, the “Three Penny 
Opera” shone brightly throughout the war, if only in the hearts 
of oppressed peoples. 

In 1954, the late Marc Blitzstein adapted the work for the 
American stage. It was presented on March 10, 1954, at the Theatre 
de Lys, a small off-Broadway house, similar to the theater at which 
the work was first played in Berlin. Its success was so great that 
it achieved a record-breaking run of over 2,000 performances. Once 
again, the theme of Mack the Knife captured the public and has 
since become a great standard, familiar to almost every American. 
And now, ten years after its off-Broadway bow, Marc Blitzstein’s 
adaptation of the “Three Penny Opera’ has reached the screen as 
an Embassy Pictures release in Eastman color. The musical director 
for both the 1954 production and this film is Samuel Matlovsky. 

Dynamic Sammy Davis as “The Streetsinger” has the honor of 
singing the famous Mack the Knife. There is not one field of show 
business in which Mr. Davis has not distinguished himself. On rec- 
ords, he has had a succession of hits since his first disc, Hey There, 
ten years ago. On Broadway, he starred in “Mr. Wonderful,” a power- 
house vehicle in which he sang, danced, played instruments and 
even performed his entire night club act. On the screen, he has been 
seen in “Porgy and Bess,” “Oceans 11,” “Robin and the Seven 
Hoods” and many others. His television appearances have varied 
from musical to serious dramatic roles, and he recently returned to 
Broadway in a musical version of Clifford Odets’ “Golden Boy.” 

Curt Jurgens and Hildegarde Neff, who appear on the screen, are 
two of Germany's most popular personalities. Jurgens, in the lead- 
ing film role of Mack the Knife, has been in almost 100 films in both 
Hollywood and Europe. Among them are ‘The Longest Day,’ ‘Me and 
the Colonel,” “Inn of the Sixth Happiness” and “| Aim at the Stars.” 

To Miss Neff falls the honor of playing the film's Jenny, the role 
created in both the 1928 and 1954 productions by Lotte Lenya, 
widow of Kurt Weill. In addition to a distinguished screen career 
including ‘Holiday for Henrietta,” “Snows of Kilimanjaro,” ‘Mur- 
derers Are Among Us’’ and ‘Svengali, she played the role of 
Ninotchka on Broadway in Cole Porter’s “Silk Stockings.” 











Sammy Davis as “The Streetsinger” 


The coveted romantic role of Polly is portrayed in the picture by 
the young English actress, June Ritchie, who made such a hit in “A 
Kind of Loving,” “The Mouse on the Moon’ and “‘Live Now, Pay 
Later.” * * * * * 


The “Three Penny Opera” is set in the crime-infested, grimy 
London slums at the time of Queen Victoria’s coronation. A street- 
singer informs the audience that the foulest criminal in all London 
is a remarkable gentleman named Mack the Knife. In Morning 
Anthem, we are introduced to J. J. Peachum, an unsavory character 
who is the king of the beggars, and his wife, who discover that their 
daughter Polly has just married the notorious Mack. They comment 
about the brief duration of young love (Instead-Of Song), while Polly 
and Mack pledge their undying devotion to each other — Love Song. 
Later, when her parents reproach Polly for marrying a cheap crook, 
she insists that love cannot be explained — Barbara Song. 

Peachum and his wife begin to scheme about a method of having 
Mack put behind bars, but Polly cautions them that Mack’s best 
friend and old army buddy is none other than the Commissioner of 
Police, Tiger Brown. The plot to arrest Mack thickens. Peachum 
pays Brown a visit at Scotland Yard and threatens him should Brown 
fail to arrest Mack. Meanwhile, Mrs. Peachum bribes Jenny and 
others of Mack’s assorted “‘girl friends” by offering them ten shil- 
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THREE PENNY OPERA 
An Original Soundtrack Recording 
Musical Director: Samuel Matlovsky 


Mono LOC-1086 
Stereo LSO-1086 


SIDE 1 
Overture (2:31) 

The Ballad of Mack the Knife (3.41) 
Morning Anthem; Instead-Of Song (2:55) 
Love Song (1:37) 

Barbara Song (4:27) 
Melodrama and Polly’s Song (3:27) 
The World Is Mean (2:19) 


SIDE 2 
Solomon Song (2.38) 
Pirate Jenny (3:00) 
Tango Ballad (2:52) 
Ballad of Dependency (2:37) 
Jealousy Duet (1:07) 
Useless Song (2:21) 
Call from the Grave; How to Survive; 
The Mounted Messenger; Reprieved (7:00) 
Happy Ending (1:01) 


Public performance clearance — ASCAP 





Sammy Davis is an exclusive recording artist for Reprise Records 
The singing voice of Mack the Knife: George S. Irving. 
The singing voice of Jenny: Martha Schlamme — by courtesy of MGM Records. 
The singing voice of Polly: Jo Wilder. 
Recording Engineer: Paul Goodman. 





Other RCA Victor albums you will enjoy: 
Hello, Dolly! (Original Cast) LOCD/LSOD-1087 
Becket (Dialogue Highlights) LOC/LSO-1091 
Fiddler on the Roof (Original Cast) LOC/LSO-1093 








lings each to turn him in. Polly rushes to Mack to warn him of the 
plot; and, as he prepares to leave, they continue to vow eternal 
love — Melodrama and Polly’s Song. Polly asks if it is too much for 
her to expect a little happiness in life — The World Is Mean. 

The streetsinger takes a moment to comment about the irony of 
life — Solomon Song. 

At her hotel, Jenny entertains the customers with a song—Pirate 
Jenny. When Mack arrives, they reminisce about the good old days 
when she paid both their bills — Tango Ballad. As they dance, the 
police suddenly appear and Mack is arrested, while Mrs. Peachum 
gloatingly looks on — Ballad of Dependency. 

While Mack is being dragged through the streets on the way to 
prison, Tiger Brown's daughter Lucy rushes up to him to declare her 
love, much to the surprise and horror of Polly — Jealousy Duet. 
During the confusion, however, Mack finds the opportunity to make 
his escape. 

On Coronation Day, Jenny and her girls come to Peachum’s place 
to receive their pay for betraying Mack, but he refuses them, be- 
cause Mack escaped. Just then, Tiger Brown and the police arrive, 
determined to arrest Peachum and his entire miserable crew of pro- 
fessional beggars. Peachum warns Brown that if the police do any- 
thing of the kind, there-will appear before the coronation a veritable 
army of ragged wretches to cast a hideous pall over the festive pro- 
ceedings — Useless Song. 

Meanwhile, Mack is arrested once more while dallying with an- 
other of his lady friends, Sukey Tawdrey. While awaiting hanging, 
he sings his Call from the Grave. One by one, all of Mack’s friends 
and enemies come to his cell to pay their final respects, as the 
streetsinger offers his advice, somewhat tardily, on How to Survive. 
Mack, who is scarcely filled with compassion in his last hours, hurls 
a final curse at those who betrayed him. Just as Mack is about to 
be hanged, The Mounted Messenger arrives from Queen Victoria to 
reveal that Mack has not only been pardoned, but has been given a 
peerage, a castle, and a pension for life —Reprieved. Suddenly, 
almost ironically, “all is well,” in time for a Happy Ending. 


Mites KREUGER 
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Siqnora perdonate 


Vittorio Alberti - G.ppe Santonocito 


Sciantusella 


Vittorio Alberti - Gppe Santonocito 


Amaramente scordame 


Di Pietro Salvatore - B.gio Esposito 


Senza mamma e ’nnammurata 


L. Donadio 


’O frate d’o finanziere 


G.ppe Fassari - Pietro Santonocito 


Si’ a cumpagnella mia 


Vittorio Alberti - G.ppe Santonocito 
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Cancelle chiuse 


Di Pletro Salvatore - B.gio Esposito 


Vendetta ppe vendetta 


Di Pietro Salvatore - B.gio Esposito 


Madonna schiavona 


Di Pietro Salvatore - B.gio Esposito ~ 


Addo sta 3 mamma? 


Vittorio Alberti - G.ppe Santonocito 


"A cumeta 


Di Pietro Salvatore - B.gio Esposito 


L’aggio chiammato mamma 


Di Pietro Salvatore - Bigio Esposito 
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Lato 1] 


CORDE DELLA MIA CHITARRA eruccione) 
TUTTO O NIENTE asian) 

LE ROSE ROSSE 4 mario) 

IL TORRENTE (Carmi-Liman) 

PICCERELLA (Falcocchio-Mendes) 

HO SOGNATO FIRENZE (Capotosti e Ojivares-DeLorenzo) 


MARIO ABBATE CARLO BUTI CARLO BUTI 


TUTTA NAPOLI VOL. 1 VOL. 2 


CANCELLO TRA LE ROSE (De Paolis-Bertini) 3C 048-17104 3C 048-18193M 3C 048-18194M 
BUONGIORNO TRISTEZZA (Ruccione-Fiorelli) = 

USIGNOLO (concina-Martelli-Castellani) ROME a 
CITTA (Bonagura-Cioffi) } Se ; BMENTICARE 
‘NA VOCE, ‘NA CHITARRA E ‘O POCO ‘E LUNA peossi-caiise) ; ~ GARLO 
FINESTRA CHIUSA 0 anzicraccn') BUTI © sur 








CARLO BUTI CARLO BUTI GIORGIO CONSOLINI 
VOL. 3 VOL. 4 CANZONI DA NON DIMENTICARE 
3C 048-18195M 3C 048-18196M 3C 062-17377M 





& STORNELLATEon 
NARCISO PARIGI 





NARCISO PARIGI LUCIANO TAJOLI CESARE VAIA CLAUDIO VILLA LUCIANO VIRGILI 
STORNELLATE BALLANDO ALL'ANTICA EMIGRANTE BALLABILI DI TUTTI | TEMPI VECCHIA ROMA CANZONI DLIERI, DI OGGI, 
3C 052-17053M 3C 052-17031M 3C 062-17291M 3C 052-17361M 3C 052-17284M Dl SEMPRE 


3C 052-17324M 








| GANZONT. PASSATOE Canzoni r= @ LUCIANO VIRGIL 


As 
Sempre 





VINGILI 








SXimwre occa Aton a Naot 
Voge yiera coal Anpassionatarnen i 
Lo oot morte Pagina colsato Crediny Lontenana 
‘Bra del pentinnento: Madonna bruna Sorin Set hy Marta 





LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI 
CANZONI DEL PASSATO CANZONI SEMPRE CARE CANZONI SEMPRE CARE N, 2 CANZONI SEMPRE CARE N, 3 CANZONI SEMPRE CARE N, 4 RICORD! DI ROMA 
3C 052-17032M 3C 052-17296M 3C 052-17321M 3C 052-17132 3C 052-17133 3C 052-17322M 


"Distributed in the USA by Peters International New York” 


[emt] Made in italy by 
EMI Italianaspa 




















SS 
ee + 
me . 
= SS 


SIAE 509 
STEREO 


marito tradito 


rt 
o 
f< 
© 
N 
© 
fe 
© 
7" 
a 
2 
2 
oO 
ao) 


Ciccio e il caffe ~ 
‘Ciccio as 














’ 


| 


della visata 


SIAE 509 
STEREO 





STEREO 33 Giri - a.s. soo 











l \ 1 (@) AN 







a disperazione 1 parte 
{ della disperazione 2 parte 
Fe eae 
viel eS mio Reo Wr 
Ma quanto si bedda 










Ciccio Pasticcio 
in sfratto e sequestro 1 parte 






0 7 CST pe Seer Lee a 
Ciccio Pasticcio 






Y 





A. ey eee 5a Gea = ena 4 aig ly Ps F 
Ta) Sicl ito e@ sequestro 2 parte 





A 


ee 














: Z 7 a " aj , 
, ~ > — ’ 
ae -. .& 
—> " ie 
“ ais = & 
° Bir % 
coe tr 
2 ee — ; . 


TT 













1 fds £ 
@1 UO) (<n y =) are) (Seve yeh ar) 










ire | en OY (exer Le) 





( ee 
(@) its (@ Ire} bm oYoh acs) 






(Vel ell 
as) i (o4 (@ 


Va ae mt Reet ee 
Van mearito tradito 2 joked ag) 





|, ale 
complesso caratteristico 
siciliano 


ton s 





Distribuzione: \GS\ Made in Italy 


Via S. M. di Betlem, 35 - Tel. 222736 Catania 





| | Gino Finocchiaro 







ae 
— 





hy 
4 
‘ % 
4 
% 
" 
Af 
t 
4 
. { 
Fi 
‘ . 
: i 
j 
{ 
’ 
't 


yy 
Mi, 
“Oe s sare 


PHONOTYPE 
RECORD 
H | STEREO-MONO’ 
AZO 40056 


thy obodeeeersmp pasty 









re are 


“=, - F 


ee 
=e. de 
Stack 
sy Ft 
poe ear 
set, 
= 


rer 


: ——s 
“een 
oy 
= 
—_ 2 
=e 
coos 


UNCON G-NON:<O) 





ts 


La copertina ¢ stata realizzata dal pittore ANGELO BATH 
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File under CLASSICAL Miscellaneous 


HOS 1151 


won. | Music of the Court Homes and Cities of England wvotume 5 
HATFIELD HOUSE and HENGRAVE HALL 
Henry VIII * R. Edwards * Tallis * Ferrabosco I * J. Johnson * Morley * Byrd * Wilbye ® 1968 


HATFIELD HOUSE 


In 1496 John Morton, Bishop of Ely, and Archbishop of Canterbury from 1486, com- 
missioned plans to be made, and work was begun on what was to be a superb house on 
the grand scale. Unfortunately for the See of Ely, to which it belonged, when Henry 
VII saw the magnificence of Hatfield he coveted it for a Royal residence and, on the 
death of Bishop West, he contrived, by means of exchange with other manors, to 
acquire the property, and here the Royal children spent much of their youth, Elizabeth 
is said to have been seated under an oak in the garden when news of her accession to the 
throne was brought to her in 1558. Within a few years of James I’s coming to the throne 
he conceived the plan of exchanging Hatfield for Theobalds, one of the homes of the 
Cecil family, where he had been royally entertained, and it passed out of Royal posses- 
sion and into the hands of the first Earl of Salisbury, Work was soon begun on the great 


Jacobean house which still remains the principal residence of the Cecil family. Much of 


the material for the new house was quarried from the old palace; nevertheless tho 
external walls of the Great Hall and some parts of the domestic quarters still stand. 


SIDE ONE: 


Band 1—HENRY Vill; PASTIME WITH GOOD COMPANY (ed. J. Stevens) 
HELEN WATTS, contra/to; GERALD. ENGLISH, tenor; CHRISTOPHER KEYTE, dass; Conductor RAYMOND 
LEPPARD. 


penry VIII reigned from 1509-1547, This song comes from British Museum MS Add. 
1922 
Pastime with good company 
I love and shall until I die; 
Grutch who will but none deny 
So God be pleas'd, so live will I; 
For my pastance, 
Hunt, sing and dance, 
My heart is set 
To my comfort, 
All goodly sport: 
Who shall me let? 


Youth must have some dalliance, 
Of good or ill, some pastance; 
Of company methinks then best 
All thoughts and fancies to digest, 

For idleness 

Is chief mistress 

Of vices all: 

Then who can say 

But mirth and play 

Is best of all? 


Band 2—RICHARD EDWARDS (c. 1523-1566): WHERE GRIPING GRIEF (ed. Newton) 
NIGEL ROGERS, tenor; [AN HARWOOD, /ute 


The melody is from British Museum Add, MS 30513 (The Mullinar Book); whilst tho 
lute accompaniment is from the National Library of Wales, the Brogyntyn MS. 
The words are from The Paradise of Dainty Devices (1576) and are quoted by Shakes- 
peare in Romeo and Juliet; Act IV Sc. 5. 


Where griping grief the heart would wound 
And doleful dumps the mind oppress, 

There Music with her silver sound 

Is wont with speed to give redress: 

Of troubled mind for ey'ry sore 

Sweet Music hath a salve therefore. 


In Joy it makes our hearts abound, 
Ingriefit cheers ourh y series) 
The careful head release hath yaund 
By Music's pleasant sweet delights: 
Our senses (what should I say more?) 
Are subject unto Music's law, 


Band 3—Anon: FORTUNE MY FOE (ed. /. Harwood) 

THE ELY CONSORT, Conductor |AN HARWOOD. 

This setting of the well-known ballad tune is for treble viol, recorder, bass viol, lute, 
cittern and bandora, The parts for recorder, bass viol and cittern are found respectively 
in Cambridge University Library MSS Dd. 5.21; Dd.5.20; and Dd,14,24, The lute part 
is from Dd.9.33; the parts for treble viol and bandora are reconstructed, Queen Eliza- 
beth I is known to haye taken great pleasure in a consort of this kind, 


Band 4—THOMAS TALLIS (c.1505-1585): PSALM TUNE No. 3. (ed. 0. Pou/ton) 
HELEN WATTS, contra/to; ROBERT TEAR, tenor; KENNETH BOWEN, tenor; NIGEL ROGERS, tenor) 
CHRISTOPHER KEYTE, bass; Conductor RAYMOND LEPPARD 


This is from Archbishop Parker's The Whole Psalter (1567) 


Why fumeth in sight, the Gentiles spite, in fancy raging stout, 
Why taketh in hand: the people fond, vain things to bring about, 
The kings arise, the lords devise, in councils meet thereto, 
Against the Lord, with false accord, against his Christ they go. 


Company with honesty 
Ts virtue, vices to yies) 
Company is good and ill, 
But every man has his free will. 
The best ensue, 
The worst eschew, 
My mind shall be; 
Virtue to use, 
Vice to refuse, 
Thus shall I use me. 


O heavenly gift, that turns the mind 

Like as the stern doth rule the ship: 

O Music, whom the Gods assigned 

To conyers man whom cares would nip: 
Since thou both man and beast doth move, 
What wise man then will thee reprove? 
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Let us they say, break down the ray, of all their bonds and cords. 
We will renounce, what they pronounce, their laws as stately lords, 
But God of might, in heaven so bright, shall laugh them all to scorn, 
The Lord on high, shall them defy, they shall be once forlorn. 


Band 5—ALFONSO FERRABOSCO I (1543-1588): LADY IF YOU SO SPITE ME. (ed. 0. Pou/ton) 
APRIL CANTELO, soprano; EILEEN POULTER, soprano; HELEN WATTS, contra/to; GERALD ENGLISH, tenor; 
CHRISTOPHER KEYTE, dass, Conductor RAYMOND LEPPARD 


From about 1562 to 1569 Alfonso Ferrabosco of Bologna was in the service of Queen 
Elizabeth. This song, with its English translation, appeared in Nicholas Yonge’s 
Musica Transalpina (1588), 


Lady if you so spite me 

Wherefore do you so oft kiss and delight me? 
Sure that my heart oppressed and overjoyed 
May break and be destroyed. 

If you seek to spillme 

Come kiss me sweet and killme 

So shall your heart be eased, 

And I shall rest content and die well pleased. 


Band 6—(a) JOHN JOHNSON (b.?-1594): ALLMAINE (both ed. 0. Poulton) 
,,(b) ALFONSO FERRABOSCO; PAVIN 
EUGEN MULLER-DOMBOIS, /ute 


At the time of his death Johnson was one of the Queen's musicians. This piece comes 
from Cambridge University Library Dd.2.11.(B). The piece by Ferrabosco is taken from 
Robert Dowland’s Varietie Of Lute-lessons (1610). 


Band 7—THOMAS MORLEY (1557-1603): (a) NOW IS THE MONTH OF MAYING (600) ed. 

(b) SING WE AND CHANTIT E, Fellowes) 
APRIL CANTELO, soprano; EILEEN POULTER, soprano (b only); HELEN WATTS, contra/to; GERALD ENGLISH, 
tenor; ROBERT TEAR, tenor (a only); CHRISTOPHER KEYTE, dass; Conductor RAYMOND LEPPARD 


This and the following ballet are from Morley’s First Book of Ballets to Five Voices 
(1595). The collection was dedicated to Sir Robert Cecil, later to become the first Earl of 
alisbury. 
® 
ow is the month of Maying, 
When merry lads are playing 
Each with his bonny lass 
Upon the greeny grass. 


The spring clad all in gladness 
Doth laugh at winter's sadness 
And to the bagpipe’s sound 

The nymphs tread out their ground, 


Fie then, why sit we musing, 
Youth's sweet delight refusing? 
Say dainty nymphs and speak 
Shall we play barley break? 


) 
Oe we and chant it 
While love doth grant it, 
Not long youth lasteth, 
And old age hasteth; 
Now is best leisure Let spare no treasure, 
To make our pleasure, To live in pleasure, 


Band 8—WILLIAM BYRD (1643-1623): THE QUEENES ALMAN (/rom Fitzwilliam Virgina! Book) 
JOHN BECKETT, visgina/s 


All things invite us 
Now to delight us, 
Hence care, be packing, 
No mirth be lacking, 


SIDE TWO: 


HENGRAVE HALL : THE MUSIC OF JOHN WILBYE 


Hengrave Hall, near Bury St. Edmunds, was built in 1525 by Sir Thomas Kytson, a 
wealthy merchant of London, at a cost of £3,000, It remained in the Kytson family 
until 1661, when it passed into the hands of the Gages. It is now occupied by a religious 
community, In the eighteenth century many portions surrounding the outer court were 
taken down, but the South front, the gate house and the inner court still remain as fine 
examples of Tudor architecture, 

John Wilbye (1574-1623), the son of a tanner and landowner of Diss in Norfolk, spent 
most of his life in the household of the Kytson family, whose main residence was at 
Hengrave. 


Band 1—DRAW ON SWEET NIGHT, (ev. & Fe//oives) 
from Second Set of Madrigals (1609) 
APRIL CANTELO, soprano, EILEEN POULTER, soprano; HELEN WATTS, contra/to, SYBIL MICHELOW, 
contralto; GERALD ENGLISH, tenor; CHRISTOPHER KEYTE, bass, Conductor RAYMOND LEPPARD 
Draw on sweet night, best friend unto these cares 
That do arise from painful melancholy, 
My life so ill through want of comfort fares 
That unto thee consecrate it wholly, 
Sweet night, draw on, my ariefs when they be told 
To shades and darkness find some ease from paining, 
And while thou allin silence dost enfold, 
T then shall have best time for my complaining. 
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Band 2—-SWEET HONEY-SUCKING BEES (ed. £. Fe//owes) 
from Second Set of Madrigals (1609) 


Sweet honey-sucking bees, why do you still 
Surfeit on roses, pinks and violets, 

As if the choicest nectar lay in them 
Wherewith you store your curious cabinets? 
Ah, make your flight to Melisuayia’s lips, 
There may you revel in ambrosian cheer, 
Where smiling roses and lilies sit, 

Keeping their spring-tide graces all the year. 
Yet sweet, take heed, all sweets are hard to get, 
Sting not her soft lips, O beware of that; 
For if one flaming dart come near her eye, 
Was never dart so sharp, Ah, then you die, 


Band 3—OFT HAVE | VOWED (ed. F. Fe//owes) 
from Second Set of Madriga/s (1609) 


Oft have I vowed how dearly I did love thee, 
And oft observed thee with all willing duty, 
Sighs have I sent, still hoping to remove thee; 
Millions of tears I tendered to thy beauty, 


Yet thou, of sighs and silly tears regardless, 
Suff’restm. eble heart to pine with anguish, 
Wailst all my barren hopes return regardless, 
My bitter days do waste, and I do languish. 











Band 4—UNKIND, STAY THY FLYING (ed. £ Fe//owes) 

from First Set of Madriga/s (1598) 
(Bands 2, 3 & 4)—APRIL CANTELO, soprano; EILEEN POULTER. soprano; HELEN WATTS, coatra/to; GERALD 
ENGLISH, tenor; CHRISTOPHER KEYTE, dass; Conductor RAYMOND LEPPARD 


Unkind, O stay thy flying, 

And if Ineeds must die, pity me dying; 
But in thee my heart is lying 
And no death can assail me 
Alas, till life doth fail thee, 
O therefore, if the Fates bid thee be fleeting, 

Stay for me, whose poor heart thou hast in keeping. 





Band 5—FANTASIA (ed. Dart 8 Coates) 
from Archbishop Marsh's Library, Dublin. MS 23. 4. 7-12 
JAYE CONSORT, Director FRANCIS BAINES 


Band 6—NE REMINISCARIS (ed. 6. Arkwright) | 
from British Museum Add. MSS 29366—29368. 
JAYE CONSORT, Leader FRANCIS BAINES, Conductor CHRISTOPHER BISHOP 


Ne reminiscaris domine, delicta nostra, yel parentum nostrum neque yindictam sumas de 
peccatis nostris; Parche domine, parche populo tuo quem redimisti, two sanguine, Et ne in 
aeternam, irascaris nobis, 


Band 7—0 GOD THE ROCK (ed. & Fe//owes) 

from Sir William Leighton’s ears or Lamentations of Sorrowful Sow! (1814) 
APRIL CANTELO, soprano; HELEN WATTS, coatra/to; SYBIL MICHELOW, coatra/to, ROBERT TEAR, tenor; 
CHRISTOPHER KEYTE, dass; Conductor RAYMOND LEPPARD 


O God the rock of my whole strength, 
Let thy sweet mercy salve mine anguish 
And grant me grace, O Lord, at length, 
Lest that I faint, despair and languish, 
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(C. Curet Alonso) 
. ELLA ES COMO 
(Wilkins) 


~ YO REGRESARE 
(Wilkins) : 


~ ES UN PROBLEMA 
(J. Renard / M. Mallory) 


Cantan: WILKINS y SOPHY 
8.- RECORDANDO EL PASADO 
| “PRISIONERO DEL MAR (Arcaraz Cortazar) 
NOCTURNAL (J. Sabre Marroquin) 
: S| ME PUDIERAS QUERER v.r.) 
Cantan: WILKIN y SANTITOS 
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1.. Y TE VAS 
(Jose Luis Perales) 


-2.- VALE LA PENA ENTRISTECERSE 
(Wilkins) 


2 
3.- QUEDATE 
(Wilkins) 
4.-EL POETA APRENDIZ 
(Toquinho Evinicius / Wilkins) 
5.- QUIEN NIEGA LUZ, EN LA SOMBRA HA DE MORIR 
(Jose Augusto) ‘ 
6.- NO NOS HA QUEDADO NADA 
(Fernando Falcon) 
7.- LA TRISTEZA DE MI MUJER 
(Aldo Monjes) 
8.- NO, NO LE DIGAS SIEMPRE NO 
(Diego Verdaguer) 
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PINOCCHIO 


Directed by Paul Bogart 


MICKEY ROONEY 


Also starring FRAN ALLISON » JERRY COLONNA * STUBBY KAYE 
MARTYN GREEN » GORDON CLARKE 


Created and staged by Yasha Frank 
Music by Alee Wilder 


Lyrics by William Engvick 
Choreography by Hanya Holm 


Executive Producer— David Susskind « Produced by Herbert M. Moss « Associate Producer— Michael ABBotE 


The night of Sunday, October 18, 
1957, saw the first television pro- 
duction of a new musical version of 
the old Italian favorite, Pinocchio, 
starring Mickey Rooney and a host 
of brilliant performers. In the adap- 
tation, told in songs, dance, and 
rhyming text, the old woodworker 
Gepetto once more fashions his own 
“Tittle boy,” a long-nosed puppet 
whom he names Pinocchio. And 
once more the puppet goes through 
a series of amusing and fantastic 
adventures before he is magically 


transformed into a human being. 


To portray Pinocchio, the talents 
of Mickey Rooney were engaged. 
Long a favorite of audiences every- 
: where, and most especially for his 
well-remembered portrait of another 
fictional hero, Andy Hardy, Mickey 
Rooney brought to the part his 
experience — virtually life-long — in 
song and dance presentations, to- 
gether with his dramatic talents 
which were emphasized anew in re- 
cent television productions. Yasha 
Frank’s seript presents him with 


_manifold opportunities to demon- 


strate his versatility, and in his 


ey SESS CUR 


A Talent Associates Production 


hands Pinocchio wins his humanity 


most engagingly and endearingly. 


Other members of the cast include 
Fran Allison, famous for her antics 
as “Aunt Fanny” on the Breakfast 
Club radio program, and as the 
central figure of Burr Tillstrom’s 
Kukla, Fran and Ollie on television. 
Miss Allison is heard here as the 
Blue-Haired Fairy Queen. In the 
role of the Ringmaster of a travel- 
ling circus, Jerry Colonna contrib- 
utes a delightful parody of villainy, 
complete with his incomparable 
falsetto notes of incredible length; 
and Stubby Kaye, the bouncing 
comedian of Guys and Dolls and 
Li'l Abner, appears as the genial 
Town Crier. Others appearing in 
major parts are Martyn Green (the 
inimitable Gilbert and Sullivan star) 
who contributes a wily portrayal of 
the dishonest Fox, and Gordon 
Clarke, who is both warm and win- 
ning as Gepetto, the old wood- 
worker. 

Decorating this production of 
Pinocchio throughout are the en- 
chanting songs of Alee Wilder and 
William Engvick. Mr. Wilder, one 


of America’s foremost popular mu- 
sicians, is famous for his unusually 
winning ballads, among them It’s 
So Peaceful in the Country, While 
We’re Young and Who Can I Turn 
to, and for his more sophisticated 
compositions such as Love among 
the Very Young and The First Warm 
Day in May, as well as his thought- 
ful and melodic instrumental works. 
He is well known, too, for the now- 
defunct Alec Wilder Octet, which 
made some memorable experiments 
in chamber jazz. William Engvick, 
the lyricist, has worked closely with 
Mr. Wilder before, as well as with 
many other major composers, and 
has contributed lyrics for a sub- 
stantial number of hit songs. Yasha 
Frank, who devised the playful 
adventures around the old story, 
began his show business career 
working with the fabulous “Roxy” 
at the Capitol Theatre in New York; 
he later worked with Paramount 
Pictures and on the staff of the 
Columbia Broadcasting System. He 
has produced programs for Andre 
Morton Gould and 
Alee Templeton, 


Kostelanetz, 
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A NEW EXPERIENCE IN “360” 
HIGH FIDELITY EXCLUSIVE 
WITH COLUMBIA 


From a low priced portable with a lively tone to a 
superb radio-phonograph-tape recorder combina- 
tion which presents sound at its noblest . . . you 
get the world’s widest choice of the world’s finest 
sound in 1958 Columbia Phonographs. 


Not since America first turned on the world fa- 
mous ‘'360’’ has there been an advance in sound 
reproduction so meaningful to music lovers. The 
same laboratories which brought you the original 
“360” and the Gp record are proud to announce 
D.E.P.* (Directed Electromotive Power) which 
seals the sound chamber for tonal balance through- 
out the entire listening range. This exclusive fea- 
ture, a product of Columbia sound laboratory re- 
search, makes it possible for you to enjoy “‘listen- 
ing in depth.” 


Choose from more than 35 new 1958 Columbia 
phonographs in a wide price range. Hear D.E.P., 
the exciting new principle in sound reproduction. 
We invite you to inspect these portables, consoles 
and combinations at your Columbia Phonograph 
showroom today. 


*Patent Pending 





MODEL 710—High-Fidelity AM-FM Radio-Phonograph 
Console 

A five-speaker console for superb reproduction. Boasts 
Columbia's new D.E.P. super bass, with push-pull 25-watt 


amplifier capable of 40-watt peaks. Fully automatic phono- 
graph changer with two jeweled styli in a Columbia Ronette 
turnover cartridge. Complete broadcast band for high sen- 
sitivity. AM reception. Full FM band from 88 to 108 mega- 
cycles. Automatic frequency control aie) for positive, no- 
drift simplified FM tuning. Flywheel station selector. Avail- 


able in walnut or limed oak. 
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RED NORVO 


Red Norvo’s swinging bands featuring: Billie Holiday, 
Charlie Shavers, Teddy Wilson on LP for the first time 





SIDE A SIDE B 
1 Just You, Just Me (V-disc 444) (A) 1 Woody~s Tune (E) 
2 Which Swich Witch (V-disc 324) (B) Came Cla} loca hint he AW Kaksis (E) 
3 The Bass On The Barroom Floor 3. You Ain~t Gonna Bother Me No More 
(V-disc 324) (Billie Holiday, voc) (E) 
4 Medley (E) 


(B 
4 N.R.C. Jump (V-disc 143) (C 
5 Seven Come Eleven (D 

qe 


) 
) 
) 
6 Russian Lullaby ) 


Personnel and Date of Recording: 
A Red Norvo (vbs), Charlie Shavers (tpt), Teddy Wilson 
(pno), Tommy Kay (gtr), Al Hall (sbs) and ‘Specs! | 
Powell (dms), probably early 1940s. | 
B Red Norvo (vbs), Aaron Sachs (clt), Teddy Wilson (pno), 
Remo Palmieri (gtr), Al Hall (sbs) and 'Specs' Powell 
(dms), New York City August 1944. 
C Red Norvo (vbs), Aaron Sachs (clt), Chris Griffin (tpt), 
Tommy Kay (gtr), Al Hall ? (sbs) and ‘Specs' Powell ? 
(dms), New York City November 1943. 
D Red Norvo (vbs), Flip Phillips (ts), Peanuts Hucko (clt), 
Ralph Burns (pno) and others unknown, New York City 
October 28th, 1943. 
E Red Norvo (vbs), Neal Hefti (tpt), Herbie Steward (ts/clt), 
Herbie Harper (trb), Jimmy Rowles (pno), Iggy Shivak (sbs), 
and Bronkie Garner (dms), July 9th, 1949. 


Sleeve design and lay-out: Bjorn Barnheim 
Pen sketch: Gunnar Jansson 
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SIDE 1 SIDE 2 
The Collegian Sound is exciting, affirmative, sure...a joyous SINGING 1 GO GREAT DAY 
faith recreated through 36 young musicians. YE SHALL BE WITNESSES THECOMIEGIANG RAVER 
They sing about all the things that everybody sings about — love, SUNRISE ALLELUIA A LIFE WORTH LIVING 
pain, joy, death, society ... but their songs of life end in periods LOST IN THE NIGHT Soloists: Jan D’Arpa 
instead of questions. They've come a long way in a short time to Soloist: Patti Holcomb Bill Fritsch 
capture the beat of Life itself. Listen to them and you'll hear it GREAT IS THE LORD HE’S EVERYTHING TO ME 
too... the sound of more than music. BEHOLD HE COMETH! I'VE DISCOVERED THE WAY 


OF GLADNESS 
Soloist: Don Haney 


YOU'LL NEVER WALK ALONE 





Now in its third year of operation, Oral Roberts University offers a full liberal arts program with degrees in 23 major areas, including the 


Bachelor of Music Education. World Action, in which the Collegians are participating, is a plan designed to extend the University’s 
academic program and commitment to Christian action around the world by sending students overseas for a summer or for one year. The 
Collegians will participate in World Action by touring thirteen European countries — singing in universities, churches and public assemblies 
all over Western Europe. 
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the Record Industry Association of America, a non-profit organization dedicated to the fy } sound reproductions, but may permanently damage your record. This recording is worthy of 
betterment of recorded music and literature. cA 5 the finest needle. 
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HAPPY 
LANDING 


more 


jazz 

by 
jim cullum’s 
happy 

jazz 

band 





PLAYERS ARE: 


JIM CULLUM, JR.— Cornet 
MARK HESS — Trombone 

GENE McKINNEY — Trombone 
BOBBY GORDON — Clarinet 

JIM NEWELL —Banjo/Guitar 
CLIFF GILLETTE—Piano 
BUDDY APFEL — Sousaphone 
HARVEY KINDERVATER — Drums 


PO, Box 66 
San Antonio, Texas 


78291 








] remember a day in the summer of 1967, when | flew from Dallas 
to San Antonio to interview for a job. | went by cab straight from 
the airport to check in with my cousin and lifelong friend, 

Jim Cullum, Jr. Not only did he lend me his car so I might drive 
myself to the interview, but he also insisted, after I finished, on 
conducting a tour of the city. 


What a tour! Paseo del Rio, the beautiful downtown river walk; 
Jim’s own nightclub, The Landing, its polished wood and brass 
gleaming in June sunlight. Then south of town to the ancient 
Espada Aqueduct and a quiet beer at a small Mexican cafe in 
Berg's Mill; King William Street and the Watson’s house; then north 
to Hipp’s Bubble Room for a five-thirty drink with some of the local 
media crowd. Later, dinner in the Madrid Room of the St. Anthony 
Hotel, the string quartet still playing an evening concert in the 
grand lobby. Then back down stone stairs to the river walk as the 
lights of the city were coming on and early patrons were already 
finding tables at The Landing. Even after the Happy Jazz ceased 
and The Landing closed (it closed earlier in those days), it was on to 
Mi Tierra, the all-night bakery on the West Side, where groups of 
mariachi musicians vied for attention until dawn. 


This is how I like to remember San Antonio —with those things that 
Jim values. Years have rolled by; the city has grown fantastically; | 
myself have lived in San Antonio and moved away (though not 

so far that I can’t return often); the original Landing is no more, 

but the new Landing, larger, every bit as gleaming, is now on the 
opposite side of the Paseo del Rio, down just two nuer vlog pom 
the old. 


To me, the heart of San Antonio will always be the Paseo del Rio. 
Furthermore, I believe that the intangible soul of the Paseo del Rio 
is lodged somewhere in The Landing, and finds expression best 
through Jim Cullum’s Happy Jazz. The response of listeners, 
whether live or on records, is almost always one of great affection, 
a blend of warmth and enthusiasm. 


George Nash 
SELECTIONS 
BLACK BOTTOM STOMP 
SQUEEZE ME 
SOME SUNNY DAY 
LOVER COME BACK TO ME 
PEE WEE’S TUNE 
PANAMA 
APEX BLUES 
LULLABY OF THE LEAVES 
DON’T LEAVE ME, DADDY 
EMPEROR NORTON’S HUNCH 
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SAM COOKE PETER NERO 
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- DAVE GARDNER TITO PUENTE 
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THE BEST OF DAVE GARDNER THE BEST OF JIM REEVES THE BEST OF MANCINI THE BEST OF THE LIMELITERS THE BEST OF PETER NERO 

Includes The Governor's Chauf- Includes He'// Have to Go*, Four Includes Moon River*, Charade, Includes Gunslinger*, Hey Li Lee Includes /t's All Right with Me*, 

feur*, The Motorcycle Story and 12 Walls, Am | Losing You?, and 9 Days of Wine and Roses and 9 Li Lee, The Midnight Special and 9 Maria, Midnight in Moscow and 9 
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| OTHER ALBUMS IN RCA VICTOR'S “BEST OF"’ SERIES: THE BEST OF © 
The Best of The Blackwood Brothers Quartet LPM/LSP-2931 UU KE) PUENTE 


The Best of George Beverly Shea LPM/LSP-2932 
The Best of The Statesmen Quartet with Hovie Lister LPM/LSP-2933 
The Best of the Legendary Jimmie Rodgers LPM/LSP-3315(e) 
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FANTASIA 
C Villa/A. Monroy 


Coro 

Yono vey a cambiar 

Tuno tienes fantasia 
Coro 

No te quiero escuchar 

No, no tienes fantasia 

Coro 

Yo no voy a cambiar 
sufres de melancolia 

Coro 

No fe quiero escuchar 
basta ya de antipana 
Pasames horas discutiendo 
y nuestra vida es un infiemo. 


Ya no sabemos que es tranquilidad 
en nuestro amor ya no hay seguridad. 


No tengo fuerza para mas lucha 


no se si voy a resistirlo mas. 
Coro ' 

Yo no voy a cambiar 
TUno Tienes fantasia... efc. 


Tuno me tomas nunca en sero 


y eso me pone de mal genio. 
Yo digo blanco y ti negro 


Yo digo grande y m4 pequeno. 


Coro 
Yo no voy a cambiar 
tno tienes fantasia... etc: 


HOROSCOPO 
C, Villa/A. Monroy 


Coro 


Horéscopo, s¢ bueno en el amor 


a ver si entre tu y yo logramos que me quiera. 


Coro 


Hordscopo, la luna sonreira 
y Venus nos dara su magica influencia. 


Para todo aquel nacido bajo el signo de Acuario 


hay es un dia perfecto para el romance, 


quarto menguante, capricho de las estrellas, 


yo solo quiero saber si ella 

suena de noche que es mi doncella, 
4 Sesh €N SUS ‘pl el sabor 

de aquellos besos. 


Coro 


bueno en el amor 


la luna ae Se 


-y Venus nos dara su magica 


0 Ga oe 
“Unes que sear 


Ones Que $2 OdIan, 


Horéscopo, j 
avers) entre tu y yo logramos que me re | © j 


baila, 


ENSALADA DE AMOR 
C. Villa/A. Monroy 


Siempre fuiste con tu ego por delante 
consumiendo a los demas en restaurante 
como entrada, ensalada de amer, 
iran los besos Cordon Bleu 
y despues, para postre, yo. 
Coro 
TU no cambiaras 
seguiras igual 
por la vida no se puede ir de turista. 
Yate he dicho que el amor no es para comer 
y que yo de tu menu ya me escape. 
Siempre fuiste una nina caprichosa 
gue ocse aser del baile la mas hermosa, 
los cUentos, Cuentos son 
Cenicienta pret-a-porter 
baja ya que esfe tren se va; 
Coro 
Tu no cambiaras 
seguiras igual 
porla vida nose puede ir de tunsta 
Ya te he dicho que el amer no es para comer 
y que yo de tu menu ya me escape, 


Gomo entrada, ensalada de amor 
iran los besos Cordon Bleu 

y despues, para postre, yo 

y despues, para postre, yo. 


ZAMBA 
€ Villa/A. Monroy 


Mezcla siete noras 

y un Timo que este bueno 

ponle mucho hielo 

y pina tropical. 

Baila, baila, baila, baila - mi zamba colada 
baila, Baila, baila, baila - mi zamba colada, 


Yosiempre lo bailo 


para decir que te quiero 
Gre. Le: use 
de amor. 


he boo baila, baila - mi Saibe colada 

ila, baila, Baila - mizarnba colada, 
Sin querer me enamore — ‘ 
en cuanto lo probe Ot 
a a ‘i 
Nees colada, ihe 





buldo por: ROFONO! 


* YOTE ODIO, TE AMO 








C.Villa/A. Monroy 


Coro 

Yo te amo, yo te amo, yo te odio. 

Yo te amo, yo te odio, yo te amo 

yo te odio, yo fe amo, yo te odio. 
Ahora siento amor y a mi alrededor 
fodosonrie i 

Luego es al reves, fe comienzo a odiar 
y todo es triste. 

El amor sabe mejor con lunaillena 


Abril, y aUn espero que me digas te quiero 
fatal, el verano se acerca y tu cuerpo 

Coro 

Maria Yerbabuena 

qué pena que no quieras amar 

aquella noche buena 

me sueha como notas de arar. 

Soar puede que te cueste mucho dinero 
amar se consigue, amor, poreieg de cero. 


MARIA YERBABUENA 
C. Villa/A. Monroy 


yo contigo, 6 conmigo 


cocelera de Cupido: 
Hoy sera un.dia de bailar 


Yo dibujare TU.Querpo 
con el lapiz de.colores. 
arcoins, bailarina 


Bailaremos hasta anochecer 


mezclaremods ritme con amor 


bailare. contigo sin perar=te-U; U; U 


ena playa con tus besos y la arena Coro NO Te pares) corescorrTe: 

yes que a'veces eres como una sirena Maria Yerbabuena Unidos, fres 

jOhly te amo. sirena que no quiere Varar paloma del amor 

En abril, con tanta lluvia me deprimo te escondes tras tus penas: sigueme a donde vaya yo - u, U,U, U 


y tus besos van cayendo ene! alvido 
y.no quiero todo aquello que he querido 
jOhly te'cdio. 

Coro 

Yo te. amo, yo te amo, yo Te odio... etc. 
Tu eres mi cancion 

besame, mi amor, 

hoy tedoies bello. 

No molestes mas 

déjame ahora en/paz 

ahora soy hielo. 

El amor sabe mejor... etc. 


LADO B 
PRINGESA 


C Villa/A. Monroy. 


Yore llamare princesa, y tia mijpoeta 
yosere dueno del aire, y tami cometa 


mo dejes de volar, princesa de la estela, 


Piensa que yo soy verano, y tigolondrina 
surca ellespacio, despacio como bailarina 
que yo Te mirare, princesa'mia. 
Deja que te adore, mi princesa, 
quiero ser tu reino, mi princes, 
menta y caramelo, mi princesai 
Deja que te adore, mi princesa, 
quiero que no olvides tu promesa 

le qUemar la\vidaiconmigoihasta el Aa 
Yosoy la esferadel cielo, y tulos planetas. 
Conalalineadeltiempo, detenlasaera 
que quiero a¢ariciar la\eternidad mas! bella), 


Fuerza que llenas las oes que Cae los Si 
eae fuerza que cubres montanas can dulce roc 

: -ayuidame a sonar con Aa prin 

De) ea te adore, mi ee 

colada qu ose UW reino, Bie ince 


20 colada, . 





wD PROFONO dae 


lanena no se afreve asonar: 

Mara, Mara, Mana, oh, oh, oh 

En fin, mi telefono sigue en tu agenda 

abril y aun espero que el amor me sorprenda 

enfin, mi telefono sique en tu agenda, oh, oh, oh 

abril y aun espero que el amorme sorprenda, oh, of, oh. 


Hoy sera un dia de bailar 


Un, dos, tres 
paloma'del amor 


aN 


PORTADA LOTERIA 
C. Villa/A. Monroy € Villa/A. Monroy 
Bellanina, mujer, amante de madrigada Na,na nana 







» Na, na, na, na 


Se que buscas la vida 
que es muy durala esquina 
que es febril la mirada de ese gato 
‘que paga asu gara. 
‘Séque €n casa ya nada 

cambi la jugada 
eos grodo eres 


TU querias ser sonrisa de Una portada 
suenas con Hallywooed'en la primavera 
Broadway de gala no estaria nada mal, 
locas quimeras deja de sonar 

cerca de ti estoy yo 

prueba a Vivir nuestro.amor _ 
superestrella TU seras eae A 

Geluloide fatalite qui 

luminaria 













Saabs 





bailare contigo sin parar- u, U, U, U, 


sigueme'a donde vaya'yo = UU UU. 


estos confies en mi. 
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Il—Adagio 
I1I1—Rondo: Allegro non troppo 


This selection is in the public domain. 
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n 1853, Johannes Brahms sprought some of his 

piano pieces and chamber music works to Robert 

Schumann, Schumann was much impressed and 

predicted great success for the young Brahms. 

He even wrole a special article of praise in his 
musical paper, Neue Zeitschrift ftir Musik. 

Even with the praise of Se humann ringing in his 
ears, Brahms moved cautiously, fearing to make a musi- 
cal misstep. He certainly did not rush right home and 

write a symphony. (It was to be anoiler twenty-three 

‘ars before the world would hear his first.) 

The following January, however, Schumann received 
a letter from Brahms 1 in which the young ¢ omposer told 

of “trying his hand” at the composition ll asy mphony 
and even of having completed the ore hestration of the 
first movement. 

But Brahms was not at all satisfied with his work. 
Even though he had been receiving guidance in or- 
chestral w riting from Julius Otto Grimm. he felt that he 
was not vel reg ad to allempt such a major work as a 
symphony. Therefore, he reduced his embryo sym- 
phony to a sonata for two pianos, which he then sub: 
mitted to Schumann's wife. Claray for her opinion, 
Clara, an accomplished pianist and sometime cém- 
poser herself, thought the work quite noble and origi- 
nal. After a performanc ve oof the work by Clara and 
Julius Otto Grimm, the latter suggested that Brahms 
combine his symphonic and pianistic ideas into a con- 
certo for piano and orchestra. 

In converting the work to its new form, Brahms uti- 
lized only the first two movements of the sonata, com- 
posing a new third movement: thus the D Minor Piano 
Concerto was born. 

It was not until the spring of 1858 that the Concerto’ 
was sufficiently refined and polished to satisfy its fas- 
tidious compose r [twas tried out ata rehearsal of the 
orchestra at Hanover, of which Brahmss friend. the 
noted violinist Joseph Joachim, was the conductor, on 
March 30 of that year. The composer was at the piano 
for the first reading, which created a favorable i impres- 
sion on the players. The same artists were involved in 
the first public performance of the Concerto, which 
took place at the Royal Theatre, Hanover. on Hanuary 
22, 1859. It was not partic ularly well receive (l by the 
general public, though it earned nic respect of the mu- 
sically informed. 

It is hardly surprising that early audiences found the 
Concerto difficult and strange, In sharp contrast to the 
smooth-flowing, melodic Nong in this form by Mozart 
—and even Beethoven—Brahms’ First Concerto must! 
have fallen upon their cars with arresting slarkness. 
For the first time, too, the, soloist did not stand out 
above the orchestra, but was united with it, almost as if 
he were another member of the ensemble. 

The first movement is a dramatic and powerful 
Maestoso, which begins with a long orchestral in- 
troduction. The first theme is somber in character: the 
second, announced by the piano alone, is considerably 
brighter. The second movement, Adagio, is placid and 
songful. The manuse ipl score for this movement bears 
above it the inscription, Benedictus qui venit in nom- 
ine Domini. Brahms’ biographer, Max Kalbeck, took 
this to be a tribute to Schumann, whom Brahms some- 
limes addressed as “Mynheer Domini?” but others be- 
lieve that the composer had Clara Schumann in mind, 
for, in a letter to her about the Concerto, he wrote: “1 
am also painting a lovely picture of yous it is to be the 
Adagio” The final Allegro non troppo is a Vigorous 
rondo, which includes a fugato for the ore shestra and a 
short cadenza—the only one in the Concerto—for the 
solo piano, 




















Is “verschleierte Symphonien” hatte 
Robert Schumann in seinem prophet. 
isclien Aulsatz.” Netie Bahnen” (185 3) 
bereits die Klavierwerke des erst: zwan- 
zigjihrigen Eas emplunden, nachdem 
dieser ihm in Diisseldorf seine C-dur-Sonate Op, 1 vor- 
gespiclt hatte. Deren kraftvolle Terzen-. Sexten-und 
Oktavengiinge, orchestrale Verdopplungen. weitgrif- 
lige Satazweisen. sonore Tiefen. rhythmisehe 
Verschrinkungen mit Synkopen- und ‘Triolenbil- 
dungen sowie ‘le strikt durchgehaltene thematische 
Arbeit driingten fast tiber die Klavier-Begrenzungen 
hinaus und neta nach einer Umsetzung ins Ore Bon 
trale, Schon mit seiner ersten, weitriumigen Sonate 
war Brahms also an die Grenzen des Instruments und 
der Gattung gestoBen—die Frage. wie er sie erweitern 
sollte, stiirate ihn allerdings in eine kiinstlerisehe 
Krise. zumal er von verschiedenen Seiten beeinfluBt 
wurde, In Weimar hatte Liszt ihn 1853 in die “neu- 
deutsche” 
lernte er Schumanns athe tik und Kompositionsprasis 
kennen, und eine Auflihrung von Beethovens Neunter 
Symphonie (1854) machte ihm vollends deutlich. wie 
schwierig die Erfiillung fremder und cigener 
Anspriiche sein wiirde. In dieser Periode des Suchens 
und der Unsicherheit entwarf er im) Frithjahr 1854. 
eine Sonate fiir zwei Klaviere. die er offenbar als eine 
Art Zwischenstation auf dem Weg zu einer Symphonic 
empfand. Doch trotz seiner Vertrautheit: mit dem: In- 
strument brach er die Arbeit.an dem rasch skizzierten 
Werk zwei Monate -spiiter ab: “Meine d-moll-Sonate 
mochte ich gern lange liegen lassen. Teh habe die 
ersten drei Sie ont mil enh Schumann gespielt. 
Figentlich geniigen mir nicht einmal zwei Klaviere” 
Die Umgestaltung des Werks zu ciner Symphonie 
scheile rte vorerst- an seinen fehlenden) Instrumenta- 
tionskenntnissen. Doch schon im Sommer tendierte er 
zur ciner Synthese von sy mphonischer Gestaltung und 
konzerthafter Geste: “Denken Sie. was ich die Nacht 
triuinte. Ich hitte meine ve rungliic ‘kte Symphonie mu 
einem Klavierkonzert benutzt” (an Clara Schumann). 
Erst nach erheblichen Umarbeitungen in den niichsten 
vier Jahren, die von Selbstkritik und Zweileln an der 




















Qualitéit der Musik bestimmt waren, kam es im Winter 


1859 zu den ersten Aufltthrungen. Sie wurden kiihl 
aufgenommen | (Hannove ae oder PAU 
Binaile vrischen Fiasko (Leipzig). Der Rezense ‘nt in der 
Hochburg des Konservatismus tadelte die” “Ode und 
Diirre, die wahrlich trostlost ist” und riigte das “ganze 
Empfinden und Erfinden in’ dem Stiick (als) 
TSU ee 

Befremdlich fiir den damaligen Horer war zum 
einen. die symphonisc ‘he Sinalstur des Werks. in dem 
das Orchester auf die bloBe Stiitzfunktion verzichtete 
und zum gleichberechtigten Partner des Solisten 
wurde. Bain anderen trappie rle die Uberfiille der Ge- 
danken, die in der riesenhaften Exposition des Kop! 
satzes cine leichte: Erkenntnis des Formprinzips. fast 
unméelich:inachte. Das donierende Thema, aul’ das 
sich die tibrigen melodischen Gedanken als Kontraste 
oder freie Fortspinnungen beziehen, ist cin grandios 
ausgreifender, pathetischer Gedanke, der von einem 
dréhnenden Orge Ipunkt der Pauke grundiert wird und 
mil einer dhnlic the nn Wueht ausgestatle List wie Beetho- 
vens Kopfthema der Neunten ‘Symphonie. Der weich 
ausschreitende, vollklingende Gesang des Adagio mit 
seinem Bitte und Anbetungseharakter ist thematisch 
mit dem ersten Satz verkuiipft und im Zusammenhang 
miteinem Brief Brahms an Clara Schumann zu sehen: 
“Auch male ich an einem santien Portrait von Dir das 
das Adagio werden soll” (30. Dezember 1856). Das Fi- 
nale se hlieBlic h. cine Komplexe U) berlagerung von 
Sonaten-, Rondo: und Variationonform,. verriit un 
garischen HinfluB. pendelt zwischen hettiger Wider: 
borstigkeit, und (lotlem Ubermut hin und, her und 
Klingt—nachdem es die im: Kopfsatz angesprochenen 
musikalischen Konflikte gelést hat—in einem Dur-Teil 
aus. der nicht sieghafle Apotheose, sondern die Wen- 
dung ins Bukolisehe symbolisiert, 


soga r 








Uwe Kraemer 
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n 1853. Johannes Brahms apporta 

si eres de s picces pour piano et 

de ses oeuvres de musique de chambre a 

Robert Schumann. Celui-ci en fut tres im- 

pressionné et prédit un grand succes au 
jeune Brahms. II écrivit: méme un article spécial de 
louange dans son journal musical. Neue Zeitschrift fir 
Musik. 

Maleré 7 ‘éloge de Schumann. Brahms agissail avec 
circonspection de peur de faire un faux-pas ert. Il 
se passera encore vingt-trois ans avant que le monde 
nentendit sa premiére ‘symphonic. 

Au mois de janvier suivant. ¢ eae Schumann 
recut une lettre de Brahms dans laquelle le jeune com- 
positeur parlait de «sessayer la main» a la ¢ omposition 
d'une svymphonie et méme d’avoir terminé 
Vorchestration du premie r mouvement. 

Mais Brahms n‘était pas du tout satisfait de son trav- 
ail. Bien quil ait regu les conseils de Julius Otto 
Grimm en matiére décriture orchestrale, il ne se sen- 
tail pas encore prét a Saltaque raun ouvrage majeur 
tel qu'une symphonie. Par conséquent, il réduisit son 
embryon de symphonie a l’état de sonate pour deux 
pianos quil soumit ensuite a Vavis de Clara Schumann. 
Clara. composite ur el pianiste ac complie, trouva 
louvrage tout a fait noble et original. Aprés 'exécution 
de celui-ci par Clara et Julius Otto Grimm, ce dernier 
suggéra a Brahms de combiner ses idées symphoniques 
eL pianistiques en un concerto pour piano et orchestre. 

Lors de la conversion de son oeuvre dans sa nou- 
velle forme. Brahms utilisa seulement les deux pre- 
miers mouvements de la sonate et composa-un 
nouveau troisiéme mouvement: ainsi naquit le Con; 
certo pour piano en ré mineur, 

Ce west pas avant le printemps de 1858 que le Con- 
certo fut suffisamment affiné et poli pour satisfaire son 
exigeant compositeur. Le 30 mars de cette année-la, au 
cours (une répétition de Porchestre de Hanovre, dont 
le chef était le célébre violiniste Joseph Joachim, ami 
de Brahms, le composite ur élail au piano pour ce 
premie r déchiffrage qui fit impression sur les musi- 
ciens. Les mémes varlistes prirent part a la premiere in- 
lerprélation publique du Concerto qui eut lieu au 
Thédtre Roval de Hanovre le 22 janvier 1859. Tl ne fut 
pas partic ulidérement: bien recu par le grand public 
mais i] conquil le respect des auditeurs musicalement 
bien initiés. 

Il west pas Gtonnant que ce Concerto ait été jugé 
difficile et singulier, En contraste avec les autres ouv- 

















‘rages de cette forme éerils par Mozart et Beethoven, 


cette oeuvre de Brahms ne pouvait que [rapper Voreille 
des auditeurs par ses sonorités parfois rudes et saisis- 
santes. Pour la premiére fois aussi, le soliste ne se 
détachait pas de Porchestre mais sunissait dui comme 
un dément fondu dans Pensemble. 

Le premier mouvement est un Maestoso dramatique 
et puissant qui commence par une longue introduction 
orchestrale, Le premier théme est de caractére sombre; 
le second, annoneé par le piano seul, est beaucoup plus 
lumineux. Le deuxiéme mouvement, Adagio, ‘est ser- 
ein et chantant, La partition manuserite ae ce mouve- 
ment est précédée de Vinseription: Benedictus qui 
venit in nomine Domini, 

Max Kalbeck, biographe de Brahms, prit cect pour 
un hommage a Se human que Brahms appelait partois 
«Mynheer Domini» mais d'autres critiques pensent 
que le musicien songeait & Chara Schumann car, dans 
une lettre adressée a celle-ci au ae du Concerto, il 
éerivait: «Je suis aussi en train de faire une peinture 
charmante de vous: cela constituera Adagio.» 
LAllegro non troppo tinal est un rondo vigoureux qui 
comprend un passage de style lugué pour I'o orchestre et 
une courte cadence, wre seule du concerto pour le piano, 
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Recorded on location at Carnegie Hall May 2nd and 3rd 1963 at two historic concerts 
celebrating the Fifteenth Anniversary of the Weavers 


4% FRANK HAMILTON * * PETE SEEGER * ERIK DARLING * i * RONNIE GILBERT * LEE HAYS * 
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THE WEAVERS 
REUNION AT CARNEGIE HALL 





part two 
PROGRAM 
Side One Side Two 
1. HINE MA TOV 1. GET UP, GET OUT 
Group Group, Lee leading 
2. FROZEN LOGGER 2. YERAKINA : 
Pete and Fred Group, Frank and Ronnie 
3. BRAZOS RIVER leading 
Group, Frank leading 3. MINER’S LIFE 
4. SINNER MAN Group 
Group 4. BEWVIO ae 4 
5. KISSES SWEETER THAN onnie solo, Pete on recorder 
WINE 5. GREENLAND WHALE 
Group, Pete and Ronnie FISHERIES : 
leading Group, Pete and Fred leading 


A. LA VOLETTE 


6. PM STANDING ON THE 6. ; ; 
Group, Lee and Ronnie leading 


OUTSIDE OF YOUR 


SHELTER 7. OLD SMOKY 
Fred Solo Group, Pete leading 
th RUSK SLANTD TINE 8. FIGHT ON 
roup, Lee and Ronnie Group, Fred leading 
leading 
8. MY FISHERMAN, MY 
LADDIE-O 


Ronnie solo 


9. ROLL ON, COLUMBIA 
Group, Fred leading 


Pete Seeger — Lee Hays — Ronnie Gilbert — Fred Hellerman 
Erik Darling — Frank Hamilton — Bernard Krause 


The Weavers Concerts are produced by their personal manager, 
Harold Leventhal 
T HE WEAVERS loom larger than ever under the backward 
glance. The commercial groups which proliferated in the pop- 
folk phase of the folk-music revival have largely disappeared, and 
their recordings already have taken on the musty air of attic furniture. 
The all-male ‘‘folk trio”’ in particular, with its simulated zest, super- 
collegiate humor, square rhythms and soupy harmonies, seems in 
retrospect to have been a rather quaint and somewhat vulgar aberra- 
tion. No real harm done, of course, and for those of a nostalgic bent 
their records will always be available at local thrift shops and char- 
ity bazaars. 


The commercial groups had two main forms of ‘‘expression’’: 
the banjo-whamming zippy style, and the catch-in-the-throat, sobbing 
style. The former was *‘good fun, boys!”’; the latter terribly “‘signifi- 
cant.’’ Neither was sacred to its purveyors; they would perforce give 
the public what they thought it wanted, and if the public was fickle, 
they would pursue it, tug at its coat-sleeve, whispering, ‘‘Songs for 
sale. Songs salacious or songs social. Songs of freedom or of fun. 
Topical songs; tropical songs. Just tell us what you will buy and we 
will sing it for you.”’ 


It was a quick cycle. Back in the later ’fifties, the be-sweatered 
and crew-cutted banjo-picker would tell the TV interviewer, ‘‘Don’t 
call us folk singers. We just sing good music. Any music that appeals 
to us.”’ A few years later, folk was ‘‘in’’, and the password was 
“‘hootenanny.’’ Now the word is, ‘‘No, man, we’re not folk. We 
really dig rock-and-roll, man, and all other manifestations of popular 
culture. Like hey, but really, that’s where it’s at.’’ 


All pretty trivial stuff. Not really worth talking or writing about. 
Except that many tend to lump The Weavers together with the ‘‘folk 
group’’ movement, as though they are merely a finer representative 
of the school. After all, The Weavers did in a sense start the whole 
damn thing. It was their surprising breakthrough on records and 
in concerts that spurred brave young men and yearning maidens 
throughout our fair land into the hot pursuit of a similar success. And 
the commercial groups did emulate The Weavers (taking elements 


Feat 





THE WEAVERS CA. 1950. PHOTO BY SONIA HANDELMAN 


of the Weavers’ style and turning them into easy formulas). Ask any 
folk-group member about his ancestry and you will learn that his 
Daddy is The Weavers. Now, The Weavers do love kids, and they’ve 
travelled a good bit around this country. And everyone is flattered 
by emulation. And prophets need disciples. But nobody wants to be 
called Daddy by a bunch of unpleasant children not his own. 


They are not forerunners, predecessors, ancestors, parents, god- 
parents, great aunts, uncles or babysitters. The Weavers are quite 
simply The Weavers, a wholly original musical organization com- 
posed of folksingers who love folk music much and the people more; 
who found a great deal to say and discovered how to say it; a group 
with wondrously “‘wrong’’ harmonies that miraculously sound right; 
with a lithe, supple rhythm and pulse that comes from feeling the inner 
life of a song, with a passionate sense of belief that needs no vocal 
sobbing; a group with a joy in life, a sense of beauty, and a vision 
of a better world around the next corner. 


The Weavers’ story should be told some day. Not the ‘‘for- 
publication-only’’ story. The real story. The inside story. How they 
were formed. Who named them (each member of the group and three 
non-members modestly claim credit for originating the name). How 
Gordon Jenkins persuaded Decca that ‘‘good’’ and **commercial”’ 
were not incompatible. The break-up in 1953 story. The blacklist 
story. The 1955 Carnegie ‘‘revival.’’ and how Harold Leventhal 
‘conned’ The Weavers into it by ¢elling each the others had agreed. 
The strange tale of three tenors. Of endless rehearsals and more talk 
than music. Of Lee’s bad knee and worse jokes. Of Ronnie’s slipped 
disc. Of how Freddie bought part of a horse. Of mash-notes at con- 
certs. Of who wrote Greensleeves. Of who wrote what verses of 
Kisses Sweeter than Wine and who cares. Of Lee’s fables of bed- 
raggled dough-waggers and the education of Orval Faubus. Of why 
Harold Leventhal wisely decided that Vanguard was the company for 
The Weavers. Of why Pete left The Weavers (and whether he knows 
why). Of European tours, jackpots in Las Vegas, kibbutzim in Israel. 
Of Bachelorhood with a capital B. And Motherhood. And of the final 
decision to move on to other things late in (963. 


VANGUARD 
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So, this is the final Weavers’ record. True there are other 
unissued tapes, of concerts and studio recordings spanning a decade 
and a half of activity, and some of them will be released sometime. 
But this is chronologically the last album which The Weavers re- 
corded. Most of it was done at Carnegie Hall at the historic reunion 
concerts of May 2nd and 3rd of 1963, although several of the songs 
were re-done at other concerts. It is a hail and farewell record. It says 
no final goodbyes and has no sense of regret. It opens with a Hebrew 
song of brotherhood. It closes with the Negro spiritual, ‘‘Fight on, 
children, don’t you turn back, we are almost down to the shore.”’ 
Ave, Weavers! We at Vanguard who pushed the buttons on the 
Ampexes in order that your voices might be preserved unto the last 
generation, salute you. 

— Maynard Solomon, for Vanguard 


SO LONG! 


When and if the Weavers’ story is told, many chapters will be 
needed to describe the work of the seven persons who at one time 
or another were members. Frank Hamilton, Bernie Krause and Erik 
Darling (with a k/) each shared part of the story. The first work of 
the group with Ronnie, Pete, Fred and Lee swapping songs and ideas 
would make a substantial volume of posthumous memoirs. 


Many more pages will be needed to record the indebtedness of 
the group to the many persons who helped make the group what it 
was. Toshi Seeger, for one, who secured the first regular paying job, 
negotiated pay raises and wrangled the men into suits and shoes. She 
has been a steadfast friend. 


Pete Kameron supervised the group’s entry into the strange world 
of commercial music. Harold Leventhal has from the outset been a 
practical friend, helping the singers personally and clucking the group 
along through good and bad times. 


Vanguard Records —that is, Maynard and Seymour Solomon, 
engineers and editors, and the whole staff—these friends gave the 
Weavers more than usual devotion and assistance in helping to make 
the recordings creative and worthy. A family feeling with them has 
helped to sustain the Weavers through trial, error and success. 


Wherefore, ave to you too, Vanguard, and long may you wave! 
—Lee Hays, for The Weavers 


“In the fifteen years of The Weavers’ existence, America’s 
premier folk group assumed the status of a living legend. It was they 
who sparked the revival of folk-song-for-the-many, and it was they 
who pioneered the ensemble approach to balladry. . .Every folk group 
extant bears their imprint. . .Unalloyed listening joy, and no one 
should miss this vivid memorial of a great occasion.”’ 

High Fidelity Magazine 





©® 1987 VANGUARD RECORDS 
A Welk Record Group Company 
Santa Monica, CA 90401 


WARNING; Unauthorized reproduction of this recording is prohibited by Federal law and subject 
to criminal prosecution, PRINTED IN U.S.A, » 
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TOKENS of OUR REPOICING ... as we 
‘Keep our eyes Fixed on Jesus, who leads 


us in our faith ard brings tt perrection.’ 
, Gtb./2:Z) 


SIDE ONE SIDE TWO 


Follow Me, by Mark McCloskey 

Lord Have Mercy, by Rick Lombardi, Ken Sharp 
Glory, by Mark McCloskey 

Holy, Holy, Holy, by Ken Sharp 

Lamb of God, by Mark McCloskey 


Father, Take This Cup, by Rick Lombardi, 
Mark McCloskey 


Psalm 23, by Rick Lombardi 


My Son, by Sal Scuderi, Ken Sharp 

Psalm 110, by Mark McCloskey 

Psalm 111, by Mark McCloskey 

Wedding of the Lamb, by Mark McCloskey 


My Soul Proclaims the Lord, by Rick 
Lombardi, Mark McCloskey, Ken Sharp 


The Glory of God, by Rick Lombardi, 
Mark McCloskey, Sal Scuderi, Ken Sharp 


A Christian People is a rejoicing people. “The reign of thelord our God Almighty has begun; let us rejoice and be glad and 
give praise to God. . . .” (Revelations 19:7). It is the Christ who is the reason for our gladness. In the Liturgy of the Eucharist 
and in the Liturgy of the Hours the People of God come together to celebrate the Passion, Death, Resurrection and Ascension of the 
Lord. We are, as Teilhard de Chardin reminds us, a people on the move “swooning in the shadow, yet climbing in the light of 
the Cross.” To express our gratitude for what we have received, we offer to the Lord these tokens of our rejoicing. 


As a Priestly People we gather “with so many witnesses in a great cloud on every side of us” (Hebrews 12:1) to rejoice in the Lord 
who is our portion and our cup. Like the apostles and other biblical witnesses of the Lord,.we twentieth century men and women 
partake in the dying and rising of Jesus “. . .who leads us in our faith and brings it to perfection.” (Hebrews 12:2). In varied ways 
and in every place we render to the Lord our sacrifice of praise. We are the Lord’s People of Rejoicing. 


We offer you these original songs to celebrate our heart-felt love, praise and prayer. Are not all of us concelebrants in thanks- 
giving to the Father for what He has done for us in Jesus? We would ask you who stand with us and on every side of us in witnessing 
to the Lord to add to our gesture of thankfulness your own tokens of rejoicing. With eyes fixed on the Lord Jesus we move toward His 
transforming light where brought to perfection in the sight of the Father and by the power of the Spirit we shall take our places 
with the heavenly witnesses in the Lord’s Kingdom of gladness and rejoicing, 


Tokens of Our Rejoicing was recorded, mixed and mastered at Virtue 


RS: Tom Baddick, Bill Baver, Rich Clement 
CHOIR MEMBERS ° addic s u Y Recording Studios, Philadelphia, Pa./Engineers: Frank and Maryann 





Bob Cunningham, Bill Grogan, Jim Kruc, Rick Lombardi, 
Mark McCloskey, Andy McCormick, Frank Mulranen, Sal 
Scuderi, Ken Sharp. 


INSTRUMENTATION: Classical Guitar, 12 String and 6 
String Guitars, Mellotron, Banjo, Electric Bass, Trumpets 
and Percussion. 


Virtue/Album Cover Art: Robert F. McGovern/All selections Copyright 
© 1977 by individual composers/Psalm Texts 110 and 111 © The Grail 
(England) 1963 and published by Collins, London, 1963/Psalm Text 23 
is reproduced with permission from The New American Bible, Copyright 
© 1970 by the Confraternity of Christian Doctrine, Washington, D.C./ 
The Lord Have Mercy, Glory, Holy, Holy, Holy, Lamb of God and Wedding 
of the Lamb are from the New English translation of the Order of the 
Mass, the Roman Missal, copyright © 1968, 1969 and 1973, International 
Commission on English in the Liturgy, Inc./All Rights Reserved/@® 1977 
St. Charles Seminary (S.C.S.). 


An edition of the songbook Tokens of Our Rejoicing, which includes harmonization and guitar chording, is available for $2.00. Please 
send payment to: TOKENS OF OUR REJOICING, St. Charles Seminary, Overbrook, Philadelphia, Pa, 19151. 
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“MAKING WAVES” 


Andy Bury and His Long Island Sounds 





STEREO 





SIDE ] 














One of the polka bands of the greater New York/New Jersey metropolitan area that's been * 
"making waves" for over six years now 48 Andy Bury and his Long Island Sounds. The name of Andy's ye Le ie HORS iio) 
Support group, by the way, recently changed from the Woodstde Dynatones to the L.1. Sounds coin- ; 4 
cident with Andy's move to Westbury, Long Istand, a iininasas a Vora City. So fans of their 2. OJ Od OBEREK (Pol. Voc.) 
first L.P. effort, Rise and Shine, also on the LeMans Label, will be pleased to hear this second (R. Budzclek) 
great album by the same talented musicians. 3. *PASS THE PIWO POLKA (Inst. ) 
It's gratifying to see a band progress to the point where they're releasing their second (A. Bury) ; 
album (0 many bands only get to record once!). 1 can remember playing a demonstration recording : 
of this group back in 1973. A regular feature of my shows 4s to play practice recordings of 4. CLARINET OBEREK (Inst. ) 
Pe reat ALL nen groups are encouraged to submit these "demos", as they are (B. Wyte) 
ed, 40 eners of my "Polka Party" can get to*hear a band that has not yet been given a * 
chance to record professionally. While the Woodside Dynatones (now the Long Welbawndl Satine) >: mi RAAT Bo INES Oreeengs Voc.) 
necording Lacked polish, it definitely indicated they had a future. age mE 
Now they ane profesdsconals-masters of the Eastern style of polka music. The four original 6. RIVERHEAD POLKA (Inst. ) 
tunes on this L.P.; Making Waves, Pass the Piwo, Seaside, and You'll Always be Mine, were com- (J. Resetar) 
posed by Leader Andy Bury. And the band does a splendid job on eight old favorites, as well as 
these four original compositions. 
_ Skx years ago, as I mentioned previously, I thought this band had a future. Now it appears 
that that point has been proven. 1 also feel they'LL be around for many years to come. oTDEN2 
Bile Shibilskt NIGHT OWL POLKA (Inst. ) 
New York City Radio (F. Gutowskc) 
. *SEASIDE POLKA A 
OTHER FINE LEMANS ALBUMS AND 8-TRACK STEREO TAPES (A. Peg) cana 
LPC-3 HAPPY POLKA MUSIC - Stan Skawinski Orch. LPC-36 ON THE GO WITH JRO - Jolly Rich Orch. 
LPC-4 ROCKIN THE POLKA - Stan Skawinski Orch. LPC-37 PLAY US A POLKA - John Rasen SE acie (Inst. ) 


LPC-5 POLKA PARTY VOL. 3 - Bernie Goydish Orch. 
LPC-6 12 POLISH HITS - Bernie Goydish Orch. 
LPC-7 NO BEER IN HEAVEN? - Jolly Rich Orch. 
LPC-8 POLKA FUN - Stan Skawinski Orch. 
LPC-9 HOT PANTS POLKA - Matty Rock Orch. 
LPC-10 GOOD LIVING POLKAS - Polskie Swingmasters 
LPC-11 POLKAS BY REQUEST - Frank Gutowski Orch. 
LPC-12 NEW POLKAS (All instrumental) - Tony Szurka Orch. 
LPC-13 POLKAS AT WOODBRIDGE CENTER - Bernie Goydish Orch. 
LPC-14 LET'S DANCE THE POLKA - Frank Gutowski Orch. 
LPC-15 POLSKIE KOLENDY (Polish-American Xmas) - Matty Rock 
LPC-16 SOUNDS OF A POLISH CHRISTMAS - St. Cecilia's Choir 
LPC-17 POLISH SWEETHEARTS - Cuzzin Eddie Orch. 
LPC-18 HARVEST TIME POLKAS - Frank Gutowski Orch. 
LPC-19 POLKAS “PENNSY STYLE” - Pennsylvania Merry Makers 
LPC-20 POLISH FOLK SONGS - St. Cecelia’s Choir 
LPC-21 WHEN YOU'RE HOT YOU'RE HOT - Jolly Rich Orch. 
LPC-22 ON TOP OF THE WORLD - Jolly J's Orch. 
LPC-23 MAX NO DIFFERENCE - Max Smulewicz Orch. 
LPC-24 POLKA ISLAND - Russ Brothers Orch. 
LPC-25 POLKAS EVERY DAY - Pennsylvania Merry Makers 
LPC-26 POLKAS ON PARADE - Stan Skawinski Orch. 
LPC-27 SPIRIT OF 76 -. a. Good Times Orch. 
LPC-28 POLKAS WITH A SPLASH - Jesters Polka Band 
LPC-29 A BICENTENNIAL SALUTE - Polka Jaks 
LPC-30 25 GREAT POLKAS (2-Record Set) - Bernie Goydish 

SOMETHING OLD SOMETHING NEW 
LPC-31 ON THE POLKA ROAD - Chet Dragon Orch. 
LPC-32 LIVE IT UP - Pennsylvania Merry Makers 

(Featuring 7 Figure Dances) 
LPC-33 SOMETHING GOOD FOR ALL - Piotrowski Polka Brass 
LPC-34 POLKAS FROM THE BIG APPLE - Russ Brothers Orch 
LPC-35 ON THE ROAD - Brass Works 


FOR A FREE POLKA CATALOG OF 
OTHER ARTISTS AND LABELS WRITE TO: 
POLKA HITS DISTRIBUTORS, INC. 
P.O. BOX 806, MANVILLE, N.J. 08835 


LPC-38 ON CUE - Polka Tones 
LPC-39 THE POLISH MASTERS - Piotrowski Polka Brass 

SE AND SHINE=Andy Bury 
LPC-41 SING AND DANCE - Pennsylvania Merry Makers 
LPC-42 BLAST OFF - Joe Stanky & Polka Dynamite 
LPC-43 POLKA FROLIC - Good Sounds Orch. 
LPC-44 TAKING OFF WITH POLKAS - Mike Stevens Orch. 
LPC-45 POLKAS FOR ADULTS - Pennsylvania Merry Makers 
LPC-46 TAKE ONE - Golden Bells 
LPC-47 COMING AT YOU WITH VIBRANT POLKAS - Brass Works 
LPC-48 EXPLOSIVE POLKAS - Irene Olszewski Orch. 
LPC-49 PUTTING IT ALL TOGETHER - Merrylanders Orch. 
LPC-50 OH YEAH - The Musicalaires 
LPC-51 25 POLKAS-OBEREKS-WALTZES - Bernie Goydish Orch. 

Brass Works (2-Record Set) 
LPC-52 EVERTHING’S COMING UP POLKAS - Mike Stevens Orch. 
LPC-53 CHRISTMAS POLKAS - Jan Cyman and The Musicalaires 
LPC-54 LET’S CLIMB A MOUNTAIN - Polka Pioneers 
LPC-55 A TRIBUTE TO JOHN PAUL II - St. Cecilia Choir 
LPC-56 POLKAS - Mark IV 
LPC-57 PISTOL PACKIN POLKAS - Pete Shalins 
LPC-58 HEAVY GOES HONKY - Heavy Chicago 
LPC-59 FOR THE FIRST TIME - The Polish Peaches (All Girls) 
LPC-60 BYZANTINE CATHOLIC ENGLISH MASS - 
St. Mary’s Choir 

LPC-61 MAJESTIC POLKAS - Mike Turek and Majestic Sound 
LPC-62 SOUNDING GOOD - Good Sounds 


wince yricaen ante - Andy Bury and the Long Island Sounds 
LPC-64 WE POLKAS - Polka Sonics 


LPC-65 POLKA MAGIC: Polka Dynamite 
LPC-66 A NICE BALANCE - Long Island Dominos 
LPC-67 BETTER LATE THAN NEVER - Jan Cyman’s Musicalaires 


Lemans Records, P.O. Box 24, BELLE MEAD, N.J. 08502 





JULIDA POLKA (Inst. ) 
JOLLY PAINTER POLKA (Eng. Voc. ) 


ON THE ROCKS POLKA (Inst. ) 
(R. Budzilek) 


*GOYDISH MUSIC AND PUB. (BMI) 


THE LONG ISLAND SOUNDS 





ACCORDION . - ANDY UMREIKO 


CLARINET-SAX. . ANDY BURY 
TRUMPET . - - TOM LUEBKE 
BASS . JOHN GUGLIELMO 
DRUMS . JOHN NUNZIATA 
PIANO . ED GOLDBERG 


CREDITS 
PRODUCED BY . . . . BERNIE GOYDISH 
RECORDED BY . . LEMANS SOUND 
ENGINEER BERNIE GOYDISH 


For Bookings write: 


ANDY BURY 
928 ROXBURY DRIVE 
WESTBURY, NY 11590 
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MOZART SIX TRIOS 


WOLFGANG AMADEUS MOZART 
(1756-1791) 


SECHS TRIOS FUR KLAVIER, 
VIOLINE UND CELLO 


SIX TRIOS POUR PIANO, 
VIOLON ET VIOLONCELLE 





RECORD ONE 

Side 1 

Divertimento (Trio No. 1) 

in B flat major KV 254 (19:14) 
I - Allegro Assai (6:44) 

II - Adagio (5:42) 

III - Rondo (6:40) 


Trio No. 6 in C major KV 548 (19:26) 
I - Allegro (7:39) 

II - Andante Cantabile (6:52) 

III - Allegro (4:46) 


Side 2 

Trio No. 2 in G major KV 496 (27:43) 
I - Allegro (8:45) 

I'- Andante (8:49) 

III - Allegretto (10:00) 


RECORD TWO ~ ~— @ & 
Side 1 , 
Trio No. 5 in E major KV 542 (20:14) 
I - Allegro (7:40) i 
II - Andante grazioso (5:51) 
III - Allegro (6:33) 


Trio No. 7 in G major KV 564 (18.46) 
I - Allegro (5:09) 

II - Andante (7:18) 

III - Allegretto (6:10) 


Side 2 

Trio No. 4 in B flat major KV 502 (25:27) 
I - Allegro (8:57) 

Il - Larghetto (9:47) 

Ill - Allegretto (6:33) 
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THE BORODIN TRIO 


Rostislav Dubinsky violin; Luba Edlina piano; Yuli Turovsky cello 


The Borodin Trio was formed after the three members 
emigrated from the Soviet Union in 1976, since when 
they have established themselves as one of the best 
piano trios of our generation, having played in all the 
major cities of Europe and America, as well as making a 
tour of Australasia. Their British début at the Wigmore 
Hall in July 1978 was ‘an outstanding success in anyone's 
book’ (Daily Telegraph)sand other appearances have 
included the Bath, Malvern and Boston Festivals. 

Rostislav Dubinsky was founder and first violinist of 
the legendaryg rodin Quartet for thirty years. He met 
his wife Luba at the Moscow Conservatory when 
they weregboth students. She is best known for her 
Mahy brilliant performances and recordings as a pianist 
with the Borodin Quartet. The Dubinskys now live in the 
USA, where they both teach at one of America’s most 
prestigious schools of music, that of Indiana University. 

Cellist Yuji Turovsky also studied at the Moscow 
Conservatory; he was a prize-winner of the Third Soviet 
Cello Competition and a laureate at the 22nd 
International Prague Spring Competition in 1970. His 
many performances as soloist with the Moscow 
Chamber Orchestra won him acclaim before he 
emigrated to Montréal, where he now teaches at the 
Conservatoire du Musique. He js founding Music 
Director and conductor of Canada's chamber orchestra 
I Musici de Montréal. 

Recordings for Chandos by the Borodin Trio include 
Piano Trios of Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninoy, Ravel, Schubert, 
Shostakovich, Smetana and Tchaikovsky, as well as much 
other chamber music, 


Das Borodin-Trio wurde von drei 1976 aus der 
Sowjetunion ausgewanderten Musikern gegriindet, 

die sich seitdem als eines der besten Klaviertrios ihrer 
Generation etabliert haben und in allen filhrenden 
Musikstédten Europas und Amerikas sowie auf einer 
Tournee durch Australasien aufgetreten sind. Ihr Debit 
in Gro8britannien im Juli 1978 in der Londoner Wigmore 
Hall wurde vom “Daily Telegraph” als “au&erordentlicher 
Erfolg” bezeichnet. Es folgten Auftritte bei den 
Musikfestivals von Bath, Malvern und Boston. 

Rostislav Dubinsky, der Grinder und 30 Jahre lang 1. 
Violinist des legendaren Borodin-Quartetts, lernte seine 
spdtere Frau Luba Edlina wahrend des gemeinsamen 
Studiums am Moskauer Konservatorium kennen. Sie 
machte sich vor allem als brillante Klavierbegleiterin des 
Borodin-Quartetts einen Namen. Das Ehepaar lebt heute 
in den USA, wo sie beide an einer der bedeutendsten 
amerikanischen Musikhochschulen, der Universitat von 
Indiana, unterrichten. 

Der Cellist Yuli Turovsky studierte ebenfalls am 
Moskauer Konservatorium. Er wurde beim 3. 
Sowjetischen Cellowettbewerb und 1970 beim 22. 
“Prager Fruhling” preisgekrént, Seine zahlreichen 
Auftritte als Solist beim Moskauer Kammerorchester 
machten ihn schon berihmt, bevor er nach Montréal 
umsiedelte, wo er heute am Conservatoire du Musique 
unterrichtet, Er ist Grinder und Leiter von I Musici de 
Montréal, dem filhrenden kanadischen Kammerorchester 

Fur Chandos hat das Borodin-Itio bisher Klaviertrios 
von Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninow, Ravel, Schostakowitsch, 
Schubert, Smetana und Tschaikowsky und andere 
Kammermusikwerke eingespielt. 


FOR PIANO, VIOLIN 





La formation du Trio Borodine remonte a 1976 - date a 
laquelle les trois membres émigrérent d'Union Soviétique; 
depuis il a acquis la réputation d’étre l'un des meilleurs 
trios avec piano de notre époque; il sest produit dans 
toutes les grandes villes d'Europe et d’Amérique et a 
également effectué une tournée d’Australasie. ‘De l'avis 
de tous, pour ses débuts sur la scéne britannique, [qui 
ont eu lieu au Wigmore Hall en juillet 1978], il a 
remporté un succés éclatant! (Daily Telegraph). Le Trio 
Borodine s'est également produit entre autres aux 
Festivals de Bath, Malvern et Boston. 

Rostislav Dubinsky fut le fondateur et premier violon 
du légendaire Quatuor Borodine pendant trente ans. Il fit 
la connaissance de Luba Edlina - qui devait par la suite 
devenir son épouse - au Conservatoire de Moscou, ou 
ils faisaient tous les deux leurs études. Luba est surtout 
connue pour ses nombreux et remarquables concerts et 
enregistrements en tant que pianiste du Quatuor 
Borodine. Les Dubinsky vivent a présent aux USA. 
ou ils enseignent tous les deux a l'une des écoles de 
musique les plus prestigieuses d’Amérique - celle de 
Université d'Indiana. 

Le violoncelliste Yuli Turovsky fit également ses 
études au Conservatoire de Moscou; il remporta le 
Troisiéme Concours Soviétique de Violoncelle et le 
Vingt-deuxiéme Concours International du Printemps de 
Prague en 1970. Les nombreux concerts qu'il donna en 
tant que soliste de l'Orchestre de Chambre de Moscou 
le rendirent célébre avant qu'il émigre a Montréal, 00 il 
enseigne actuellement au Conservatoire de Musique. I! 
est le fondateur, directeur artistique et chef d'orchestre 
de l'Orchestre de Chambre canadien I Musici de 
Montréal. 

Les enregistrements effectués par le Trio Borodine 
pour la marque Chandos comprennent des Trios pour 
Piano de Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninov, Ravel, Schubert, 
Shostakovitch, Smetana et Tchaikovsky, ainsi que de 
nombreux autres morceaux de musique de chambre. 
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EX 5195/ ES 1895" = 
femme! VIORE MARIACHI == 


MARIACHI LOS MENSAJEROS O GREAT SOUNDS FROM MEXICO. 


Vues chanel 





: EnriqueCaceres : 
‘El PescadorDe: 
: Estrellas: 
: StarryNights : 
: including: : 
Puedo Fallar 


El Pescador 
De Estrellas 


Ladr6n 
SobreTodas : 
° Las Cosa: : 
+ Se Me Va La Vida: 


EX 5192/ES 1892* 








JAVIER SOLIS 
Y TODAVIA TE QUIERO 
| STILL LOVE YOU 


Yo Soy Aquel 
Cosas Del Alma /Hambre 


Side 1 
Y TODAVIA TE QUIERO (em) 
ME RECORDARAS 
UNA LIMOSNA (emi) 
SERRANA 
SIGAMOS PECANDO (am) 


Side 2 
AMIGO ORGANILLERO (emi) 
ESPUMAS 
RECONCILIACION (sm) 
PAJARITO CANTOR (ascap) 
GAVIOTA 
LUZ DE LUNA (em) 
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Stereo ES 1896 [cotumsBia 


Mono EX 5196 





CYS 1370 
CAYTRONICS 


\ 


STEREO 
Playable on 
Monaural Equipment 
















i DISTANCIA 
INCERTIDUMBRE = 
Pete Meee) ESN es Ha 

~ " VAGABUNDO ~ 
.. SABOR DE ENGANO- 
-. . POR QUE NEGAR © 
“TE VAS PORQUE QUIERES: 
“  EFERNAMENTE 

0. AMARGURA | —_- 
a4. <7 CENIZAS = 4 


















»!> AMOR PERDIDO 


7 


wa 





Cor = 
VIER SOLIS 


DISTANCIA 


-Luis Arcaraz- /Pham 


INCERTIDUMBRE 


-Gonzalo Curiel- /Pham 


FALSA 


-J. B. Leonardo- /Pham 


VAGABUNDO 


_ -Federico Baena- /Pham_ 


SABOR DE ENGANO 


-Mario Alvarez- /Emmi 
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Produced by Columbia Special Products 
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DIOS SABE LO QUE HAGE 
YO TE PIDO F 
QUE DIOS ME LIBRE 
EN ALGUN LUGAR, DEL MUNDO 
TE QUIERO | 
PIDELE A DIOS QUE ME MUERA | 
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UN PAPEL 

COMO UNA SOMBRA 
PIDELE A DIOS 
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FO Y EV SU RESONAVTE EX/7O CO- 
240 VOCALISTA.. NO ESCALANUAL 
CONOCMIENVTO FU BLICO SUS FICCELE/U- 
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RAGA LA /[NTERPLRETAGOWU DEA - 
C4 VOCALSJA. ESE FACTOR WO 
ZS OC7RO QE £L ALCEGLO 
DE C424 GUA DE SUS GELO- 
LAS. FELIPE PVRELA, CONUCGEGE 
DEL VALOL OYE ESI SGAVYFICA A 
CAO4 AA DE SUS ACGLAGVOUES, 
S'IEIAL2LH4A PY ESVO GSE aAAL 
PADD BU RODEACSE DE 
DESTAALOS (40S COS FF ACCEGL/S - 
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VELVET RECORDS INC. 


124 West 29 St., Hialeah, Fla. 


ALTA FIDELIDAD 


LPV 1350 


Lado A: 


DIOS SABE LO QUE HACE 

YO TE PIDO 

QUE DIOS ME LIBRE 

EN ALGUN LUGAR DEL MUNDO 
TE QUIERO 

PIDELE A DIOS QUE ME MUERA 


Lado B: 
VOLVI LA ESPALDA 


PERDONAME 

UN PAPEL 

COMO UNA SOMBRA 
PIDELE A DIOS 
MOSAICO No. 14 





DIOS SABE LO QUE HACE 
FELIPE PIRELA 
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Side A 
Tugtuging Pilipino 
Harana No. 15 (Santiago S. Suarez) 
Timawa 
Sa Libis Ng Nayon (Santiago S. Suarez) 
Sampaguita 


Side B 


Halina Sa Pilipinas 

Habanera De Soltera 
Pandangguhan 

Kataka-taka (Santiago S. Suarez) 


MUSICAL INSTRUMENTS 


Banduria Drum Set...... Bass Drum 
Octayina Snare Drum 
Laud Cymbal 
Bandola Wooden Block 

Guitar Tick-Tock Block 

Contrabasa 


PRODUCED BY: 
WILLIAM LEARY 
WILEAR’S RECORD 


RM. 266 WILLIAM LI YAO BLDG 
RIZAL AVENUE, MANILA, PHILIPPINES 
TEL. 47-20-16 LOC. 16 
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Arranged & Conducted By: Angelita C. Pasamba 


Featuring: The Ramon Magsaysay Rondalla Manila. 


Just as the beauty of a spring is reflected in each of 
its fresh blossom, so too the quality of a once forgotten 
boquet of PHILIPPINE SONGS stands revealed in 


each of its attractive melodies. 


If you’re a loyal follower of Filipino music and of 
the stars who bring it before the ears of the world... 
then you must be a lover of a great inheritance, of a 
nations costume, traditions and culture. 


In this album, the 42 piece of the PHILIPPINE 
RONDALLA under the baton of ANGELITA C. PASAMBA 
will bring to us a string of lasting memories that will 
served as a reminder of the richness and beauty of un- 
dying folk songs from LUZON, VISAYAS, and 
MINDANAO. 


This album, called PHILIPPINE RONDALLA, is an 
offering much like a floral display. . Songs with petal like 
softness, the sharpness of a beautiful roses thorn, the 
changing pattern of a garden and the revealing of Philip- 
pine Life itself. 


Take a musical piece, put it in a sure hands of a 
music maker like William Leary. You’ve got a sure hit 
. and a MASTERPIECE. 


— BOBBY ROXAS 


COVER DESIGN; DADS ASANON 


RECORDING ENGINEER; RIC L, SANTOS 
RECORDED AT; C.A.I, STUDIO 


__ DISTRIBUTED BY: PIONEER RECORD SALES 
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MUSIC a» = SPOKEN WORD 


; “Music And The Spoken Word’ is about people. And, it is about faith. Its rhythm 
is a million heartbeats. Its melody, the full throated song of a great chorus of human 
souls. It is a monumental testimonial to man’s indestructable faith in God, and God's 
everlasting love of man. 


The people of every civilization have always turned to music as the one means of 
expression which could render most faithfully their lives and their times—both in 
Oppression and freedom—in petition and thanksgiving. The music was sometimes born 
of many lives banded together; locked up in the circumstances of a specific time and 
place; the social commentary of multitudes. Sometimes, it was but a single, solitary 
whispered prayer to heaven. Faith created it—and faith has kept it alive. 


What you are about to hear, is the music of human experience, fashioned unfor- 
gettably through the rare and unique talents of John T, Lucas. Here is a man who is as 
much historian and analyst as he is composer and organist. His music is not the product 
of a developed skill only, but more significantly, an uncommon sensitivity toward 
what it is, and about whom he is speaking through his music. 


Born and raised in Pittsburgh, Pa., Mr. Lucas displayed at an early age his innate 
musical gifts, He was playing the piano at three—giving concerts at four—and writing 
the first of his more than one hundred compositions at fifteen. His uncanny ability to 
create meaningful improvisations attracted the attention of the eminent music critic, 
the late Harvey Gaul, who helped shape the young Lucas’s future by awarding him a 
personal music scholarship. 


In the years that followed, John Lucas studied at the Pittsburgh Institute of Music, 
was an honor graduate of the Guilmant Organ and Choir School of New York, a colleague 
of the American Guild of organists, and a graduate of the New York College of Music. 
His concert tours covered much of the United States, and in recent years, he has been 
organist for the Concord Baptist Church of Christ, one of Brooklyn's largest congregations. 

_In this atmosphere, John Lucas has used his ability to improvise to create religious 
music which far exceeds the mere extemporaneous embellishment of established themes. 
The improvisations in this album speak eloquently of his creative genius. 


Even those who have never felt the weight of oppression cannot help but under- 
stand and appreciate the heartache of those who have, by listening to ‘‘Weary,’’ the 
prayer of an undaunted spirit in a broken body. And there can be no mistaking the 
determination of the longing for peace and justice in the powerful drama of ‘‘Go Down 

oses.”’ 


In “‘Lord, | Want To Be A Christian,’ and ‘‘Toccata on a Negro Theme,’’ man admits 
to his total dependence on God while accepting totally independent responsibility. Yes, 
“Music and the Spoken Word” is about people and faith. And it is for all people of all 
faiths; offered by John T. Lucas, a gifted man for whom the music of God constitutes 
the very fiber of his life. 

ED BROWN 


“Music and the Spoken Word,’’ by all standards, is one of the most perfectly 
engineered phonograph records ever produced. 


It required a staff of highly skilled recording engineers to meet the challenge 
of capturing the great range and tonal variations of the magnificent Austin organ, in 
the huge block-long Concord Baptist Church. 


The organ embodies the richness found in the fine old classic organs of Europe, and 
in addition represents the wealth of beautiful tones which have been developed since those 
instruments were built. There are 56 stops, and a total of 2,883 pipes, ranging in length 
from 16 feet to the size of a pencil. There are 21 tubular chimes, 41 couplers, 57 pistons 
operated by hand, and 22 toe studs controlled by the feet, all of which may be pre-set by 
the organist to bring as few or as many of the 56 stops into effect as he may care to employ. 


The Concord organ is the ultimate in sound tonal principles and extremely fine 
mechanical engineering. The occasional sounds produced by the ‘‘shutters and stops’’ are 
characteristic of organs of this size, especially when the organist is manipulating the 
instrument in rapid tonal changes. Like hearing a conductor tap for attention, or a random 
cough in an audience, the organ sounds intensify the sense of presence. 


In the master taping sessions, our engineers utilized an Ampex 350-2C Stereophonic 
tape recorder in conjunction with a custom built, five channel mixer. Three strategically 
placed Neumann-Telefunken U-47 condenser microphones were required for maximum 
channel separation and balanced pick-up of the music. Still greater dimension was 
achieved by a Capps dynamic microphone for the Chime effects. In addition, an RCA 
77-DX was used for the narration. « 

A new magnetic tape, presently being developed and tested by Scotch Magnetic 
Products, Division of the Minnesota Mining and Manufacturing Company, (#LR-1278) 
was used exclusively for the sessions. 

Another step in our program of quality control was to master on the Scully variable 
pitch recording Lathe, with the Westrex 45-45 stereophonic cutter head. Two 200 watt 
amplifiers provided the power for the heads. 

Pressing was compression mold type. Unlike most phonograph records produced 
today, our engineers used only the finest quality pure virgin black vinyl in pellet form, the 
most advanced pressing method used anywhere. : 


The end result in listening quality is unsurpassable, 


, 


WALTER TURCHIN 


Literary Productions “Perfect Fidelity” records have been engineered to play on any 33V% phonograph, 
they produce even greater brilliance. Literary Productions “Perfect Stereo” recordings are to be played on stereo phonogr 
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“MUSIC AND THE SPOKEN WORD” 


a program of improvisations of sacred music 


by JOHN T. LUCAS 


Produced and Directed by ............:::cccssceeeesseeeees EDWARD C. BROWN 
Natiatedibyareecesecmecrarcencccccccrcccsccccnccssccssccsssocsnosecssncess FRED FACEY 
Technical DinectOtgeecescescccscescccstesssesancesesecesenees WALTER TURCHIN 
TE 8) [ETRE ccocccccqcen903000060200650560000670 5508 ISOCSSHECEOG0S VINCENT MALLARDI 
EMBIMGO cescsseccccvececosscseusecscvsccersssscssescecdessevecsrsessstes KENNETH MAPES 
CoviergeAnitiencomencrsccrtarcetcerccentsrccmiosrcesewresurswccswesse BERIN/PECOR INC. 


Recorded on location at the Concord Baptist Church of Christ, Brooklyn, 
N.Y., Rev. Gardner C. Taylor, Pastor, in cooperation with Audio Recording 
and Manufacturing Co., Franklin Square, N.Y. 


PROGRAM 2 
Additional Albums 

Side | May Be Ordered 

Toccato On A Negro Theme* (1:37) From 


Something Within (5:06) 
Precious Jewels (3:24) 


What A Blessing (4:32) LITERARY 
Wh i We Have In J (4:12)) 

at A Friend We Have In Jesus PRODUCTIONS 
Side Il INC 


Lord, | Want To Be A Christian (2:18) 


It Pays To Serve Jesus (3:43) 520 FIFTH AVENUE 
Jesus Is All The World To Me and Well Done (6:10) NEW YORK 36, N. Y. 
Weary” (4:16) 

Variation on Go Down Moses (5:01) PS-1001 STEREO 


PF-1001 MONAURAL 


*Original compositions by John T, Lucas, 
published by Literary Productions Inc, 





new or old, with the highest quality of reproduction. Played on a stereo phonograph, 
aphs only. For long lasting enjoyment, store all records in pro- 


tective envelopes in an upright position, wway from dampness and heat. Keep records clean. Avoid touching the grooves. Do not use an old or worn needle. 


@® Copyright 1963, Literary Productions Inc 


Made in U.S.A. 





PF-1001 MONAURAL 
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“DOING MUSIC” 


We believe in “doing” music with child- 
ren instead of “teaching” music to child- 
ren. There is a difference. “Doing music” 
implies a group sharing experience, 
whereas “teaching music” suggests a 
teacher-directed, skills-oriented ap- 
proach. 

Pleasure in making music is the pri- 
mary objective of this book. It is the basis 
for our approach to the subject of children 
and music. While the great majority of 
material in the field prescribe to the idea 
that music should be a joyful experience 
for children, most seem to “take it all 
back” when they outline possible lesson 
plans for music sessions. At this point it 
becomes all too clear that the first priority 
is, in fact, to teach musical skills and con- 
cepts. When this becomes the major focal 
point it demands and consumes most of 
the teacher’s energy, increasing the 
probability that the teacher loses sight of 
the children, where they are in their 
minds, how they feel, and how they learn. 
It is easy to spoil the musical concepts 
rather than “doing” them. 

The major concern of the teacher should 
be to provide an enjoyable musical experi- 
ence for the children. This, in turn, fosters 
an attitude of love and an appreciation for 
music, which will stimulate further inter- 
est and growth as the child matures. Your 
success in presenting music to your child- 
ren will be far greater if you direct your 
energy toward “having fun” and PLAY- 
ING WITH your children. This approach 
gives freedom and flexibility to the music 
session. Play, have fun, relax: learning 
will take place. Allow learning to take 
place — don’t force it. Remember, there 
was music long before there were music 
teachers. Children come to you bursting 
with music and dance. They already 
know how to make music; they don’t need 
a music teacher. they need someone who 
encourages them to explore and actively 
participate in music. They need someone 
to support what they know and to help 
them build and to share that knowledge. 
They need someone who stimulates their 
creativity and warmly accepts each child 
as a total person, equal to all others, yet 
special as a unique person. In actual prac- 
tice, this means acceptance of each child’s 
ideas. When a child feels comfortable in 
play and experimentation, more learning 
and less teaching takes place. Music is 
life, love, pleasure. It should not be al- 
lowed to be anything less. 


SET THE STAGE 

The physical setting plays a dominant 
role in determining the success of the 
music session. It should be conducive to 
comfort and freedom of movement. Ade- 
quate space for moving needs to be pro- 
vided. No neat circles please — it’s time 
consuming and boring. Simply let the 
children come and sit around you on the 
floor. An informal, relaxed arrangement 
creates a feeling of oneness, warmth and 
friendliness. The social experiences of 
being close and sharing together as a 
group is an important aspect in the total 
experience. 

The emotional climate is even more 
crucial to the success of the music session. 
Eliminate situations where some will fail. 
Don’t make demands which some will not 
be able to meet comfortably. Never single 
out children who aren’t singing or partici- 


pating. Always respect the child’s right to 
respond as the child chooses. Misery is 
being forced to sing and dance when you 
are shy and want to sit and listen and 
watch. Children should be free to respond 
in a way that is comfortable, appropriate 
and meaningful to them. They need free- 
dom to experiment if they are to “try 
their wings”. There should be a guarantee 
of success for every child. The child who 
sits sucking his or her thumb is OK! When 
that child feels comfortable and ready to 
actively participate, the response will be 
honest. It is worth waiting for. 

Unless a child’s behavior is detrimental 
to the creative endeavor of the whole 
group, tend to ignore it, while complimen- 
ting those who are contributing creative- 
ly. Usually peer pressure and group en- 
thusiasm is enough to pull in the strag- 
glers. The aesthetic experience of music 
vanishes quickly for the child who is em- 
barrassed for whatever the reason. If you 
run a spontaneous program, you also run 
the risk that children will be spontaneous; 
you must expect this, accept it, encourage 
it and work with it. 


ments about what horses eat and how 
they move. 


MUSIC ALL DAY LONG 

In the nursery school setting, each day 
should include music. If music is to be- 
come a natural form of expression for 
children they need to be exposed to it fre- 
quently. One nursery school teacher told 
us that one day she and the children de- 
cided to “sing” everything they had to say 
to each other all day long. What a facin- 
ating and exhilarating game. Music all 
day long! Little extemporaneous sessions 
should flourish in the nursery school set- 
ting. Spontaneous singing is a delight. 
Make up new songs to fit any occasion. 
Children are masters at this. Learn how 
to do it from listening to them. Try taking 
a familiar tune such as Row Row Row 
Your Boat and make up new words to suit 
any occasion. 


APPROPRIATE MATERIAL 
When looking for song material for 
children, we suggest you use only songs 
you yourself find highly appealing. Your 
enthusiasm for a song will be contagious. 


ty, allowing the children to respond in 
their own ways. If it is an action song, get 
right into the actions. Never teach a song 
line by line — its a sure way to rob the 
song of its vitality. 

Remember that the three and four- 
year-olds are often preoccupied with their 
physical responses to music. So if you are 
doing most of the singing don’t fret...and 
don’t force. Children are most likely to 
join in with the singing of old familiar 
favorites like Jingle Bells and Mary Had 
A Little Lamb. 


ACCOMPANIMENT 

While you don’t need to be an accom- 
plished musician, it does help to supply a 
strong rhythm in way of accompaniment. 
Folk songs were written to be sung unac- 
companied or with simple folk instru- 
ments such as the guitar, autoharp and 
banjo. The autoharp is the easiest of these 
instruments to learn to play. Try using a 
tamborine with a song like All Around the 
Kitchen and the Royal Duke of York. 
Learning to play the guitar can be person- 
ally satisfying. Most folk songs can be 





UNE IN TO THE CHILDREN 
Start and include each music session 

with a great deal of conversation — thisis 
the only way for you to know what the 
children are thinking, feeling, experien- 
cing. By knowing “where they’re at” you 
can provide musical experiences which 
are meaningful to the children. 

Encourage and reinforce imaginative 
thinking and active involvement. Invite 
new songs, new ways of doing familiar 
songs, ideas for ways to use instruments. 
Be open. 


PROVIDE VARIETY 


Include a variety of musical experi: 
ences. Keep things “hopping”. Think of 
new ways to use familiar songs. Why does 
“This Old Man” always have to “roll” 
home? Let the children think of other 
ways he can come home. If you are sing- 
ing the ABC song, bring in a terrific al- 
phabet book with stunning art work. If 
you are going to doa song about animals, 
what they say and how they move, bring 
in a book with colorful pictures of animals 
to look at and discuss. 

Thing about what you'd like to doin the 
music session, but don’t insist on sticking 
to it. If the children have other ideas, 
move with them...it’s their music session. 
Always make room for their special re- 
quests. 

Feel free to include conversation during 
the singing of a song. You're not inter- 
ested in a trained chorus, you are inter- 
ested in getting the most out of asong and 
out of the children. It is alright to inter- 
rupt “Ha Ha This A-Way” with a few com- 


Beware of songs whose sole purpose is to 
“teach” a specific musical skill. Rhythmi- 
cally, melodically and lyrically they are 
trite. Their over-simplification often in- 
sults children resulting in resentful atti- 
tudes and negative behavior. Look for 
songs with catchy rhythms, songs with 
which children can identify, songs that 
invite active involvement, songs that are 
open to improvisation. For these, and 
other reasons, folk songs provide ideal 
material. Anything written by Woody 
Guthrie will prove to be a sure fire hit. 
His songs reflect experiences common to 
all children; waking up, getting ‘‘nice and 
clean-o”, riding in a car, working togeth- 
er, not pushing people down, and going to 
sleepy. 

Nursery rhymes and finger plays pro- 
vide familiar material that help child- 
ren feel comfortable. They love best the 
songs and stories they know best. They 
love repetition. Once they have heard Ha 
Ha This A-Way they may well want to 
sing it at every music session. 
INTRODUCING NEW SONGS 

Our experience with children and music 
convinces us that the best way to present 
anew song is simply to sing it in its entire- 


played with three chords. Thirteen songs 
in this book can be played with only two 
chords. These songs can all be played 
using the D chord and the A7 chord. If the 
song appears in another key you can 
change it to D by starting with the D 
chord and playing A7 for the next chord 
change. If you are playing the autoharp, 
playing in the key of C or G will be the 
easiest. If you need help, ask a parent or 
friend. Most guitar instruction books will 
show you how to transpose. 

Remember that children aren’t critical. 
They don’t care if you only know two 
chords. Once again, your attitude is 
more important than your musical abil- 
ity. 


A BEGINNING 

Our book at best is only a beginning, 
just as the songs you bring into the class- 
room are only a beginning. Your imagina- 
tion and your own experiences will carry 
you far beyond the suggestions and ex- 
amples accompanying each song. The 
songs are meant as a springboard. From 
these we hope you will leap into the enor- 
mous quantity of folksongs available. Let 
your own creativity and the creative in- 
stincts of your children flourish. 
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Fide One 


My Funny Valentine 

El €umtbancere 

Nadias Theme 

Falling in Love with Love 

What he You Doing the Rest of Your Life ? 
Badinerte ty J.S+. Bach 

Symncpodie No.4 by Satie 


Marta Jambunine Flute 
Peler Draper Gutlar 
C/A MNeightor Rass 
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Side Fwo 


rece in the Form of an Habanera- Ravel 
dndante espressive - Giuliane 

Scherzo - Giuliant 

Romanya - ebnon. 

English a- Banet 

Greensteeves - non. 

Polonaise - J. FS. Bach 

Recuerdos de ta Mhamlra - Janega 


Producer Ed Begas 
Engineer Carson €. Faylr 
Pholography by Gary Leyton 
Recorded al Wally Hetders Ptudios 


Fan Francisco, May, 1978 
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JKIME BR 


THIRTY-SEVEN MIND TOMES 
With an Option on Existance 


morning grey dented trash can — 
through silver stainless steel — 
curtainless window — < 

on which naked tree branches - 
rattle and dance — 

droning on about salvation — 
riding out of the common — 
slanting rain — 

an’ L read her paper space — 
shuffled my feet and cried — 
for a derelict dawn — 

has just brought my — 
nventy-third september — 

and again it found me — 
waiting by the window — 
piecing together memories — 
that hang like minor chords — 
in tattered nighttime octaves — 
alongside the people that — 
WALK — 

fragility, her name was hyla— 
if she had lived but — 

six days longer — 

had then merely — 

eighteen cold winters — 

that both started and ended — 
in some cotdwater flat — 

earth lie lightly on her — 

she wes not heavy on you — 





mystic nighttime — 
bringing it all back — 

in swirling chaos — 

not being really sure — 

not being really — 

not being — 

bargaining and bartering — 
with a mind full of altars — 
as it asks how i’ve been — 
since the last time — 

that everybody who was — 
once my friend — 

took turns passing through — 
my token casket room — 
tryna’ remember my name — 
asi tried to remember theirs — 
both realizing — 
simultayeously — 

that alot of us — 

never bothered to ask — 

it was all in — 

common want and cause — 
that we huddled protectively — 
that long cold winter — 

in denver — 

secking refuge in 

harry tuft's folklore — 

up on 17th street — 

trading smiles an’ guitar licks — 
because it was all we had then — 
winds of good karma — 
bringing these vagrant — 
tramps all so - 

virgin young 

TOGETHER — 

and harry would sing — 

to us late at night — 

soft ballads of our time 

and of our — 

great grandfathers 

binding together 

that little army — 

and me an’ garfield 
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played at the green spider - 

for five bucks a night — 

and sandwiches — 

we were learning then — 

what real people — 

and real music was about — 

then somebody would blow in — 

from the coast — 

an’ we'd sit an’ play — 

an’ get drunk on cheap wine — 

an’ get down — 

an’ get up — 

an’ laugh — 

an’ cry — 

an’ get mad — 

aw get happy — 

an’ feel — 

aw feel — 

an’ feel => 

real = 

an’ wheel an’ deal — 

our way through the — 

ever existing night — 

to stoned hours of — 

the morning — 

that used to shatter — 

on cobblestone and brick — 

in the denver five a.m. air — 

we weren't sure then — 

if there'd be a tomorrow — 

an’ christ we didn’t care — 

we made our music — 

an’ our friends — 

in the true fantasy of it all — 

we made time and love — 

in the old carriage house — 

in the alley — 

back in the alley — 

the backest part of the alley — 

where we all lived — 

michael, steve, peggy, pye — 

insane sally, fuzz mutt my dog — 

an’ me — 

plus a hundred or so people — 

passing through — 

michael reads us pooh - 

steven made us like rice — 

pye taught peace — 

all treading water — 

in our incense world — 

where the heat never worked — 

mexico called that spring — 

driven by steve — 

to the edge of the city — 

tears staining streaking — 

the highway and our faces — 

standin’ outside the truck - 

tryna’ say goodbye — 

without asking our — 

last names — 

that was the first time - 

i ever — 

LEFT — 

roberta roberta — 

you were so right — 

as we did find 

more than love - 

amid the plaster chips 

and faulty wiring 

the unrolling road 

dissolving beneath our feet — 

cannot call to me in reason — 

as it has — 

so often in the past - 

you ll cry sometime 

and i too — 

our tears will get us nowhere — 

except deeper in cach other — 

so cry little one 

the world is still 

TURNING — 

here the station maste; 

waves high the flag of parting — 
(we are happy in each other) — 

so breathe to me softly - 

young lady — 
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Jaime Brockett cannot be explained on the back of one or fifty 
album jackets, He is a fantastically complex and sensitive young 
artist who defies being categorized either by his music or the 
way he lives. He will educate you on his own terms, for Jaime 
Brockett has always lived on his own terms. 


In the 1968 BROADSIDE magazine readers poll Jaime 
Brockett was selected as the number one male Boston per- 
former, he was also selected the best new performer, and placed 
second in instrumentalist and third in the songwriter category, 
a feat that has not been duplicated, 


His early days were spent in a small New England town full 
of “Small New England People” whom he had “great difficulty 
communicating with,” as he puts it. His early teens found’him 
running away from home®for search of adventures and the way 
of life he sought. Living first in Greenwich Village, then moving 
west, seeking out what he considered to be real life. He worked 
in the fields harvesting tobacco and following crops with the 
migrants. He has been a professional rodeo rider, a truck driver, 
dishwasher, carnival worker, bodyguard, just to name a few. All 
the time he was constantly searching out new music and in- 
fluences. After hitch-hiking the entire North American Continent, 
he settled in Denver, Colorado for a period of time, did another. 
short sprint on the road, then returned eastward coming to 
Boston two years ago. He has since made Boston his home, 
occasionally going on cross country trips in. any one of the 
fantastic number of $50.00 cars he has owned. Situations such 
as these have made his exploits somewhat legendary. Recalling 
them Brockett simply says, ‘! went a lot of places, and did a 
lot of things, not because | had to but because | wanted to.” 


On stage Brockett’s moods are totally unpredictable and 
when in a light frame of mind he is a master of satirical wit. 


The songs he sings are his identity as he closes his eyes, and 
gently sways with the ever present right foot atop the left. He 
slowly unravels the true meaning of all night diners, weird grey 
days, life and death, as only a true Kerouac character can. 
Jaime Brockett has been there and when he. sings he lives 
more in one song than most people do in a lifetime. 


< : N. Clark Schell 


VAIME BROGKETT 


Accompanying himself on a six-string guitar, twelve-string guitar, and 
dulcimer, Tony Rubino, second guitar on ‘Remember the Wind and 
the Rain” and “Suzzane,” 


SIDE 1 ow 

1. Talking Green Beret New Super Yellow Hydraulic Banana 
Teeny Bopper Blues ......... a ae Spa he waned 

2. Remember the Wind and the Rain.............. 5:30 

3. St. Botolph St. Grey Morning Dulcimer Thing... . .3:25 

4. Blue Chip Were xn HAY 

5. Nowadays Sky Ron : 5:50 





SIDE 2 

1. Legend of the U.S.S Titanic ................13:28* 
2. SUZZANCY uk, can, HORNER ARehar eae ace Litt Maa ETRE AGL A) 
3. One Too Many Mornings .............. Neh Oe 
4. Bagonthe Table ........... 0... c ec cee ees 6:50 
*Audition Before Airplay 
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we don’t have that much time — 


to regret and wish again 
(endless formless dark) — 

floating through dreams — 

of time space — 

calling out the wanton need 

in the weeping afternoon — 

at the almost last goodbye 

there will be no waving — 

so into the wetted night — 

into the grey morning - 

we are the rasp of love - 

sowing insanity 

to mellow shades — 

of bleeding soil — 


breaking the symphony of flesh — 


lighting the muted — 
strings of morning — 
waking ctherized women 
asleep in their beds — 

of discontent — 


Remember the Wind and the Rain 


the grotesque circus of night — 


so deformed by dreams — 


taking wills and talking skys — 


to help the feeble — 


break in their sick existence — 


of chanting omens — 
iran up a dark street — 
perhaps to hide — 

or to silently weep — 


only. finding an impossible wall — 


av the stark realization — 
that to leave i must flee — 
inthe same direction — 

how would it be if the beauty 
of it all — 

was suddenly taken away — 
and it was left — 

to be purged by the — 


narrow mind of man animal — 


a street meeting — 


at least twenty worlds removed — 


but i went to her place — 


an’ she had all the right books — 
but somewhere gail was sleeping — 


with her long chestnut hair — 
making waves on her pillow — 


that the sea never could — 
soi— 

LEFT — 

into the black leather — 

and brass night — 

to run naked in the streets — 
watching old men — 

with their hair — 

uncut and left to grow — 


where are you going old man? — 


you have no home — 
HEY geremia — 


will we meet here someday? — 


in the dirty alleys an’ bars? — 
where the hell are you? = 


out sweating for the people? — 


yowknow, the ones whotell - 
you about your music — 
getting into things that you — 
learned about by living them 
out loud — 

not in required texts — 
getting ripped off your due — 
by the g. popodopolouss - 

of the business - 

it is a business isn’t it? 

but it gets all told — 
imeancan you dig it? — 

it gets all told — 

OUT LOUD 

OUT LOUD - 
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when you're somebody REAL — 
when you're lenny bruce tellin’ — 
it; ray charles getting busted - 
or chris smither - 

majic thumb smither — 

smither — pooh — louisiana - 
swamp man-mystic-1957 type — 
logical intellect - 

teachin’ me how to remember — 
i was so young — 

when i sat up all night — 

in my room — 

with jack elliott 

and he drew me to sailing ships — 
and took me to places with — 
his guitar that i had — 

never been before — 

singing songs that had never — 
been written until just then — 
tears runnin’ down his face — 
falling into the sound hole — 

of that old martin guitar — 

that had seen more than i an’ — 
told itin its own way — 

and i age in truth when — 

j. geils makes that extra — 

note indefinite; 

or pam and ray clayton start — 
putting me through changes; 

or does it change when you're — 
johnny cash, tony rubino, 

steve martin, chris pearne, 
michael cooney, bob mc carthy, 
bill madision. bill staines, 
timmy hardin, or norman schell — 
beautiful norman — 

starting revolutions in — 
worcester, massachusetts — 
incoherent enough to — 
understand me all the time — 
knowing why we stoned that cat — 
who picked us up on a sunday — 
afternoon in a pink ice-cream — 
truck — 

in the middle of the woods — 
two giggling freaks — 

riding through the city — 

on a fall afternoon in — 

a pink ice-cream truck — 

driven by a maine farmer — 
their chimes softly doing — 
THEIR thing — 

my brother we are traveling — 
much faster now — 

as fast as the lives and art of — 
danny sverdloff, buddy holly, 
big joe williams; john hurt, 
woody gutherie, leadbelly, 
moondog, jon talbot, 

son house, lightning hopkins, 
dave van ronk, ken girard, » 
john keorner, andrew wyeth, 
david gahr, paul me neil, 
(beautiful spacey paul) 

eric von schmidt, richie havens, 
steve seagull, peter smith, rocky 
playing his harp, or allan b., 
rapping, or any of the — 
thousand more - 

beautiful outlaws — 

that have told it out loud — 
OUT LOUD — 

OUT LOUD — 

and nobody on the hill — 

can hear — 

because they — 





Jaime Brockett 
Boston/ 1968 ) 
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David C. Clydesdale, Director 









yw “Take eighteen dedicated high school-aged singers, and twenty-five college instrumentalists, blend it all together under one baton, and what 
- do you have? The unique sound of the — 


* “GRACE BIBLE SINGERS? 


<The eighteen member chorus, from the Grace Bible Church in Philadelphia, began working together in the Fall of 1973. The first idea of a 
tour, and producing a record, came into mind in December of that same. year. 

New arrangements were scored for the record during the first three months of 1974, and the singers began working with the arrangements 
late in March. The orchestral backup tapes heard on this recording, and used on the tour, were recorded in the Chicago area, using twenty-five 
college musicians. 


The voices were added to the orchestral tapes in June, and mixed together professionally until the proper balance and blend was achieved. 

















The musicians used in making this recording all have one goal in mind throughout their work, that they glorify JESUS CHRIST through all 
they do. 
“And give Him the Glory, Great things He hath done”. ] 
| , 
. 
| 
Back row (L to R) Wayne Miller, Steven Clydesdale, Drew Miller, Steven Sinni, Robert Sperber, David Schaible, Philip Earley. | 
Front row (L to R) Ruth Grummt, Nancy Banister, Kathy Ward, Robin Criniti, Kathie McGillen, Linda Ward, Beth Ann Dower, | 
Nancy Vaders, Sheryll Beideman, Lois Grummt, Peggy Anger. i 
David Clydesdale, Director. 
d 
SIDE | SIDE 11 
SINGING | GO — SYMPHONY IN MY HEART SHEPHERD ME, LORD 
ALL THAT THRILLS MY SOUL IT’S ABOUT TIME 
RIDE THE CHARIOT THIS IS WHY | WANT TO GO 
ANYWHERE WITH JESUS WHEN | SURVEY THE WONDROUS CROSS 
MY SONG OF SONGS HOW WONDERFUL THOU ART — HIS NAME IS WONDERFUL 
(Philip Earley, soloist) HAVE YOU ANY ROOM FOR JESUS 





KING OF KINGS — LORD OF LORDS 


THE GRACE BIBLE SINGERS 
David T. Clydesdale, Director 
Grace Bible Church of the Northeast 
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His day didn’t start at dawn. It had started years before, even generations before, 


when Jehovah had made the promise of a Messiah, and when the prophet had 
spoken. 


He was oppressed, and he was afflicted, yet he 
opened not his mouth, like a lamb as it is led to 
be slaughtered, and like a sheep that cannot speak 
to its shearers, so he opened not his mouth. 


The time had come. He had lived with this day 

in mind for 33 years. Now he would keep the 
promise his Father had made for him to generation 
after generation of godly people. 


Then he said to them, “My soul is very sorrowful, 
even to death, remain here, and watch with me.” 
And going a little farther he fell on his face 

and prayed, ‘My Father, if it be possible, let 

this cup pass from me; nevertheless, not as 

Twill, but as thou wilt.” 






SIDE 1 
The Day Christ Died 


The story of the crucifixion of 
Jesus, the Messiah, told in 
narration and song by the 

A Cappella Chorus of Abilene 
Christian College. 

Text and music written by 

Dr. Jack Boyd, Director 

of Choral Activities at 

Abilene Christian College 


















They came... they ...took him... and they crucified 





SIDE 2 


In the Cross of Christ I Glory 

When My Love to Christ Grows Weak 
There is a Green Hill Far Away 

When I Survey the Wondrous Cross 
Ah, Holy Jesus 

Beneath the Cross of Jesus 

Jesus, Keep Me Near the Cross 

I Stand Amazed 












The Choralaires, Dr. Jack Boyd, Conductor 
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Adventure Playhouse Presents: 


THE MADCAP ADVENTURES 
OF ROBIN HOOD 


Robin in disguise enters a shooting match! 
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RoBIN Hoop Got DRESSED 
IN A HURRAY... 

CIRCLE THE CLOTHES 

THAT DON’T MATCH. 
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Pied Piper Playhouse Presents: 


PINOCCHIO IN THE LAND 
OF MAKE BELIEVE 


Come along on a splendid journey! 
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1. Do You Like It * - Kindred (Omari/ Akinde/ RCR Publishing 1996, licensed from Bud Music) 

2. Round De World * Kindred (Omari/ Akinde/ RCR Publishing 1996, licensed from Bud Music) 

3. Jagabat ° Chako (Christian Haberkost/ Robin Imamshah/ RCR Publishing 1996, licensed from Bud Music) 

4. Fete Cya Done * Chako (Keith “Ajala” Sutherland/ Christian Haberkost/ RCR Publishing 1996, licensed from Bud Music) 

Side B: 

1. Short Pants * Chinese Laundry (Keith “Ajala” Sutherland/ Tony Chow Lin On/ RCR Publishing 1996, in association with Bud Music) 
2. Trini Slam ** |pY-Yolo ham BY-\\Co (mole |-lmet-lt- Uae \/mm@lmMmade le) aliare Ma nclcLe)) 

3. Karike Woman * Chantwell (Rubadiri Victor/ RCR Publishing 1996) 

4. Right Move ** Brother Resistance (Lutalo Masimba/ RCR Publishing 1996 licensed from Masimba Publishing Network) 


Executive Producer: 

| Arch Angel/ Rituals for A1,2,4 and B1 
Rituals for B2,3 and 4 
Arch Angel for A3 


_ Studios: 
_* GW Studios 
* K.P. Music Lab 
eco cule Studio/ PF Studio Klaus Kramer 
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(P) Rituals 1996 in association with Arch Angel ! 
© RCR Publishing 1996 in association with Bud Music 
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HOBBS | 


SIDE ONE SIDE TWO | 
OH MAGNIFY THE LORD WITH ME in OH HOW I LOVE THE LORD 
THERE IS A FOUNTAIN WITH HIS STRIPES 
LIFT YOUR VOICE LORD, I LOVE YOU 
SACRIFICE OF PRAISE REDEEMED 








foo &y Seg eee ee 





_ THIS ALBUM IS DEDICATED TO THE LOVING MEMORY OF MY FATHER, REVEREND FREDERICK DOUGLASS HOBBS (1926-1987) 
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BEST SINGERS IN LIFE 











Cheryl Carter Stanley Comelius Perry Dennis 
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Harriett Dunbar Clenzo Durham Darryl Harris Reginald Williams 





Teveda Netherly Evelyn Richardson Joyce Ann Wright Denise Young 








TWO OF MY FAVORITE STARS 
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PRINCE EMMANUEL YELDER, MY COUSIN AND PRODUCER VIOLA MARIE WALKER-HOBBS, MY MOM 


ALBUM CONCEPT: Neda Hobbs and Evelyn Richardson NEDA’S MAKEOVER: Karen, Proprietor, TRES CHIC, McLean, Virginia 
ALBUM TYPOGRAPHY AND GRAPHICS: Raymond Keith, Partner YAMAHA DX7, KURZWEIL, BOSENDORFER and HAMMOND B3 
THE GRAPHIC CORNER, Washington, D.C ORGAN: Prince Yelder 
COVER AND BACK PHOTOGRAPHS: PRESTIGE STUDIOS, DRUM PROGRAMMING: Prince Yelder 
Silver Spring, Maryland TAMBOURINE PROGRAMMING: Lisa Henderson 
PHOTOGRAPHY: Albrister Clark, Washington, D.C. RECORDING ENGINEER: Dan Keeney 
RECORDED AND MASTERED AT: Studiohouse North, Washington, D.C. MIXING: Neda Hobbs, Prince Yelder and Dan Keeney 


SPECIAL THANKS: 


Jesus Christ. . .ruler and head of my life © My mom. . .MY honey & darlin’ ¢ My family. . .real troopers ¢ Gail Jean Picker, . .a real jewel - thanks for starting me 
on the way to success, love ya much @ Robin Workman. . .my best friend-thanks Robbie for understanding & caring ® Donald Vails. . .“I thank God for you often, you're 


a real inspiration” ¢ Renee Gray. . .“girlfriend” this is it!!! - love ya much e Wesley Boyd. . .thanks for the marvelous voice lessons-your techniques turn the “gifted into 
stars” ¢ Joan Rose. . .the best second mother anyone could have - kiss, kiss, kiss ¢ Jennifer Martin-Johnson. . .a real “class and gifted” person - “WRITE” ON! 
¢ Evangelist Laura Hobbs. . .you’ve encouraged me more than you'll ever know, thank you and God bless your church and ministry ¢ Darcy Smith. . .“I need the Holy 


Ghost to help me” and He did - Halleli ¢ S.L. Buckhannon. . .a scholarly and classy gentleman with a big heart-your advice & wisdom got this project started off right 
© Dr. Royal W. Colbert. . .the “right” reverend - love always, forever and ever ¢ George and Sandra Alford. . .we’re goin all the way ¢ Dr. James O. Gray. . .the epitome 
of excellence-thanks for your support ¢ Kenneth and Gloria Copeland. . .the teachings you taught, have placed me in God's miraculous-THE WORD WORKS OVER 
AND OVER AGAIN AND I LOVE IT-God bless you as you continue to reach the masses to help them become as prosperous as me ¢ Fans and friends. . .God bless you, 
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JUG BAND MUSIC 2:57 
Lead, Geoff Muldaur; Memphis Jug Band: add 
verses Geoff Muldaur 


. BEEDLE UM BUM 2:28 
Lead, Jim Kweskin 

. HAWAII 3:08 
Lead, Bruno Wolf 

. SOMEBODY STOLE MY GAL 3:13 


Lead, Jim Kweskin; L. Wood; Robbins Music, ASCAP 


. THAT’S WHEN I'LL COME BACK TO YOU 2:50 


Lead, Geoff Muldaur & Maria D’Amato; Frank Biggs; 
Leeds Music, ASCAP 


. MOBILE LINE 3:25 


Lead, Bob Siggins 


VSD - 13 / Side Two 
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NEVER SWAT A FLY 3:30 
Lead, Geoff Muldaur; De Sylva, Brown, Henderson and 
Ross Jungnickel Inc., Writers and Publishers, ASCAP 


. RAG MAMA 2:08 
Lead, Jim Kweskin; Blind Boy Fuller 

. RICHLAND WOMAN 4:21 
Lead, Maria D’ Amato; Mississippi John Hurt; 
Wynewood Music 

. MY GAL 4:21 
Lead, Geoff Muldaur & Jim Kweskin 

. OVERSEAS STOMP 3:25 
Lead, Bruno Wolf 

. BLUES MY NAUGHTY SWEETIE GIVES TO ME 1:56 


Lead, Jim Kweskin; Swanstone-Carvon-Morgan; 
E. B. Marks, BMI 


GREATEST HITS! 
Jim Kweskin &The Jug Band 


VSD - 14 / Side One 
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. BORNEO 2:06 
Lead, Jim Kweskin 

. UKELELE LADY 3:49 
Lead, Bruno Wolf; Gus Kahn-E. A. Whiting; 
Bourne-Whiting, BMI 

. MEMPHIS 3:01 
Lead, Geoff Muldaur; Chuck Berry; Ace Music, BMI 

. CRAZY WORDS, CRAZY TUNE 2:00 
Lead, Jim Kweskin; Yellen-Ager 

. 'MAWOMAN 3:51 
Lead, Maria D’ Amato; Jerry Lieber-Mike Stoller; 
Trio Music, BMI 

. STORYBOOK BALL 3:21 


Lead, Jim Kweskin & Fritz Richmond; Montgomery & 
Perry; Melrose Music, ASCAP 


VSD - 14 / Side Two 
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. DOWNTOWN BLUES 2:10 
Lead, Geoff Muldaur; Frank Stokes & Dan Sane 
The Beal St. Sheiks 

. MORNING BLUES 3:00 
Lead, Bruno Wolf; Dave Macon; add. verses, Dave Simon 

. WILD ABOUT MY LOVING 3:31 
Lead, Geoff Muldaur 

. I'M SATISFIED WITH MY GAL 
Lead, Jim Kweskin & Bob Siggins 

. CHEVROLET 3:51 
Lead, Geoff Muldaur & Maria D’Amato;Ed & Lonnie 
Young; Progressive Music Co., BMI 

. BLUES IN THE BOTTLE 


Lead, Jim Kweskin; Peter Stampfel & Steve Weber; 
Faithful Virtue, BMI 


Produced by Maynard Solomon 


VANGUARD RECORDING SOCIETY, INC. 71 West 23rd Street, New York, N.Y. 10010 
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ANYWHERE IS HOME 

YOU CAN HAVE HIM 

HE WILL NEVER LET ME DOWN 
AT LAST 

CLOSER TO THEE 


aA & WN 
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34 MERRICK AVENUE, MERRICK, NEW YORK 11566 
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Previously released material 
TR 1137-04 


SIDE TWO 


1. p M IN LOVE WITH JESUS 

2. UNTIL THEN 

3. HEAVEN WILL SURELY BE WORTH IT ALL 
_ 4. PVE TOL OINID) A NEW WAY 

5. PLA SHAKE THE HAND OF THE LORD 
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JOHNKY ALBINO YSU TRIOSAN JUAN 
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Historia De Un Amor 

No Pierdas Este Disco 

En Nombre De Dios 

Plazos Traicioneros 

. = Vite) al at e-lex: F-t-[0 (0) 

Me Voy De La Vida 
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~~ Tu Me Ensenaste A Querer 
Rosa 

Maria Dolores 

Droga , 
Mala Sangre 
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GRABACION 
ORIGINAL 


ERNE 


ALTA FIDELIDAD 


Epoca de Oro 
de Johnny Albino 


y su trio SAN JUAN ae 


Historia De Un Amor Amor Fracasado Rosa 
No Pierdas Este Disco Me Voy De La Vida 
En Nombre De Dios 
Plazos Traicioneros 


Maria Dolores 
Por Qué Negar Droga 


Tu Me Ensenaste A Querer Mala Sangre 
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VLP-101 VOL-1 | 


Vuelve Cuando Quieras 
Confiesate Pecadora 
Aqui Tienes Este Disco 
Chiquita 

Miedo 

Coincidencia 

Llanto Del Alma 
Esposa 

La Primavera 

Me Basto Mirarte 

Si Tu Me Lo Dijeras 
Deuda 














VLP-106 VOL-6 


Borracho No Vale 
Quédate Con Tu Dinero 
La Mesera 

No Eres Feliz 

Entre Risas Y Copas 
Aunque Me Enganas 
Que Se Rian 

Se Me Hizo Tarde 
Punto Final 

Caminito Del Abismo 
Eres Mi Vida 

No Sigamos Pecando 








OTROS DISCOS DE JOHNNY ALBINO 





VLP-102 VOL-2 


Estimado Amor Viejo 
Un Motivo 

Tu Alma Y La Mia 

Si A Otro Quisieras 
Tres Amores 
Interrogacién 

No Me Pidas Nada 
Dos Palabras 

Por El Bién De Los Dos 
La Pobreza 

Exquisita Violencia 
Tonteria 


VLP-107 VOL-7 


Carino Para Ti 

Mejor Perder La Vida 
Te Equivocas 

Quién Es 

Amor Eterno 
Escribeme 

Carifo Verdad 

Tu Me Hiciste Quererte 
Odio En La Sangre 
Dos Puntas 

Delirium Tremens 

El Reloj 





VLP-103 VOL-3 


Tu Me Haces Falta 
Mi Ultimo Fracaso 


~ El Beso 


Mi Problema 

Mi Stplica 

Cosas Como Tu 

Mafiana 

No, No Digas Nada 

El Merengue De Mi Novia 
Tu También 

Las Seis De La Manana 
A Grito Abierto 


VLP-108 VOL-8 


Camino Verde 

Siete Notas De Amor 
Un Consejo 

Silverio 

Ten Fé 

Convencida 

Mi Novia Esta Enferma 
No Te Has Dado Cuenta 
Tabu 

Mar Y Cielo 

Niégalo 

Nuestro Fracaso 








VERNE RECORDING CORPORATION 
SAN JUAN, PUERTO RICO 





VLP-104 


Espinita 
Naturalmente 

Amor, Que Malo Eres 
Los Dos 

Carinito *. 
Caprichosa 

No 

Que Caminao 

Como Me Besabas Tu 
Piensalo Bién + 
Puro Engano 
Corazon Negro 











VLP-109 


Tu Tormento 
Suiplica De Amor 
Lo Que Tu Quieras 
Pasioén De Amor 
Mar De Insomnio 
Ni Pie, Ni Pisa 
Amor En El Campo 
Todo Acabo 

La Chucha 
Brujeria 
Desandando 

No Te Quiero 
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Jo Y Nada (Vicente Garrido) NI 5 

Minuto De Tu Amor (Alvaro Carrillo) Fotografias Por: 

| at mi Viaje (Alvaro Carrillo) Distribuido Por: 
.-MADRIGAL (Don Felo) 
i 3.-AMOR MIO (Alvaro Carrillo) VE DIOS (Russell-Pepper-James) 
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(A) 


LA PERESTROIKA * 


(Sergio Diaz) 3:40 


(B) 


SE QUE EXISTE EL AMOR * 


(Oscar De Fontana) 3:44 


EL SUCU - SUCU * LA OSTIONA Y EL OSTION * 

(Eliseo Grenet) 4:50 (Sergio Diaz) 3:53 

AL DERECHO Y AL REVES * VEN CORAZON 

(Sergio Diaz) 3:47 (Oscar De Fontana) 2:09 

EL TORO Y LA LUNA AEL 

(D.R.) 3:04 (R. Amado) 4:00 
BUSCAME* MANANA * 
(Oscar De Fontana) 3:00 (Rey Casas) 4:35 





* Atreglos y Produccion: REY CASAS y RAUL RODRIGUEZ C.R. INTERNATIONAL 
Estudio de Grabacion: C.R. INTERNATIONAL-2430 S.W. 76 CT., Miami, FL 33155 / Tel: 266-1592 
Producido por; OSCAR DE FONTANA - FONSA RECORDS, MIAMI FL 
Distribuido por; REYES RECORDS - 140 N.W. 22 Ave., Miami FL 33125 / Tel: 541-6686 
Fotos by: ILEANA APOLO FOTO - 8559 Coral Way, Miami FL / Tel: 262-1049 
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LADO A 


1, YO QUIERO QUE NO ME QUIERA 4:29” 
(A, Pulido - |, Urbina - O, Serfaty) 


2, AMANTES 4:20” 
(Eddy Castro - Oscar Serfaty) 


3, EN MI CUERPO, EN MI MENTE Bile 
(L, B, Wilde) 


4, UNA MALETA EN UN TAXI 4:32” 
(P, Herrero > J, L, Armenteros) 


LAD-368 
STEREO 


LADO B 
1, AMIGA MIA 


(Horacio Lanzi) 


2. POR EL 
(Oscar Serfaty - Isafas Urbina) 


3. SITE VAS Shey b 
(Amado Jaén) 


4, S| PERO NO 3:10" 
(Moncada P, Cepero) 


5, DEL AMOR AL OLVIDO 2:34” 
(Luis Cruz - M, Graterol S.) 


PRINTED BY; 
ZOIMI LITHO, INC. 


525 WEST 20 STREET, HIALEAH, FL 33010 
PHONES) 668-0710 / 600-0719 / 085-7057 
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Técnicos de Grabacién: AUGIE VERDE - MICHEL CHAZET - HUMBERTO PLAZA 
PEDRO SUAREZ - RUBEN VILLEGAS. 


Técnico de Mezcla: AUGIE VERDE 

Fotografias: CARLOS BELTRAN 

Arte y Disefio: ALEJANDRO PEREZ 

Es una Producci6n de: DISCOS T:H. Dirigida por OSCAR SERFATY. 


© and © T.H. RECORDS 1981 
Distributed by: LAD RECORDS & TAPES 
(A Division of T. H. Records & Tapes, Inc. 
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Wendy Bagwell 
andthe Sunliters 


‘Sevcet Jesces 


The greatest comic in the field of gospel music, WENDY BAGWELL, along with the SUNLITERS, take you ona 
musical journey as they sing about the Savior of all mankind. Sweet Jesus is more than just a song, or just a phrase, or 
just an exclamation... it is the story of our Lord and soon coming King. 





side | 
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I. Sweet Jesus 15) 

2. Sweetest Gift 38) 

3. Silver Aud Gold 2:02) 

4. Travel Onward «:38) 

5. A Friend Like Jesus os.23) 


sido 2 


l. Ueither Do 9 Condon Thee es 
2. Ole Ligah Prayed 3») 

3. Do You Remember 222) 

4. 9’ Be Present 1:52) 

5. 9 Traded With Jesus 3) 











Cover Design: Cathy Carrier 


©P 1984 
Skylite-Sing, Inc. 
1008 17th Ave. South 
Nashville, TN 37212 
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‘Plays FLAMENCO GUITAR 


' IMPROVISATIONS 
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THE FLAMENCO GUITAR presents a special challenge 
to the interpreter and listener alike. 


For the guitarist, there is an opportunity to create new 
music while working in a great tradition. While the 
boundaries of each flamenco form are determined by 
strict conventions of scale and rhythmic pattern 
(compas), every guitarist is free to invent new melodic 
variations (fa/setas) and to interweave them with original 
permutations of the characteristic strumming 
(rasguendo). 

All guitarists rely heavily on the material which has been 
passed down from earlier creators—Javier Molina, 
Ramon Montoya, Manolo de Huelva, Niho Ricardo and 
Diego del Gastor, to name a few of the most prolific. But 
the most talented players are able to add their own 
contributions to flamenco. This ability, along with the gift 
of selecting the most fitting music and combining it to 
give structure and musical vision to each piece, 
determines the merit of a flamenco guitarist. 


For a listener whose familiarity with flamenco is limited, 
it is not always easy to differentiate between music that 
enhances the tradition and music which is merely 
calculated to impress. The temptation to invent super- 
ficially appealing melodies and ingratiating harmonies is 
strong, since this is an easy road to popular success. In 
effect, any judgment of the excellence of a flamenco 
performance is also an evaluation of the personal 
integrity of the artist. Certainly, broad popularity is no 
guarantee of excellence; and in fact some of the world’s 
most widely acclaimed flamenco guitarists are regarded 
with indifference or even outright contempt in flamenco 
circles. 


CARLOS BOND LOMAS is an outstanding guitarist 
within the modern school of flamenco. This approach to 


the music employs a precision of technique pioneered by 


the brilliant Sabicas and by Mario Escudero, combined 
with fresh harmonies and complex syncopations within 
the traditional rhythmic structure. The leading 
proponent of this modern style is the phenomental Paco 
de Lucia, whose influence can be sensed in several of 


Lomas’ selections. This artistic relationship—personal as 


well as musical—is an important key to Lomas’ playing. 
But it should be stressed that Lomas is never an imitator 
or a derivative player. His personal creativity is the vital 
element in his music, and it lends a uniquely personal 
stamp to all of his interpretations. 

In addition to his remarkable inventiveness, Lomas 
displays a keen sensitivity to the real significance of the 
individual flamenco forms. He respects their emotional 
and cultural contexts, so that deep and serious styles 
retain their profundity. While the lighter forms get an 
appropriately appealing rendition. His use of multi-track 
recording and additional instrumentation—confined to 
those styles which can benefit from these modern 
techniques—lends an extra dimension to this recital. 


Brook Zern 


TAKIS (C. Bond Lomas, D. Spitambelis) 

This is Carlos Lomas’ version of the flamenco rumba, 

one of the most recent additions to the repertoire. It is 
tinged with a swaying, Latin-American sensuality and 
has become a favorite vehicle for the new approaches 
that characterize modern flamenco 


1st and 2nd guitar: Carlos Lomas 

3rd guitar: Juan Amaya 

Bass: Dimitris Spitambelis 

Bongos: Antonio Orlando 

Palmas (clapping): Manolo Correa, Lilliana Lomas 


CHISPAS (C. Bond Lomas) 


This is a bulerias, an up-tempo flamenco style derived 
from the grave soleares. /ts complex accent patterns and 
fast tempo make it a test of any guitarist's ability 


1st and 2nd guitar: Carlos Lomas 
Palmas and Jaleo: Manolo Correa, Lilliana Lomas 


LA ALCAZABA (C. Bond Lomas) 


The form called “Danza Mora-- bespeaks the seven 
centuries of Spain's occupation by the Moors. Its 
markedly oriental and arabic harmonies recur ina 
hypnotic rhythm which may vary between 2/4 and 4/4 
time. Carlos Lomas’ version is named for the Xth century 
castle which overlooks his home in Malaga 


AIRES DE ALMERIA (C. Bond Lomas) 


The Tarantas is the traditional style through which the 
miners of Eastern Andalusia express the desolation of 
their daily lives. It is played in a free rhythm in the 
unsettled tonality of F# natural. Its finest performers 
come from the province of Almeria 


Mr. Lomas’ guitar was personally constructed for him by 
Gerundino Fernandez of Almeria, Spain. Mr. Lomas uses 
Aranjuez strings 


ROMANCE ESPANOL (C. Bond Lomas) 


This arrangement by Carlos Lomas is a synthesis of two 
favorite compositions for Spanish (classical) guitar—the 
very old Romance Anonimo and the striking Second 
Movement of Joaquin Rodrigo's Concierto de Aranjuez 
PUENTE NUEVO (C. Bond Lomas) 
The rondena is a haunting style originated by the great 
Ramon Montoya. It uses a characteristic tuning (D-A-D- 
F#-B-E) and has no fixed rhythm. This striking version by 
Carlos Lomas is introduced by the sound of an ancient 
Tibetan prayer bell 


PARA EMILIO (C. Bond Lomas) 


This is a siguiriya, the most profound and moving of all 
flamenco Styles. It is played in the natural key most 
typical of serious flamenco. It employs an alternating 
rhythm pattern that is rendered as: One and two and 
three and a four anda five and... (repeating). This 
siguiriya js dedicated to Emilio Prados, the superb 
flamenco guitarist who was Carlos Lomas’ teacher for 
many years 


CARLOS 
LOMAS 


Plays 


FLAMENCO GUITAR 
IMPROV ISATIONS 
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Live at the Boudin Festival 


tS) 0D) OND} 
1. LA PORTE DANS 
ARRIERE (THE BACK DOOR) 


r30)) 

(D.L. Menard) 

© Flat Town Music BMI 

2. BAYOU PON PON (2:52) 
(Traditional) 

3. LOUISIANA MOON (3:22) 
(Curtis Wyble) 

© 1986 Sound Dove Music BMI 

4. YOU’RE SUPPOSED TO BE 
MY GIRL (3:18) 

* (Chris Foreman) 

© 1986 Sound Dove Music BMI 

5. BIG MAMOU (2:11) 
(Traditional) 

6. BATTLE OF NEW 


SIDE TWO 

1. I NEED YOU (3:50) 

(Gerry Beckley) 

© 1971 Warner Bros. Music Limited 
ASCAP 

2. ALLONS A LAFAYETTE 
(2:45) 

(Traditional) 

3. ROSE OF LOUISIANA (2:46) 
(Paul Kinnerly and Mary Dale) 

© Almo Irving Music BMI 


4, PETITE OU LA GROSSE 
(83)) 

(Traditional) 

5. LOVE PLEASE COME 
HOME (2:51) 

(Leon Jackson) 

© 1956 Mar-Kay Publishing Co. 


All Rights Assigned to 


ORLEANS (3:31) Fort Knox Music Co. BMI 


(Jimmie Driftwood) 
© Warden Music BMI 


Atchafalaya is: California Arnold, Chris Foreman, 
Larry Menard, Charlie Rees, David Varisco 


Location Facilities Provided By: 
Schilling Distributing Co., Inc. 
Studio In The Country 
Pace Recording Services (Glenn Himmaugh, Mike Bertucci 
and John Himmaugh) 


Engineered By: Eugene Foster 
Mixed By: Eugene Foster at Studio In The Country Bogalusa, LA 
; Engineering Assistant: Tim Paul 
Our Live Boudin Krewe: Reed Trahan and Shane Mayer 
Package Design and! Artwork: Calzone & Associates (Art Direction: Jeff Hand) 
ie Photos By: Lee Ann Broussard 
Aerial Photographs Made Possible By: Acadian Ambulance AirMed Helicopter 


Produced By: ATCHAFALAYA and Eugene Foster 


If we recognized everyone who helped to make the project possible, there would not be 
enough room on this album jacket. You have always come through when we needed you. 
We thank you for your support and belief in us. 


ATCHAFALAYA 
uh-chaff’-uh-lie’'yuh 
P.O. BOX 91002 Ss 
LAFAYETTE, LA 70509-1002 © 
y (318) 235-2471 =e 


yj © 1986 NIJIK Records 
ecorded at the Boudin Festival, Broussard, Louisiana on February 1st and 2nd,,1986 
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3 es - C. Hodge; Vocals Tony G. B.M.I. 
3. Rumba - Vocal C. Hodge B.M.I. 


OSHA ® 
Carol Hodge - Drums & Percussion Vocals 
Irving Joseph - Keyboards, Trumpet 

Van Buren Connor - Guitar 

Maxymum - Keyboards Synthesizer Vocals 


Mack Macree - Bass 
Tony G. - Lead Vocal, background vocals 


ENGINEERS 
Randy Phipps & Mix ie. 
Kevin McDonald 

John. Patterson 


PRODUCED & WRITTEN BY 


® 





Carol Hodge - One More Soca, Rumba, Promises, Ahy yah yai 
Owen Dynamite - Who's To Blame, Invisible Man. One More 


Soca 


SPECIAL GUEST 
Maaziah Jermain Warner, Video Producer and Editor 
Romano DeSouza 


RECORDED AT STUDIO E ( NEW JERSEY) 

RECORDED AT NO MYSTERY STUDIOS (NEW YORK) 

MIXED AT RAIWLSTON RECORDING STUDIO & 
PLATINUM FACTORY STUDIO, BROOKLYN 

PHOTOGRAPHY - KEITH GEMEREK 

MAKE UP ARTIST - JEAN ALFRED 


‘,LBUM DESIGN - ROXANNE MAPP-JONES (GRAPHIC DESIGN) 


4l rights reserved. unauthorized duplication is a violation of applicable laws. 
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. Invisible Man - O. 
2. Ahy yah yai - Vocals C. Hodge B.M.1. 
3. Who's To Blame - Vocals Tony G. ASCAP 
O. Romeo 





JAMAICAN ME CRAZY 


REPL CaO PRG ea Sela NGC: 


173-21 Jamaica Avenue, Jamaica, New York 11432 


ESM ERG GTO OVRES 


Tel. 718-262-9353 Fax: 718-657-3615 





EXECUTIVE PRODUCERS - LEROY "DAVIS" RICHARDSON 
VAN BUREN CONNOR 
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For Bookings 
(718) 257-5384 / (718) 493-6819 


OSHA's FAN CLUB 
243 E 94th Street 
Brooklyn, NY 11212 
(718) 257-5384 








Listen to... 
Prince Kalunda 105.9 WNWK FM 


WLIB 1190 AM ON WEEKENDS ‘ Xd 


C&N Records 
Tel. 212-601-4439 
Tel. 212-590-4081 


Special thanks to God, our wives and girlfriends for their special patience 
and understanding during the making of this album and their great 
inspiration for making it possible. 


Also thanks to Rolph Henry for all the great things he has done for us. To 
Prince Kalunda for his help. 


To Soca Link for his input and to Strafe for his advice and support. 
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366 Clarkson Ave. 
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IN MEMORIAL TRIBUTE, we all re-united, sing and dedicate this album to the memory of our late 
pastor and founder with love ‘Rev. William Sullivan, Sr.’ 


THE INSPIRATIONAL REUNION CHOIR 
OF PHILADELPHIA, P.A. 


The Inspirational Ensemble of the Oak Grove B.C., under the direction and leadership of Rev. Wm. 
Sullivan, Sr., was organized in 1969 by Mrs. Geraldine Hill-Savoy, with the assistance of Mrs. Anna 
Hollingsworth. As with all church choirs, members have come and gone however, this choir has a 
track-record of members who've gone on to pursue greater works in Christ. In contrast to their numerous 
Gospel singing achievements, from singing in parks, colleges, on radio and television, to winning vocal 
contests, producing recordings, obtaining a vast number of vocal awards, and yet remaining faithful to 
their home church responsibilities they've accepted God’s will for them both individually and collectively 
to fulfill a greater need in ministering. For this cause, many of them are now Pastors, Preachers, 
Evangelist, Deacons, Missionary’s or use their Christian knowledge even as they work professionally. They 
are all devoted Christian workers who not only sing the Gospel in song, but carry, give, live and are 
orientated to it’s every soul winning purpose. Here on this album, they once again achieve and make 
history. You'll enjoy the results of their efforts and commend them for how they remembered, assembled, 
rehearsed and ministered in song, allowing God to use them to create the first Pastorial Memorial Tribute 
Album ever recorded in the City of Philadelphia in memory of one of the greatest Pastor’s of all times 
“the late Rev. Wm. Sullivan, Sr.” | know you'll enjoy this album, for the service was a blessing to all that 








attended. 
REUNION CHOIR 
Rev. Kevin Allen Chuck Jefferson Michael S. Parks 
Ella Atkins Baron Jenkins Mary Parks 
Pamela Parks Bagley Debra Jiles Joseph Proctor, Jr. 
Carolyn Banks Rev. Jerome Jiles Susie Felton Reed 
Betty Bethea Mary Jiles Lily Willaford Rembert 
Belinda Brinkley Jacqueline Johnson Alma Richardson 
Darlene Reid Brown Shirley Proctor Kinlaw Carlton Robinson 
Julius Brown Marie Willaford Lee Olivia Roebuck 
SIDE ONE Ronnie Burrell Edward Lewis Kelli Scott 
Evang. Louise Chase Trustee Ulysses Mathews Florence E. Smith 
1. TIME IS AT HAND 5:13 Kenneth Custis Shriley Solomon Marshall Viola Stanley 
Soloist-Joanne Willaford Geraldine Daniels Trustee George Mays Cynthia Parks Thomas 
Gunthiasihores i Mary Dunn Elaine Mills Mamie Thomas 
VANE Genevieve Fisher Sandra Mills Mabel Webb 
2. TAKE A STAND FOR JESUS 4:37 Rev. Herman Harris Brenda Mitchell Willamae Parks White 
Soloist-Rev. Herman Harris Trustee Rick Harris Linda Morton Joanne Willaford 
1 Dea. Walter Harris Aaron Curtis Norton, Sr. Mary Adams Williams 
3. HE'S COMING BACK AGAIN 5:15 Annette Holland Olivia O'Connor Sheila Reid Williams 
Soloist-Rev. Jerome Jiles Ann Hollingsworth Rev. Bruce T. Parks 
4. COME HOLY GHOST 4:29 Charles Haston Hopkins Kevin Lee Parks, Sr. 
ist-Mamie Thomas 
Solotelt Live Recording Services Provided By: 
C & C Studios/Glassboro, NJ 
(609)-881-7645 
SIDE TWO MUSICIAN CREDITS 
Engi d By: Ed & Jeff Candelora 
1. PREPARE TO MEET THE LORD TODAY 3:13 Pane: RevaenticelParice Beet pee 
Soloist-Shirley Kinlaw Mixed at: C & C Studios 
2. MEMORIAL PRAYER 3:32 Organ: Carlton Robinson 
Rev. Bruce T. Parks Album Design by Rev. Bruce Parks 
... TRIBUTE... Guitars: Curtis Norton (Lead) Cover Photography by Louis Gaynor 
3. BELIEVE I’LL JOURNEY HOME 3:33 Ronnie Burrell (Bass) 
Soloist-Dea. Walter Harris For /AlbuRAn Canes. Contes 
0 Oak G Baptist. Church 
4. IN THE MORNING 4:07 Drums: Chuck deitetson 2853 No 21st Street 
j Soloist-Mary Jiles Philadelphia, PA 19132 
i g OR 
5: SOMEHOW 1:41 Directors: Rev. Bruce Parks Redemption Music 
F Rev. Jerome Jiles P.O, Box 35098 
Soloist-Rev. Bruce Parks f Philadelphia, PA 19128 
FINALE Rev. Kevin Allen : 
a ee Foy Memorial Service on Videocassette 
6. THE LORD WILL REMEMBER ME 5:54 Contact: Jeffrey BE ea RA 
Soloist-Alma Richardson All songs composed by Rev. Bruce T. Parks, Be ahes ae 
assigned to Rev. Bruce T. Parks Music - Contact: Louis Gaynor, Phila, PA 
. . 2 -765- 
Produced By: REDEMPTION MUSIC “BASCAP”, with the exception of ‘‘In The 
Executive Producer: Rev, Bruce T. Parks Morning” and ‘‘Somehow"' registed P.D. 
®© 1985 Rev. Bruce T. Parks Music, Inc 
Redemption Music, Phila,, PA 19128 


All Rights Reserved, Unauthorized duplication is violation of applicable laws. 
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CIRCLE 


*All my life's a circle, Sunrise and sundown. I can't 
sleep thro' the night-time, And I weep when dawn's around. 
All my life's a circle, And I can't tell you why, The 
seasons spinning round again, The years keep rolling by. 

I guess I've been here before, I can't remember when. But 
I've got this funny feeling, That I'll be here gnce again. 
There's no straight lines made up my life, And all my 
roads have bends. There's no cleax cut beginning, And so 
far no deep ends. (*Repeat. ) I've found you a thousand 
times, I guess you've done the same. But then we'll lose 
each other, It's just like a children's game. And as I 
see you here again, The thoughts run through my mind, Our 
love is like a circle, Let's go round one more time. 
(*Repeat.) 


TOP OF THE WORLD 


Such a feeling's coming over me, There is wonder in most 
everything I see. Not a cloud in the sky got the sun in 
my eye, And I, won't be surprised if it's a dream. 
Everything I want the world to be, Is now coming true 
especially for me. And the reason is clear, Is because 
you are here. You're the nearest thing to heuven that 
a've seen. Chorus: (I'm on the top of the world look- 
ing down on creation, And the only explanation I can 
find, Is the love that I've found ever since you've been 
around, Your love put me at the top of the world.) 
Something in the wind has learnt my name, And it's tell- 
ing me that things are not the same, In the leaves on 

the tree, And the touch of the breeze, There's a pleasing 
sense of happiness for me. There is only one wish on ny 
mind, When this day is through I hope that I will find, 
That tomorrow will be just the same for you and me. All 

I need will be mine if you are here.(Chorus: Repeat twice). 


YOU ARE 21, 1AM 16 


You are 21, I am 16, This is the reason enough, That we're to, ere 
I like the house that you put me in, I adore the table and Ot 
I like the doll and the folk guitar, I like the way you de your show. 
But darling, I like you most of all. (Repeat*). Look at the flowers 
and the butterflies, Watch the stars that twinkle in the sky, I'll 
gather the flowers ino large bouquet, I'11 put 911 the stars into 
your hand, Just to show, I love you most of all. (Repeat*), 
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NEVER ENDING SONG OF LOVE 


1 have this never ending love fer you, 


From now on, that's all I wanna do, From 
the first time we've met I knew, I have 


this never ending love for you. (Repeat) 
*After all these time of being alone, 
We're gonna love one another, Live for 
each other, From now on, from now on, 
Yeah, It's so good I can hardly stand 
this, Never ending love for you, From 
now on, That's all I wanna do, From the 


first time we've met I knew, 


I have this 


never ending love’ for you. (Repeat*™). I 
have this never ending love for you, From 
mow on, that’s all I wanna do, From the 


first time we've met I knew, 


I have this 


never ending song of love for fou. 


4 ‘ 


ME AND YOU AND A DOG NAMED BOO 


I remember to this day, The bright and 
Georgia clay, How it stuck to the tyres, 
After the Summer rain. Will power make 
that old car go, A women's mind told me 
that it's so. Another tank of gas and 
back on the road. Chorus: (Me and you 
and a dog named boo, Travelling and 
living on the land, Me and you and a 


dog named Boo, Ilow I love of 


being a 


tree man.) I can still recall the 


wheat fields of St. Paul and 
we got caught, Robin from an 


the morning 
old hen, Oh, 


McDonald he makes us work, But then he 
paid us for what it was worth. Another 
tank of gas and back on the road again. 
(Itepeat Chorus), I'll never forget that 


day, We move straightly into 


big L.A. 


The lights of the city put settling down 
in my brain, Though it's only been a 

month ex so, That old part that used to 
go, Gotta get away, And get back on the 


road again, (Repeat Chorus). 
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Side Two 


CIRCLE GAME (J. Mitchell) 


(1) Yesterday » child come out to wander, Conght © drageafly inside « jar, Fearfal, 
ween tbe sky was full of thunder, Aod tearful at the falling of « star. Cherasi hed 
the seasons, they ge round and round, And the pointed ponies go wp acd dows, ¥e're 
captive om the carousel of time, Ve can't retars, we cas only lock behind from were 
we came, And go round asd round and round ine sircle game. (2) Then the child moved 
ten times round the seasons, Skated ever ten clear freien streams, Words like, woes 
You're older, mst sppease bis, Aad promise of someday mks bis dreams. Chess. (3) 
Sixteen springs and sixtees wumers groe sev, Cart wheels tars te car wheels throngs 
the tows. And they tell him, “Take your tine,It won't be long ov, till you drag your 
faut ts slew the circle down", Cheras. (5) Se the years opin by) and mov the bey ie 
twenty, Though bis dreams have Jest, some gracdear coming tree,There'll be new dreams, 
May be better dreams, acd plenty, Before the last revslving year is throngs, Chores. 





ecstasy. Coeras! Ab—ab—, will someone brings my dream ts reality, 42—ab—, will 
thie net be just another wiimeical momext.A drean's but « éreas, It code by the mrs, 
Blespoms in the might, Fizsles out =* dows. 


DEVOTED TO YOU. (B. Bryant) 
(1) Darling you can count on me, Till the sun dries up the ses, Until then I'l] aleeys 
be, Devoted to you. (2) I'1] be yours through endless tise, I'}] adere your chara oa 
Line, Geese by nev you knew that I'm devoted to you. Cherasi, i'll seversbart you I'll 
sever lie, I'll sever be extrue, I'll sever give you reapens te cry, I'll be anbappy 
Af you were biee. (3) Tarough the years ay love will grev, Like « river it will flev, 
Tt can't die because I'm so devoted to you. 


DAY IS DONE (Yarrow-Bergean) 
(1), TelL me wey you're crying ay son, I knew you're frightened Like everyece, Is 1b 
the thunder in the distance you fear, Will it belp if I etsy very sear, I am bere. 
Chores: And if you take my band wy soz, All will be well ween the day in done, dof If 
you take my beod my son, All will be well whes the day is dene. (Duy is done) When the 
day is dene. (Day is dene) When the day is dese, (Day is done) Wien the day is done, 
‘Day is deme. (2) De you ask why I'm sighing wy ses, You shel 
doce, In this vorld-filled with serrew and wee, If you ask me wey, 
really doa't tnev. Chorus. (3) Tell me way you're mmillng ay sea, Is there a secret 
you can't tell everyone, Bo you Knew mere thas men (hat are vise, Can 
‘we all mist disguise, Tareugh your loving eyes. Coerus. 





YOU'VE GOT A FRIEND (c. King) 


Woeo you're devs, and troabled,iod you seed seme love and care,ind aethin’, ethin’ ie 
going right, Close your eyes, and think of me, Aad soca Iwill be there, Te brighten =p 

darkeat night. Chorus: Yoa just call eatay same, Andyen Kew, wherever I an, 
yeah, to see you again. Wiater spring ramer arfall, All you havets 
do incall, And I'll be there, You've gota friend. If the sky above you, Crews dark and 
fall ofeloads, And that oldnerth vind begins toblov, Keep yeurbeed together, Aad call 
my tame cut Ioad, Soon yoa'll bearme knocking at your dear. Chorus. Kowaia't it geod 
te know that you've got afriend, When people can be se cold, They'll burt yeu, yes and 
desert you, And take your seal if yea let then, OB, but don't yeu let then Cheres. 





ROSE GARDEN (J. South) 


I beg your pardon, I never promive you a rese garden, Aleag with the sunshine, There's 
got to bea Little rain scaetine, If you take you got to give, oo live and let live or 
Let geeo-p-o, I beg your pardes, I never promise yous rose garen, (coald preaise yea 
things Like Bigdiascod rings,But you don't find roses groving om slalks efelever, Se 
you Detter think (Cover, Wben it's sweet talking youcan make tcome tres, I'weald give 
you the world right nov, oa silver platter, But what weald it matter, So amile fore 
Mille, and let's Be jolly, Love aboalda't be so melancholy, Come aleag and abare the 
ved Lines while ve can, I beg your pardon, I never promise yea « rose garden, Along 
Nfth the sunshine, There's got to bes little rain sometioe.I beg your pardon, I sever 
Premise you a rose garden, I could sing yea « tune, and promise yeu the mon, Bat if 
Ubat's wbat it takes to Bold you, I'1] just as soon let yea go.But there's one thing 
I vant you to know, You better lock before you leap, atill waters ren deep, And yeu don't 
alvaye bave someone there, to pull you cut, And you knew what I'm talking abeat. Se 
wmile for a vhile and let's be jolly, Love sbeulda't be so melancholy, Come along ant 
share the good times while ve can, I'beg your pardea, I never promise you @ s.cssey= 





FOR ALL WE KNOW (Karlin-Wilson—Jazes) 


Love Look at the two of ua, Strangere in many aye, Vo've gots Life time te share, Se 
much to aay, and an we go, Trom day to day. I'l] feel you cleee te me; Dut time alone 
Mil tell. Letts ake a life Une to aay, 1 knew you vell, Fer ealy tise @N tell ee 
eo, And love may grew, all we knew, Love look at the two of us, Strengtre in many 
ways, Let's take « life time to say, 1 knew you well, For ealy time, Will tell us ee, 
And love may grew, For all we knew, 





WILL THE CIRCLE BE UNBROKEN (Traditional) 


WiLL the cirele be unbroken, By aad by Lord, by and by, There's s bedder Bevel waitia’, 
Im the oky, Lord, in the oky, (1) I was standing, By the windew, One dark and cleoty 
day, Wen I say Gere Beare come rolling, For te carry wy mother avay, Chores! Vill 
Lhe cirele be unbroken, By and by Lord, by and ty, There's a bedder bevel waitin’, I 
‘the aky Lord, in the aky. (2) < have told the undertater, Undertaker please drive alewy 
Por this body you are hauling, Lard, I hate to eve ber ge. Chorus. (}) Se I fellew, 
close behind Ber, Try te bold Der and be brave, But I could net Bide my serrew, Wen 
they lay ber in the grave. Chorus. 


NOBODY'S CHILD (PoreeCoben) 
1) Ae I was slowly pase! ‘orphans! home ene day, I stepped there fora moment, Juat 
(a aeartun abi tdeta pct tens’ bep wenjatandings aad eta Tantra Rts ay Ws trmed 
with eyes that could Aad be began te ery. Chorus! I'm nebedy 

body's child, Just like 
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And soothe me vdeo I ery, Semel 
‘Walk the atreets of heaven, Met 
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HIGH FIDELITY 
33% RPM Foto: MALLEN 


AST CANTA COROZLO 


con JUANCHIN SANTANA y MIGUEL MIRANDA 
Cantan: COROZO y PEPITO 


LADO A ; LADO B 
LA MUJER DE ANTONIO ENAMORADO DE TI 
(M. Matamoros) get (R. Hernandez) 
NO LLORES MAS MI POBRE CORAZON 
(P. Acevedo) (Siro Rodriguez) 
EL MANICERO ASI SOY YO 
(Moises Simons) (R. Hernandez) 
SECRETOS PASIONALES CONCHITA 
(Manuel Luna) (DB. A. Ry) 
PURO AMOR QUE VISTE 


(Ciro, Cueto y Miguel) (C, Castilla) 

















CARIO 


Estereo DBL1-5239 


TMK(S) RCA Corporation « 


' 
© 1980, RCA Records, New York, N.Y. © Printod in U.S.A, « Manufactured by RGA Records « Distributed by Caytronics Records Corp 
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This session is an exuberant celebration of good music of emotional variety, 
with many moods and contrasting sounds - dynamic and exciting -with a timeless 
quality that transcends the traditional fluctuations of musical fads and trends. 


Both sides of the L.P. reflect enthusiasm, electricity and high energy of the 
musicians who are performing together for the very first time. Using the first takes 
of each musical selection to preserve their spontaneity was an important consider- 
ation in the making of this album. The goal was to create an atmosphere of complete 
musical freedom. 


A warm musical rapport is established between Sheen’s drums and Miller's 
clarinet. The rhythmic fuel generated by Sheen and Miller's syncopated improvi- 
sations make for a spirited musical conversation. 


Sheen, a sensitive and versatile artist, weaves a tapestry of stylesin his playing 
(Dixieland, Chicago, Swing, Kansas City and Mainstream) to blend musically with 
the group, using only his small travelling drum set (4 drums and 2 cymbals). Sheen’s 
solo virtuosity is clearly demonstrated. You can hear his musical phrasing, whether 
it be an 8-bar phrase or a full chorus. He actually plays melodic passages on 
“Limehouse Blues” and “Sing, Sing, Sing”. 


To avoid cosmetic electronics, the usual multi-tracking, overdubbing, splicing 
or electronic colouring were not used in order to achieve as natural a habitat as 
possible in a recording session. The musicians are heard in a perspective of stereo 
only. They are playing creatively, characteristically swinging and are emotionally 
involved with one another in a musical interplay. 


In this vivid recording, the selections are a collection of well-known standards, 
revitalized in a distinctive style with a carefree and “toe-tapping” feeling. 


This effort has been a joyful experience for everyone involved. It surely will be 
to you, the listener. 


Andrea Wallman 





Si Side Il 
1. Limehouse Blu Bei Mir Bist Du Schon 
2. Sing, Sing, Sing Nagasaki 








3. The Is Waiting 


Sunrise 


Lullaby Of The Leaves 
The World Is Waiting 
For The Sunrise 
(Very Bright Version - Reprise) 


Rona 


Artie Miller and Mickey Sheen 





Mickey Sheen- Drums: Sheen has performed in concert and on records with nearly every 
major artist throughout the world, He's heardon most of the recordings made by Coleman 
Hawkins, Lester Young and Ben Webster since 1957. 


In addition to performing and consulting at Desilu and Universal Studios, Sheen was 
the teacher, coach and technical advisor to Sal Mineo in the Columbia Pictures pro- 
duction THE GENE KRUPA STORY. Among his many other creative achievements, includ- 
ing composing, he has authored the highly successful “It's All In The Book", the first 
textbook on the art of drumming. 

He has been internationally acclaimed and ranked with Chick Webb and Big Sid 
Catlett as one of the all-time giants in his profession. 


Artie Miller - Clarinet: ‘Mr. Miller is an interesting amalgam of echoes, a bit of both 
Goodman and Shaw in his clarinet, a strong feeling of Lester Young in his saxophone.” 
(John Wilson, The New York Times). 

“Artie Miller is a clarinetist of a chameleonic nature,” (Carol Ober, Cadence 
Magazine). 

Miller has a Masters Degree in Musical Composition from C.W. Post College. He has 
appeared with hisown as wellas other groupsin more than 400 concerts. His versatility in 
his diverse styles is heard in “Lullaby Of The Leaves". As a performer, his repertoire 
ranges from classical to swing, as /s evident from his performances at The Riverboat in 
New York, Carnegie Recital Hall and The Museum of Modern Art. 


Ray Alexander - Vibes: Alexander has worked with Bill Evans and Joe Venuti at Birdland 
and the Embers. He has also appeared with George Shearing, Peggy Lee and Claude 
Thornhill. 


Bob Smith- Piano: Multitalentedon trombone, bass and vibes, Bob performsin concerts in 
the tri-state area. 


Tom Kirchmer - Bass: A recent Conservatory graduate, Tom is a sought-after free-lance 
studio artist in New York City. 


Cover Design: Sabina Wolf 
Recording Engineer: Greg Lane 


Recorded in New York on November 13, 1982 
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— Cara A - 
1.— UNA CHICA MODELO 


(C. CURET ALONSO) 


2.— ITALIANITO 


(JUAN RAMON MARRERO) 


3.— MI GQNCION DE HOY 


(C. CURET ALONSO) 


4,= CINCO MINUTOS 


(FAUSTO CURBELO) 


5.— COMPLACEME 


(F AUSTO CURBELO) 


6.— VIVE COMO YO 


(C. CURET ALONSO) 


Al profesor.musical Fausto Curbelo y al produc- 
tor local de la RCA Victor, Sr. Ignacio Mena, 
debe el publico el estar escuchando en discos 
la sedosa voz juvenil de JANNA. Fueron. sus 
descubridores Hs = 
Los muchos aplausos que JANNA ha ganado en 
la televisidn y el rapido reSpaldo obtenido por 
sus tres_primeras grabaciones Barcos - Trenes - 
Aviones, La Chica Modelo y Mi Cancidn De 
Hoy; se deben nica y exclusivamente a que su 
voz tiene kilates, madera estelar. 

No mas’sus apariciones en los teshows FI Hit 
del Momento y Domingos Gigantes fueron pro- 
yectados a publicos latinoamericanos y de in- 
mediato recibid proposiciones para cantar en el 






PRL-1003 


— Cara B - 
1.— YO NO SE QUE FUE 


(ORTEGA-MANZANERO) 


2.— TRENES, BARCOS Y AVIONES 


(H. DAVID-B.F. BACHARACH-C. MAPEL) 


3.— SUENA 


(C.CANELHAS-C. MAP EL) 


4.— VEN ESTA NOCHE 


(H. MANCINI-J. VALDES) 


9.— PASTO VERDE 


(GREENAWAY-COOK-DE LA COLINA) 


6.— PEQUENA 


(FELIX A. RIVERA) 


Festival de la Cancidn a celebrarse este ano 
en Lima, Peru 

Mientras tanto en Puerto Rico, donde nacido 
hace apenas quince anos, su impacto radial y 
en otros medios artisticos motivaron 


primer 


este su 


escuchado en 


contenido 
aoa: F ; : 
audicién privada por importantes comentaristas 


album, cuyo 


disqueros y “‘discjockey s”’ gano el elogio und- 
nime, asi como la prediccidn de que sera en 
ventas la triunfal presentacion de JANNA, una 
internacional de la 


estrella mas en el elenco 


RCA VICTOR. 


C. Curet Alonso 





— OTROS LONG PLAYING R.C.A. VICTOR - 


Créditos a; ORQUESTA FAUSTO CURBELO 

Arreglos: Fausto Curbelo, Lito Pena, Pedro L. 
Rivera y Mandy Visioso. 

Foto: LUIS CONDE 

Producido por: IGNACIO MENA 

Grabado en: OCHOA RECORDING 

Téenico de Grabacion: PEDRITO HENRIQUEZ 
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pero Ue : 
Hh home =~eLeNA Y aNGeL. 


Cantante muy conocida en el ambiente farandulero de 
Puerto Rico y en la América toda. Sus dotes de voz expresiva, 
dulce y acariciadora, la hacen afincar mas y mas su condicién de 
artista por derecho propio. Elena y Angel formaron un duo cuan- 
do se dieron cuenta que sus voces hermanaban armonicamente 

» “muy bien” luego de llevar a cabo varios ensayos con miras de 
“probar primero’’. Resultando su labor en este album donde se 
ponen de manifiesto la magnitud musical de “GRANDES 
BOLEROS” en interpretaciones diferentes, pero siguiendo la nor- 
ma moderna, establecida por las nuevas corrientes musicales del 
momento. Musica ‘“‘DISCO”’ con canciones de afios pasados, sin 
irse muy distante, con la modalidad de un ‘‘hoy”’ que en este caso 
nuestro, se adelanta a movimientos para el futuro. 


ANGEL |. FONFRIAS 


' Cantor que durante varias ocasiones, ha demostrado sus altas 
' cualidades de artista manifestandose por su diversificacién de los 
p géneros que cultiva. Escritor y expresando siempre el cultivo de la 
. musica de todos los tiempos, mientras lleva a las generaciones pre- 
sentes y también lo seguira haciendo para las generaciones del fu- 
\ turo, mientras Dios le dé vida; los grandes valores de esta musica 
L 


| 
ELENA RITA ORTIZ 


puertorriquena que tanto significan, que tantos exponentes la han 
cultivado. Fonfrias, su cultor de mds calidad, su exponente de ma- 
yor categoria, su mds elocuente admirador - Considerado como un 
musicélogo y ‘‘folklorista’’ destacado. 


GRANDES BOLEROS 


} Es la exposicidn mds hermosa que unos artistas pueden lo- 
grar, ajustandose a la modalidad ritmica del momento sin alterar 

las canciones del ‘‘ayer’’, sin alterar las melodias de esas canciones 
del “ayer” que tanto significaron, significaran y se mantendran 
significando a traves de los afios por venir. Obra digna de encomio 


producida por un hombre de fé, el dinamico DARIO GONZALEZ. 


P Unido a la capacidad artistica de un mUsico con profunda mente 
. ) creadora, Mandy Vizoso, que con otros musicos de alta condicién 
= profesional, dieron a las voces de Elena y Angel, la base musical 


Para la produccion que es de por si, una obra de arte en la indus- 
tria del disco. Nuestro reconocimiento también al Sr. Horacio 





Blanc por su apoyo ofrecido al maestro Mandy Vizoso, colaboran- 
do con-el en la instrumentacién de las melodias, poniendo de 
‘ manifiesto como se puede revestir una obra de arte, con el apoyo 


y la colaboraci6én de artistas afines. 

He aqui esta labor para solaz de su espiritu y orgullo de su 
discoteca. La juventud sabra obtener un gran provecho de ésta 
grabacién, los hombres de hoy y aquellos que au recuerdan su 
“ayer” sentirdn el calor de sus propios recuerdos. 





LADO A LADO B 

+5 TU NO SABES MENTIR TODO PARA TI 
i —Miguel A, Maymon— —Rafael Hernandez— 
ti NO NIEGUES QUE ME QUISISTE DESESPERADAMENTE CREDITOS ‘ 
"—Jorge del Moral= —Gabriel Alvarez— Grabado en BORINQUEN STUDIOS — Junio 1979 

S| QUIERES VOLVERE VUELVEME A QUERER Arreglos, direccién musical — MANDY V!IZOSO 
: ee ee jedi cre ON MBALco 

TRAICION ENOJO Mezcla— MANDY VIZOSO y RICHARD STANLEY 
ROTEL Mel nan ner, —Rafael Gonadlex Pefia— Productor — DARIO GONZALEZ 

MALDITOS CELOS OJOS MALVADOS ©@® 1979 RIO PIEDRAS RECORDS, Inc. y 

fe —Rafael Hernandez— —Cristina Saladrigas— : BORINOUEN 
@ AMOR VENGANZA 
44 —Pedro Flores— —Pedro Flores— AAD-1386 / STEREO 
Pi SOLLOZO QUE FALTA TU ME HACES 


—Tito Henriquez— =Bobby, Capo— #& Printed in U.S.A. by UNIVERSAL LITHO & ALBUM, INC. 




































HOW I MAGNIFY HIS NAME 
WRITTEN: BY: Richard Smallwood y ij 
LIGHT YOUR WORLD HM 


I YOU PROMISED 
WRITTEN BY: William Hubbart 
HAVE YOUR WAY 





WRITTEN BY: William Hubbart ‘ WRITTEN BY: Oliver Wells Wf} 
THANK YOU LORD FOR YOUR BLESSING 13) ail We OM ©) CY; Gy = O) al C10) D) // My / HH] 

WRITTEN BY: William Hubbart WRITTEN BY, Raymond Reeder i Messiah Records is a 
I KNOW IT WAS THE BLOOD COME HOME “Service and Trademark of | (| f 
? WRITT. EN BY: William Hubbart WRITTEN BY: . William Hubbart Son of Man Productions Inc. hi 


































ce a" ; q - , : SPECIAL THANKS: 
~ PRODUCED BY: i : - ALL SYNTHESIZER fi 
_ Tony Beck — ARRANGEMENTS BY: Garnita Selby Esq. My attorney thanks for your legal expertise I couldn't uly 
___ for Son of Man Productions Raymond Reeder, except have done it with out you, Earl Shelton & Associates, Phillip Asbury Esq. | f 
EXECUTIVE PRODUCER { "How I Magnify His Name Dan Burnside, Doris Beck, Lenny Mietus, Kenneth Lampkin Esq. "The Mighty °| I} 
~ ee Tony Beck : ? and Light Your World" 4 Kurt Shore, Sam Moses, Joe Alexander, Mitch Goldfarb & The entire staff 
_ RECORDED AT: ART DIRECTION: at "Kajem Victory” Studios. 
_ Victory East Recording Rubin Benson , My heart is compounded with gratitude to God for choosing me for 
a Studios, Philadelphia First Impressions this great work--changing the lives of many and winning souls for him. 
~. MIXEDAT: . : Group, Inc. | Philadelphia ‘ Being in time to God's direction for my life, He has indeed 
: _ Victory East Recording PHOTOGRAPHY BY: surrounded me with some born again-- saved people who have personal 
oe Vib Studios, Philadelphia Josef Black relationships and love~the Lord. 
hab GINEERS: To my mother, Gladyce Ruffin-Johnson and my deceased 
SRA Wa Jon Smeltz SPECIAL GUEST: grandmother,Tulie Bazmore Ruffin for providing a spiritual and musical 4 
Gene Leone : Jimmy Williams appears foundation during my early years.... Thank you Mom. hy 
Jeff Chestek eae : me courtesy of Eddie LeVert, To my Pastor, Rev. Barbara Amos,Pastor of The Faith Deliverance ’ 
ASSISTANT ENGINEERS: Sammy Strain, and Walter Christian Center, Norfolk, Va. She has been an inspiration and a “ 
Haji Kloss Williams, A/K/A O'Jays : praying force in my life and has taught me how to be in love with God 
George Schureman : bass guitar - Light Your and to dance before Him even as David did. I love you, Pastor : 
} - Eric Young i World. . Amos and my church family. ee 
_ Michael W. Stoeckle aa OTHER CREDITS: : Va Then there is Tony Beck, my Producer and Manager, God has ‘ | 
_ Brian Stover _ Poss ah Pe Hair Stylist : oy |: bonded us together into an excellent working relationship and we have pee 
| Alf jl : yh malt iV Hisi.| Ve Rosland (Cookie) Rowe : 3 ans been an inspiration. toeach gthgrs Youll) plways , (bere ifrrn Place, oa a ie Nt 
AW ; i Vi \ 5 ans Outfit Design: PieeN t ‘my heart ‘Tony. { Ati gy iat Pk 
i ny \\i el Tony Flood Ue Ais Pe a "My "Burt Bacharach" William, Hubbart, ol he (m ost sea 1 ayia " 
}> 1} 4 (4 a 1 Get Make-up Artist: | GET Ree individuals I've ever known. In. this project Williayt allowed "g ate i 
AY AS 4 ) \ | BG tl: } Inez V. Graham — Ck i . hj) Write through him and execute His message in sqng. Desi 4 , nt \o 
Re hs Labs din \} Yay we Nail iby: LON en ees i t Raymond Reeden, wom PE) refer res "Nin: Shidsgkt, jr’ : cif ue ca rel mh feat i 
Bite Jackie Ruffin exemplified his God given talents and rilliancy in siieey 
Fpcn Hubbart ; : synthesizer parts, and song:t writing, "Thank You Lord for Your 
Bag | Guitar: Blessing". 
> Giles Hunter 3 Richard Smallwood being the virtuoso that he is for the song” 
‘Synthesizer & How I magnify His Name". ; | 
. Keyboards | i Oliver Wells, another extraordinaire of which I believe God has i 4 
: ; *Raymond Reedey’. chosen to write the message as he did in "Light Your World”. 
= Drums: Finally, to my engineers, Jon .Smeltz "The Magic Man”, oe Leone, . 
{ Eric Talbert and Jeff Chestek, Thank You for exhausting your expertise on the board- 
Lead & Rhythm Guitar: - performing y your magic. I’m looking forward to us working very closely 






together in the coming months, 
T am ecstatic at how each writer's composition has captured my 
Joel Bryant } : { innermost thoughts and heart felt: emotions of gratitude for God. 
However, I could never overlook the teamwork, dedication and the 


Bass: rr etl ~~ : 
i Andrew ane ; Ho GR) 4 —-+ musicianship exennnied by my musicians and backeroung vocals. 


"How I Magnify His Name " | 

Bass Guitar is) AEN 
Jimmy | Williams 

FSD your eras 











, i/ Jonathan DuBose, Jr. 
{ ; Hammond B-3 Organ: | 
{ 
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List price: $6.95 
BRAHMS: Clarinet Quintet, Op. 115 Bb 
MOZART; Clarinet Quintet, K. 581 A/Bb 

f MMO 103 BEETHOVEN / MOZART; Piano/Wind Quintets 
G MMO 113 THE CLARINETIST 

A collection of clarinet classics selected and edited by Stanley 
Drucker, solo clarinetist of the N. Y. Philharmonic. 


[) MMO 61 


f& MNO 71 


Duo No. 2—Beethoven 

Duo No, 3—Beethoven 
Fantasy-Piece—Schumann 
Grand Quintetto—Weber 
Octet—Schubert 

Rondo, Duo No. 2—Beethoven 
Rustic Wedding—Goldmark 
Shepherd on the Rock—Schubert 
Symphony No. 3—Brahms 
Symphony No. 4—Brahms 
Variations—Weber 

zart Piano Accompaniment by Franz Bauer 


Andante—Spohr 
Andante—Weber 
Concerto—Rimsky-Korsakov 
Concerto +1—Weber 








Concerto 
Concert Piec 
Concert Piece 2. 
Divertimento 1— 
Divertimento 2— 
Divertimento 3—V 
Divertimento S—M 


1—Mendelssohn 
endelssohn 












(1 MMO 114 WEBER: Clarinet Concertino, Op. 26 
BEETHOVEN: Clarinet Trio, Op. 11 

O MMO 115 MOZART: Clarinet Concerto in A major 

f[ MMO 116 SOLOS FOR THE CLARINET PLAYER 2-12 Ips 

Gavotte—Lully Adagio—Mozart 





Adagio—Spohr 
Concerto No. 1—Weber 
Adagio—Baermann 
Fantasy Piece =1—Schumann 
Etude in Bs minor—Baermann 
Concerto Militaire—Baermann 
Valse Triste—Gliere 
Tambourin—Gossec Adagio For Clarinet-—Wagner 
Larghetto (Quintet in A)—Mozart Two Pieces—Starokadomsky 
The above album consists of 2 Ips, 
offered for the price of one. $6.95 
ompaniment by Franz Bauer 


Allegro (Oboe Co 
Goldfinch Conce! 
Sonata in E—Bach 

Adagio & Allegro—Handel 


ncerto)—Albinoni 
—Vivaldi 








& 


Piano Acc 


List price: $6.95 
(1 MMO 106 
[ MMO 107 
[© MMO 108 
© MMO 109 
[ MMO 110 


MOZART: 3 Quartets K.285-D/K.298-A/K.s. 631-C 
HANDEL: Son. G/F/E min. TELEMANN: Son. D/G/A 
BACH: Son B. min/KUHLAU: Duets E min./D maj. 
KUHLAU: Trio Eb maj./BACH: Son. Eb maj./A maj. 
TELEMANN: A min. Suite/GLUCK: ‘‘Orpheus” scene 
PERGOLESI: Concerto in G for Flute & Strings 
MMO 111 SOLOS FOR THE FLUTE PLAYER 
Adagio—Mozart Nocturne—Chopin 
Adagio—Haydn Polonaise—Beethoven 
Air—Lully Rosamunde—Schubert 
Allegr oeillet 0 
Allegr: Haydn 
Entr’acte—Bizet V 
te & Allegretto—Reid Two 
avoltentandel Two Menu 
Sweet May—Schum Two Pa! 
Accompaniment by Joseph Seiger Trio Des Ismaelites 


MMO 112 MOZART: Flute Concerto in G major 
MMO 118 VIVALDI: Son. in c/TELEMANN: Son. 
BOISMORTIER: Sonata in E minor 
MMO 119 MOZART Flute Quintet in A, K. 581 
bed from clarinet quintet) 
] MMO 126 MOZART Conc. in D/QUANTZ: Conc. in G 
MMO 127 BACH: Suite +2 in B minor 
MMO 128 TELEMANN: Six Sonatas for 2 Flutes in Canon 


MMO 5017 HAYDN: 3 Trios for Flute/Cello/Piano 





For FRENCH HORN 

MMO 6002 Music For Brass Ensemble 
same titles as MMO 6001 issue 
BEETHOVEN / MOZART: Piano/Wind Quintets 


7] MMO 105 
For MELLOPHONE or ALTO SAX 


MMO 6005 Music For Brass Ensemble 
same titles as MMO 6001 issue 

















STUDENT SERIES. 


FAMILIAR THEMES 
& EASY CLASSICS 


[© MMo 7020 
[] MMO 7021 
[) MMO. 7022 
[) MMO 7023 
[ MMo 7024 





Adios Muchachos 
After The Ball 


List price: $5.95 

Easy Solos For The Flute 
Easy Solos For The Clarinet 
Easy Solos For The Alto Sax 
Easy Solos For The Trumpe: 
Easy Solos For The Tromiaye 
The above albums cons 
offered for the price 

Gypsy Love Song; 

Hatikvoh 







e Ml 
O Sole Milo! 






Ah, So Pure Holy City 

American Patrol 1 Love You Truly’ Pomp And 

America ‘Il Sing Thee Song Circumsta 

Battle Hymn of Araby 

Band Played On In Old Madrid RO » The 
Beautiful Isle Just A-wearyin’ Santa Lucia 
Because For You Serenade—V. Herbert 
Daisy Bell Kathleen Mavourneen Song Of India 

Eli, Eli Kentucky Babe Sweet Rosy O'Grady 
El Choolo La Cumparsita Rachmaninoff Plano 
Fantasie Impromptu La Paloma Concerto 
Finlandia La Spagnola To A Wild Ro 

Eur Elise Marche Slave Villa 

Glow Worm Mexican Hat Dance ~ Who Is Syi 


( MMO 7025 
[] MMO 7026 
[| MMO 7027 
( MMO 7028 
MMO 7029 
Ain‘t Gonna Study 
War No More 
Berceuse 
Black Is The Color 
Bluebeard 
Blues in Eb 
Careless Love 
Chorale No. 83 
Cradle Song 

















Far Above Cayuga’s 


Waters 
Fireproof Polka 
Greensleeves 
Hello Ma Baby 
High School Cadets 
H.M.S. Pinafore 
In Dulci Jubilo 





MMO 7030 
MMO 7031 
[| MMO 7032 
MMO 7033 
MMO 7034 


























Andantino. 
Bartered Bride Pol 
Bach Chorale 4107 
Bach Chorale #201 
Bach Komm, 
Susser Tod 
Beethoven Minuet 
Brahms Sonata 
Erie Canal 
1 Know Where 
I’m Goin’ 





MMO 7035 
MMO 7036 
MMO 7037 
MMO 7038 
MMO 7039 



































Afternoon Of A Faun 


Aura Lee 


Beautiful Brown Eyes 
Can Can —Offenbach 


D Minor Symph.— 
Dear Old Girl 
Glow Worm 

Gypsy Love Song 
Ida 


Kashmiri Song 


Love For Three Oranges 


—Stravinsky. 


March Of The Toys— 


Victor Herbert 





ee 
MMO 6003 


MMO 6007 


Adaglo—Haydn Panis Angelicus—Franck 
Adaglo Cantablle—Handel Preludio—Corelll 

Alla Siciliano—Gailllard Recitative And Prayer—Berlioz 
Andante Cantabile—Rimsky-Korsakov Rondo—Concerto ##2—Reiche 
Arloso—Bach Sarabande—Handel 

Concert Plece—Gullmant Second Mvt.—Sonatina—Serocki 
Elegy For Mippy—Bernstein Sleepers Wake!—Bach 


Menuet Alternat 






TROMBONE 





Easy Flute Solos 
Easy Clarinet Solos 
Easy Alto Sax Solos 
Easy Trumpet Solos 
Easy Trombone Solos 
Jesu, Joy Of Man’s 






Sheherazade 













Desiring Sidewalks vf New, 
Little Brown Jug York 
Manhattan Beach— Spanish Guitar, 
Sousa Stars & Stripg 
Melody Prince Igor Sousa 
Moderato The Cossa 
Mr. Frog Went Theme frg 

A-Courtin’ Toreadog 
Nocturne Valse } 

Old Paint When 







On Top Of Old When Th 

Smoky You Tell Me Your 
Peter And The Wolf Dreams 
Recruiting Song Young Prince & 
Rifle Regiment— Princess 









Sousa 


More Easy Flute Solos _List price: $5.95 


More Easy Clarinet Solos 
More Easy Alto Sax Solos 
More Easy Trumpet Solos 
More Easy Trombone Solos 


1 Ride An Old Paint Poet And Peasant 
ka Maple Leaf Rag Red River Valley 

New Year’s Eve Riverside Nine 

Nocturne Sarabande 

Now The Day Is Skip To My Lou 
Over Southland Stomp 

On Wings Of Song Swan Lake 

Passing By Tom Dooley. 

Penzance Pirate Trumpet Tune 
Chorus Unfinished Symphony 


Easy Classics For Flute HEL ERG EES 
Easy Classics For Clarinet 

Easy Classics For Alto Sax 

Easy Classics For Trumpet 

Easy Classics For Trombone 


Melody—Khachaturian 

Melody Of Love 

Morning—Grieg 

Music In The Air 

New World Symph.—Dvorak 

On The Banks Of The Wabash 

Pomp And Circumstance 

Reverie 

Ronde des Princesses from 
“Firebird Suite'’—Stravinsky 

Sharpshooters 

Toyland—Victor Herbert 

Valse Triste 

Wait For The Wagon 


‘Franck 








Music For Brass Ensemble List price: $6.95 
same titles as MMO 6001 issue 
SOLOS FOR THE TROMBONE PLAYER 









Gailliard Vocalise—Rachmaninoff 





This material was selected from the Amsco Music Publishing Co. 


series, Hverybody’s Favorites 


Books No. 


121 thru 126.Arranged 


qc” Edited by Jay Arnold in association with Charles Lindsay, Jr. 

















TRUMPET 


ae 


List price: $5.95 





MMO 4010—For Horns Only! (Bb or Eb) 
pin estan Getz, Hal McKusick, Jimmy Raney, Geo. Duvivier, and Ed 
o — 












Spring Is rn That Dream ust You, Just Me/This Heart Of 
Mine/g 's/Jupiter/: hat Ain't Good/Fools Rush In/ 
Ip Bb/Eb r Sax/Alto/Clarinet and 
One Sax. 
MMO 6Q Brass Ensemble List price: $6.95 
Gabrieli sonare 2 Reiche — Sonata +19 


Stor! — Sonata +1 

Schein — Paduana/Gaillard 
Honie-Suckle Susato — 3 Dances 

‘atch Anon. — Sonata from Die 
Sonata #2/#22; Bankelsangerleider 

Suite 

— 2 Trumpet tunes & Ayre The Chamber Brass Players 
MMO 6006 SOLOS FOR THE TRUMPET PLAYER 


Air—Bach Little Adagio—Bizet 
Allegro—Schubert Petite Piece Concertante—Balay 
Allegro Spiritoso—Senaille Sonata Movements—Fesch 
Andante & Allegro—Ropartz Sonata Movements—Handel 
Cantique De Noel—Adam The Secret—Gautier 

Concert Rondo—Mozart Theme And Variations—Marais 
En Fermant Les Yeux—Massenet Trumpet Concerto—Haydn 


Le Tambourin—Rameau Piano Accompaniment by Franz Bauer 


For TUBA 
(1 MMO 6004 Music For Brass Ensemble 


List price: $6.95 


BAND ACCOMPANIMENTS 


List price: $5.95 


Two exciting collections of popular and classical favorites performed 
by band with the lead voice omitted. Our first releases in an extensive 
band series covering the enormous repertoire in this field. 
Excellent practice for the musician interested in blending his instru- 
ment with the full-throated sonorities of a brass band. 


HAVE BAND — WILL TRAVEL 
Band Accompaniments To Popular Favorites 
O MMO 7041 Flute 

O MMO 7042 Clarinet 

( MMO 7043 Trumpet 

1 MMO 7044 Alto Sax 
Alma Mater 

America, The Beautiful 

Aura Lee 

Basque Song 

Children’s March 

Greensleeves 

God Rest Ye Merry, Gentlemen 
Habanera from ‘’Carmen’’ 
Hark! The Herald Angels Sing 
The Stuttgart Festival Band 


BAND AIDS Band Accompaniments To Favorite Ciassics 

O MMO 7048 Flute © MMO 7052 Tenor Sax 
©) MMO 7049 Clarinet CO MMO 7053 French Horn 
© MMO 7050 Trumpet O MMO 7054 Trombone 
O) MMO 7051 Alto Sax 

A Melody Is Drifting—Brahms 
Canzon—Gabrieli 

Chorale #42—J. S. Bach 
Chorale 4297—J. S. Bach 
Christ The Lord Is Risen Today 
Contra Dance—Beethoven 
Crucifixus—Palestrina 
Emperor Quartet 2nd mvt 
The Stuttgart Festival Band 


MMO 7045 Tenor Sax 
MMO 7046 French Horn 
O MMO 7047 Trombone 


Joy To The World 

Nobody Knows The Trouble I’ve Seen 
O Come, All Ye Faithful 

Playful Prelude 

Poet And Peasant Overture 

Pomp And Circumstance 

Prayer Of Thanksgiving 

Tango 

We Wish You A Merry Christmas 
Yankee Doodle Boy 














March Love for 3 Oranges—Prokofieff 
Minvet—Jean-Baptiste Lully 

Romeo & Juliet theme—Tschaikowsky 
Slavonic Dance, Op. 46—Dvorak 

There Lived A Kind—Sir Arthur Sullivan 
Turkish March—Beethoven 

Polka from “‘Bartered Bride’’—Smetana 


Haydn Variations—Beethoven 








MMO 4006—For Saxes Only! (trumpet optional) List price: $5.95 
Join an All-Star Band as Lead Alto or Tenor in arrangements styled 
after the Basie and Ellington bands, Tailored for your horn, album 
comes with Bb and Eb parts including improvisayions. A totally unique 
experience in playing with a professional sax section, $5.95 


BAND | 





| “AIDS 


BAND ACCOMPANIMENTS 


TO FAVORITE CLASSICS 


An exciting collection of popular and 
classical favorites performed by 
band with the lead voice omitted. 


A unique opportunity for the brass 
and woodwind player fo test his 
skills against the full-throated son- 
orites of a brass band. 


The first in an extensive series of 
Music Minus One Band Editions en- 
compassing hundreds of titles, it will 
provide both the amateur and pro- 
fessional musician with the experi- 
ence of actually playing with a full- 
sized band. 


Write for your free catalogue of 
new releases in this series. 


We wish to thank the G. Le Blanc Corp. of Kenosha, 
Wisconsin for the use of the instrument pictured on 
the cover, 


Gover Photograph: Bill Hughes 
Typography: Bly Besalel 


MUSIC MINUS ONE 


43 WEST 61st STREET 
(@)) NEW YORK,N. Y. 10023 
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A- BACKWARDS GLANCE 


Zon Me ERM 7 AON & Mowe RR Veer oN 





FRR 5 Re te aa Ee ke PE 1 A a Es Oa. 











PS Rieke tS . Line ale mnie ae ama 














Tim Zimmerman 


SID) SONGS) 


A Backwards Glance 
The Solid Rock 
All Your Anxiety 
Crown Him with Many Crowns 
I Know Whom I Have Believed 
Pass It On 











Produced by 
Zimmerman and Marvin 
Arranged and Orchestrated 
oy Dan Marvin 
Tim Zimmerman — Trumpets 

Dan Marvin — Keyboards 

Art Direction, Design and 
Photography — Bruce Plank 

Hlustration (18th Century Woodecut) 
— Thomas Bewick 


Dan Marvin 


SIDE TWO 


Jesus Shall Reign 
Marvelous Grace 
Leaning on-the Everlasting Arms 
The Cares Chorus 
Great is Thy Faithfulness 
A Backwards Glance (Reprise) 


' 
nr. Seer ee ee ee ee eS a 


SIDE ONE 


A BACKWARDS GLANCE 


© 1083 Zimmerman and Marvin 


THE SOLID ROCK 
Music by William B. Bradbury, 
Words by Edwards Mote 
Arrangement by Dan Marvin 
© 1083 Zimmerman and Marvin 
My hope is built on nothing less than 
Jesus’ blood and righteousness; 

I dare not trust the sweetest frame, 
but wholly lean on Jesus’ name. 


When He shall come with trumpet 
sound, O may I then in Him be found; 
Dressed in His righteousness alone, 
faultless to stand before the throne. 
Refrain: 

On Christ, the solid Rock I stand-All 
other ground is sinking sand, 

All other ground is sinking sand. 





ALL YOUR ANXIETY 
Words and Music by Edward Henry Joy 
© the Salvation Army, London 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
Is there a heart o’erbound by sorrow? 
Is there a life weighed down by care? 
Come to the cross each burden bearing, 
All your anxiety leave it there. 
Refrain: 

All your anxiety, all your care, 
Bring to the mercy seat leave it there; 
Never a burden He cannot bear, 
Never a friend like Jesus! 


CROWN HIM WITH 
MANY CROWNS 


Music by George J. Elvey, 
Words by Matthew Bridges 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
Crown Him with many crowns, 
the Lamb upon His throne; 
Hark! how the heav’nly anthem drowns 
all music but its own! 
Awake, my soul, and sing of Him who 
died for thee, 
And hail Him as thy matchless King 
thru all eternity. 


Crown Him the Lord of life who 
triumphed o’er the grave, 
Who rose victorious to the strife for 
those He carne to save. 
His glories now we sing, who died and 
rose on high, 
Who died eternal life to bring and lives 
that death may die. 


| KNOW WHOM I 


HAVE BELIEVED 
Music by James McGranahan, 


Words by Daniel W. Whittle 
Based on II Timothy 1:12 

Arrangement by Dan Marvin 

© 1083 Zimmerman and Marvin 

T know not why God's wondrous grace 
to me He has made known, 
Nor why, unworthy, Christ in love 

redeemed me for His own. 


Refrain: 

But “TI know whom I have believed, 
and am persuaded that He ts able 
To keep that which I've committed unto 
Him against that day.” 


PASS IT ON 
Words and Music by Kurt Kaiser 
© Copyright 1969 by Lexicon Music, Inc. 
International Copyright Secured, 
All Rights Reserved. Used by Permission. 
Arrangement by Dan Marvin 
© 1083 Zimmerman and Marvin 
Tt only takes a spark to get a fire going, 
And soon all those around can warm up 
in its glowing; 
That’s how it is with God’s love, once 
you've experienced it; 
You spread His love to everyone, you 
want to pass it on, 


SIDE TWO 


JESUS SHALL REIGN 
Music by John Hatton, Words by Issac Watts 


Basedon Psalm 72 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
Jesus shall reign where’er the sun 
Does his successive journeys run, 
His kingdom stretch from shore to shore 
Till moons shall wax and wane 
no more. 


MARVELOUS GRACE 
(Grace Greater Than Our Sin) 
Music by Daniel B. Towner, 

Words by Julia H. jebnsron 
Copyright 1910. Renewal 1938 extended 
B Hope Publishing Co., 
arol Stream, IL 60187 
Arrangement by Dan Marvin 
Arr. Copyright © 1983 by Hope Pub. Co. 
All Rights Reserved, Used by Permission 
Marvelous grace of our loving Lord, 
Grace that exceeds our sin and our guilt! 
Yonder on Calvery’s mount outpoured 
There where the blood of the Lamb 
was spilt. 

Marvelous, infinite, matchless grace, 
Freely bestowed on all who believe 
You that are longing to see His face, 
Will you this moment His grace receive? 
Refrain: 

Grace, grace, God's grace, 
Grace that will pardon and 
cleanse within; 

Grace, grace, God's grace, 
Grace that is greater than all our sin! 


LEANING ON THE 
EVERLASTING ARMS 


Music by Anthony J. Showalter, 
Words by Elisha A. Hoffman 
Arrangement by Dan Marvin 

© 1983 Zimmerman and Marvin 

What a fellowship, what a joy divine, 
Leaning on the everlasting arms; 
What a blessedness, what a peace 

is mine, 
Leaning on the everlasting arms. 
Refrain: 
Leaning, leaning, 
Safe and secure from all alarms; 
Leaning, leaning, 
Leaning on the everlasting arms. 


CARES CHORUS 
Words and Music by Kelly Willard 
© 1978 Maranatha! Music 
All Rights reserved. 
International Copyright secured. 
Used by permission only. 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
I cast all my cares upon you, 

I lay all my burdens down at your feet, 
And any time that I don’t know what 
to do, 

T will cast all may cares upon you. 


GREAT IS THY 
FAITHFULNESS 


Music by William M. Runyan, 
Words by Thomas O. Crisholm 
Based on Lamentations 3:22,23. 
Copyright 1923. Renewal 1951 extended 
y Hope Publishing Co., 
Carol Stream, IL 60187 
Arrangement by Dan Marvin 
Arr, Copyright © 1983 by Hope Pub. Co. 
All Rights Reserved. Used by Permission. 
Great is Thy faithfulness, 
O God my Father! 
There is no shadow of turning 
with Thee; 
Thou changest not-Thy compassions, 
they fail not; 
As Thou hast been Thou forever 
wilt be. 


Summer and winter and springtime 
and harvest, 
Sun, moon and stars in their 
courses above, 

Join with all nature in manifold witness 
To Thy great faithfulness, 
mercy and love. 

Refrain: 

Great is Thy faithfulness! Great is Thy 
faithfulness! 

Morning by morning new mercies I see; 
All T have needed Thy hand 
hath provided 
Great is Thy faithfulness, 

Lord unto me! 


A BACKWARDS GLANCE 
(Reprise) 
Dan Marvin 
© 1983 Zimmerman and Marvin 
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Zimmerman and Marvin 


Arranged and Orchestrated by 
Dan Marvin 


Conducted by Tim Zimmerman 
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Organ recorded at 

Chestnut Grove Presbyterian Church 
Phoenix, Maryland 
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Solo Trumpet — Tim Zimmerman 
B flat/A Piccolo, E flat, C, B flat, 
Flugelhorn and Bass Trumpets used 
on this recording 


Keyboards — Dan Marvin 
Piano, Organ, Synthesizer 
Vocal Solo On Cares Chorus — 
Tanis Morris 
Brass Background on The Solid 
Rock, Pass It On, Marvelous Grace, 
Leaning on the Everlasting Arms, 
Cares Chorus: 

Trumpets — Chuck Bond, 

Jon Mathis 
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ZIMMERMAN 


Trombones — Kadie Nichols, 
Jared Denhard, Rusty McKinney 
Tuba — Dave Zerkel 


Brass Background on Crown Him 
with Many Crowns and Great is 
Thy Faithfulness: 
Trumpets — Ted Jones, 
Chuck Bond 
Trombones — Kadie Nichols, 
Jared Denhard, Rusty McKinney 
Tuba — David Zerkel 


Horns on All Your Anxiety and 
Great is Thy Faithfulness: 
Mary Welliver, Lisa Taylor, 
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Sharon Tiebert Porter, 
Steve Proser 
Strings: 
Concertmaster — Ivan Smith 
Violin — Dana Goode, Melanie 
Ford, Stephanie Ford 
Viola — Tim McKeithen, 
Michelle LaCourse 
Cello — Beth Peterson 
Bass — George Vance 
Oboes — Jane Rhodes, 
Ann Homann 
Rhodes Chroma Synthesizer used 


on A Backwards Glance, The Solid | 
Rock, Jesus Shall Reign, Leaning on 
the Everlasting Arms, The Cares 








Chorus, Great is Thy Faithfulness. 
Pass It On and Marvelous Grace 
recorded live in the studio. 

All Trumpet parts on A Backwards 


Glance played by Tim Zimmerman. 


Special Thanks to Dad and Mom 
for all your publicity and support: 
to Al and Pat, without you we 
would never make it; to Tim for 
teaching us the ups and downs of 
bowings; to Tanis for your patience; 
to the people at Peabody 
Conservatory and the Annapolis 
Symphony for your assistance; to 
God for unfailing strength. 


As we become involved with the pace of 
this generation, may we not forget the 
hymns, styles and faithful God of the 
past. May we always be ready to take 

A BACKWARDS GLANCE. 


Deut, 8:11-14 
Beware...lest, when thou has eaten and 
art full and hast built goodly houses, 
and dwelt therein; and when thy herds 
and thy flocks multiply, and thy silver 
and thy gold are multiplied; then thine 
heart be lifted up, and thou forget 
the Lord thy God,... 
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OTHER VOCAL ACCOMPANIMENT: i 
Lieder—Art Songs—Arias d 


MMO 7001—Schubert Songs (high voice) 
MMO 7002—Schubert Songs (low voice) 
An die Musik — Die Forelle* — Auf dem Wasser zu 
Ruh — Wohin? — Nacht und Traiime — Standchen — 
Gretchen am Spinnrade — Erlkonig** — Der Musensohn* — Ro 
“Rosamunde” — Aufenthalt** — Lachen und Weinen* — Der Tod u 
Madchen — An Silvia — Seligkeit — 

“high voice only *“*low voice only, 


MMO 7003—Schubert Songs (high voice) Vol, 2 
MMO 7004—Schubert Songs (low voice) Vol. 2 
Fruhlingsglaube — Im Fruhling — Dass sie hier gewesen — Die Liebe hat 
gelogen — Du liebst mich nicht — Erster Verlust — Die Allmacht — Gany- 
med — Wanderers Nachtlied — Rastlose Liebe — Nahe des Geliebten — 
Fischerweise — Im Abendrot — Ungeduld-Nachtviolen — 


MMO 7005—Brahms Songs (high voice) 

MMO 7006—Brahms Songs (low voice) 

Die Mainacht — An die Nachtigall — Alte Liebe** — Bei dir sind meine 
Gedanken* — Botschaft — Immer leiser wird mein Schlummer — Liebestreu 
—,, Von ewiger Liebe — Dein blaues Auge** — Meine Liebe ist grun — 0 
wusst’ ich doch den Weg — Sonntag — Standchen* — Der Tod, das ist die 
klhle Nacht* — Vergebliches Standchen — Wie Melodien zieht es mir — 
Auf dem Kirchhofe** — Sapphische Ode** — 

*high voice only **low voice only 


MMO 7007—Everybody's Favorites Vol. 1 (high voice) 

MMO 7008—Everybody's Favorites Vol. 1 (low voice) 

Songs My Mother Taught Me — None but the lonely heart — | Love Thee — 
Ave Maria (Schubert—Bach-Gounod) — Si mes vers avaient des ailes — 
Wiegenlied — Last Rose of Summer — Dedication — Aprés un reve — Now 
sleeps the crimson petal — Drink to me only with thine eyes — Tu lo sai 
— My heart ever faithful — My Mother bids me bind my hair — 


MMO 7009—Everybody's Favorites Vol. 2 (high voice) 

MMO 7010—Everybody's Favorites Vol. 2 (low voice) 

Das Veilchen — Die Lotosblume — Ich Liebe dich (Beethoven) — Tu lo sai 
— Music for a while — Where’er you walk — Der Nussbaum — On Wings of 
Song — Londonderry Air — Greensleeves — Believe me, if all those endear- 
ing young charms — Beau Soir — Verborgenheit — Still wie die Nacht — 
Litanei — Zueignung — 


MMO 7011—17th 18th Century Italian Songs Vol. 1 (high voice) 

MMO 7012—17th 18th Century Italian Songs Vol. 1 (low voice) 

Selve amiche — Vittoria, mio cuore — Lasciatemi morire — Gia il sole dal 
Gange — Udite, amanti — Sospiri di foco — Belle rose purpurine — Bella 
porta di rubini — Vergin, tutto amor — Caro mio ben — Sfogava con le 
stelle — Nel puro ardor — Sento nel core — 


MMO 7013—17th 18th Century Italian Songs Vol. 2 (high voice) 

MMO 7014—17th, 18th Century Italian Songs Vol. 2 (low voice) 
Amarilli — Che fiero costume — Danza, danza fanciulla — Occhi immortali 
— Son ancor pargolette — 0 cessate di piagarmi — Se nel ben sempre 
inconstante — Occhietti amati — Toglietemi la vita ancor — Caldi sospiri 
— Sonetto spirituale — Illustratevi, o cieli — Vado ben spesso cangiando 
loco — Gioite al canto mio — 


MMO 7015—Famous Soprano Arias 

Ach, ich fuhl's — Deh vieni, non tardar — Mi chiamano Mimi — Un bel di 
vedremo — Addio, del passato — Ave Maria — Und ob die Wolke — O mio 
babbino caro — Depuis le jour — Sul fil d'un soffio etesio — Quando m’en 
vo — Adieu, notre petite table — Jewel Song — 

MMO 7016—Famous Mezzo-Soprano Arias 6 

Che faro senza Eurydice — Largo — Voi, che sapete — Non so pil cosa son 
— Connais tu le pays? — Voce di donna — Stride le vampa = Printemps 
qui commence — Amour, viens aider — Mon coeur s’ouvre a ta voix — 
Habanera — Seguidilla — 

MMO 7017—Famous Tenor Arias t 
— Dies Bildnis — Dalla sua pace — De’ miei bollenti spiriti — La donna é 
mobile — Aubade — Salut demeure chaste et pure — Le Réve — M’appari 
— Amor ti vieta — Donna non vidi mai — E lucevan le stelle — Che gelida 
manina — Flower Song — 

MMO 7018—Famous Baritone Arias 

Non pid andrai — Deh vieni alla finestra — Der Vogelfanger bin ich ja — 
Avant de quitter ces lieux (E-Flat) — Avant de quitter ces lieux (D-Flat) — 
Il balen del suo sorriso — Di Provenza il mar — Toreador Song — Prologue 
— Alla vita che T’arride — Eri tu che macchiavi — Vision fugitive — O du 
mein holder Abendstern — 

MMO 7019—Famous Bass Arias 

0 Isis und Osiris — In diesen heil’gen Hallen — Non piu andrai — Vous qui 
faites |'endormie (Serenade) — Le veau d'or — Vecchia zimarra — Quand'ero 









aus 
nd das 


paggio — La Calunnia — Vi ravviso, o luoghi ameni — Infelice! e tuo 
credevi — Ella giammai m’amd — Il lacerato spirito — 

MMO 7071—Hugo Wolf Songs (high voice) 

MMO 7072—Augo Wolf Songs (low voice) 


Im Fruhling — Auf ein altes Bild — Gebet — Lebe wohl — In der Fruhe 
Begegnung” — Auf einer Wanderung** — Der Gartner — Schlafendes 
Jesuskind — Verschwiegene Liebe* — Nachtzauber — Um Mitternacht** 
Herr, was tragt der Boden hier — Nun lass uns Frieden schliessen* — 
Ach, des Knaben Augen — Anakreons Grab — Epiphanias” 

“high voice only **low voice only 

MMO 7073—Richard Strauss Songs (high voice) 

MMO 7074—Richard Strauss Songs (low voice) 


Heimliche Aufforderung — Allerseelen — Heimkehr — Die Nacht — Morgen 
Wie Sollten wir — Wiegenlied* — Du meines Herzens Kronelein** — Befreit 
— Waldseligkelt — Freundliche Vision — Mein Auge* — Icht trage meine 
Minne** — Traum durch die Dammerung — Standchen Ich schwebe — 
Cacilie *high voice **low voice 








In a field which is dominated by the vocal soloist, 
John Wustman is one of the few accompanists in 
this country who has achieved renown and critical 
acclaim in this most challenging of art forms. Mr. 
Wustman has developed that rare quality of 
bringing a strength and character to his accom- 
paniments which create a true collaboration be- 
tween the singer and the pianist. And this is as 
it should be, for in the art song especially, the 
piano part is not a mere rhythmic and tonal back- 
ground, but an integral part of the composer’s 
intent and creation. Thus, on these records, Mr. 
Wustman provides not only the necessary accom- 
paniment, but also through his artistry a stylistic 
and interpretive suggestion for the study of the 
music. 
John Wustman, who was born in Michigan, stud- 
ied at the University of Michigan and then in New 
York with Leonard Shure. For many years he has 
been accompanist for the Robert Shaw Chorale, 
touring with that group in the United States, 
Europe, and the Near East. From 1953 to 1960 
Mr. Wustman taught courses in “Accompanying” 
and “The Art Song” at the summer sessions of San 
Diego State College. Since 1956 he has been As- 
sociate Director of the Alaska Music Festival, also 
serving there as soloist and accompanist, and 
lecturer in an educational television series. Also 
since 1956 he has been an assistant conductor of 
the American Opera Society of New York City. 
Mr. Wustman, at the invitation of the State De- 
partment, recently traveled to Montevideo, Uru- 
guay where he gave Master Classes in the songs 
of Schubert, Schumann, Brahms, and Hugo Wolf. 
A similar, but more extensive, program of classes 
in South America is being planned for the summer 
of 1965. He will also in 1965 be the director of 
the Chamber Music series of the Vancouver 
Festival. 
In addition to a busy schedule as an accompanist, 
Mr. Wustman devotes a great deal of time in 
New York City to coaching young singers in lieder 
and opera. 
Among the many great artists he has accom. 
panied are: Fernando Corena, Regine Crespin, 
Gianna D‘Angelo, Mack Harrell, Richard Lewis, 
George London, Mildred Miller, Anna Moffo, Birgit 
Nilsson, Jan Peerce, Hermann Prey, Elisabeth 
Schwarzkopf, Giulietta Simionato, Eleanor Steber, 
Teresa Stitch-Randall, Rita Streich, Jennie Tourel, 
Claramae Turner, Cesare Valletti, and William 
Warfield. 
MMO Record Reviews 
Mr, Wustman is accompanist for Elisabeth Schwarzkopf. . . 
and his playing here is as sensitive and skillful as it is for her, 
—Raymond Ericson, N. Y. Times 
Such tasteful, musicianly and technically accomplished playing 
is not likely to be available to many singers in any other 
medium but this, For amateur and professional alike, the idea 
of having a note-perfect, tireless . . . accompanist available 
at the drop of a convenient stylus is a heady one 
—William Anderson, HiFi/Stereo Review 











With Elisabeth Schwarzkopf 
.. She has never had an accompanist more worthy of her 
graciousness than John Wustman. 
—Alfred Frankenstein, San Francisco Chronicle 
Mr. Wustman's finely spun postludes in several of the songs 
throughout the evening were truly great art. 
—P. W., Durham Morning Herald 
And John Wustman, who supported her in this program, is a 
pianist who multiplied its delights by his own greatly sensitive 
talents, —Hubert Roussel, The Houston Post 
... the results were equally to be credited to the extra- 
ordinarily sensitive and perceptive accompaniments of John 
Wustman. —Albert Goldberg, Los Angeles Times 
... Wustman, served by a delicate yet masterful touch, pro- 
vided distinguished accompaniment without intruding on the 
soloist. —Nick Baldwin, Des Moines Register 
“No- Lieder recital can be a one-man show. This one would 
not have been half so stirring without the extraordinary merits 
of John Wustman’s piano playing. Wustman gave the impression 
that he was not “following” Schwarzkopf, in the usual sense, 
but rather that he was in such empathy with her interpreta- 
tions that he was always with her automatically. 
—Alan M. Kriegsman, San Diego Union 
“The soprano frequently shared the applause with her ac- 
companist, John Wustman, and well she might for he was a 
collaborator of uncommon sensitivity.” 
—Ronald Eyer, N. Y. Herald Tribune 
“Miss Schwarzkopf has found a jewel in her new accompanist, 
young John Wustman. His art is a close match for her, and 
there is no higher praise. His touch of Schubert is superb, his 
spirit in Bach and Wolf equally telling. Such a pair gave one 
of the year’s great concerts.—Paul Hume, The Washington Post 
“And at some benign turn in the path of destiny, Mme. 
Schwarzkopf found John Wustman to play piano accompani- 
ments that were like a composer's dream come true.” 
—Patterson Green, Los Angeles Examiner 
With William Warfield 
“No less responsible for the artistic success of the recital 
was Warfield’s excellent accompanist, John Wustman. Equip- 
ped with an ingratiating tone, an uncanny instinct for being 
at the right place at the right time and a penetrating musical 
insight, he made indeed a noble partner. Rarely, if ever, have 
| heard a pianist perform this function in so thoroughly satis- 
fying a fashion.” —Alan M. Kriegsman, San Diego Union 
“He had an excellent keyboard aide in Mr. Wustman, who 
was alert, musicianly, and always at the point needed in the 
force and quality of tone required; a superior accompanist.” 
—Hilmar Grondahl, The Oregonian 
With Birgit Nilsson 
A special word should be said for her accompanist, John Wust- 
man, whose role . . . was virtually that of collaborator. He was 
tactful, judicious and tasteful at every point in a brilliant . . . 
recital. —Robert Taylor, The Boston Herald 
Much of the rapturous applause she passed along to John 
Wustman — her deserving accompanist — for his highly re- 
fined and artistic support. 
—Harold Rogers, The Christian Science Monitor 
With Regine Crespin 
The prolonged ovation doubtless included a full measure of 
enthusiasm for John Wustman, her accompanist, whose sup- 
port at the keyboard had strength without aggression, subtlety 
without weakness. 
—Harold Rogers, The Christian Science Monitor 
. a pianist worthy of her in expressiveness. Each of his 
short introductions to her songs moved this listener to wish 
he could go right on playing solo. The Daily Oklahoman 
With Irina Arkhipova 
... “One of the factors in the success of the recital was the 
work of John Wustman at the keyboard. He did not merely 
accompany; he went about his playing with as much tempera- 
ment as the singer. They were a fine match.” 
—Harold C. Schonberg, The New York Times 





MMO 7075—SACRED ORATORIO ARIAS FOR SOPRANO 
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Words and Music by 
HAP PALMER 











Although these delightful songs are written from a child’s point of view and are about the 
things children wish, feel and imagine, they appeal to the child in everyone. From ragtime to 
rock, from jazz to waliz, folk and country, the variety of enchanting musical styles will have 
parents tapping their toes long after the children have gone to bed. 


The lyrics deal in a thoughtful and humorous way with the challenges and conflicts children 
face in their growing years. Issues of values and behavior are presented in the context of enter- 
taining stories and short vignettes. The songs can be listened to just for fun, providing enjoyment 
during family hour, car trips or rest time. They are also ideal for bedtime listening; the record 
ends in a soothing waltz designed to leave children in a peaceful, relaxed state of mind. If you so 
choose, the songs can be used to stimulate discussion between parent and child, or teacher and 
class. Some suggested questions for discussions are included on the enclosed insert. 


This is a record that lets children dream of sprouting wings and sailing over traffic jams, of 
teddy bears that come to life, of starry skies with sunshine and rainbows in the night. It satisfies 
children’s inherent desire to engage in make believe while at the same time speaking to them 
with respect and understanding. 


Children find comfort in the realization they aye not alone. They lear other children feel 
hurt when they are teased, and frustrated whey they don’t get what they want. They find others 
also have difficulty keeping their rooms clean, are fascinated with the idea of rebelling against 
authority, and dream of having super natural powers. Through the medium of music, children 
and adults are united in the common wish all people share: to be accepted and loved as we are. 
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Side A 


BACKWARDS LAND 
IF IHAD WINGS f 
WHEN THINGS DON’T GO YOUR WAY 
AMANDA SCHLUPP 
TEDDY BEAR 





Side B 


HELPING MOMMY IN THE KITCHEN 
CHOMPING GUM 
WHEN DADDY WAS A LITTLE BOY 
FRANCIE HAD A FOOTBALL 
TEDDY BEAR BALL 





Arranger and Engineer: Bob Summers 

Keyboards, Emulator, Bass, Percussion: Bob Summers 

Guitars: Bob Summers, Hap Palmer 

Clarinet, Flute, Saxophone: Hap Palmer 

Woodwind and Vocal Arrangements: Bob Summers, Hap Palmer 
Lead Vocals: Hap Palmer 


Background Vocals: Juanice Charmaine, Jacie Berry, 
Karen Wilson Harper, Hap Palmer 

Children’s Chorus; Tess Mayer, Jennifer Prouty, Jamie Ryan, 

Ted Sanger, Jason Shinoda, Michael Shinoda, 

Mike Summers, Nora Wax, Justin Weaver 
Solo on “Teddy Bear Ball”: Mike Summers 
Children’s Speaking Parts: Kelly Palmer, Wesley Palmer, 

Daniel Palmer, Mike Summers 


EDUCATIONAL ACTIVITIES, INC. 
P.O. BOX 392, FREEPORT, NY 11520 


1-800-645-3739 


Children’s Chorus Directed by: Alberta Gysin 

Producer: Hap Palmer 

Executive Producer: Don Perry 

Mastering Engineer: Mike Reese 

Educational Consultant and Editor: Angelia Leung 
Educational Advisors: RaeLynne Rein, Paula Benjamin 
Designed and Illustrated by: Carole Schumacher Onaitis 


Hap Palmer has written and recorded over 300 songs for children. 
He is an innovator in the use of music and movement to teach 
basic skills and his records have been widely used in schools and 
day care centers for the past twenty years. He presents concerts 
and conducts workshops throughout the nation. 





} 
In New York call 516-223-4666 
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Glenda Nicholson - Vocal 
(I Need You) 


Lou Gibilisco - Piano 





Edward Wiley, III - Congas Vince Petaccio - Alto Sax 


Side One 


MY TRIBUTE 
Andre’ Crouch | 4:06 
ISN’T IT WONDERFUL 
Ed Wiley | 4:26 
PRAISE THE LORD, HE NEVER CHANGES 
Sherry Harris [ 3:21 
CHRIST IS ON YOUR SIDE 
Cecil Hepburn | 4:48 
| JUST CAME TO PRAISE THE LORD 
Wayne Romero | 2:36 


| NEED YOU (Only You) 
© 1980 Glenda F. Nicholson 
All rights reserved | 2:51 


Side Two 


HE LOOKED BEYOND MY FAULT 
Dottie Rambo | Music from London Derryaire | 3:55 


WHAT A WONDERFUL FEELING 
Willie Norman, Jr. [| 4:16 


UNTIL THEN 
Stuart Hamblen | 4:32 


HAVE FAITH 
Scotton | 4:18 


Produced by Ed Wiley, Andy and Ramzy Lykon 


SPECIAL THANKS TO: Arranged by Ed Wiley 
The Evangelistic Singers - Christ is on Your Side, Front Cover - Jeff Wheet (artist) 
What a Wonderful Feeling Dedicated to my mother with love. 
Ron, Bob, and Tim Scotton - Have Faith Ed Wiley 


ENGINEER / Kent Holmes 
Recorded at: 

Faith Productions Studios, 
Cleveland, Tennessee 37311 


Ed Wiley 
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TO ORDER WRITE: 





106 Ironwood, 
Levittown, PA 19057 





Doris Biles - Trumpet 





Maye Wiley - Vocal 
(Isn’t It Wonderful) 


Roscoe Gunning - Bass 
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- Big Joun Houck 
MANAGER 
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WITH GoopD FRIEND’S 


“THEY ARE RICH WHO HAS FRIENDS” 


This album is dedicated to some very special people in my life. It is an 
appreciation album to those who have played with me on the stage in the 
past. 


| would like to thank my wife, Irene, at this time who stood by me 
during my illness and surgery of cancer. Without her encouragement | may 
not have returned to my guitar. 


Special thanks to my ‘“‘Dad”’ who started me in music at age 7, and Leo 
Leasure of Cumberland, Maryland, who kept me interested during my young 
life. 


Special thanks to those listed below: 


Darrel Sanders Dave Lightcap 


Jim Unger Dick Kimbell 
Scott Brannon Jimbo Unger 
Henry Frick Pete Malona 


Smokey Dayley 
Roger Shrout 
Ernie Hedrick 
Andy Boarman 


Jimmy Kenny 

Welby Kenny 

Doug Weisel 

Ron Amos & Rhonda 


Dale Wigfield and The Country Grass 
“The late Eldridge Spurgeon” 


Photo by Tom Young & Liane Cox 
Typed & prepared by Carolyn Ross 


ALEAR RECORDS 


P.O. Box 574 
Winchester, VA 22601 


Side One 


WILD AND WONDERFUL . . Pudge Warfield / Attoway Music - BMI / 2:47 
IRENE’S WALTZ .. . Pudge Warfield / Pub. Jim McCoy Music - BMI / 6:27 


ANDY’S WALTZ ... Pudge Warfield / Pub. Jim McCoy Music - BMI / 3:26 
SWEEMED DXIESywacieere a casos eo eae ee Martin & Emerson / 2:46 
REMINGTONIRIID Eeaeror ieee einai Public Domain / 4:29 
Side Two 

BEUIESPAINISHIIENIES miei iin rine Public Domain / 6:07 
HORENAY 7 dyeing wictsinnlio ie he Gaerne ae Public Domain / 4:14 
BULEENZO Fait EalO WiN iene rnin na Public Domain / 2:50 
BLACK MOUNTAIN RAG .................. Public Domain / 2:21 
WHAT A FRIEND WE HAVE IN JESUS ......... Public Domain / 3:49 

Musicians 


Lead Guitar - Pudge Warfield 

Dobro - Warren Reeder 

Mandolin - Sam Glynn 
Accompanied by ‘The Panhandle Grass”’ 


Rhythm Guitar - Scott Brannon 
Bass - Mike Glynn 
Banjo - Roger ““Smokey”’ Dayley 


Guest Artists 
Fiddle - Jim Unger 
Banjo - Darrell Sanders - Wild & Wonderful 


PUDGE WARFIELD 


Martinsburg, W.VA 25401 
304-267-7255 303078 
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ot “key MEET ME IN THE CITY THREE ON EACH SIDE THE RIVER 
PAY, ! @ CHILD OF THE KIN¢ RUNNING FOR JESUS 
= 1VIN & E \ | WILL: TRUST IN THE LORD 
‘ J / LIFT HIM UP 
ae | r) , 





. BE ALRIGHT 
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“LORD LIFT ME UP" No, 147 
Artists are: GENE MARTIN, NANCY HARMON, and the 
MIRACLE VALLEY SCHOOL CHOIR 1962 Class. Thousands de- 
clare they have never heard such singing. It is Heavenly! Sones are 
‘OH HOW I LOVE JESUS” "WEVE COME THIS FAR BY 
FAITH, 1 FELT THE SPIRIT,” “UNWORTHY,” “LORD LIFT 
ME UP.” “YOU CAN'T BEAT GOD GIVI WE SHALL BE 
CHANGED.” “BY AND BY.” "COME IN THE ROOM,” “OLD 
TIME RELIGION,” “WE ARE SOLDIERS.” Spiriteal Uplifting! 
Wl more you! 








AMAZING RECORDINGN OF DEMONS ReEARING 
YHROUON PEOPLE WHO ARE PORRERKED MY THEM 





“CRYING DEMONS” No. 101 
One of the most amazing recordings of demons speaking through 
People who are possessed by them. Recorded in an actual service 
where A. A. Allen is actually casting out demons and these demons are 
talking and saying, “I will not come out; you cannot cast me out!” 
etc. A real lesson and Bible study in demonology. Convinces the worst 
skeptic that demons are not only real but thar God has given His 
servant power over them. Proves demons are real today! 


“GENE MARTIN 






ASSUSTED BY SFECUL C200 


<ines YOu 





“GENE MARTIN SINGS YOU HAPPY” No. 133 
This is more than singing: it is singing in the SPIRIT! Gene is a real 
Christian and God has given him the anointing and ability to con: 
yey to his audience and listeners all that he himself, feels when he 
sings! This is why he has sung more people “happy” across the 
nation than any other Gospel singer in his field. Thousands, as they 
listen to a single song, are so lifted that they rise almost as one and 
shout and dance before the Lord! On this album, Gene is backed 
ap by David Davis on the organ and by outstanding groups from 
across the nation. Songs are: “GOD SPECIALIZES.” “I KNOW THE 
LORD WILL MAKE A WAY." “TOUCH THE HEM OF HIS 
GARMENT.” "GOD CAN DO ANYTHING BUT FAIL” "PACK. 
ING UP.” “I'VE GOT JESUS AND THATS ENOUGH!" etc. Invite 
Gene and these great singing groups into your home with this album 
and they will “sing you happy!” 


HEADING DOWN THE TRAIL 


MIRACLE VALLEY ALBUM No. 2 





“HEADING DOWN THE TRAIL” No, 137 
This is “Miracle Valley" Album No. 2. Bible School Choir. School 
Groups with orchestration. Inspiring! Soul stirring! Will lift you! 
This is YOUTH INSPIRED! On this album are: “HEADING 
DOWN THE TRAIL,” "I SAW A MAN," “I WOKE UP THIS 
MORNING FEELING FINE IF YOU EVER NEEDED THE 
LORD BEFORE.” “HOW LONG HAS IT BEEN?” "COME BY 
HERE LORD.” “CALL ON) JESUS,” "I'M SO GLAD," “REACH 
OUT AND TOUCH THE LOKD,” and others. You have seen and 
heard this on TV and radio. Now bring them into your home on this 
great new album! The very best! 


MEETING © 
TONIGHT 
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“MEETING TONIGHT” ALBUM No, 127 
Artists on this are: A. A. ALLEN AND PARTY, GUEST STARS, 
LEADING RADIO AND TV STARS, FAMOUS PERSONALITIES 
s | services in the 
Je" Revival! Have blessed mi and guaranteed 
Other titles are: "G YY," WHEN 
‘ ARCHING IN.” “I'LL FLY AWAY," "ON 
ER JESUS ON THE MAIN LINE 
1 SHALL I LIFT THE SAVIOUR UP,” "GOD 
15 USING ME,” ete. This album will bring a great A. A, Allen Re 
vival “Meeting Tonight” in your own home 










"Love and greetings" from my heart to yours. 
"The joy of the Lord is my strength!" 

(saremel'2}s'2)\ie 
He maketh my cup to run over! 


I learned early in life that I couldn't 
make it without God. Therefore, over ten years ago, 
I took Him as my partner, constant Companion and 
Guide. He has been the joy of my life ever since! 


Jesuss My Saviour, was stretched out one 
day on Calvary's cross for me. I know no one else who 
would do that for me. He arose one Sunday morning and he arose 
in my soul with joy, peace, love and understanding. 


He put a new song in my heart for now singing is my joy! 
Truly hath He put a "spring" in my steps; "dancing" in my feet, 
"clapping" in my hands and "Shouting" in my soul! 


I, therefore, send these songs from my heart to your 
heart. It is my sincere desire that they bring you the joy, 


peace and love He has given me. 
"Wariei! 


Love 
PERSONAL HISTORY — FOR GENE MARTIN RECORD 


: DURING the summer of 1960 when Rey. A. A. Allen, one of America’s top Evangelists, leveled 
his blast at Atlanta, Georgia, proclaiming the Word of God, Gene Martin was quietly setting his sights to 
level his own private blast against sin. 


For it was in 1960 that Gene Martin joined the A. A. Allen Evangelistic party to present the 
Gospel in song to the thousands who attend the Allen Revivals. 


Gene scored a direct hit on his target and today is still blasting away at sin. 
His singing is blessing thousands today in almost every metropolitan area in the country. 


ABOUT GENE MARTIN... 


GENE was born in Atlanta, Georgia, in 1939, into a family of 12. At the early age of 12 he 
found Jesus Christ as his Lord and Saviour at an old fashioned altar in the Pleasant Grove Baptist Church 
in Atlanta. At 15 he was filled with the Holy Spirit. Soon after joining the church Gene began singing 
with the junior choir, It.was there he fell in love with Gospel singing and determined in his heart to 
make it his life’s ministry. . 

As the years passed, Gene began singing with Gospel groups around Atlanta, taking occasional 
trips out of town for conventions and other church meetings. In doing this, he was preparing himself for 
a greater ministry in the Lord’s service which he knew the Lord had for him. 


In May of 1960 his dream came true, for that year Gene first sang under the A. A. Allen Revival 
“Big Top” tent. Soon thereafter he left his home, family, friends and his job and began traveling full time 
with the Allen Evangelistic party to sing the Gospel of Jesus Christ. 


Soon Gene's unusual style of presenting the Gospel in song spread throughout Pentecostal circles. 
His first appearance with the Allen party in Chicago, Illinois, won him a place in thousands of hearts. That 
success spread his fame throughout the country. This album is the outcome of that success. 


Featured on this album, with Gene, are the Stalworth Gospel singers of Los Angeles, California, 
one of the most promising young groups on the West Coast. The recordings were made in Los Angeles dur- 
ing the A. A. Allen Revival there. David Davis accompanies Gene on the Hammond organ. 


A. A. ALLEN REVIVALS AND RECORDINGS 


EVANGELIST A. A. ALLEN, heard daily under the large white vinyl “Big Top” tent, the largest tent in the 
world, is known by multitudes as “GOD'S MAN OF FAITH AND POWER.” 


Tremendous yans carry the canvas of the large white vinly tent, platform, musical instruments, the thousands 
of chairs that accommodate the crowds which attend the present Allen Revival Campaigns, and other necessary 
equipment. 


A huge network of radio stations carry a daily broadcast of Gospel services, which are recorded on tape as 
they transpire under the tent, during the actual service. 


The long playing albums featured on this cover and those listed on other literature are all recorded in the 
actual services. The music and singing featured on the A. A. Allen Revival Albums is more than mere music and 
singing. It is sung and played in the spirit in the ferver heat of Miracle Revival! The artists on all featured 
albums are members of the Allen Revival party. Also featured are visiting, Radio and Television Gospel stars 
and leading personalities in the Gospel work and some of the greatest, most popular Choirs and mixed Groups 
in the world today. As you listen to one of these Albums it is actually like attending one of these great services 
under the biggest tent in the world, The A. A. ALLEN “BIG TOP!” 
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of our time! ¥: ay 

Songs are: “JESUS BE A FENCE 
THAT GLORY TRAIN.” “HELL UN 
FOUND THE ANSWER BY AND BY. 
WONDERFUL WELL HAVE A TIME 
THEY THAT WAIT UPON THE LORD. 

IN ME," “I WANT A DOUBLE PORTION,” and “I FELT THE 
SPIRIT.” THIS is Heavenly! 


RIDE 





“JOYFUL PRAISE” MIRACLE VALLEY CHOIR NO. 4 Ne. 151 
Recorded in the great Winter Camp. Tops in Spiritual Gosoel music 
and singing! Songs: “THERES NOT A FRIEND.” WE ARE 
SOLDIERS,” “WEVE COME THIS FAR BY FAITH.” "OPEN 
YOUR HEART,” "OH HOW I LOVE JESUS,” I SHALL NOT BE 
MOVED,” “PEACE IN THE VALLEY,” "JOSHUA FIT THE 
BATTLE,” “JESUS, JESUS,” “GOD CAN DO ANYTHING 
PACKING UP,” “WHERE SHALL I BE?,” “HELL UNDER 
STAND. 





HE I 
TIME IN HEA RIDING THE RANGE FOR JESUS,” "I'M 
GOING TO WALK RIGHT IN,” “OPEN YOUR HEART 
(Andrews Sisters) 


+ Complete Recording of this entire Somg—Sermace as it has 
stirod thousands winder the Miracle Revival Bi 


“WHAT THEN?” . No 109 
The sermon Brother Allen sings! As many as 2500 sinners at one 
time have come screaming to the altar for salvation as Brother Allen 
sang this “Sermon in Song.” It is dramatic, anointed, dynamic, con: 
vincing! Makes sinners see themselves as they exactly are. Many 
have said, “This song took me straight to the judgment.” 








“MIRACLE MUSIC’ IN RHYTHM No. 141 
On the Hammond organ and the Steinway piano, DAVID DAVIS— 
DILLY PRESTON—TOMMY ANDERSON—JERRY NcKINNEY, 
OTHERS. All music anointed of God and inspired by thousands who 
were listening, Some call this GOSPEL MUSIC WITH A BEAT! 
Never before have a Steinway and Hammond worked together so 
got to Ret the spirit of this Gospel music a heart and into 














your hands and feet! You will listen to this by the hour. As you listen 
you will “feel” the Spirit in which these recordings were made. Will 
create a “heavenly” atmosphere for you. Songs ares “WAIT TILL 
YOU SEE ME IN MY NEW HOME.’ “WHEN THE SAINTS GO 
MARCHING IN.” “JESUS HOLD MY HAND,” “PREACH THE 
WORD,” “JESUS NEVER PAILS” “WHAT A FRIEND, VLL 
TELL IT, MANSION OVER THE HILLTOP, JESUS HEALS 
THE BROKEN HEARTEDS "GOD CAN DO ANYTHING BUT 
FAIL” and “HE'S ALL RIGHT.” Blessings guarantent! 
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Leofric Thomas 
Pastor Abyssinia Baptist Church Director 
| 
Side | SY (2 | 


1. | MUST TELL JESUS 
(Carmen Hill, Lead) 


2. MY LORD, MY LOVE 
Carmen Hill, Michael Cobb, (Lead) 


3. NOBODY KNOWS 
Ruby Pope, (Lead) 


4.1 LOVE JESUS 
Gloria Banks (Lead) 


1. I'VE GOT A LIGHT | 


(Lorraine Thomas, Lead) 


2. FILL ME WITH YOUR SPIRIT . 
Leofric Thomas, (Lead) 


3. IT TAKES FAITH 





ya el OO Ie 
Johnny Thomas, (Lead) 





Bruce Allen. 
Minister of Music 


Producer: Bruce Allen 

Executive Producer: Frederick Knight 

Recorded live at Abyssinia Baptist Church, 
Jacksonville, Florida 

Recorded by: Platinum Recorders Mobile Unit 

Engineered by: Gary Platt 

Assistant Engineer: Gene Pilarczyk 

Mixed by: Bruce Allen, Gary Platt 

Photography: Allan Rahim 

Album Design: The Graphics Factory, Inc. 


PPR 1745 


Musicians: | 


Organ: Mark Taylor, Bruce Allen 


Piano: Teresa Hodge, Mark Taylor, Bruce Allen 
Synthesizers: Bruce Allen, Mark Taylor 
Drums: Tim Jackson 
Bass: Carlos Williams 
Flugal Horn Solos: Bruce Allen 
Rhythm, String and Horn 
arrangements: Bruce Allen 
Strings (IT TAKES FAITH): Mark Taylor 


EEO EEO EEE ee ee 


This music ministry is dedicated to everyone who is blessed 
_ by this ministry and to the entire Abyssinia Baptist Church 
Family. 


Special Thanks: To God for His guidance and blessings in making this album 
possible. To Pastor Tom E. Diamond for your never failing 
support. To Frederick Knight for believing in us. To Frank 
Williams, Andrew Ford, Mark Taylor, Gary Platt, relatives 
and friends. WE LOVE YOU ALL!!! 


| 

Bruce Allen, (Lead) a 

Dedication: | 
' 















Manufactured and Distributed by: : 
Park Place Records e 4901 C Bessemer Hwy. 
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ALO ( ARAS 


FEATURING JULIE GRANT and TOTO 





PROGRAM A 
* 1. | CAN NOT UNDERSTAND (Julie Grant) 2:42 
(Cesar Gentili- Sandra Le Brocq ) 


2. QUE LASTIMA QUE ME DA (Toto) 2:56 
(A. Patrono - Ch. Galindo ) 


** 3. WHAT MADE YOU THINK, ANYWAY | EVER LOVED YOU? ( Julie Grant) 


(C.Gentili - S. Le Brocq ) 3:43 
4. CUANDO PARTAS AMOR (Toto) 2:40 
(A. Patrono - L. Moreno ) 


* 5. ALITTLE TOUCH OF SADNESS (Julie Grant) 3:05 
(C. Gentili - S. Le Brocq ) 


PROGRAM B 


1. FOLLOW ME (Toto) 2:35 
(D.R.) 
2. NO ME DES TU ADIOS, AMOR (Julie Grant) 2:34 
(A. Patrono - A. Laxague ) 
* 3. REASONS (Julie Grant) 2:54 
(C.Gentili - S.Le Brocq ) JULIE GRANT 
4. PORQUE TE QUIERO, AMOR (Toto) 3:54 
(Larry Moreno ) 
5. QUE LINDA ES LA VIDA (Toto) 2:15 


( Hugo Fatoruzzo ) 


+ Arreglos y Direccion: Cesar Gentili 


A ROGER LOPEZ PRODUCTION 
® 1973 PARNASO RECORDS 718-10 TH AVE. NEW YORK, N.Y. 10019 
TEL. (212) 489-8630 
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— Roberto Carlos— Erasmo 

Carlos— Buddy Mary McCloskey — 

SOLAMENTE UNA VEZ B 
— Agustin Lara— 

NUESTRO AMOR 

— Mauro Motta—Eduardo 
Ribeiro— Buddy Mary McCloskey — 
MUY ROMANTICO 

— Caetano Veloso— Buddy 

Mary McCloskey — 

HABLANDO EN SERIO 

— Mauricio Duboc— Carlos 

Colla— Buddy Mary McCloskey — 

j TERNURA (SOMEHOW IT GOT TO 
BE TOMORROW TODAY) Ae 
—E. Levitt— K. Karen— ae 4 
Rossini Pinto— Buddy Mary McCloskey — 


SIDE TWO 


CABALGATA 
:— Roberto Carlos— Erasmo . ¥ 
Carlos— Buddy Mary McCloskey — 
NO TE OLVIDES DE MI 
Sim (2)°1=18 (OM Ori (osstoed =i go 010) 
: Carlos— Buddy Mary McCloskey — 
“ SIENTO MUCHO AMIGA MIA 
— Roberto Carlos— Erasmo 
, Carlos— Buddy Mary McCloskey — 
.. HACERTE MI MUJER 
—Ronnie Von—Tony Osanah— 
Buddy Mary McCloskey — 
OTRA VEZ 
—|solda— Buddy Mary McCloskey— 
AQUELLAS TARDES DE DOMINGO : 
—Roberto Carlos— Erasmo "’ 
Carlos— Buddy Mary McCloskey 


& 








OBS. Vea la orden de las bandas sig 
en la etiqueta del disco. 
Arreglos: 
* Jimmy Wisner 
** Al Capps 
***Ben Lanzarone 
Técnicos de grabacion: \, 
Tim Geelan 
Lenny Roberts 
Mezcla: 
Tim Geelan 
Estudios: . 
CBS—New York 
Larrabee Sound-Los Angeles 
Corte: 
P Manoel Magalhaes 
Jorge Emilio Isaac 
Milton Araujo 
Americo Marques Pinto 
Fotos: 
Darcy Trigo 
Arte: 
Carlos Enrique Maria de Lacerda 
piresclonceans: _ © 1980, CBS Inc./® 1980, CBS Inc, « . 
Sy ; “Manufactured by: DISCOS CBS INTERNATIONAL, 
\ CORAL GABLES, FLi/__ 


CBS and con are trademarks of CBS Inc. Marcas Reg. 


NVVENIN CH All rights reserved. Unauthorized 
Seen as, duplication is a violation of applicable laws. 
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side one 


ETERNAL FLAME natasha wilson 
written by hoofs / steinberg / kelly. published by emi 


ALL MY LOVING new creation 


written by k. rigault / s. samuel. published by ice music Itd. (prs) 


WHERE DE MAN shaka 


written by |. calliste. published by ice music ltd. (prs) 


SAY I LOVE YOU nigel & marvin lewis 


written by e. grant published by greenheart music ltd. 


DANCE PARTY k.v. charles 


] written by e, grant published by greenheart music ltd. 


} side two 
j / MAUVAI MANIA mauvai slang 
F , written by S. merez / c. panpor. published by ice music Itd.- (prs) 
\ 


Trini STYLE. president 


written by p.solomon. published by ice music Itd. (prs) 





REJOICE ataklan 


written by d. arthur / m. jimiez. published by ice music ltd. (prs) 


FLING BACK choko 


written by junior maraldo. published by ice music Itd. ((1¢3) 


waTtCH HM GIRLS DEM WINE nyo-d 


written by n. castillo. published by ice music ltd. (prs) 


J tracks 1, 3, 4 & 5 produced by eddy grant 
tracks 2 & 10 produced by graham wilson 

tracks 6, 7, 8, 9 & 11 produced by robin foster & cally pantor | 
track 12 produced by kenny phillips 


Anyone lucky enough to have been in Port of Spain for the Annual Trinidad Carnival will know that the “Mas Bands” (as in 
masquerade) are the essential, elaborately costumed street troupes that revellers form to communally celebrate the Carnival. The 
most discerning Carnival celebrants of 1995 will also have picked up on something radical stirring amongst the hyper-active 
Calypso and Soca music community. A new musical style is being fused by the Islands younger artists, which melds the influences 
of Ragga, Hip Hop and Jungle with their indigenous Soca rhythms, into something which is still seeking a definitive name, 
With Kritical Mas, we have brought together the very best of the new names that surfaced at the 1995 Carnival. Although 
tremendously varied, the tracks share a common thread - a freshness and youthful vitality that many critics feel has been missing 
from the run of the mill Jump up and Wine’ formula music of recent ‘Carnivals. 

Whilst the vitality of Natasha Wilson's reggae influenced cover of the Bangles “Eternal flame" and New Creation's soulful “All my \ 
loving”, demonstrate growing pop sensibilities, Mauvais Slang’s dynamic “Mauvai mania" and “jumby Jamboreen - offer two 
brilliant examples of the:uniqueRapso/dance fusion, On another front we have KV Charles, Shaka (the son of legendary 
Calypsonian Black Stalin) and Nigel & Marvin Lewis all moving centre stage with some of the finest examples of Ring Bang yet 
produced, Indeed production appears to’ be the genesis of this critical new music form, be it the Engine Room's Robin Foster, 
Music Labs Kenny Phillips, GW Studio's Graham Wilson or Blue Wave's Eddy Grant - the creative force has moved from the grit of 

/ ‘Road March and steel bands, to the digitising process of the humming studio consoles. 
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Robin Schade 


The NEW YORK Troubadour 
SONGS OF NEW YORK STATE—The legends, lore, 
geography, history, beauty . . . people, places, events 
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ON 
ROBIN SOHNE 


Here is a unique, entertaining, fun and exciting program of 
Stories in song about the Empire State. Take this musical 
tour of New York and you'll love it even more! This unique 
collection of songs has been developed by Robin Schade. 
He has become known as the ‘‘New York Troubadour," 
because of this unusual songfest which he has presented 
around the state. The program includes traditional, original 
and contemporary songs. Robin is a ‘‘folk stylist’’ singer 
and songwriter, and performs with the 5-string banjo and 
the guitar, as you'll hear on this album. 

Robin has presented his songfest for state legislative 
receptions, at the Empire State Plaza, for New York State 
Parks and at the New York State Fair. He has also pre- 
sented his program at many schools and for a variety of 
groups and organizations. This unique New York songfest 
has attracted much attention, and he has been featured in 
many TV and radio shows and in numerous newspaper 
articles. 

He first attracted state-wide recognition for his composi- 
tion, ‘‘The Adirondack Railway,’’ when that line was 
restored. And, at the 1980 Winter Olympic Games at Lake 
Placid, he was a performing artist in the National Fine Arts 
Program. 

Robin started a professional musical career in 1978. He 
began performing during the time that ‘‘folk music’’ 
became popular in the 1960’s in his native Chicago and 
around the mid-west. Robin attended schools in Illinois and 
holds bachelor’s and master’s degrees from Northern 
Illinois University. 





Robin Schade at the New York State Fair. 


Leatherstocking Records—Stereo—LSR 101 


I ON VY . . and | Sing about it! 


Side One 

1. [LOVE NEW YORK... . ANDI SING ABOUT IT! 

2. OLD WOMAN (Tom Rasely) 

3. BATTLE OF SARATOGA (Traditional, adapted by 
Robin Schade) 


4. ADIRONDACK LADY 
5. ROLL ON, OLD RIVER (Bob King) 
6. SEASONS 


All selections Leatherstocking Music, BMI, 

except as noted. All songs written by Robin Schade, 
except as noted. 

©@®1982 Leatherstocking Records 


| LOVE NEW YORK . . . AND | SING ABOUT IT!—This is 
the theme song for Robin’s ‘‘New York songfest.’’ This is 
also one of Robin's original compositions and sets the pace 
for this songfest journey through the Empire State. 

OLD WOMAN—This was a nickname for the New York, 
Ontario & Western Railroad, which was called the 
“‘0.&W.”’ for short. People affectionately called it the ‘‘Old 
Woman”’ or the ‘‘Old and Weary.’’ As happened to so 
many lines, this railroad has passed into history. Tom 
Rasely, a singer and railroad enthusiast composed this 
song. 

BATTLE OF SARATOGA—Called one of the most important 
battles of all time, and the turning point of the revolution, 
New York was deeply involved in the struggle for 
independence. 

ADIRONDACK LADY—The Adirondacks have a special ap- 
peal for all who have the opportunity to visit these old 
mountains. This song seems to capture that spirit and has 
been popular among those who have heard Robin sing this 
original song. 

ROLL ON, OLD RIVER—The St. Lawrence River, it’s 
valley, the ‘‘Thousand Islands-Seaway’’ region provides 
seagoing transportation, scenic beauty and a great recrea- 
tional area, besides being an international border. This 
song was composed by a high school music educator from 
the area, Bob King. 

SEASONS—Every season in New York State has its 
special appeal and provides many reasons to love New 
York. 


These talented musicians provided backup and assistance 
in the production of this contemporary sounding ‘‘New 
York songfest.”’ 


Ann Walseman—Vocals 

Ron ‘‘Wichita’’ Casler—Guitar 
Rick Gerken—Piano 

Rick Sliter—Bass Guitar 

Kip Kappesser—Drums 


This production was skillfully directed, recorded and mixed 
by Bob Yauger at UCA Recording Studio, Utica, New York. 





Side Two Time 
1. RIDE ON LOOMIS GANG 3:29 
2. BRIGHT MOHAWK VALLEY (Traditional, adapted 
by Robin Schade) 2:54 
3. CHESTER GILLETTE AND GRACE ‘‘BILLY’’ BROWN 
(Traditional, adapted and chorus by Robin 
Schade) 
. THE ADIRONDACK RAILWAY 
. Medley: HUDSON RIVER STEAMBOAT and 
THE ERIE CANAL (Traditional songs, adapted by 
Robin Schade) 
. UTICA, OH UTICA 


RIDE ON LOOMIS GANG—The exploits of this notorious 
band of outlaws of the last century seems to be limited to 
central New York State. This is another of Robin’s original 
songs. 

BRIGHT MOHAWK VALLEY—This song traveled with pio- 
neers to the State of Texas and became a well known 
American folk song, taking on the name of a river in that 
state, the ‘‘Red River Valley.’’ Now the song is being 
returned to its place of origin—the Mohawk Valley. 

CHESTER GILLETTE AND GRACE ‘‘BILLY’’ BROWN—On 
an excursion to Big Moose Lake in 1906, Chester Gillette 
murdered Grace Brown, who believed they were going to 
be wed. The sensational story and highly publicized trial 
inspired Theodore Dreiser's famous book, An American 
Tragedy and two motion pictures. 

THE ADIRONDACK RAILWAY—The Adirondack Railway 
was reopened for the 1980 Winter Olympic Games at Lake 
Placid. History indicates that the line was called the 
‘“‘Mohawk & Malone’ in the 1890's. This original composi- 
tion by Robin affords the opportunity to take this nostalgic 
musical journey, once again. 

Medley: HUDSON RIVER STEAMBOAT and THE ERIE 
CANAL—For many years, water transportation was a 
critical means of travel. This medley includes a trip from 
New York City through the beautiful Hudson River Valley, 
followed by what is probably New York State’s best known 
folk song, ‘‘The Erie Canal.”’ 

UTICA, OH UTICA—Robin includes this original composi- 
tion in a salute to the city of Utica which celebrated its 
susquecentennial in 1982. 








Cover photos: Courtesy New York State Department of 
Commerce, Division of Tourism. 


This production is protected by copyright law. It is illegal to 
duplicate this material, and such action would deprive 
writers, artists and musicians of rightful compensation. 


LEATHERSTOCKING RECORDS AND 
g MUSIC PUBLISHERS 
Center Road, Box 273 
Madison, New York 13402 
(315) 893-7432 
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Also available: 
8-TRACK: P8D 2004 
CASSETTE: PCD 2004 


Pipes and Drums: 
Corps of Drums: 


Side One: 
r. PIPES & DRUMS: 6/8 MARCHES 
Nell Flaherty’s Drake (Trad. arr. Slattery) 
I ama young man that lived with my Mother (Trad.) 
Bonnie Dundee (Trad.) : 
. PIPES & DRUMS: SELECTION 
E] Alamein (Denholm arr. Slattery) Cowal Games Committee — MCPS 
H.L.I. Hornpipe (MacLellan) Mcrs 
Cork Hill (Trad.) 
The Bloody Fields of Flanders (Trad. arr. Slattery) 
3. CORPS OF DRUMS: SET OF JIGS 
I'll Gang Nae Mair Ta’e Yon Toon; 
The Rakes of Mallow (both Trad.) 
4. PIPES & DRUMS: MARCHES 
Archie MacKinlay (Duncan) The Scottish Pipe Band Association — MCPS 
Cullen Bay (Duncan) Mcps 
. CORPS OF DRUMS 
Uturp (Trad.) 
6. PIPES & DRUMS AND REGIMENTAL BAND 
The Dark Island (MacLachlan arr. D. Beat) Essex Music International 
Flower of Scotland 
(Williamson arr. Pollen) Corries (Music) Ltd. — MCPS 


Side Two: 
1. PIPES & DRUMS: 2/4 MARCHES 
Highland Lassie going to the Fair; 
Delvinside; Ladies from Hell (all Trad.) 
2. CORPS OF DRUMS 
McGregor frae Greenock (Trad.) 
3. PIPES & DRUMS: SELECTION 
Gaelic Air (Trad. arr. Slattery) 
Circassian Circle (Trad. arr. Slattery) 
Paddy’s Leather Breeches (Trad. arr. Slattery) 
The Muckin’ 0’ Geordie’s Byre (Trad.) 
4. PIPES & DRUMS: SLOW & QUICK MARCH 
The Saffron Kilt; Lochanside (both Trad. arr. Slattery) 


ty 


wm 


5. CORPS OF DRUMS 
Jaurez (Trad.) 

6. PIPES & DRUMS AND REGIMENTAL BAND: 
4/4 MARCHES 


The Crusaders; Caller Herrin’; Scots Wha’ Ha’e; 


Bonnie Lass 0’ Fyvie (all Trad. arr. D. Beat) 
Recorded in the Military Chapel, Chelsea Barracks 
Produced by Bryce Laing 
Sound engineer: Stuart Jeffrey 
® 1977 Craighall Studios 
Cover photography: Tony Russell 
Cover design: Feref 


il 


All rights of the recording company and of the 
recorded work reserved, Unauthorized public Ou 
performance, broadcasting and copying of this con, 
record are prohibited by Federal Law. ® 
manufactured In U.S.A. TRADEMARK of 
® P.|. RECORDS, INC.-619WEST 54TH ST., en ecurds i 
NEW YORK, N.Y. 10019 enor 


the Recording 
PRINTED IN U.S.A 


Pipe Major John Slattery 

Drum Major Peter Foss 

accompanied by 

The Regimental Band: Director of Music: Captain Duncan Beat ARCM, psm 





THE HISTORY 
OF THE SCOTS GUARDS 
The Scots Guards were formed by King 
Charles I on 16th March, 1642. After 
spending their first seven years on active 
service in Northern Ireland, they returned 
to Scotland in 1650 as ‘Life Guard of Foot’ 
to King Charles IT. During the exile of 
Charles IJ, the Regiment was scattered but 
was re-raised on his restoration in 1660. 
Since that time, the 90 Battle Honours of the Scots 
Guards tell the story of the British Army itself — Dettingen, 
Talavera, Waterloo, Marne, Somme, Tobruk, Alamein, 
Anzio and Rhine to name but a few; and 11 Victoria Crosses 
bear witness to the conspicuous gallantry of Scots Guardsmen 
since the award was instituted in 1854. 


Since 1945 members of the Regiment have seen active 
service in Malaya, Borneo, Aden and Northern Ireland, and 


PLD 2004 STEREO 





THE MUSIC OF THE SCOTS GUARDS 

Three different bands make up the unique sound of the Scots 
Guards: the Corps of Drums, the Pipes and Drums, and the 
Regimental Band. Each of the two Battalions has a Corps 

of Drums about 20 strong who provide the music of flute 

and drum so distinctive to State occasions and Changing the 
Guard at Buckingham Palace. Also in each Battalion is a 
Pipe Band — the Pipes and Drums — who not only play on 
parade but also have the honour of playing for the Queen at 
State Banquets and other Royal events. Both bands appear 


Battalions have also been stationed or on exercise in Kenya, 
Jamaica, Canada, Libya, Sharjah, Belize and Germany. 
Today there are two Battalions of Scots Guardsmen 
whose duties include those of normal infantry Battalions at 
home and abroad, but who as the personal troops of Her 


Majesty The Queen form the elite of the British Army. 





DRUM MAJOR 

PETER FOSS 

Drum Major Peter Foss is a Londoner 
who joined the Scots Guards as a Boy 
Drummer in 1959 aged 16. He became 
Drum Major of the 1st Battalion Scots 
Guards in 1975 and, like all Drum 
Majors of the Guards Division, was also 
appointed Household Drummer to 

The Queen, As well as leading their 
Corps of Drums and Bands on parade, 
Drum Majors are responsible for 
teaching and training their drummers 
and flautists. Drum Major Foss is 
himself an expert flautist and is well 
known as an arranger of music for Corps 
of Drums. 





PIPE MAJOR 
JOHN SLATTERY 

Pipe Major John Slattery comes from 
Edinburgh, He started playing the 
bagpipes at the age of 7, taught by his 
father who was also a Pipe Major. 

He won his first piping competition 
aged 13 (his father came 2nd!) and has 
been competing successfully throughout 
Scotland ever since, He joined the Scots 
Guards at the age of 18 and has trayelled 
widely with the Pipes and Drums 
playing in Australia, New Zealand, 
Japan, Malaya, Canada, America and 

all over Europe, Ele was appointed Pipe 
Major of the rst Battalion Scots Guards 
in 1974. 


regularly in concerts all over the country and carry out 
overseas tours — this year the Pipes and Drums will have 
visited Australia and America. The 60-strong Regimental 
Band of the Scots Guards is stationed in London and is well 
known from its many appearances at State occasions, on radio 
and television, and on tour both at home and abroad. 





CAPTAIN DUNCAN BEAT 
ARCM, PSM 

Captain Duncan Beat has been Director 
of Music of the Scots Guards since 1974. 
‘The son of a Bandmaster of the Argyll 
and Sutherland Highlanders, he 
enlisted into the Band of the Royal 
Artillery, Woolwich when 15 years of 
age. He attended the Student 
Bandmaster course at Kneller Hall in 
1959 and was subsequently appointed 
Bandmiaster of the Black Watch, In 
1968, after three years as Bandmaster 

of the Highland Brigade, he was 
commissioned as Director of Music of 
the Royal Army Ordnance Corps. 

Since joining the Scots Guards, Captain 
Beat has also been appointed Musical 
Director of several major events 
including ‘Tattoos in Edinburgh, Berlin 
and Colchester. 
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INN west wooo one 
WIN RADIO NETWORKS 


9540 Washington Boulevard + Culver City, California 90232-1985 * (213) 204-5000 





OFF THE RECORD SPECIAL - EDDIE MONEY 
Show 89-20 for broadcast the week of May 8, 1989 





Clock Time 
Incue: "Westwood One presents..." | 
U9 Billboard: Budweiser, Dodge & U.S. Army 
Content: "Where's The Party" 


"Back On The Road" 
"Everybody, Rock & Roll The Place" 


Commercial: :30 - Budweiser :30 - U.S. Army  :60 - Dodge 


Outcue: "...Westwood One Radio Network." eer | 





LOCAL BREAK 


Segment 2 - Incue: "I'd love to write music..." Pere =| 


16:49 
Content: "No Control" "Love In Your Eyes" 
"Magic" "Walk On Water" 


Commercials: :60 - Dodge :60 - Teledisc 


Outcue: "...Westwood One Radio Network." eee 








LOCAL BREAK 


Segment 3 - Incue: "If you want..." ace eee 


14:10 
Content: "Rock & Roll Star" "Baby, Hold On To Me" 
"Trinidad" "Take Me Home Tonight" 


Commercials: :30 - Budweiser :30 - U.S. Army 
:60 - Dodge 


Outcue: ",..Westwood One Radio Network." [exranteasec ea 








LOCAL BREAK 


Segment 4 - Incue: "One of Brooklyn's..." [eeetan| 
14:40 


Content: "Gimme Some Water" "Gamblin’ Man" 
"2 Tickets To Paradise" "Shakin'" 


Outcue: "..Executive Producer, Norm Pattiz." & music out [ran Samer 


TOTAL SEGMENT TIMES - 55:10 w/ 3 LOCAL BREAKS 


Jy THERE 1S 1 PROMO AT THE END OF SEGMENT/SIDE FOUR 
THERE ARE 3 GREENPEACE PSA'S FOLLOWING THE PROMO ON THE DISC 














qi) WESTWOOD ONE RADIO NETWORKS 


OATELLITE DELIVERY SCHEDULE 


FOR THE WEEK OF: May 8, 1989 


START END START END 
TIME TIME TIME TIME 
PROGRAM LENGTH DAY DATE (PT) (PT) PROGRAM LENGTH DAY DATE (PT) 


Announcements MON 5/8 12:00 12:30 Greenpeace PSAs / WW1 Promos THU 5/11 12:05 
Greenpeace PSA's / WW1 Promos MON 5/8 12:05 12:30  *High Voltage THU 5/11 13:00 
American Dance Traxx MON 5/8 16:30 19:30 National Music Survey THU 5/11 15:00 
Lost Lennon Tapes MON 5/8 19:30 20:30 Fresh Traxx THU 5/11 18:00 
*British Wax Museum MON 5/8 20:30 21:30 ‘Future Hits THU 5/11 19:00 
Rock Over London MON 21:30 22:30 

*Westwood One Presents FRI 5/12 08:30 
The Countdown TUE 5/9 09:00 11:00 *R&R Never Forgets Features FRI 5/12 13:00 
*Earth News TUE 5/9 14:00 14:30 Future Hits FRI 5/12 14:00 
*Off The Record Features TUE 5/9 14:30 15:00 *Rock N Roll Never Forgets FRI 5/12 15:30 
*Westwood One Presents TUE 5/9 15:00 16:00 Future Hits FRI 5/12 19:00 
Listen In With... TUE 5/9 16:00 17:00  *Backtrack FRI 5/12 20:30 

. Live From The Source TUE 5/9 17:30 18:30 

Scott Shannon's Top 30 SAT 5/13 03:00 
*Psychedelic Psnack 5/10 08:00 09:00 Scott Shannon's Top 30 5/13 07:00 
On A Country Road 5/10 09:00 12:00 Casey's Top 40 5/13 10:30 
Dick Bartley Promo Feed 5/10 12:30 12:40 Dick Bartley's R&R Oldies 5/13 16:00 
Encore 5/10 13:00 15:00 (Live on F1R, T3 & T19) 
*Off The Record Special 5/10 17:30 18:30 Dick Bartley’s R&R Oldies WC 5/13 21:00 
*Rock Chronicles 5/10 18:30 19:30 (Replay on F1R, T3 & T19) 


*Off The Record Special 5/11 08:00 09:00 Jazz Show w/ David Sanbom 
*Rock Chronicles 60 5/11 09:00 10:00 Future Hits 
*Dr. Demento 120 THU 5/11 10:00 12:00 Jazz Show w/ David Sanbom 
Announcements 30 THU 5/11 12:00 12:30 Future Hits 


* Shows for air the week of 5/8/89; all others for air the week of 5/1/89. 


comin ecials 

Stevie Nicks Album Party 5/18/89 

Memorial Day Specials: 
McCartney on McCartney 
New Faces of Country Music 
Super Jam ’89 
Kenny, Dolly & Willie Concert Special 

THE WESTWOOD ONE RADIO NETWORKS DELIVER ALL NATIONAL RADIO PROGRAMMING 
IN 15kHz DIGITAL STEREO VIA SATCOM 1-R, TRANSPONDER 3, CHANNEL 00-LEFT, CHANNEL 01-RIGHT 


WESTWOOD ONE WILL SUPPLY A TRANSPONDER 3 CRYSTAL FREE TO ANY STATION WISHING TO CARRY OUR RADIO PROGRAMS. 
FOR INFORMATION AND TECHNICAL ASSISTANCE PLEASE CALL THE WESTWOOD ONE SATELLITE CENTER AT (213) 204-2000. 
FOR PROGRAMMING INFORMATION, PLEASE CALL (213) 840-4244. 
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Golden Crest Recital 


ABOUT THE ARTIST 


Don Hammond was well on the way to becoming a professional oboist when he heard 

the great Georges Barrere play flute. At this point, work on the oboe stopped completely. 

In examining the Neluge of recorded music Mr. Barrere accepted Don as a pupil, and taught him for the next six years. When Mr. 

Barrere became too ill to teach, Don continued his studies with Henry Zlotnik, one of 

Barrere’s most talented disciples, a man possessed of an exceptionally analytical mind, and 
the teacher of many of our finest young flutists. 


which assails the recor’! buyer, we have noted 
a lack of product devoted to virtuoso perform- 
ances by great instrumentalists. Yet, prior to ; : : 

ys ue Since Marcel Moyse, the incomparable French flutist, first came to this country Don 
the advent of recordings, television and radio, has studied with him at every opportunity, and is one of his most devoted admirers, Moyse’s 
recitals by yirtuosi constituted the principal opinions on phrasing and interpretation are almost universally regarded, and Don is pleased 
J to dedicate his “Piece For Flute Alone” to this wonderful musician, to whom he owes so 
means whereby music was brought to a mass cp, 


audience. ‘ ‘ ; 
Don is now doing free lance work on the New York commercial scene. He spends 


In its recital series, Golden Crest is en- iS summers studying and composing. His father, William H. Hammond, has been his only 


; op . .. formal theory teacher, 
deavoring to restore the traditions and _ inti- 


macy of the recital hall, and, at the same time, If you enjoy the compositions by Don and Alec Wilder in this album, you would 
most certainly enjoy “The New York Brass Quintet Presents Two Contemporary Com- 
posers” (Golden Crest CR-4017) which contains a brilliantly played quintet by each of 
Thus, we have already recorded many of these men and has been acclaimed as one of the finest examples of its kind. 


fill a gap in the recorded repertoire. 


the outstanding instrumentalists of our time, The wonderfully pianistic accompaniment on the two Alec Wilder numbers was done by 
and it is our intention to expand our program Milton Kaye, one of New York's finest and busiest pianists. 


so as to include all of the instruments of the The exceptionally sensitive work on the other numbers exemplifies the fine musician- 
ship of John Lesko who brings the authority of a very successful conductor to this important 
chore. John had just finished conducting the “Peter Pan” spectacular of Mary Martin when 
In each recorded recital, we hope to achieve he made this recording, and has at one time or another been musical director for some of the 
brightest stars in show business. 


recital hall. 


that ideal balance of program which all reci- 


Instruments used on this recording: Haynes piccolo, Powell flute and alto flute, Rudall 


talists aspire to — standard repertoire judi- 
Carte bass flute. aX 


ciously intermixed with modern works. To 
assist the serious student of music, we have Picture by Chilton Butler. 
made it a point to include suitable works 


which are also required works in various con- PROGRAM 


servatory and music department programs. 


SIDE 1—Sonata for Piccolo, Flute and Alto Flute (in Four Movements) by Alec Wilder 
—CFG Publishing (BMI) 


Golden Crest Editorial Staff 
SIDE 2—Hora Staccato — Dinicu-Heifetz — Carl Fischer, Inc. (ASCAP) 
Poem for Bass Flute (or Viola) —Don Hammond — CFG Publishing (BMI) 
Valse In C# Minor — Chopin —Don Hammond— CFG Publishing (BMI) 
Piece for Flute Alone, G Minor —Don Hammond—CFG Publishing (BMI) 
Air for Flute — Alec Wilder — Bourne Music (ASCAP) 


Night Soliloquy — Kent Kennan — Carl Fischer, Inc. (ASCAP) 


The Tru-Hi-Fi sound reproduced on this record was recorded in the new Golden Crest studio, It is the ultimate in full spectrum recording, Both Telefunken one 
Capps condenser microphones were used. Tape recording was one on Presto and Ampex Studio tape consoles. Master acetates were cut with Grampion feed: 
back cutters and Fairchild Stereo 642 cutter, In playing back use RIAA turnover and roll-off. 

Certain cleaners are injurious to the material of which this record is pressed. 

For this reason we recommend cleaning of this record by use of a damp cloth. 


GOLDEN CREST RECORDS, Inc. e 220 Broadway, Huntington Station, N. Y. 





Sverirg 


TECHNICAL DATA 


In accordance with general usage in the 
record industry today, we have listed the re- 
cording equipment used in making this record- 
ing. Nevertheless, we feel impelled to point 
out that there are no trade secrets in the pro- 
duction of quality sound today. All recording 
companies have access to the same high qual- 
ity recording equipment whether it be Tele- 
funken, RCA, Electro-voice or Sony micro- 
phones, Ampex or Presto tape recording equip- 
ment or Fairchild or Westrex mastering 
cutters. Most recordings today are cut to the 
standard RIAA curve as established by the 
recording industry. Where music performance 
is of high quality, the difference between 
good and bad sound lies in the critical ear 
and taste of Artist and Repertoire and engi- 
neering personnel. 


Golden Crest records are engineered by 
electronic engineers who are or have been 
professional musicians as well. Similarly, 
Golden Crest Artist and Repertoire directors 
are all professional musicians of high attain- 
ment in every field of music. As a result, 
Golden Crest records achieve startling realism 
combined with superior technical quality. 

It is suggested that, in cleaning this record, 
plain water on a damp cloth be utilized. We 
do not recommend the use of cleaners as many 
cleaners are injurious to certain plastics. Be 
certain that your needle is in good condition. 
Remember that a sapphire stylus is good for 
only 50 plays, a diamond for 2000. If you 
should encounter problems in playing any 
of the Golden Crest recordings, please feel 
free to contact Golden Crest Records, 220 
Broadway, Huntington Station, New York. 
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Originalaufnahmen 19386-1939 TOP CLASSIC 
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RK 1 Technisch bearbeltete 


7 historische Aufnahmen 





ila — nexee ou Tim adoring (Ella, Du bist es, die ich anbete) singt Taft 
Jordan auf Chick Webbs ,, Ella“ aus dem Jahre 1938 — und w tig, 
schon’damals war Ella Fitzgerald eine der popularsten Swingstingerinnen 
in den USA. Bereits damals verehrte man sie, die erst 20-jahrige Ella, die 
mune Niteoarst Komposition ,,A Tisket — A Tasket“ ihren grofen 
tteund indas Spitzengeschaft der US-Hitparaden einstieg. 
- Ella hat diese eee als beliebte ,, azz-“ und , Popsangerin“ bis in die Gegen- 
‘ine erstaunliche Karriere bei einer grofen und fast gleichwertigen Kon- 
»Ella* isse Etwas aufzuweisen, vor allem in ihren 
ED ve wo ihre madchenhafte Stimme einen p 


- Effek 

ahren Mode wurde. Die am 25. April 1918 in Nese News geborene Ella wurde im 
fi 1934 anlaflich eines Gesangsamateurwettbewerbes im , Apollo-Theater® zu Harlem 
vom Arrangeur Benny Carter entdeckt, der sie an den Ba Chick Webb weiter- 
vermittelte. Webb hatte zunachst kein Interesse an einer Sangerin, jedoch als er Ella 
hérte, engagierte er sie sofort. Ein Entschluf’, den er nie zu bereuen brauchte. Das 
Chick Webb-Orchester gewann durch Ella an Popularitat, aber auch Ella wurde durch 
die Band ,,gemacht“. Im Zusammenhang mit dem Orchester Chick Webb kann man 
wirklich von den besten Jahren Ella Fitzgeralds sprechen, von ihrer Jugend ganz ab- 


Langspielplatte enthalt coe Ma lenstemne ileus icrelauden 3 0c: 
ies Head caller tea war der direkte Fortsetz >A 
_ Tisket — A Tasket“, ,,Big Boy Blue* und ,Dedicated To Yout gehort 


St 
licheren Kompositionen im nee Se yl ve Got A Guy“ und 


, This Time It’s Real“. ,Humoristisch waren ,,Gotta Pebble In My Shoe“ und die Kau- 
gummireklame (Chew, Chew, Chew, Chew Your Bubble Gum“, wahrend ,, Take 


SEITE1 


1. ELLA 


(Webb/ElIsworth) 
Taft Jordan — 


(ef-F-F- Tare} 

b=lEW tivdo[=t¢-\olr-tale) 
the Chick Webb 
Orchestra 


aufgenommen: 
New York 9. 6. 1938, 


New York 2.5. 1938 


Wa OU) NID NG 
YELLOW BASKET 
(Fitzgerald/Webb) 
Ella Fitzgerald Eure] 
the Chick Webb 
aufgenommen: 

New York 6. 10. 1938 


LA =j(C fo) 4 =) 40) = 
(Lawrence/Howell/ 
Tinturin) 

Ella Fitzgerald and 
the Mills Brothers 
aufgenommen: 

New York 14. 1. 1937 


5. DEDICATED TO 
b(o}U) 


(Cahn/Chaplin) 
Ella Fitzgerald and 
the Mills Brothers 
aufgenommen: 
New York 3. 2. 1937 


6. TAKE ANOTHER 
GUESS 
(Sherman/Newman/ 
Fletcher) 
Ella Fitzgerald and 
the Chick Webb 
Orchestra 

en: 


2 New York 14.1. 1937 


— 


Orchester Soli Tah Jee Soe omic oaae Sad pe ee |  SEITE2 
isten wie Taft n- rompete u EITE 2 
Williams-Posaune und natiirlich Chick Webb am | 
Selten hat es eine so perfekte Einheit zwischen Band Sangerin 1und es ist zu el ela =xe(on WLU) 4 
erwarten, daf$ auch junge, oder pees Freunde von Ella Fi die ,,friihe Ella“ zu (Sunshine) 


schatzen wissen. Ella Fitzgerald and 
| . the Chick Webb 
Orchestra 


{ Another Guess“, Undecided“ und ,, You'll aoe ee (auch bekannt als »Mr. ; i 


4. CHEW, CHEW, 
CHEW, CHEW - 
(-YOUR BUBBLE 


Ella Fitzgerald and 
aufgenommen: the Chick Webb 
New York 27.10.1937 Orchestra’ 

New York 2. 3. 1939 











5. THIS TIME IT’S 
REAL 


(Bernier/Emmerich) | 

EllaFitzgeraldand | 
alifgunGrnnen: the Chick Webb's 
New York 17.8.1938 Savoy Eight 

inke}antant=ias 

KU} \ |p) =e) |b) =D ye New York 8. 5. 1988 
(SEW elated) 
Ella Fitzgerald Elare| 
the Chick Webb _ 
Orchestra 
aufgenommen: 
New York 17. 2, 1939 


6, YOU'LL HAVE TO 
SWING IT (Mr. 
NeyANIING) 


Ella Fitzgerald and 
the Chick Webb 
Orchestra 
aufgenommen: ~ 
New York 29. 10. 1936 


COVERGESTALTUNG: HENSCHEL 


mi 4 isl 
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HANDEL SUITES FROM 





THE WATER ]JVIUSIC 
THE RROYAL FIREWORKS 


LONDON SYMPHONY 


GEORGE SZELL 





SIDE ONE 
SUITE from THE WATER MUSIC 

(arranged Harty-Szell) 
1st moy. Allegro (2:35) 

2nd mov. Air (6:35) 

3rd moy. Bourrée ‘ 
4th mov. Horn-Pipe | (3) 
5th mov. Andante SPO (7:50) 
6th mov. Allegro deciso : 
MINUET from “THE FAITHFUL SHEPHERD” 
(arranged Beecham) (3:35) 


SIDE TWO 
SUITE from THE ROYAL FIREWORKS MUSIC 
(arranged Harty) 
1st mov. Overture (7:05) 
2nd mov. Alla Siciliana (2:55) 

3rd mov. Bourrée 
4th mov. vin Ke) 

LARGO from “XERXES” 

(arranged Reinhard) (5:40) 


Until the middle of the nineteenth century composers de- 
pended for their living on the patronage of either the church 
or the nobility and they were frequently called upon.to supply 
“occasional music”. Thus it was that George Frideric Handel 
came to write as two of his best-loved compositions suites of 
music composed respectively to celebrate the peace of Aix-la- 
Chapelle and to divert King George I during a water-party he 
once held on the Thames. 

The latter work, known generally as the WATER MUSIC, 
has for many years been the subject of a charming legend, put 
about by Handel's first biographer Mainwaring, to the effect 
that the suite was written as an act of reconciliation between 
the composer and the monarch. For when Handel came to 
England on his second visit in 1712 he did so on the under- 
standing that he would return to his master the elector of 
Hanover “within a reasonable time”. However the composer 
was still in London when Queen Anne died in 1714 and the 
elector was proclaimed King in her stead, and Handel was 
thus placed in the embarrassing position of having to face the 
justly irate figure of the master from whom he had just played 
truant. Baron Kielmansegge, a German nonentity attached to 
the court for no better reason than that he was the husband of 
the King’s chief mistress, devised the plan that his master 
should go ona progress down the Thames in the Royal Barge, 
followed at a short distance by another craft in which Handel 
and a band of musicians should play some suitable new com- 
position. All, so Mainwaring says, went according to plan; 
the King wanted to know who had written such delightful 
music and, on hearing that it was Handel who was responsi- 


PolyGram 


i iia 





ble, sent for his erstwhile kapellmeister immediately and par- 
doned him on the spot. 

Delightful though this story may be, there are several rea- 
sons for disbelieving it. In the first place Handel must have 
been fully aware of the imminence of the sickly Queen Anne’s 
death and of the embarrassing consequences that might ensue 
from it, yet he made no effort either to return to Hanover or 
to apply for an extension to his leave of absence. Could it be 
then that Handel had an idea that no serious troubles would 
arise on the elector’s coming? In support of this theory there is 
remarkably little evidence of George’s supposed righteous in- 
dignation, even though he commissioned no ceremonial 
work from Handel for his coronation. Indeed it appears from 
a dispatch written to the Brandenburg court by its English en- 
voy, Frederic Bonnet, that by the time the WATER MUSIC 
was performed, which was not until 1717 anyway, composer 
and King were already happily reconciled. 

Why then was His Majesty not annoyed at Handel for his 
delinquency? The suggestion has been put forward that 
George was so delighted to find a German musician, techni- 
cally a member of his own court, with a great popularity in 
England, that he hoped it would boost the stock of himself 
and his generally unpopular German court, and consequently 
resolved to pass the matter over. Perhaps Mainwaring was 
courtier enough not to perpetrate so scurrilous a story! 

Whatever the circumstances surrounding the composition 
of the WATER MUSIC, it does seem certain that it was writ- 
ten for the King and that it did get performed on the river. His 
Majesty must have enjoyed listening to such a delightful 
score, for in spite of its length (twenty-one movements!) he 
commanded it to be repeated after supper. This length, com- 
bined with the elaborate and impractical woodwind orches- 
tration, might well have kept the suite from its well deserved 
present-day popularity, had not Sir Hamilton Harty selected 
six of the best movements from the suite and rescored them, 
thus enabling any modern symphony orchestra to delight its 
audiences with some of Handel’s most enchanting music. For 
the present recording further modifications to Harty’s version 
have been made by George Szell. 

The MUSIC FOR THE ROYAL FIREWORKS belongs to 
a much later period of the composer’s life, for it was com- 
posed in 1749. Handel had at that time just emerged from one 
of the periods of poverty and misfortune which he experi- 
enced several times in his career, usually as a result of the fail- 
ure of his operatic productions. But by this late state in his life 
he had reluctantly abandoned Italian opera altogether and 
had now turned to oratorio, though the influence of his first 
love can be clearly seen in the dramatic efforts he achieved. 

The peace of Aix-la-Chapelle helped Handel in his return 
to popularity, for the King (by this time George Il) asked him 
to compose music for the elaborate celebrations he proposed 








to hold to celebrate the event. Handel’s contribution was to be 
only a part of the vast overall spectacle planned, which was to 
include large batteries of cannon, a flamboyant artificial ‘sun’ 
ona pole, an elaborate grandstand for the nobility and, most 
important of all, a sumptuous firework display. 

Although the subject of no romantic fable like that which 
surrounds the WATER MUSIC, the first performance of the 
FIREWORKS MUSIC was fantastic enough in itself. An 
enormous crowd thronged Vauxhall Gardens—their interest 
no doubt fanned by the sight (and sound) of Handel rehears- 
ing six days previously—and the King and his entourage ap- 
peared in great splendor. The music was played with 
enormous success by a large orchestra containing forty trum- 
pets, eight pairs of kettle drums, twenty french horns and sim- 
ilarly large forces of other instruments. But the firework 
display which followed was, alas, not such a success; some 
went off at the wrong time, many did not go off at all,and 
there were long periods of waiting. The final catastrophe 
came when the elaborate pavilion itself caught fire, sending its 
occupants scattering in all directions; and to cap the matter 
the enormous effigy of a beneficent George fell to the ground 
in flames. Alas, the celebration which had begun so well had 
ended in utter chaos, and only the music had saved the eve- 
ning from being a complete failure. 

The suite Handel wrote for this would-be spectacular occa- 
sion is no less delightful than the WATER MUSIC, and Sir 
Hamilton Harty has once again performed a signal service to 
music lovers by arranging the present selection from the origi- 
nal eight-movement work. 

Also included on this record are two shorter pieces by Han- 
del, the better-known of which is the so-called ‘Handel’s 
Largo’. Actually the opening aria in his only comic opera, 
XERXES, this lovely melody is an apostrophe to the cool 
shade of a plane tree. Arrangements of all sorts have been 
made, but Reinhard’s excellent orchestral version is used here. 

The other short item is the minuet from the suite THE 
FAITHFUL SHEPHERD, a work which Sir Thomas Bee- 
cham concocted by collecting together various lesser-known 
short pieces by Handel and orchestrating them. However 
much the purists may disapprove, the unbiased listener will 
be sure to find Sir Thomas’ arrangement of this charming 
minuet a sheer delight. Charles Haynes 
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Richard Bonynge Conducts Music from French Opera 


MUSIC BY MEYERBEER » MASSENET + GOUNOD ° BOIELDIEU * BIZET - SAINT-SAENS * DELIBES - AUBER 


SIDE ONE 


Band One Coronation March (Le Prophéte) Meyerbeer (3:18) 
Meyerbeer's five act opera to a libretto by Scribe, first performed at the 
Opéra on April 16, 1849 is a work of nobility and passion marred only 
by a weak last act. 

Aithough George Bernard Shaw dismissed it as ‘‘the oddest medley of 
drinking songs, tinderbox trios, sleigh rides and skating quadrilles 
imaginable” his remarks may be taken about as seriously as a great deal 
of his operatic criticism. The march for the coronation of the Ana- 
baptist John of Leyden takes place in Act IV. 


Band Two Nocturne (La Navarraise) Massenet (3:12) 

La Navarraise is a far cry from Manon and Werther, but the vogue for 
verismo tempted Massenet to try his hand at the more realistic type of 
drama. The libretto by Jules Claretie and Henri Cain is based on a short 
story La Cigarette by Jules Claretie and it inspired Massenet to write a 
great part for Emma Calvé who created it at Covent Garden on the 26th 
June 1894 with Alvarez and Plangon as her tenor and bass. Set in the 
Spanish Civil War the story tells of Anita, a poor girl from Navarre in 
love with a soldier. She steals into the enemy camp at night and 
murders the enemy commandant so that she can use the reward money 
as a dowry. Her soldier believes that she has another lover and follows 
her — he is captured and killed, and before dying curses her as a 
murderess. Anita goes insane. 

The nocturne which separates the two acts of the opera is a rare 
moment of calm in an often brutal and turbulent score. 


Band Three Grande Valse (La Reine de Saba) Gounod (4:39) 
Gounod’s La Reine de Saba, a grand opera in four acts cannot be 
considered among his finer works. A rather poor libretto by Jules 
Barbier and Michel Carré who wrote Les Contes d’Hoffmann tells how 
the Queen of Sheba spurns the love of King Solomon in favour of his 
handsome young architect Adoniram who is later murdered. Each of 
these three characters has a splendid aria but much of the intervening 
music is feeble. 

The Ballet in Act || Les Juives et /es Sabéennes, was choreographed by 
Petipa and occasioned one of the few appearances of Marie Taglioni’s 
protégée and successor Emma Livry whose short career was tragically 
halted when her costume caught fire on the stage of the Opéra. Berlioz 
wrote about her in the Journa/ des Debats on the 8th. March 1862 just 
a week after the premiére of La Reine de Saba: 

“her flight resembles at the same time the capricious flight of the 
swallow and that of the arrow which cuts through the air in a straight 
line, and then she becomes a rose petal which lets itself be carried 
gently away by the wind”. 


Band Four Overture (La Dame Blanche) Boieldieu (7:22) 

Boieldieu’s second last opera to a libretto by Eugene Scribe based on 
Sir Walter Scott's The Monastery and Guy Mannering was first given at 
the Opéra-Comique on Dec. 10th 1825, and it had already crossed the 
Channel to Drury Lane by 1826. 

In this opera whose charm survives to this day, Boieldieu used many 
Scottish melodies into which he infused a typically gallic flavour. 


Band Five Entr’acte to Act III (Cherubin) Massenet (2:46) 

Massenet’s comédie-chantée based on a play by Francis de Croisset tells 
the story of what happened to Cherubin after Beaumarchais and 
Mozart had finished with him. A young officer, aged seventeen, he is 
torn between four women. At the first performance in Monte-Carlo on 
May 23rd. 1905 Cherubin was played as in Mozart en travesti by Mary 
Garden and Ensoleillad, first dancer of the opera in Madrid and the 
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king's mistress was played by the beautiful Lina Cavalieri. The perform- 
ance was conducted by Alexandre Luigini, remembered today for his 
Ballet égyptien. 

The score has great delicacy, and shows Massenet in his most highly 
perfumed manner. It is above all melodic. 


Band Six Entr’acte to Act II (Don Procopio) Bizet (5:03) 

This two-act comic opera belongs to Bizet's student days in Italy and it 
had to wait until after Bizet's death for its first performance in Monte 
Carlo in 1906. He wrote it to an Italian libretto which rather resembles 
Don Pasquale and in a letter from Rome written on Jan.11th 1859 he 
wrote ‘To Italian words one must write Italian music. | have not tried 
to rid myself of this influence’’. 

Although in much of Don Procopio can be detected more than a hint of 
Donizetti, Bizet cannot hide his French origin, and in this little 
entr‘acte may be heard distinct pre-echoes of Carmen. 


SIDE TWO 


Band One Sévillana: Entr’acte to Act Ill (Don César de Bazan) 
Massenet (2:14) 
Don César de Bazan, opeéra-comique in four acts, was Massenet's first 
Opera and his first essay in the pseudo-Spanish manner to which he 
would return later in Le Cid and his ballet Espada. |t was first produced 
on the 30th. Nov. 1872 at the Opéra-Comique. Unfortunately the auto- 
graph was burnt soon after in a fire which destroyed the theatre, but he 
revised and re-orchestrated it in 1888. 
The story is the same one used by Vincent Wallace in Maritana, and is 
loosely based on Victor Hugo’s Ruy Blas. The leading roles were 
created by Galli-Marié and Lliérie, Bizet’s Carmen and Don José. 
Massenet's inspiration and strong theatrical instinct were already very 
apparent in this first opera. 
Massenet made an arrangement of the Sévillana for coloratura soprano 
which has been charmingly recorded by Amelita Galli-Curci. 

(7:13) 
Band Two Prelude to Act V and Valse. (Le Roi de Lahore) Massenet 
Massenet was always at his happiest with the exotic and such operas as 
Herodiade, Thais, Esclarmonde and Marie-Magdeleine contain much of 
his finest music, Le Roj de Lahore, a five act opera to a libretto by 
Louis Gallet, was first given on the 27th.April 1877 with Joséphine de 
Reszké and Jean Lassalle in the leading réles. It tells a story of yet 
another priestess who breaks her vows, but this time it is a brahmin 
priestess who falls in love with the King of Lahore. 
In the ballet of Asparas or celestial dancers of the god Indra in Act III, 
which is set in an Indian paradise, Massenet uses to great effect his 
favourite saxophones. 


Band Three Danse Grécque (Le Tribut de Zamora) Gounod (1:55) 
Despite the great talents of the soprano Gabrielle Krauss and the bass 
Jean Lassalle, this last opera of Gounod's which first saw the light of 
day on the 1st April 1881 was a memorable fiasco. The extremely poor 
libretto by Adolphe d’Ennéry and Jules Brésil had been first offered to 
Verdi who had the good sense to refuse it. It is one of those silly 
oriental stories which might well have been made into a Hollywood 
movie for Maria Montez in the forties. 

The ballet in Act III, which takes place in the palace of Ben Said, 
contains, as well as a Danse Grécque, a pas des guirlandes, a valse, a 
danse espagnole, a danse arabe, a danse des pointes and a danse 


/talienne. 
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Band Four Danse de la Gypsy (Henry VIII) Saint-Saéns (3:05) 

Henry VIII, the fifth of sixteen operas by Saint-Saéns was written for 
his debut at the Opéra, 5th. March 1883, just over five years after his 
Samson and Delilah had been refused by the same house. This four-act 
work, one of Saint-Saéns’ strongest, is written to a libretto by Léonce 
Détroyat and Armand Silvestre. It deals with that part of Henry’s life 
concerning Catherine of Aragon and Anne Boleyn. Catherine is the 
soprano and was sung at the first performance by the dramatic Gabrielle 
Krauss known as ‘’La Rachel Chantante’’; Anne is a mezzo-soprano and 
Henry, who was played by Jean Lassalle is naturally a bass. 

The ballet in Act Two, a Féte Populaire which takes place in Richmond 
Park, was presumably danced by His Majesty’s Scottish subjects. It 
consists of (a) Entrée des Clans (b) Idylle Ecossaise (c) La Féte du 
Houblon (d) Danse de la Gypsy (e) Pas des Highlanders (f) Sarabande 
Gigue & Finale. 

The choreography was by Louis Mérante whose fame today rests almost 
entirely on Delibes’ Sy/via. 


Band Five Invocation (Les Frinnyes) Massenet WITH DOUGLAS 
CUMMINGS, CELLO (4:57) 
Massenet's third work for the theatre, consisting of incidental music to 
Lecomte de Lisle’s tragédie antique, Les Erinnyes was first heard 6th. 
January 1873 at the Thé&tre de L’Odéon. De Lisle was worried lest the 
music get in the way of his verses but it so happened that Massenet's 
score was largely responsible for the success of the piece. Edouard 
Colonne conducted and the first violinist was Eugéne Ysaye, not yet 
the famous virtuoso. 
Elektra in vengeful mood invokes her murdered father's spirit to some 
of de Lisle’s not too memorable poetry. 

“Maintenant, 6 mon pére, entends aussi ma voix 

Et du fond de la nuit irrevocable, vois! 

Je gémis, opprimée, et ton fils est esclave! 

Ta demeure est aux mains d'un lache qui le brave, 

Qui tient ton lit, ton sceptre, et dévore tes biens. 

O vénerable, entends nos priéres! oh! viens! 
This /nvocation or Elegie as it is more generally known today began life 
as a piano piece written when Massenet was still a student at the Con- 
servatory, and he later turned it into a song. It remains one of the 
best-loved melodies ever written. 


Band Six Entr‘acte to Act III (Le Roil'a dit) Delibes (2:26) 

Although he had written several short pieces for the Thé&tre Lyrique, 
the Théatre des Variétés, and the Thédtre des Bouffes Parisien, Le Roi 
la dit was Delibes’ first full-length work, a comic opera in three acts, 
and the occasion of his début at the Opéra-Comique the 24th May 
1873. It was written for the tenor Lhérie, Bizet's first Don Jose to a 
libretto by Edmond Gondinet. The action takes place in the time of 
Louis XIV and Delibes has written some enchanting pastiche minuets 
and the like, 

In the catalogue of Delibes works Le Roi /’a dit is preceded by Coppélia 
in 1870 and followed by Lakmé in 1883 and Sy/via in 1876. 


Band Seven Overture (La Neige) Auber (5:07) 

Scribe's libretto for La Neige was first turned down by Boieldieu and 
then offered to Auber. In this very early work which had its premiére 
on the 8th October 1823, he was roundly accused of imitating Rossini. 
This is quite true to a certain extent but the piece was definitely 
successful, It contained the Coup/ets “II est plus dangereux de glisser 
sur le gazon que sur la glace’’, which were played on every barrel organ 
and almost rivalled in popularity Rossini’s D/ tant/ palpiti. 


RICHARD BONYNGE 





Ape aN se 3 
fe pone i es \ 
i ava att | 

a eT . 


ey \ We 4 


. 
7 
io 


ree 
a’ 
hal Ne 
i \ 


oJ 












DISCOS =) 
© 





L BESO ROBADO | 


H 





César Castro 


con mariachi Fuentes 
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QUE DESPECHO (Ranchera) EN EL CUARTEL (Merengue) 
EL BESO ROBADO (Corrido) LA CASTIGADA (Paseo) 
CARINO DE MADRE (Ranchera) AMARGA PENA (Merengue) 
EL NEGRITO (Corrido) Mi PADECER (Merengue) 
TU CANALLADA Corrido (Ranchera) EL H1IJO (Ranchera) 

BUSCA OTRO NIDO (Corrido) EL DESPRECIADO (Corrido) 


Era una linda mafiana del mes de Noviembre que saludaba al paisaje costefio en las Sabanas del 
Departamento de Bolivar, en la zona norte de Colombia. Habfa un sol brillante como el que diariamente 
cubre el suelo de esta embrujadora regién colombiana, la més importante por ser la més ganadera y de 
suelo més productivo. 


De muy lejos, y precedente del camino real se escuchaba el canto del vaquero que guiaba su mana- 
da. Su canto triste era a intervalos debilitado por el viento contrario o por el bramido de: los toros y terne- 
ros, o por el brillante relinchar de su propio caballo. 





A medida que la manada se acercaba, el canto del vaquero llamaba més y més nuestra atencién, y 
hasta. parecia a veces que la manada dejaba de andar para escucharlo. Nosotros nos encontrabamos a ori- 


llas del rfo, entregados a la pesquerfa y atrafdos nos situamos cerca del camino para asi poder apreciar de CESAR CASTRO 


cerca al duefio de esa magnifica voz. El vaquero al localizarnos nos envié un saludo al estilo vaquero co- 
lombiano: DIOS les guarde amigos... Montado en su caballo negro, se acompafaba con su guitarra una 
bellisima ranchera... 


Fue asf como el Director Artistico de FABRICA DE DISCOS FUENTES de Colombia, descubrié al fa- 
moso y popular cantante CESAR CASTRO, quien es hoy dia el artista dé més popularidad en Colombia, Ve- 
nezuela, Estados Unidos, Puerto Rico y todo Centro América. 


CESAR CASTRO, como ya dijimos, es un excelente jinete, duenio de una hacienda ganadera en la 
regién norte del. Departamento de Bolivar, y por su bien reconocida fama de cantante se le ha dado el 
nombre do EL TROVADOR VAQUERO. Es magnifico compositor y posee una voz clara, una yocalizacién per- OTROS EXITOS DE CESAR CASTRO 
fecta, y en la misma forma que domina la cancién popular es capaz de dominar un caballo salvaje. Su tem- 
peramento es alegre y festivo pero cuando comienza a cantar se transforma, es todo sentimiento; pone toda 
el alma en sus interpretaciones, y es sin dudg alguna el cantante que mas admiradores tiene hoy en dia. 


Para responder a las miles de solicitudes que DISCOS FUENTES ha recibido de los admiradores de 
CESAR CASTRO, hoy tenemos el gusto de presentar este disco LONG PLAYING del popularisimo artista ex- 
clusivo que contiene las selecciones que lo han hecho famoso, siendo entre ellas las de més éxito “EL BESO 
ROBADO”, con cuyo nombre hemos bautizado este dibum. 


DISCOS FUENTES de Colombia, se complace en servir y atender una vez més a sus miles de favore- 
cedores presenténdoles este Long Playing de Alta Fidelidad, a cargo de su Artista CESAR CASTRO, el Tro- 


vador Vaquero. 
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Give Love on ( hristmas Dry 


Freddie Perren, Fonce Mizell, Deke Richards & Berry Gordy 
Jobete Music Co., Inc, (ASCAP) 


Produced & Arranged by Harold Johnson 
The Christmas Song 


Mel Torme & Robert Wells 
Edwin H. Morris (ASCAP) 


Produced, Arranged & Conducted by Gil Askey 


Love Comes with Christnas 


Marv E. Johnson, Sr, Alice A. Johnson & Marvy E. Johnson, Jr 
Jobete Music Co., Inc. (ASCAP) 


Produced & Arranged by Harold Johnson 
Little Drnner Boy 


Katherine Davis, Henry Onorati & Harry Simeone 
Mills Music, Inc, & International Korwin Corp. (ASCAP) 
Produced, Arranged & Conducted by Gil Askey 
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GIVE LOVE ON CHRISTMAS DAY, THIS CHRISTMAS, LOVE COMES WITH CHRISTMAS, CHRISTMAS EVERYDAY 
Quentin Dennard/Drums Ready Freddie Washington/Bass Wali Ali/Guitar Shondu Akiem/Percussion Dale 
Ramsey/Minimoog Harold Johnson/Keyboards CHRISTMAS SONG, LITTLE DRUMMER BOY, SILENT NIGHT 
Dean Gant/Keyboards Greg Poree/Guitar, Flute Whistle Welton Gite/Bass Melvin Webb/Drums Gene 
Estes/Tympani, Vibes, Percussion Greg Askey/Bongos, Percussion Tyrell Deadrick/Congas, 
Percussion EVERYTHING FOR CHRISTMAS Reginald ‘Sonny’ Burke/Keyboards Ronald Tutt/Drums Nathan 
LaMar Watts/Bass Anthony Travaglini/Guitar Tim May/Guitar Gary Coleman/Percussion Recorded at 
Motown/Hitsville Recording Studios, Hollywood, California, Smoke Tree Studio, Chatsworth, California & Larrabee 
Sound Studios, Los Angeles, California Engineers/Bob Robitaille, Art Stewart, Lewis Peters & Doug Pairy 
Assistant Engineers/Glen Jordan, Ernestine Madison, James Warmack, Ginny Pallante & Bobby 
Brooks Mastering Engineer/John Matousek, Motown/Hitsville Recording Studios, Hollywood, California 
Project Coordinator/Simone Sheffield Photography/Ron Slenzak Art Direction/Johnny Lee, Ginny Livingston 
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and all families everywhere. 


To Berry Gordy, thank you so very much, and Smokey Robinson, you are the most compassionate friend we have, To Harold Johnson, Gil Askey, Teddy Randazzo, Bob Hughs, Simone Sheffield, all of the 
musicians, technicians, “The Motown Fix-it-Quick Squad/’ along with the greatest sales people in the business, without each of you this album could never have happened, To every person in 


every department, remember, you make Motown live, especially "Wendy," 
To everyone, we The Temptations “Give Lovo On Christmas!’ 


Richard Street Otis Williams Dennis Edwards David “Melvin” English Glen Carl Leonard 


> 


December 25, 1980... the first Christmas of the decade and giving love is our theme, Through these Christmas Carols, some old and some new, we The Temptations give our love to our friends and fans 
all over the world. Yes, through these songs we can spend Christmas with each of you everyday of the year, Happy Birthday, Jesus Christ, Merry Christmas to our immediate families, 





Donny Hathaway & Nadine McKinnor 
Kuumbo Music Publishing Co. (ASCAP) 


Produced & Arranged by Harold Johnson 


Teddy Randazzo & Berry Gordy 

Midnight Sun Music Corp. (ASCAP), Book Music Publishing 
Co. (BMI) & Teddy Randazzo Music (BMI) 

Produced & Arranged by Teddy Randazzo 





William “Smokey” Robinson 
Jobete Music Co., Inc. (ASCAP) 


Produced & Arranged by Harold Johnson 


Franz Xaver Gruber 
Public Domain 

Produced, Arranged 

& Conducted by Gil Askey 
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SONGS TO INSPIRE’ 


SACRED-SECULAR-SPIRITUAL 
Sung by 


ANITA L. SWINT, Soprano 




















Sarah L. Swint 


SIDE ONE 
1. The Lord’s Prayer (A. Malotte) 
— Harmony — 3:33 
2. The Shadow Of The Almighty 
(B. Des Verney) 4:56 
3. The Books Of The Bible 
(anonymous) 2:10 
4. In The End Of The Sabbath 
(O. Speaks) — Harmony — 5:12 
5. Hold Thou My Hand (C.S. Briggs) 
— Duet— 5:15 


SIDE TWO 
1. One World (G. O'Hara) 

— Harmony — 3:00 
Po’ Mo'ner Got A Home At Last 

(H. Johnson) 5:20 

Honor, Honor (H. Johnson) 2:15 
| Want Jesus To Walk With Me 

(E.H. Boatner) 3:33 
Le’s Have A Union (H.Johnson) 4:02 
Ride On! King Jesus (H. Johnson)2:35 


On BW LW 


On those selections in this album which 
have harmony vocal and choral effects, all 
parts are sung by Anita Swint and Sarah 
L. Swint. 


Some Quotes... 
“I've known Miss Anita Swint for a 
number of years. She worked with me 
vocally for several months and has great 
promise, because she has a God-given 
voice of magnitude and beauty.” 


E.H. Boatner 


“We have observed Anita’s growth to this 
day, serving in the Sunday School and 
church and singing as she grew. We have 
seen her develop into one of the grea 
soprano voices.” 


B. Des Verney 
8cUL 


SONGS TO INSPIRE A TRIBUTE TO THE SPIRITUALS 


Sacred-Secular-Spiritual 
sung by 
ANITA SWINT, soprano 
SARAH L. SWINT, contralto 
accompanied by 
Robert Banks, organ 


In appreciation of the contribution of some of our 
greatest composers, including Hall Johnson, Edward 
Boatner, BerthaDesVerneyand the other outstand- 
ing writers represented in this album have given to 
the music and religious world, an attempt has been 
made with these recordings to help perpetuate their 
works. The spiritual enlightenment that comes from 
their music and words will surely help our future 
generation not to lose sight of God. 


Anita Swint, a native New Yorker, possesses a rare 
natural lyric soprano voice. She is acclaimed as a 
soloist and concert artist. She started singing at the 
age of seven in her church performing “The Books 
of the Bible’’ from memory. She has sung and 
studied under some of these Masters, capturing 
their art of syncopation and harmony, continuing 
to use her talent as | choir soloist and artist. She 
is making music her major study. The late Hall 
Johnson, who thought well of Anita’s accomplish- 
ments in music, once told her, after hearing her 
sing his spirituals, ‘I’m pleased with your renditions, 
very pleased. God gave you a good voice, girl, just 
sing!!’" Just before the demise of the late Howard 
Dodson, whom she was associated with as her church 
choir-director, he said to Anita, in reference to her 
musicianship and vocal development, “You are one 
of the few young people that | know who is dedicat- 
ed to music. | feel that you are capable of doing 
great things with your voice.” 


Anita’s mother, Mrs. Sarah L Johnson Swint, has 
her roots in the South. She was reared in the Mid- 
west and grew up as a teenager in the East. She has 
sung under the direction of some of these composers 
since the age of fourteen and feels that her participa- 
tion in this album is a fulfillment of her desire to 
say, ‘Thank you” for the privilege of having had 
the opportunity to obtain her knowledge of music 
from them. She is a long time choir and chorale 
singer. 

Anita Swint’s interpretation of these songs, for your 
inspiration and listening pleasure, brings out the 
true ‘‘soul’’ feelings that the composers had con: 
veyed into the dynamics and words of their com- 
positions. 


Recorded at A-1 Sound Studios, 
New York, N.Y. 


Additional albums available only through 
authorized agents. 


Lift up your heads and sing, Ye Black Men 
Re-echoing over land and sea, 

Be proud of your enslaved forefathers 
Who now sleep in eternity. 

They worked from the early morning 
Through the scorching heat of the day, 
And when twilight had faded into evening, 
They would quietly ‘Steal Away.” 
Away from the face of “‘ol’ massah,”’ 
Away from ‘‘de cotton and de corn,” 
Somewhere, ‘way back in the big woods, 
Those immortal spirituals were born. 
They sang out of hearts of depression, 
Seeking freedom—but only for their souls, 
While their bodies could not be free, 
Bound in the chains of slavery, 

Yet, such angelic music they did unfold. 
They sang not from lines and spaces, 

A symbol or note did they see, 

But that beauteous, harmonious music 
Rings, and shall ring eternally! 

Then sing on Ye children of Africa 
Though darker your faces be, 

For black was the night and blacker was the fight 
Which brought you liberty. 

Shrink not from the dialectic singing, 
Which was uttered just yesterday 

But join right in and sing it 

To the world from day to day. 

Sing, ‘til every kindred 

The worlc! around shall know 

Of the glory of that rrorning 

When the “Chariot is Ywinging Low” 
Sing ‘til the rocks and piountais 

Catch the chord and begin to ring 

And every tree that is in the forest 

Lifts its head and sings. 

Be proud and yet not selfish 

Though vilified by men, 

Respect yourself without allowing 

Bias or prejudice to come in. 

Look up and still consider 

That the earth is your abode, 

And on it your feet must rest securely, 
To carry your heavy load. 

Look out and be not discouraged 
Though darkness cover your way, 
Remember that the darkest hour 
Precedes the dawning of day. 

Sing on! And while you are singing, 

Let the echo swell 

Until the heavens and earth are chanting 
The Black Man’s spirituals! 


A “Fireside Poem” by Frank A Johnson 
Sarah L. Johnson Swint, Editor-Publisher (Sister) 
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13 instrumentalists 
, (1965 version) 


martina arroyo, soprano 
aloys kontarsky, hammond organ 
alfons kontarsky, lowrey organ 


chorus and members of the 
symphony orchestra of radio cologne 


karlheinz stockhausen, conductor 
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LADO 1 


NO OLVIDES QUE TE QUIERO 


(BLUES) 


TE REGALO EL CORAZON 


(RANCHERA) 


SER PARA TI 


(BOLERO) 


SUFRES PORQUE QUIERES 


(RANCHERA) 


LA PALOMA 


(CHEMIRO) 


MERCY OH OH 


(POLKA) 





Y SU ORQUESTA 


LADO 2 
EL CARAMELO 


(POLKA) 


ZACATLAN 


(DANZON) 


LA CACAHUATA 


(POLKA) 


I'M IN THE MOOD FOR LOVE 


(BLUES) 


HOT CHA CHA CHA 


(CHA-CHA-CHA) 


STAR DUST 


(BLUES) 


MANUFACTURED BY MASAL PRODUCTIONS INC. 


2811 GUADALUPE ST. — SAN ANTONIO, TEXAS 78207 
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JOE LOSS AND HIS ORCHESTRA 











TELEMARK S 6229 
Stereo 


AN EMI RECORDS RECORDING 


(May be played also on 
monaural players) 


WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 
JOE LOSS AND HIS ORCHESTRA 


SIDE ONE INSTRUMENTAL 
MPM* — TIME 
1. The Legend of Xanadu, Cha Cha 34 2:02 
(Howard Blaikley) Al Gallico Music 
2. Love is Blue, Rumba 30 2:20 
(Popp-Cour) Croma Music 
3. Spanish Harlem, Rumba 30 2:34 
(Leiber-Spector) Progressive Music/Trio Music 
4. Congratulations, Samba 54 2:06 
(Martin-Coulter) Al Gallico Music 
5. Madrid, Paso Doble 59 2:09 
(Lara) Peer International 
6. C. Jam Blues, Jive (Single Swing) 44 2:03 


(Ellington) Robbins Music 


* Tempo in Measures Per Minute 





The Joe Loss Orchestra, which began playing at London’s Astoria Ballroom 
in 1930 and was resident band at the Hammersmith Palais from 1959 to 1966, 
has been the most popular dance orchestra in Great Britain for many years. For 
Joe Loss, who made his first public appearance as a classical violinist at age 7, 
has always kept up to date in introducing new dances and sounds, thereby 
maintaining his appeal for royalty, fine dancers, and the general public alike. 
Loss played at Buckingham Palace for Princess Margaret’s wedding ball. For 
five successive years, 1953-58, he won the Carl Alan Award for “The Most Out: 
standing Dance Band Leader”. In 1961 he won another Carl Alan Award as ‘The 
Band Leader Who Recorded the Most Popular Record for Dancing” (for ‘Wheels 
Cha Cha”). By 1967 he had won his 15th Carl Alan Award. He continues to play 
for the leading dance competitions in London and to record dance music that 
is popular with ballroom dancers throughout the world. 





SIDE TWO INSTRUMENTAL 
MPM* TIME 
1. Just in Time, Quickstep 50 2:24 
(Styne-Comden-Green) Chappell & Co. 
2. Sometime, Somewhere, Quickstep 50 2:09 
(Woodman) W. Ridley 
3. The Shadow of Your Smile, Foxtrot 29 2:33 
(Mandel-Webster) Miller Music 
4. The Last Waltz, Waltz 31 2:26 
(Reed-Mason) Donna Music Ltd. 
5. Theme From “Peyton Place’, Waltz 31 2:28 
(Webster-Waxman) Robbins Music 
6. La Cumparsita, Tango 33 2:01 
(Rodriguez) Public Domain 
7. Delilah, Viennese Waltz 59 2:18 





JOE LOSS 


OTHER TELEMARK ALBUMS BY BRITISH DANCE ORCHESTRAS 


18066 EVERYBODY DANCE - John Warren's Strictempo Orchestra (Mono) 


Waltzes: Always-31; All Alone-31; Foxtrots: Manhattan-30; May You Always-30; Quicksteps: The Lady 
ls A Tramp-50; Medley - Anything Goes, One Two Button Your Shoe, An Apple for the Teacher-50; 
Tangos: La Cumparsita-34; Adios Muchachos-33; Cha Cha’s: I'll Never Say “Never Again’ Again-32; 
Unforgettable-32; Sambas: Brazil-54; The Man from Madrid-53. 


$6325 DANCING — FOR YOU (Stereo) Charles Barlow and Orch. 

Waltzes: The Girl Next Door-31; Maria Elena-31; Foxtrots: Red Roses for A Blue Lady-30; Once in 
a While-30; Tango: Guitar Tango-34; Quicksteps: An Apple for the Teacher-52; A Spoonful of Sugar 
& 'Deed | Do-53; Rumbas: Cuban Love Songs-31; A Woman in Love-30; Sambas: El Cumbanchero-59; 
Congratulations-56; Cha Cha's: Swingin’ Shepherd Blues-34; Kiss Me Honey Honey-35; Paso Dobles: 
For You, Rio Rita-60; March of the Matadors-62, 


_—_—_—<—————_—$—_———————————— 


Cover Photo: LARRY and BETTY SILVERS, managers of Philadelphia’s Arthur Murray Studio, per- 
forming the Paso Doble. The Silvers have been U.S, Champions in Latin since 1964, and in 1969 
they won the U.S. OH in both Latin and Modern. They were U.S. representatives to 
the World Championships in 1966, 1967, and 1968 and in Tokyo in 1969, 


DANCE RECORDS 
7915 Lewinsville Road 
McLean, Virginia 22101 
“The World's Best Dance Music” 
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“The. sreatsiazz rio — 
At The Village Vanguard 
- Volume One 
“Hank Jones With Eddie-Gomez 
| And AOL Cheer 
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Side One 


1 WHEN I FALL IN LOVE 5:35 
CV. Young-E. Heyman ) Northern Music Corp. 


2 SENORITA 4:32 
(Al Foster) Aloysius Music Co. 


. 3 WALTZ FOR DEBBY 
(Dedicated .To Bill- Evans) 5:15 


(B. Evans-G.Lees ) Acorn Music Corp. 


4 THE OTHER BLUES 6:41 
(Hank Jones ) Thank Music Corp. 


Side Two 


1 AUTUMN LEAVES 7:59 
(J. Kosma-J. A. Prevert) Enoch Co. 


2 MILADY 6:18 
(Eddie Gomez ) Jegs Music Co. 


3 GOODBYE 6:50 
(G. Jenkins) La Salle Music Pubs., Inc. 








P/| 




















Musicians 

HANK JONES :Steinway Piano 
EDDIE GOMEZ : Acoustic Bass 
AL FOSTER: Drums 


Recorded live at The Village Vanguard. 

New York City on October 10. 11 and 12, 1980. Mixed at Sound Ideas Studios. 
New York City on October 13, UL and 15, 1980. : 
Produced by Kiyoshi Itoh 

Recorded-and Mixed by Damd Baker 

Assistant Engineers: Tom Arrison, Bill Strans. 

Stew Adam, Rob Dickson, Chris Brown and Randy Thomas(Fedco), 
Todd Anderson(Sound Ideas) 

Mastering Engineer : Mitsuharu Kobayashi(Toshiba EMD 

Cover Photographs : Kazumi Kurigamt 

Inner Sleeve Photographs : Akira Aimi 

Designed hy {Sho Kojima 

Liner Notes hy[Hideki Satoh 

Spectal thanks to: 

Max Gordon and all the staff of The Village Vangnard 

for making this live album possible, 

Bob Schaffner, stadia manager of Sound Ideas Studios 


for supporting everything. 
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cle BEG 


TS 79-505 


STARS ELLA FITZGERALD 
LOUIS ARMSTRONG 


qacicaat RAY CHARLES & 


Louis Armstrong 
2. Just A Simple Melody BILLIE HOLIDAY 
Ella Fitzgerald 
3. Swing Brother Swing 
Billie Holiday 
4. Mack The Knife 
Louis Armstrong 
5. Blues Is My Middle Name 





Ray Charles 

SIDE 2 

1. | Cover The Waterfront 
Billie Holiday 


2. When It’s Sleepy Time Down South 
Louis Armstrong 

3. St. Pete Blues 
Ray Charles 

4. They Can't Take That Away From Me 
Billie Holiday 

5. A Tisket A Tasket 
Ella Fitzgerald 


EXECUTIVE PRODUCER: PETER SCHWARTZ 
© & © 1979 PETER SCHWARTZ 


This recording was mastered on Scully-Westrex equipment froma Dolby Stereo tape. 


ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 


DISTRIBUTED BY: TELLER HOUSE, INC., 1850 AVENUE OF THE AMERICAS, NEW YORK, NY 10019 
MADE IN U.S.A 
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YOU GAVE ME SOMEBODY TO LOVE 

WHEN WE GET MARRIED 

AMAZONS & COYOTEES 
ZOOM ZOOM ZOOM 

IF | SHOULD LOSE YOU 
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side one 
1 WHEN WE GET MARRIED 1961 
| (Don Hogan) time 2:25 
Z (arrangement by Bobby Martin) 
2 TOGETHER 1964 
(Gamble, Ross, Turner) time 2:58 
3 OH BABY MINE 1964 
(P. Ballard) time 2:10 
4 WELCOME HOME 1962 
(Don Hogan) time 2:23 
5 AMAZONS AND COYOTEES 1964 
: (Graham, Orihick, Ross, Renzetti) time 2:06 
‘ Inspired by THE GEETERJERRY BLAVAT 
6 LET THEM LOVE AND BE LOVED 1962 
(Don Hogan) time 2:44 
7 FOR THE FIRST TIME 1960 
! (Don Hogan) time 2:03 
Lead vocal by Don Hogan 
8 CALLING JOANN 1962 
(Don Hogan) time 2:57 
9 LET’S TWIST AGAIN®* 1965 
(Mann, Apell) time 2:24 
The DREAMLOVERS provided all the background 
vocals on The Legendary “TWIST” w/Chubby 
Checker, this.was their version 5 years later. They 
also were the background vocals on “THE 
BRISTOL STOMP” w/The Dovels, 


*Permission granted by CBS Records 


All selections published by Shelros/Elsher.Music,. 
ad aide #3 (Melrose music) #9 (Kalmann 
jusic 
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side two 
1 YOU GAVE ME SOMEBODY TO LOVE 1965 
(Poncia, Andreoli, Ross) time\3:00 - 


2 PM THRU WITH;YOU* 1965 
(Don Hogan, 'J. Ross):time 2:50. : 
3 PRETTY LITTLE GIRL* 1965 
(Kemp, Allen, Galeway) time 2:03 
4 WHILE WE WERE DANCING 1962 
(D. Hogan) time 2:48 
Lew 40]e)| Rete)! Fr4ele)" Mal: [oy3 
(Haves, Jackson, Winley) time 2:35 
6 DOIN’ THINGS TOGETHER 1965 . 
(Van McCoy) time 2:50 
7 IF |SHOULD LOSE YOU 1962 
(Hogan, Ross, Wecht) time.2:20 
8 MOTHER 1962 
(D. Hogan) time 2:27 
9°THESE WILL BE THE GOOD OLD DAYS 1964 
(Gamble, Renzetti, Ross) time 2:32 


all selections published by Shelros/Elsher Music 
BMI, except #3 (Selma music), #6 (Blackwood 
music), #5 (Ethel Byrd & Ninny) 

*Permission granted by CBS Records 


Warning: Unauthorized reproduction of this? 
recording is prohibited by Federal Law and subject 
to criminal prosecution. ALL RIGHTS RESERVED. 
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“Never available before, this album is a tour thru 
the early years of Phillys’ hometown street corner 
legends of the do-whop.. .truly a collectors item” 
BUTTERBALL, WDAS Radio 


“One of Phillys’ best unsung do-whop groups! Dig 
the cover... their hits. ..their bombs. ..and the 
un-issued sides. ..what more could you ask for! 
Grab it before it’s a cutout, it'll never make it to 
Goodies’!” 

‘VAL-SHIVELY, R & B Records, Phila, PA. 





“In an era when there were more groups than disc 
jockeys, the Dreamlovers from Philly were able to 
make it big due to their unique blend of street 
corner rhythm and blues. . .that success is still 


4 

prevalent today. . .you will discover this when you 3 
listen; true talent is ageless” 

JERRY BLAVAT, The Geeter / BN Oe 

4 


“It’s hard to believe so many of the records from the re } Ang 
TOME Tate Molt LecMacem (elare[-Yme-\'r-it-1e] (M8 CoM Ulame)(el( ‘ ; 
buying public. . scratch the Dreamlovers from 
that list...an excellent trip thru these nostalgic 
classics of rock and roll are long overdue... .” 
HARVEY HOLIDAY, WDAS-FM 
w ,' Heritage® Record Corporation 
’ AGRTAGL Box 937 
Southampton PA 18966 
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SIDE 1 


LET'S TRY AGAIN * 
master: 59 NY 976; original: MGM E 3866 


THIS IS NOT GOODBYE * 
master: 59 NY 1029; original: MGM 12949 

WHEN THE RIGHT TIME COMES ALONG 
master: 59 XY 1030; original: MGM 12877 

ONE RIGHT AFTER ANOTHER 
master: 60 XY 360; original: MGM 12949 


I KNOW THAT FEELING 
master: 60 XY 361; original: MGM E 3866 


THINK ME A KISS 
master: 60 XY 362; original: MGM 12877 


TAKE A STEP 
master: 60 XY 363; original: MGM 12988 


WHISPER SOFTLY 
master: 60 XY 364; original: MGM E 3866 


I JUST WANT TO LOVE YOU 


master: 20158-12; original: Mercury 71692 


YOU'RE FOR ME w 
master: 20159-8; original: Mercury 71692 Ne 


I AIN'T GIVING UP NOTHING 
master: 20160-17; original: Mercury 71660 ® 
SIDE 2 N 


TA TA 
master: PB 3498-5; original: Mercury 71660 


I NEED A LOVE LIKE YOURS 
master: PB 3499-8; original: Mercury SR 60262 5 


WHO’S WORRIED NOW 
master: PB 3500-4; original: Mercury SR 60262 
HARBOUR LIGHTS 
master: PB 3423; original: Mercury SR 60157 
LOVE IS A MANY SPLENDORED THING 
master: PB 3424; original: Mercury SR 60157 


YOU BELONG TO ME 
master: PB 3425; original: Mercury SR 60157 e 


THESE FOOLISH THINGS 
master: PB 3426; original: Mercury SR 60157 


ANSWER ME MY LOVE 
master: PB 3427; original: Mercury SR 60157 
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Orchestra and chorus conducted by Ray Ellis 


NGM K 12877 


« Cly 
PRODUCED By: 
Ray Ellis [MGM]; Clyde Otis [Mercury] 
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Richard Weize 
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SIDE 1 
I WANNA BE THE ONLY ONE * 
master: 20468-5; original: Mercury unissued © 1987 
BEFORE I FALL IN LOVE AGAIN * 
masters 20469-17; original: Mercury 71740 © 1960 
TLL STOP ANYTHING I'M DOING * 
master: 20470-21; original: Mercury unissued ©) 1987 
TOMORROW IS A COMIN’ 
master: 20797-14/15; original: Mercury 71783 
WHAT WENT WRONG 


master: 20798-19; original: Mercury unissued © 1987 


WHOLE HEAP OF LOVE 


master; 20799-7; original: Mercury 71809 


IT'LL LOVE YOU TILL THE COWS COME HOME 


master: 20800-4; original: Mercury 71783 


HAPPINESS 
master: 20961; original: Mercury 71841 


I NEVER KNEW 


master: 20962; original: Mercury 71841 


HOW DO I MAKE MY DREAMS COME TRUE 


master: 20963; original: Mercury unissued © 1987 


FRIENDS 


master: 20964; original: Mercury unissued © 1987 


SIDE 2 
SAME TIME, SAME PLACE 

master: PB 4284; original: Mercury SR 60750 © 196. 
HONEST I DO 

master: PB 6010; original: Mercury SR 60655 
WHAT AM I LIVING FOR 

master: PB 6003; original: Mercury SR 60655 
KANSAS CITY 

master: PB 6004; original: Mercury SR 60655 
FEVER 

master: PB 6007; original: Mercury SR 60655 


THE CLOCK 
master: PB 6000; original: Mercury SR 60655 


YOUR SECOND CHOICE 
master: PB 4285; original: Mercury 71868 


BLUES STAY AWAY FROM ME 
master: PB 6011; original: Mercury SR 60655 


WHAT’D I SAY 
master: PB 6001; original: Mercury SR 60655 


PRODUCED BY: 

Shelby Singleton/ Clyde Otis * 
RE-ISSUE PRODUCED BY; 
Richard Weize 


MASTERING BOB JONES & JORG SIEMER 


FRONTCOVER: Showtime Archive 
ILLUSTRATION; Bill Millar 


LICENSED FROM PolyGram Schallplatten GmbH 


ASK ALSO FOR OUR FREE CATALOG, WITH MANY ROCK 
AND OLDIES LPs & CDs, ete, 








RECORDS 


ACHTERN DAHL 30 
2864 VOLLERSODE 


WEST GERMANY 
04794/1399 


2 


'N ROLL, COUNTRY 


HITTE FORDERN SIE UNVERBINDLICH 


UNSEREN GRATIS KATALOG MIT VIELEN ROCK'N ROLL, COUNTRY UND 


OLDIES LPs & CDs, etc. AN. 


(95197) © 1961, except where noted, BEAR FAMILY RECORDS GMBH ©) 1987 BEAR FAMILY RECORDS GMBH 





is a registered trademark of Bear Family Records GmbH 
MADE IN WEST GERMANY 


























IMP 30160 


SABRA DIOS « AMOR MIO « 
LAS TRES CARABELAS 


HOY (Ouca) e LINDA « MI 


DICHA LEJANA e ESPERAME 
EN EL CIELO e EL RELOU e 
ANGUSTIA « Mi ULTIMO 

CAS UM ES- 
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LADO 1 LADO 2 
ES ASI COMO TE QUIERO EL AMIGO MIGUEL 


(Luis Gonzalez/Armando Manzanero) (Federico Mendez) 
Dunbar Music, Inc. (BMI) Golden Sands Enterprises Inc. (ASCAP) 


PENITENCIA NACIO UN POETA | 


(A. Venegas/I. Arriaga) Cesa/Intersong Music (Jose M. Figueroa) Dunbar Music, Inc. (BMI) 


QUIEN PUEDE JUZGARTE MAGALI 


(Chico Novarro) Dunbar Music, Inc. (BMI) (Almada Navarrete) 


LAMENTO CAMPESINO Golden Sands Enterprises Inc. (ASCAP) 
(Miguel Angel Vier (Miguel Angel Vievra) BORRIQUITO 






























LA CASITA DEL RIO YA TENGO TU CORAZON 


* (Jesus Morales D.) Beechwood Music Corp. (BMI) (Luis Gonzalez) Dunbar Music, Inc, (BMI) 


QUISIERA TENER TU EDAD 
(Cuco Lozano) Beechwood Music Corp, (BMI) 


‘ 


Una de las grandes particularidades de Las Estrellas 

de Plata es la personal forma de interpretar temas 

que nos dicen algo, un ejemplo lo tenemos en “El Amigo 

Miguel” a ritmo tropical, ritmo que regularmente em- 
piea letras triviales. 


Pero no es solamente éste io que ha hecho que este 
grupo, integrado por jévenes y bellas muchachas, sea 
el primero dentro de! género tropical. Existe el sentido 
de la mésica que se proyecta en cada una de las notas, 
como en “Penitencia”’; unido a ello, también dos voces: 
la de. Perla dulce y melodiosa, quien junto con Emilio, 
el toque varonil, logran verdaderas creaciones y éxi- 
tos como “‘Lamento Campesino”. 





Movimientos musicales saturados de sabroso ritmo, 
fusién perfecta de dos voces, bonitos temas... todo, 
todo es posible con Las Estrellas de Plata. 
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COMPATIBLE STEREO 


Director Artistico y Productor: Jesés Rincén 


Coordinado por: JOE CAIN y MIRIAM VAZQUEZ 


(P) 1973 SABOR RECORDS, INC, 
(P) DISCOS CAPITOL DE MEXICO, S.A. 


Sabor Records, Inc, a subsidiary of Roulette Records, Inc. 17 West 60th Street, New York, N.Y,, 10023 
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Peer International Music Corp. (BMI) (Peret) Arabella Ediciones Musicales of Barcelona 
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YA NO REGRESO CONTIGO - AMI 
APRENDIENDO A AMAR | 



















Mapi Nat, Detiossio 


LP-16-047 
| 3 ¥ 1 YA NO REGRESO CONTIGO (Lolita de la Colina) sovTHERN music 


‘9, “ey, 


» 2 AMI (Roberto Cantoral) orFEon aS 








| 2 \\ 8 4 PUNTO Y COMA (Lolita de la Colina) orFrEon 
: 4 S§ONE QUE TE PERDIA (Roberto Cantoral) orFEON 





: We 5 LA DIF ERENCIA (Juan Gabriel) aLMa mMusICAL/INTERSONG 


bed 





INTERSONG (Lolita dela Colina) APRENDIENDO A AMAR i 
ORFEON (Lolita de la Colina) A WER SI AHORA 2 








ORFEON (J. E.Okamura) DESDE HOY od aa 
ORFEON (Lolita de la Colina) QUE MIEDO TIENES 4 








oRFEON (Lolita de la Colina) LIBRE PARA AMAR 5 





; 
4 ALSO AVAILABLE IN 8 TRACK TAPE AND CASSETTE LUPITA D’ALESSIO 


oO y la Orquesta de Chucho Ferrer 
/ o RFEON| DIR. ARTISTICO JOSE E. OKAMURA 
Oo ORFEON RECORDS, INC,, LOS ANGELES, CALIFORNIA “ORFEON” “DIMSA” “MAYA” MARCA REC ISTRADA OO 1981 
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The 1968 Nassoons 
Back Row: Gerry. Yukeyich '68, Bill Kaspers '70, Toby Geer '70, Chuck Black '70, Dick Motley '68, John Rafferty '70 
Front Row: (1968 officers) Steve O'Brien '69 (business manager), Todd Sollis '68 (music director), 
Bill Gibby "68 (president), Jim Schenkel '68 (treasurer) 
Absent: John Hawkins ’69, Jack Howe '69 
Not pictured: T, J. Johnson 
Photograph: Orren Jack Turner 


Whether it's crushing the Whiffenpoofs in touch football or adroitly upstaging their 
guests at their annual Jamboree, the Nassoons are an institution. They are as traditional to 
Princeton as Nassau Hall and ivy. Despite a fine heritage, however, the 'Soons refuse to be 
tied down by tradition. From the group’s conception in 1939 as the mutual desire of eight 
members of the Glee Club to do something different - in this case to explore the intricacies 
of five-part harmony - to its present ripe age of thirty, two objectives have remained primary: 
musical excellence and innovation. To meet these objectives, the Nassoons have experi- 
mented with a number of forms and sounds, always retaining the best of their efforts but 
never fearing to move on to new territory. As a result, Nassoon country won't be found on 
any map, for it lies somewhere between ipanema and the foggy, foggy dew. 


The Nassoons are active throughout the year: singing for their supper at the Greenbrier 


veer JAMAICA 


_" BRIARCLIFF antl 
PRINCETON NASSOONS e 
LAND _0'NOD 


~~ 
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. and flights of angels sing thee to thy rest 


Nassoons bewitch a gaggle of Centenary lovelies. 


side one 


A GAROTA DA IPANEMA 


arr. Robinson '67; solo O'Brien 


WHEN | FALL IN LOVE 
arr, Mullikin '64 






Royce Flippin in the '54 Yale game? The elusive McKinley C 
McAdoo successfully transports the concealed ellipsoid in 
key 'Soon-Wheatone gridiron debacle 





THE 1969 NASSOONS AT THE Z00 
First Row: Jay Sollis, Bill Kaspers, Chuck Black, Chuck Goldberg 
Second Row: Toby Geer, Reuben Stifel, Scott Alexander, 
Chris Wilson, Bill Felch, Steve Mygatt 
Third Row: John Hawkins, John Rafferty, Dick Tiger, 
Steve O'Brien 
Absent: Sandy McAdoo 
Photograph; Cartier-Bresson 


side two 


SWEET GEORGIA BROWN 


arr. Finnie ‘47; solo Kaspers 


AS | REMEMBER YOU 


arr. Lotspiech; solo Damokis 


Resort in winter and at the Runaway Bay Hotel and Country Club in Jamaica during the spring; THE FOGGY, FOGGY DEW STEPS SONG 

entertaining at alumni gatherings, prep schools, women’s colleges, and debutante parties; arr, Hamill ‘51; solo Yukevich Carmina Princetoniana 

or getting together to sing at the 'Nass or under Blair Arch for a beer, good friendship, or EXACTLY LIKE YOU SEA AND SUN 

just for the hell of it. While the demands on the individual members are heavy ‘Soon ranks arr, Hamill '51; solo Gibby arr, Mullikin; '64; solo Hawkins 

have included Rhodes Scholars, all-lvy athletes, class officers, as well as a host of nondes- LAURA CHERISH 

cript degenerates. arr, Miller arr, Mole; solo Gibby 
TIGERTOWN BLUES TEASIN’ 

Recognizing the dangers of complacency that accompany mellowing into midlle age, the arr, Armstrong '46; solo Rafferty arr, Ostrow '46; solo Motley 
thirtieth anniversary group has wisely cast off a little ballast, loosened the lines, and set THE NIGHTHERDER’'S SONG MY ROMANCE 


off once again to exlpore new dimensions. Their journey may take them to uncharted areas 
or to reconnoiter a more familiar site in a new manner, Sit back, relax, and ascend with 


them up, up, and away.... 


arr, Mullikin; '64; solo Hawkins 
trio Sollis, Hawkins, Sollis 


SWING LOW, SWEET CHARIOT 


arr, Miller; solo O'Brien 


arr, Bachrach '68; quartet Sollis, 
Hawkins, Motley, Schenkel 


Recorded Columbia Records 
Album Design and Printing - Mac Murray Press, N.Y. 
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Romero Brothers 
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Tick-tock goes the clock. Weekends that seem to 
last forever slowly turn into weeks and months and 
years that rush by ina blur. Eleven years have passed 
since eight naive and totally unprepared musicians, 
known as the Romero Brothers, showed up at Smith 
College and somehow miraculously and triumphantly 
survived their first gig. The Romero Brothers are still 
out there; swinging into the late night hours at select 
clubs in Fairfield County. The essential elements of 
the group have not changed over the years. A hard 
driving rhythm section, fronted by two saxes and a 
trumpet is the formula for the band’s jazz oriented, 
blues based departure from commercial and pop 
music. The Romero Brothers, a unique combination 
of original style and personality, have presided over 
some of the most outrageous, frenzied and heated 
moments of nocturnal reverie ever experienced by the 
human race. 

The band’s trademark is the horn section. The nu- 
cleus has never changed. Pete deLisser and Tom Baker 
on saxophones. Chris McLoughlin on trumpet. The 
three twenty-five year old horn players have suddenly 
become thirty-five year old veterans. That means it is 
almost impossible to play two gigs in one day and a 
bad hangover can last up to forty-eight hours. 

The clock keeps ticking and it seems that some 
things never change. Then again, nothing ever stays 
the same. Over the last eleven years, as many as fifty 
different muSicians worked with the Romero Brothers 
either as vocalists or in the rhythm section. This 
album, however, is the product of a period of roughly 
seven years which represent the group’s Golden Age. 
John Cain on guitar. Don Hurta on bass. Herb Clay 
on drums. This rhythm section was a model of consis- 
tency during a period of continuous musical growth 
and high quality performance. The tracks on this 
album are evidence of the great creativity of that time 
period. 

There are two personalities on this recording who 
were not on the band’s first album in 1981. Male voc- 
alist Richard Thomas, also known as Cookie or C.T., 
worked with the Romero Brothers for about three 
years -and his major contributions are well 
documented on this project. In addition to his lead 
vocals, Richard helped John Cain write the lyrics for 
three of the tunes on this album. Also joining the 
group on this recording was Marco Scott on piano. 
Marco was not with the group for a long time but his 
contributions on a number of gigs and on these tracks 
was greatly appreciated. 

This album project, which has come to be known 
as Bourbon Renewal, sputtered to a halt in 1984 and 
was never completed. When these tracks were re- 
corded the “Golden Age” of the Romero Brothers was 
slowly coming to a close. The harmony of collective 
personality was wearing thin. Some of the studio work 
was disappointing and we ran out of enthusiasm and 
money at about the same time. It was time for a change 
and within a year John, Don and Herb formed their 
own jazz group called “Natural High.” Cookie moved 
on to sing with “the Royal Kings.” The Romero 
Brothers, with a new re-vitalized rhythm section, kept 
right on chugging along while the Bourbon Renewal 
tracks died a slow death. 

Now, in the fall of 1987 these tracks are being 
brought back to life. This recording is excellent. It 
represents the highlights of a most creative period. 
John Cain was writing constantly. Chris was writing 
and doing a lot of arranging. Rehearsals were held 
weekly in Herb Clay’s living room where everyone 
contributed ideas and worked hard to achieve the 
desired ensemble sound. 

The album kicks off with “Party All Night,” a John 
Cain creation. Richard Thomas collaborated with John 
on the lyrics and the result is sort of a calypso-funk 
extravaganza. Tom Baker solos on tenor sax, 


®, © Rombro Records 1984 


“Blues for C.T.” was written by John Cain for 
Richard Thomas. C.T. is Cookie Thomas who is, as 
always singing the lead. This cut is a vintage Romero 
Brothers, blues-based driving swing tune with John 
Cain contributing a guitar solo followed by Pete deLis- 
ser on tenor sax. 

Obviously, “Georgia” is not an original piece. This 
Hoagy Carmichael standard is on the album because 
it was a favorite at the time. Cookie sings it. Pete 
deLisser solos on also sax. The horn arrangement was 
written by John Cain. It sounds great. 

Next on Side 1 is “Night in Cos Coba,” a hot Latin 
number, again written by John Cain who also takes 
the guitar solo. The title of the tune is a reference to 
the Romero Brothers first album. Herb Clay mans the 
assorted percussion instruments. 


“Put it in Motion” is a Tom Baker invention. There 
appears to be no written evidence of this one but it 
can be heard right here on vinyl. The theory is that 
Tom was strolling around his house in his underwear, 
sipping Jack Daniels, and blowing experimental riffs 
on his tenor when this idea was born. He showed up 
at rehearsal and played it for everybody; the rest is 
history. 

It wouldn’t be right if the Romero Brothers recorded 
an album without one jazz tune. John Cain wrote “I 
Won't Be Down For Long,” which kicks off side two. 
Tommy solos first; followed by Marco and Chris on 
trumpet. 

“Let Me Love You Baby” is another John Cain con- 
temporary funk classic. Chris McLoughlin rips a trum- 
pet solo in the midst of this heavily arranged dance 
tune. Again, Richard Thomas on vocals was a con- 
tributor to the lyrics of this one. 

Slowing the tempo down, Cookie and John again 
collaborated on “You and Me.” A contemporary bal- 
lad, John wrote the music and got some help from 
Richard on the lyrics. Pete deLisser takes a solo on 
tenor sax in the middle. 

Francis Cupedro helped John write “Show Her 
Love” which again caters to the band’s feel for Latin 
music. Marco Scott solos on piano. 

“Sister Sadie” is a jazz standard written by Horace 
Silver. Rob Silvan, formerly a Romero piano player 
wrote this particular arrangement. Everybody solos 
on this job. Pete on tenor followed by Tommy on alto; 
John takes one on guitar and Chris solos on trumpet 
before Marco Scott hits the stop chorus. 


A Dedication 


Music plays an important role in the American con- 
sciousness. We are surrounded by it. We love it. Music 
is one of this country’s greatest exports. It is one of 
our unique forms of expression. Certainly, the Rom- 
ero Brothers will not join Michael Jackson in the time 
capsule. The players that make up the Romero 
Brothers are like hundreds of thousands of other 
people in America who play music because they love 
to play. They write music because they love to write. 
Most of them will never be famous. They work from 
tiny stages or dingy corners in dance halls and hotels 
and bars across the Country. Noticed only by local 
populations, they work and grow at America’s Satur- 
day night party. 


The Romero Brothers are proud to be part of this 
lively American sub-culture. Let’s just dedicate this 
one to the guys who write the tunes and play the 
notes. 

Peter deLisser September 1987 
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THE ROMERO 
BROTHERS 


BOURBON RENEWAL 


RICHARD THOMAS — Vocals 
PETER deLISSER — Saxophones 
TOM BAKER — Saxophones 

CHRIS MCLOUGHLIN — Trumpet & 
Flugelhorn 

MARCO SCOTT — Piano 

JOHN CAIN — Guitar 

DON HURTA — Bass 

HERB CLAY — Drums & Percussion 


SIDE ONE 

. PARTY ALL NIGHT 

. BLUES FOR C.T. 

. GEORGIA ON MY MIND 
. NIGHT IN COS COBA 

. PUT IT IN MOTION 


PWN = 


SIDE TWO 

1. I WON’T BE DOWN FOR LONG 
2. LET ME LOVE YOU BABY 

3. YOU N’ ME 

4. SHOW HER LOVE 

5. SISTER SADIE 


CREDITS 

Produced by ROMBRO RECORDS 
PETER deLISSER 

44 The Avenue, Greenwich, CT 06831 
Phone: 203-661-0148 

RECORDED AT SKYLINE STUDIOS, 
INDY NIG 


Cover Design — PETE deLISSER 
Cover Photo — STEVE GROO 
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ALTA FIDELIDAD ED-1332 
MARCHAS Y CANCIONES MILITARES 


Los Himnos, Marchas y Canciones Militares han sido entonados por el Coro de Cadetes de la Escuela Militar de Chorrillos, bajo 
la Direccion del Profesor PEDRO SCHMITT A. y ejecutados por la Banda del Centro de Instruccién Militar del PerU dirigida por el Sub-Oficial 
PIO LOPEZ ROMERO. 


LADO “A” 5. HIMNO DE CABALLERIA 


4 Ee 


HIMNO NACIONAL 


Letra de Don Juan José de la Torre Ugarte y musica de José 
Bernardo Alcedo, decretado por el Libertador José de San 


Letra y musica del Cadete Godofredo Ramirez A. (1934). Re- 
cuerda la tradicién guerrera, audaz y valiente de los jinetes 
peruanos que sellaron la Independencia de América en las 
Pampas de Junin y Ayacucho. 


b x iw » (Co ti - 
Martin luego de proclamada la Independencia del PerU el 28 Senne ULE Ate (hay oC 9 C- Constantino) hreyre} 
de Julio de 1821. Fue entonado publicamente por primera LADO “B” 
vez por la senora Rosa Merino en el Teatro de Lima el 24 de 1. MARCHA DE BANDERAS (J. Santos Libornio) 
Setiembre de 1821. Fue restaurado, armonizado e instrumen- ; : d 
tado con plena.aprobacién del autor en 1869 por Claudio 2. MARCHA, MARCHA SOLDADO VALIENTE 
Rebagliati. Letra y musica del Mayor Vidal C. Panizo (1912). Célebre 
cancion muy querida por los Cadetes que es siempre ento- 
HIMNODESINFANTERIA nada por ellos durante las fatigosas marchas de entrena- 
eae Fars | a War 
Letra y musica del Cadete de Infanteria Felix Castro Delgado ince Go 
(1946) Himno que resalta y evoca las acciones que han llena- 3. DE LIMA A CHORRILLOS 
do de honor y gloria las hermosas paginas de nuestra Historia Cancion tradicional y popular en el Ejército, que recuerda los 
por la Reina de las Batallas. romances y amorios del viejo soldado peruano. 
4. LA MADELON (Roberto Brijan - Bausquet) 
HIMNO DE ARTILLERIA 
Cancién popular con la célebre musica francesa arraigada en 
nuestras tropas desde el tiempo de las misiones militares fran- 
Letra del Sargento 1° Manuel Raez Santa Gadea y musica del Bech H F 
Maestro José Giraldo Hernandez (1932). Inspirado en la ga- 
llardia, arrogancia y valentia de los artilleros peruanos. 5. LOS MILITARES 
Himno deportivo que goza de gran popularidad en el Ejérci- 
HIMNO DE INGENIERIA to. Companero inseparable de las multiples competencias de- 
portivas en que los Cadetes de la Escuela Militar han partici- 
ae j ral pado, nos recuerda con orgullo los triunfos conquistados por 
Retire del Tintes Cis) Vignes|Roaniguez y musicalcel|Saigenioy2: el pundonor y espiritu de lucha que ha caracterizado a los 
Pio Lopez Romero. Himno que en la actualidad se escucha en rr 
By aoe se atletas militares. 
todas las carreteras de penetracién que el Ejército construye 
en el Norte, Centro, Sur y Oriente del Perv. 6. MARCHA “ATAQUE DE UCHUMAYO” (Manuel Bafhon) 


DERECHOS RESERVADOS 


I. E. M. P. S. A. 
INDUSTRIAS ELECTRICAS Y MUSICALES PERUANAS S. A. 
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« Lavera costanza»&«Armida» — 





. WAG THDUKA de Lausanne 
Antal Dorati 








JOSEPH HAYDN 


(1732-1809) 
Side» Seite. Face 1: 


«ARMIDA» 

Recitativo accompagnato & Aria (Armida) : 
«Parti Rinaldo — Se pietade avete, oh Numi» 
(Atto |) 

Duetto (Armida-Rinaldo) 


«Cara, sarod fedele» 
(Atto |) 


Recitativo accompagnato & Aria (Armida) 


«Barbaro! E ardisci ancor — Odio, furor» 
(Atto Il) 


Aria (Armida) 


«Ah, non ferirm 
(Atto Ill) 





In the wide-ranging repertoire that Jessye Norman has until now recorded, 
two operas by Joseph Haydn — from which this internationally famous 
soprano sings arias here — occupy a very special place. The recordings of 
these till now little-known works, which were for long thought to be lost and 
have been revived only in recent years, presented for the artists taking part 
completely new territory. The responsibility rested with them to restore 
Haydn's reputation in our own time as an opera composer and at the same 
time to set standards in exemplary interpretations for future performances. In 
all, eight of Haydn's 20 stage works have been won back for the operatic 
repertoire in complete Philips recordings. 


With particular care and all the artistic integrity characteristic of her, Jessye 
Norman undertook the extremely difficult leading soprano roles in “La vera 
costanza” and “Armida.” The international trade press reacted with 
enthusiasm. Reviewing “Armida” in Great Britain “Music and Musicians" said: 
“Jessye Norman's Armida is quite outstanding. Her voice has all the control 
and neatness required by the style of the music.” And the French journal 
“Harmonie,” discussing “La vera costanza," said: “The very homogeneous, 
very lively interpretation is dominated by the overwhelming presence of 
Jessye Norman.” 


“LA VERA COSTANZA" (1778) 

The Baroness Irene, accompanied by her attendant Lisetta and her suitor, 
the Marquis Ernesto, is in search of a certain Rosina, whom she believes 
secretly betrothed to her nephew, Count Errico (though they are, in fact, 
married). The travellers, including Villotto, a wealthy landowner, are cast up 
by a storm in a fishing village whose headman, Masino, is Rosina's brother. 
lrene's plan is to marry Rosina off to Villotto; only when this is settled will she 
give her hand to Ernesto. Rosina's despair (Con un tenero sospiro) is 
deepened by the fact that for a long time she has had no news from Errico 
on his travels, and that she has had a child of this secret marriage. She 
decides to flee (Misera, chi m'aiuta — Dove fuggo?). Errico returns. Enraged 
at the thought that Rosina is unfaithful to him, he commands Villotto to find 
her and kill her. In the meantime Rosina, desperate with misery and 
exhaustion, has fled to her native village (Eccomi giunta al colmo — Care 
spiagge — Caro figlio). Finally, after a series of intrigues (the Baroness tries 
by means of forged letters to separate Rosina and the Count), 
misunderstandings, and reconciliations, three couples remain united: Lisetta 
and Masino, Irene and Ernesto, and Rosina and Errico (Rosina 
vezzosina/Sposino gentilino). 


“ARMIDA" (1783) 

In order to prevent Godfrey of Bouillon's crusading knights from winning back 
the city of Jerusalem for Christendom, the Prince of Darkness has sent the 
sorceress Armida into their ranks. Her task is to use womanly wiles and the 
magic powers at her command to turn the Crusaders from their purpose, She 
succeeds in ensnaring Rinaldo, the outstanding figure In Godfrey's army, by 
her sensual allure; however, she fails to carry out her orders to destroy 

him — on the contrary, she falls in love with the Crusader, Nevertheless she 
succeeds in getting Rinaldo to lead the army of Idreno, the Saracen king, 
against those of his own faith (Parti Rinaldo — Se pietade avete). His friend 
Ubaldo reminds him of the duty of a Crusader. When he |s about to return to 
the Christian camp, Armida attempts to keep him under her spell (Caro, saro 
felice). To her boundless fury Ubaldo finally triumphs (Barbaro! — Odio, furor). 
Rinaldo breaks through Armida's enchanted forest, withstands Armida, fair 
nymphs, and Furies of Hell, and destroys the myrtle which harbours the 
magic (Ah, non ferir). This opens the way to Jerusalem and ensures Idreno's 
downfall. Armida finally flees in a chariot from Hell. 


Photo: Clive Barda 
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«LA VERA COSTANZA» 


Aria (Rosina) 


«Con un tenero sospiro» 
(Atto |) 


Recitativo & Aria (Rosina) 


«Misera, chi m’aiuta — Dove fuggo?»» 
(Atto Il) 


Recitativo & Aria (Rosina) 


«Eccomi giunta al colmo — Care spiagge» 
(Atto II) 


Recitativo accompagnato (Rosina) 


«Caro figlio, partiamo» 
(Atto II) 


Duetto (Conte — Rosina) 


«Rosina vezzosina» 
(Atto Ill) 


In dem breitgefacherten Repertoire, das Jessye Norman bisher fir die 
Schallplatte aufgenommen hat, nehmen zwei Opern Joseph Haydns, aus 
denen die berdhmte Sopranistin hier Arien vortragt, einen ganz besonderen 
Stellenwert ein. Die Aufnahmen dieser lange verschollen geglaubten, erst 
kdrzlich wiederentdeckten und weithin unbekannten Opern stellten fir die 
beteiligten Kinstler absolutes Neuland dar. Es galt, flr unsere Zeit den Ruf 
Haydns als Opernkomponist zurickzuerobern und gleichzeitig in 
Modellinterpretationen fur alle nachfolgenden Auffuhrungen giltige MaBstaébe 
zu setzen. Acht von insgesamt zwanzig BUhnenwerken Haydns sind durch 
vollstandige Philips-Aufnahmen dem Schallplatten-Opernrepertoire 
zurUckgewonnen worden. 


Mit besonderer Liebe und dem ihr eigenen absoluten kinstlerischen Ernst hat 
sich Jessye Norman der immens schwierigen Sopranpartien in La vera 
costanza und Armida angenommen. Mit Enthusiasmus reagierte denn auch 
die internationale Fachpresse. So schrieb die englische Fachzeitschrift 
»Music and Musicians" in ihrer Armida-Besprechung: ,Jessye Normans 
Armida stellt eine auBerordentliche Leistung dar. Ihre Stimme besitzt die 
Kontrolle und Akkuratesse, die der Stil dieser Musik verlangt.” Und die 
franzésische Zeitschrift , Harmonie" in der Rezension von La vera costanza: 
,Diese sehr homogene, sehr lebendige Interpretation wird beherrscht von der 
hinreiBenden Prasenz Jessye Normans." 


LA VERA COSTANZA (1778) 

Begleitet von ihrer Zofe Lisetta und dem Marquis Ernesto ist die Baronin 
Irene auf der Suche nach einer gewissen Rosina, die insgeheim mit Irenes 
Neffen, dem Grafen Errico, verheiratet ist. Die Reisenden, unter ihnen der 
reiche Landbesitzer Villotto, werden von einem Sturm in ein Fischerdorf 
verschlagen, dessen Oberhaupt Rosinas Bruder Masino ist. Irene 
beabsichtigt, Rosina mit Villotto zu verheiraten. Nur unter dieser Bedingung 


’ will sie Ernesto ihre Hand geben. Rosina gerat in immer tieferen Schmerz 


(Con un tenero sospiro), weil sie seit langem ohne Nachricht von Errico ist, 
der sich auf Reisen befindet, und weil sie ein Kind aus der geheimen Ehe hat. 
Sie beschlieBt zu fliehen (Misera, chi m'aiuta — Dove fuggo?). Errico kehrt 
zurick. Entristet Uber den Gedanken, sie sei ihm untreu, befiehlt der Graf 
Villotto, sie zu suchen und zu téten. Elend und Erschdépfung haben Rosina 
inzwischen zur Verzweiflung getrieben und sie ist in ihr Heimatdorf 
zurckgekehrt (Eccomi giunta al colmo — Care spiagge — Caro figlio). Nach 
einer Reihe von Intrigen (die Baronin versucht Rosina und den Grafen mithilfe 
von gefalschten Briefen auseinanderzubringen), MiBverstandnissen und 
Versdhnungen finden sich am Ende schlieBlich drei Paare: Lisetta und 
Masino, Irene und Ernesto sowie Rosina und Errico (Rosina 
vezzosina/Sposino gentilino). 


ARMIDA (1783) 

Um die Ritter Gottfrieds von Bouillon davon abzuhalten, auf ihrem Kreuzzug 
die Stadt Jerusalem dem Christentum zuriickzuerobern, hat der Héllenfirst 
die Zauberin Armida in ihre Reihen entsandt. Ihr Auftrag ist es, mit ihren 
magischen Kraften und Verfuhrungskinsten die Kreuzritter von ihrem 
Vorhaben abzubringen. Sie bestrickt die hervorragendste Gestalt in 
Gottfrieds Heer, Rinaldo, durch ihren sinnlichen Reiz, scheitert jedoch an der 
Weisung, ihn zu vernichten; ja, sie entbrennt selbst in Liebe zu dem 
Kreuzritter, Doch gelingt es ihr, Rinaldo dazu zu bewegen, das Heer des 
Sarazenenkdnigs Idreno gegen die eigenen Glaubensgenossen zu fuhren 
(Parti Rinaldo — Se pietade avete). Sein Freund Ubaldo erinnert ihn an seine 
Kreuzritterpflicht. Armida sucht den nun zur RUckkehr ins Christenlager 
Bereiten in ihrem Bann zu halten (Cara, sarod felice), Zu ihrem grenzenlosen 
Zorn obsiegt jedoch schlieBlich Ubaldo (Barbaro! — Odio, furor), Rinaldo 
dringt In Armidas Zauberwald, widersteht ihr, lieblichen Nymphen und 
hdllischen Furlen und zerstért den zauberbergenden Myrtenbaum (Ah, non 
ferir), Damit ist der Weg nach Jerusalem frei, die Unterwerfung Idrenos 
gesichert, Armida hebt sich in einem Hdllenwagen davon, 
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Jessye Norman SUNG TEXTSON INSERT 6529 0601) 
spare“ Sora Seth a ESTEREG 
Claes H. Ahnsjé TEXTES CHANTES =a) 7339 060 
Tenor * ténor SUR ENCART cog 
ORCHESTRE DE PHILIPS 


CHAMBRE DE LAUSANNE 
ANTAL DORATI 


Conductor's assistant + Musikalische Assistenz- Assistant de direction 
Mario Salerno 


Continuo: 

Antal Dorati, harpsichord « Cembalo + clavecin 

Pablo Loerkens, Violoncello + violoncelle 

Francis Marcellin, double-bass - KontrabaB - contrebasse 


Recorded at the Grande Salle, Epalinges, Switzerland, in association with the 
Radio Suisse Romande and the European Broadcasting Union. 
Aufgenommen im Grande Salle, Epalinges, Schweiz, in Zusammenarbeit mit 
Radio Suisse Romande und der Europdischen Rundfunk-Union. 

Enregistrés dans la Grande Salle d'Epalinges, Suisse, en association avec la 
Radio Suisse Romande et |'Union Européenne de Radiodiffusion 


Au sein du vaste répertoire enregistré de Jessye Norman, deux opéras de 
Joseph Haydn, dont le celébre soprano donne ici des airs, occupent une 
Place a part. L’enregistrement de ces ceuvres tenues longtemps pour 
disparues, puis retrouvees recemment, mais encore peu connues, 
representait pour tous les artistes y participant une terre vierge. Il s'agissait 
de ressusciter pour nos contemporains la gloire du compositeur lyrique 
Haydn, tout en établissant, par des interprétations exemplaires, des normes 
pour les exécutions futures. Huit des vingt ouvrages de Haydn pour la scéne 
ont pu étre réincorporés au repertoire discographique grace aux 
enregistrements integraux de Philips. 


C'est avec un amour particulier et ses exigences habituelles que Jessye 
Norman a abordé les rdles trés éprouvants de «La vera costanza» et 
d'.«Armida». La presse internationale y a réagi de facon enthousiaste. La 
revue anglaise «Music and Musicians» note par exemple: «L'Armida de 
Jessye Norman est tout a fait remarquable. Sa voix posséde la discipline et 
la précision qu'exige le style de la musique.» Quant a «La vera costanza», la 
revue francaise «Harmonie. souligne que «l'interprétation, tres homogéne, 
trés vivante, est dominee par la présence émouvante de Jessye Norman. 





LA VERA COSTANZA (1778) 

Accompagneée de sa soubrette, Lisetta, et du Marquis Ernesto, la Baronne 
Irene est a la recherche d'une certaine Rosina, mariée d'ailleurs secrétement 
a son neveu, le Comte Errico. Les voyageurs, parmi lesquels le riche 
propriétaire terrien Villotto, sont contraints par un orage de se réfugier dans 
un village de pécheurs, dont le chef est le frére de Rosina, Masino. Irene 
compte donner Rosina en mariage a Villotto: ce n'est qu'a cette condition 
qu'elle epousera Ernesto. Rosina est plongee dans une douleur croissante 
(Con un tenero sospiro): elle est depuis longtemps sans nouvelles d’Errico, 
parti en voyage, et dont elle a eu un enfant. Elle se decide a fuir (Misera, chi 
miaiuta — Dove fuggo). Errico revient. Indigne qu'elle puisse lui étre infidele, i! 
ordonne a Villotto d'aller a la recherche de Rosina, et de la tuer. Celle-ci, 
accablee de misére et d'épuisement, est entretemps rentrée au village natal 
(Eccomi giunta al colmo — Care spiagge — Caro figlio). Aprés une série 
d'intrigues (la Baronne essaie de separer Rosina du Comte au moyen de 
lettres falsifiees), de malentendus et de reconciliations, trois couples se 
trouvent finalement réunis: Lisetta et Masino, Irene et Ernesto, Rosina et 
Errico (Rosina vezzosina — Sposino gentilino). 


ARMIDA (1783) 

Pour empécher les croises de Godefroi de Bouillon de reconquerir 
Jérusalem, le seigneur des enfers leur a envoye la magicienne Armida, avec 
pour mission de les faire renoncer a leur projet, grace a son pouvoir magique 
et a ses sortiléges. Elle captive Rinaldo, le heros de |'armee de Godefroi, par 
son charme sensuel, mais ne parvient pas a l'aneantir, s'‘etant eprise 
elle-méme du chevalier, Elle réussit cependant a le persuader de prendre la 
tate des troupes du Sarrasin Idreno, qui marche contre les croisés (Parti 
Rinaldo —- Se pietade avete). Ubaldo rappelle a son ami son devoir, Comme 
celui-ci est prét a retourner au camp de chrétiens, Armida tente de le retenir 
(Cara, sarod felice). A sa grande colére, Ubaldo l’emporte (Barbaro! — Odio, 
furor). Rinaldo pénetre dans la forét enchantée d'Armida, résiste a ses 
séductions, aux nymphes aimables et aux furies infernales, et abat le myrte 
garant des sortiléges (Ah, non ferir), Le chemin de Jérusalem est ainsi libre, 
la soumission d'ldreno assurée, Armida disparalt sur un char infernal, 
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Meet McDenmmnott’s Handy— 
Kathy DeAngelo and Dennis 
Gormley, who have been performing 
Irish music together since 1978. It is 
a living memorial torE MeDermott,, 

aafiddier from Count 
ated to America in 
Ino, 60 years later, was 


: 977. Kathy. organized a tribu 
~ for the °77 NU»Folk 


eae lS > Fposoun =—_ 


6g Pl 


{ strong \ vocals . ked i celtic harp, ) 
, ‘fiddle, quitar, banjo, bouzouki, 
jandolin, tinwhistles, bodhtan, bass 
o and keyboards. Man ese 
selections have not pre jeen 
recorded. 


Meet McDermott’s Handy. 
Come take the ‘byroads. 


N 1 _ Health to the Company 
The Boys of Ballinamore 2. Green Castle Hornpipe 
MeDermott’s Farewell 3 R ing of the Mé6n 
JERRY Picking GoeRTes 4 “n-Aimsir Braifitan Fheir 
Seimidh Eoghainin.Duibh 5  Boreens of Derry 
: MisS*MaeRae 6 “Mary Ann é 


pian 
Pedi lyrics and notes on inside liner : 
tine 


Dedicated to the memorles of Ed McDermott and Michael Fitzpatrick, whose fiddling and zest for life are a 
continual tnsplration to those of us they’ve charged with carrying their music forward. Rest in peace. 
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DRAMATIC SOPRANO 


EDWARD DOWNES conducting 


THE LONDON PHILHARMONIC iORCHESTRA 








Edward Downes at the age of thirty- 
five is the youngest principal resident 


conductor of the Royal Opera House, 
Covent Garden. He has an enormous 
repertoire, including a large number 
of modern works. Mr. Downes speaks 
German, French, Italian and Russian. 
He studied conducting with Hermann 
Scherchen in Germany and Italy. 





nbn Atta heatospndaa mot ads. Meme than Bie Me ~ 9 br me wm © 00 08 0 MORE Bons Doe AG ON a - 


STEREO 


SASV 503 


as bp Without Voice for =e | 
DRAMATIC SCPRANO is 


SPECTHUM 


“2 


PACE, MIO DIO 
O PATRIA MIA 


SUICIDIO 


LA MAMMA MORTA 


SIDE ONE 
La Forza Del Destino — Verdi 
Aida — Verdi 
La Gioconda — Ponchielli 


Andrea Chenier — Giordano 


- 


Hh 


SIDE TWO 
RITORNA VINCITOR = Aida — Verdi 
VOI LO SAPETE 
DU BIST DER LENZ 
DICH TEURE HALLE 


OR SAI CHI L'ONORE 


Cavalleria Rusticana — Mascagni 
Die Walkure — Wagner 
Tannhauser — Wagner 


Don Giovanni — Mozart 


The London Philharmonic Orchestra 
Conducted by EDWARD DOWNES 
The Original Orchestrations of Favorite Arias 


ARIA SENZA VOCE ALBUMS AVAILABLE 


COLORATURA SOPRANO — Album ASV - 501 


Delibes 
Barber of Seville Rossini 
Tales of Hoffman Offenbach 
Masked Ball Verdi 
Masked Ball Verdi 
Rigoletto Verdi 

La Traviata Verdi 
Rigoletto Verdi 
Magic Flute Mozart 


Bell Song Lakme 
Una voce poco fa 

Doll Song 

Volta la Terrea 

Saper vorreste di che 
Caro Nome 

Sempre libera 

Tutte le feste al tempio 
Queen of the Night 


LYRIC SOPRANO — Album ASV - 502 


In Quelle Trine Morbide 
Un Bel Di 

Donde lieta Usci 

Mi Chiamano Mimi 

Ave Maria 

Musetta Waltz 

Vissi D’Arte 

Michaela’s Air 

Elsas Traum 


Puccini 
Puccini 
Puccini 
Puccini 
Verdi 


Manon Lescaut 
Madame Butterfly 
la Boheme 

la Boheme 
Otello 

la Boheme Puccini 
Tosca Puccini 
Carmen Bizet 
Lohengrin Wagner 


DRAMATIC SOPRANO — Album ASV - 503 


O Patria Mia Aida Verdt 
Suicidio La Gioconda Ponchiolli 
Du bist der Lenz Die Walkure Wagner 
Ritorna Vincitor Aida Verdi 
Pace, Mio Dio La Forza del Destino Verdi 
Voi Lo Sapete Cavalleria Rusticana Mascagni 
Dich teure Halle Tannhauser Wagner 
La Mamma Morta Andrea Chenier Giordano 
Or Sai Chi L’Onore Don Giovanni Mozart 


MEZZO SOPRANO — Album ASV - 504 


O Mio Fernando 
Voce di Donna 


la Favorita Donizetti 
la Gioconda Ponchiolli 
Mon Coeur S‘/Ouvre A Ta Voix Samson Et Delila Saint-Saens 
Card Scene (Air des Cartes) Carmen Bizet 
Sibol’s Air Faust Gounod 
Habanera Carmen Bizet 

O Don Fatale Don Carlos Verdi 
Stride La Vampa Il Trovatore Verdi 

Voi Che Sapete Marriage of Figaro Mozart 


LYRIC TENOR — Album ASV - 505 


De miei bollenti spiriti 
Lamento di Frederico 
M‘Appari 

Una furtiva lagrima 
Che Gelida Manina 
La donna e mobile 

E lucevan le stelle 
Recondita armonia 
Amor ti vieta 


La Traviata 
L’Arlesienne 
Marta 

VElisir d‘Amore 
la Boheme 
Rigoletto 

Tosca 

Tosca 

Fedora 








Verdi 
Cilea 
Flotow 
Donizetti 
Puccini 
Verdi 
Puccini 
Puccini 
Giordano 


DRAMATIC TENOR — Album ASV - 506 


Il Travatore 

La Gioconda 
Lohengrin 
Cavalleria Rusticana 
L’Africaine 


Ah si ben mio coll’essere 
Cielo e mar 

In fernen Land 

Addio alla madre 

O Paradis 

La fleur que tu m‘avais jetee Carmen 
Vesti la giubba I Pagliacci 
Celeste Aida Aida 

Dio mi potevi Otello 


BARITONE — Album ASV - 507 


Otello 

Andrea Chenier 
Barber of Seville 
Rigoletto 

1 Pagliacci 
Carmen 

Masked Ball 

La Traviata 
Tannhauser 


Credo 

Nemico delle patria 

Largo al factotum 
Cortigiani, vil razza dannata 
Prologue 

Song of the Torreador 

Eri tu? 

Di provenza il mar 

Evening Star 


BASS — Album ASV - 508 


la Calunnia Barber of Seville 
le veau d’or Faust 

Ella giammai m’amo Don Carlos 

Il lacerato spirito Simon Boccanegra 
Infelico Ernani 

Non piv andrai Marriage of Figaro 
Deh: Vieni alla finestra Don Giovanni 
Madamina Don Giovanni 
Vecchia zimarra la Boheme 


Verdi 
Ponchielli 
Wagner 
Mascagni 
Meyerbeer 
Bizet 
Leoncavallo 
Verdi 

Verdi 


Verdi 
Giordano 
Rossini 
Verdi 
Leoncavallo 
Bizet 

Verdi 

Verdi 
Wagner 


Rossini 
Gounod 
Verdi 
Verdi 
Verdi 
Mozart 
Mozart 
Mozart 
Puccini 
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No single piece of real estate in the world, regardless of size or 
location, has nurtured and played host to as many hit songs as the 
brightly lit avenue in New York and its immediate byways, known 


Wills BROAD WAX SCAN 


THE CHARLES HENDERSON SINGERS 


Side One 
1. THE SHOW THAT MADE HISTORY: (Oklahoma’’) 
Oklahoma— 
Oh! What A Beautiful Mornin'— 
The Surrey With The Fringe On Top Richard Rodgers-Oscar Hammerstein II 


2. CHECKING THE CALENDAR: 


My Funny Valentine—(From “Babes In Arms'’) Richard Rodgers-Lorenz Hart 


June Is Bustin’ Out All Over—(From “‘Carousel’’) 
Richard Rodgers-Oscar Hammerstein II 


September Song—(From “Knickerbocker Holiday'’) Maxwell-Anderson-Kurt Weill 


3. DEEP DEVOTION: 
Come Rain Or Come Shine—(From ‘St. Louis Woman") 
Johnny Mercer-Harold Arlen 
So Beats My Heart For You—(From “Rah Rah Daze") 
Pat Ballard-Charles Henderson-Tom Waring 
Our Language Of Love—(From “Irma La Douce") 


Julian More-David Heneker-Monty Norman-Marguerite Monnot 


All The Things You Are—(From “Very Warm For May“’) 
Jerome Kern-Oscar Hammerstein II 


4. RODGERS AND HAMMERSTEIN DISCUSS SEX: 
| Enjoy Being A Girl—(From “Flower Drum Song"’) 
Richard Rodgers-Oscar Hammerstein I 
There Is Nothing Like A Dame—(From ‘‘South Pacific‘’) 
Richard Rodgers-Oscar Hammerstein II 
A Wonderful Guy—(From ‘South Pacific’') 
Richard Rodgers-Oscar Hammerstein I! 


5. TIME STANDS STILL (Or, TEMPUS FUGIT): 
| Didn't Know What Time It Was—(From ‘Too Many Girls‘’) 
Richard Rodgers-Lorenz Hart 
Just In Time—(From ‘“‘Bells Are Ringing’) Betty Comden-Adolph Green-Jule Styne 
Where Or When—(From “Babes In Arms‘‘) Richard Rodgers-Lorenz Hart 


collectively as Broadway. 


Represented here are the greatest names in popular music... 
Oscar Hammerstein II, Lorenz Hart, Jerome 
Kern, Comden and Green, and so on down the star-studded honor 


Richard Rodgers, 


roll. 


COLLEGIANA « CHARLES HEN- 
DERSON BAND AND GLEE CLUB 





Songs Of America's Colle 
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« Now Eng 
The Southw 
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Songs 


_— 


In this album, beautifully interpreted by the celebrated Charles 
Henderson Singers, is a collection of Broadway’s most memorable 
show stoppers. 


THE KING ANON Soe TRUDE 
LAWRENCE - YU 
Original Cast S OKLAHOMA «+ ORIGINAL CAST 





The Original Cant Albwre 





t+ The Big 
he Pacific Cours 





RODGERS AND HAMMERSTEINS} 














Bonutiful Mornin! « Poople Will 
Say Wo're In Love, 

DL 0017 

DL 70017 (Storoo) 


ETHEL SMITH ON BROADWAY 





Side Two 


1. THE FAIREST OF LERNER AND LOEWE: 
1 Could Have Danced All Night—(From ‘My Fair Lady’’) 
Alan Jay Lerner-Frederick Loewe 
On The Street Where You Live—(From “‘My Fair Lady’’) 
Alan Jay Lerner-Frederick Loewe 
With A Little Bit Of Luck—(From ‘My Fair Lady’’) 
Alan Jay Lerner-Frederick Loewe 


If Ever | Would Leave You—(From “‘Camelot’’) Alan Jay Lerner-Frederick Loewe 


2. RODGERS AND HART IN A MISCHIEVOUS MOOD: 
There's A Small Hotel—(From ‘‘On Your Toes” Richard Rodgers-Lorenz Hart 
The Lady Is A Tramp—(From ‘Babes In Arms’) Richard Rodgers-Lorenz Hart 


Bewitched—(From ‘‘Pal Joey’’) Richard Rodgers-Lorenz Hart 


3. SPEAKING OF COLE PORTER: 


It's Delovely—(From ‘‘Red Hot And Blue’) Cole Porter 

Wunderbar—(From ‘‘Kiss Me Kate’’) Cole Porter 

My Heart Belongs To Daddy—(From “Leave It To Me’’) Cole Porter 
4, MORE COLE PORTER: 

C’est Magnifique—(From “Can Can’) Cole Porter 

It's All Right With Me—(From “Can Can’’) Cole Porter 

All Of You—(From “Silk Stockings’’) Cole Porter 


5. THE IMMORTAL JEROME KERN: 
Smoke Gets In Your Eyes—(From ‘‘Roberta‘’) 


They Didn't Believe Me—(From “The Girl From Utah’) 
Jerome Kern-Herbert Reynolds 


Jerome Kern-B. G. DeSylva 


Jerome Kern-Otto Harbach 


Look For The Silver Lining—(From ‘‘Sally’’) 


DL 4030 


LONG PLAY 331 RPM 


The songs are the big ones, the ones that yanked you right out 
of your chair the first time you heard them, and keep you humming 


and whistling years after. 


The Broadway Scene is a showease, a cross-section, a tribute. 
It’s the best of Broadway, and the performance measures up to the 
challenge of the material from the first lively bars of “Oklahoma” 
to the final, poignant strains of “Look For The Silver Lining.” 


You know the songs, and if you feel the urge to sing along with 
Mr. Henderson and the group, as we’re sure you will, you’ll find 


t’s a fun-filled bonus to your enjoyment. 


MUSIC FROM THE SOUND OF 


MUSIC * THE STRATFORD HITS FROM BROADWAY «+ THE ANNIE GET YOUR GUN «+ ORIGINAL CAST « Doin’ 
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What Comes Natur'lly « Moc 
Can't Get A Man With A Gun e and others 
DL 9018 

DL 79018 (Stereo) 


mnshine Lullaby « You 


SONG OF NORWAY « ORIGINAL CAST « Prelude And 
Logend « Hil Of Dreams « Freddy And His Fiddle « 
Shedews and others : a : 
DL 9019 
Hammerstein's Ree 
+ kaw venient play. DL 79019 
CAROUSEL » ORIGINAL CAST « Tho Carousel Walt 
© If I Loved You e June Is Bustin’ Out AN Over « 
and others 
DL 9020 
DL 79020 
GUYS AND DOLLS + ORIGINAL CAST + The Oldest 
oy Established « IL Know « A Bushel And A Peck « 
i and others 
— —— ‘ DL 90238 
o DL 79023 
Ovorturoy eT whistle AS Ee Oklahoma Overture: Tho Farmer rund Of Music « Marla + Hits From: “Tho Most Happy 
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BEETHOVEN 





SONATA FOR VIOLIN AND PIANO NO. 9 IN A MAJOR, OP. 47 (KREUTZER) 


Adagio sostenuto; Presto ——~ Andante con yariazioni —- Finale: Presto 
SONATA FOR VIOLIN AND PIANO NO. 4 IN A MINOR, OP. 23 
Presto —— Andante scherzoso, piti allegretto —— Allegro molto 


DENES KOVAGS, violin 


Beethoven’s sonatas for violin and pianoforte have not occupied 
a prominent position in his total output as have his pianoforte 
sonatas, symphonies and string quartets. These ten sonatas, however, 
taken together with his five sonatas for violoncello and pianoforte, 
are quite representative of his unfolding and changing creativity, 
ranging from Op. 5 to Op. 105. Certainly these fifteen works afford 
us insight into the problem of the combination of the piano with a 
string instrument, and Beethoven’s solutions thereto. It is during 
the latter part of the eighteenth century that the violin slowly 
emerged from its ornamentally additive role to the keyboard sonata 
of the early Classic Era; simulianeously the keyboard instrument 
slowly freed itself from its basso continuo background of support 
for the violin. It is Beethoven who finally achieves the equation of 
these two forces, a dualism in which both piano and violin become 
equal protagonists in the drama of the sonata. 

The two sonatas on this recording, Op. 23 and Op. 47, are numbers 
4 and 9 of the ten sonatas. The first nine sonatas were written be- 
tween 1799 and 1803, a period of feverish creative activity during 
which Beethoven's dramatic concepts of thematic design, structure 
and form developed with great rapidity. The Op. 23 Sonata is a 
companion piece to the Op. 18 string quartets, and sketches to both 
can be found alongside one another. The “Kreutzer” Sonata, Op. 
47, however, is almost contemporaneous with the “Eroica” Sym- 
phony to which it is a worthy companion. Also, only a step removed 
are the monumental piano sonatas Op. 53 (“Waldstein”) and Op. 
57 (“Appassionata’’). Its last movement, however, was originally in- 
tended for the earlier Sonata in A, Op. 30 No. 1, as revealed in the 
sketchbook described by Nottebohm. Ferdinand Ries, piano pupil 
and biographer of Beethoven, states that Beethoven considered the 
movement too brilliant for the earlier sonata, and in its place put 
the variations which now form its finale. The concluding movement 
of the “Kreutzer” Sonata, nevertheless, is appropriate to it not only 
in key but also in spirit. 


Sonata in A, Op. 47 


This sonata, deservedly the best known of all the sonatas for 
violin and piano, and originally written for the sensational, young 
mulatto violinist, George Bridgetower, was first performed with Bee- 
thoven at the keyboard at one of the Augarten morning concerts in 
Vienna in May 1803. Many years later, Bridgetower is said to have 
claimed that the sonata was to have been dedicated to him, but that 
he and Beethoven quarreled over a girl before Bridgetower’s depar- 
ture from Vienna. Subsequently, Beethoven dedicated it to the re- 
nowned French violinist, Rodolphe Kreutzer. Unfortunately, Kreut- 
zer was incapable of understanding the sonata and never gave it a 
public performance because he felt, according to Berlioz, that it was 
“outrageously unintelligible.” Its unique character is revealed, in 
part, through a notation made by Beethoven on the inner side of the 
last sheet of the sketchbook of 1803 described by Nottebohm: 
“Sonata per il Pianoforte ed un Violino obligato in uno Stilo [Stile] 
molto concertante quasi come d'un Concerto.” Beethoven wrote the 
word “brilliante’ after “Stile but scratched it out. Ries, in the 
biography, refers to it as the sonata “with concertante violin,” but 
the manner in which the piano is treated as well leads one to con- 
sider Beethoven's designation, “quasi come d'un concerto,” in refer- 
ence to both instruments. The ‘molto concertante” implies a style 
that is brilliant, hence the scratching out of that word because of 
its redundancy. Throughout the sonata the violin is exploited in 
both passage work and in the use of the high register in a manner 
that reflects the virtuosity of a concerto, and the piano is not 
relegated to the role of a subservient orchestra, How clear Beethoven 
makes the latter point, lest there be any thoughts to the contrary, 
almost immediately at the outset of the Presto of the first move- 
ment when the second phrase is ended with a brilliant arpeggiated 
flourish in the piano of more than five octaves! The other move- 
ments make great demands on the performers, the entire sonata 
providing a virtuoso style not found previously in the chamber 
sonata, Beethoven was to carry these traits to new heights in his 
keyboard sonatas and string quartets. 


First movement. In the opening Adagio the violin and piano, first 
in alternation and then together, slowly unfold and intensify the 
neighbor-tone motion first obvious at the end of the violin’s initial 
phrase. This is an introduction in the fullest sense, a beautiful 
preparation for the opening of the Presto—the first two tones of 
which constitute not only the main motif but the very source from 
which the entire movement takes its life. The legato, a major-mode 
Adagio, acts as a dramatic background of contrast for the iambic 
thrust of the opening motif into the passionate A minor Presto. 
The entire movement is filled with strong contrasts of tempi, themes 
and dynamics, impulsive surges, tender resignations, all revealing 
the fiercely dramatic intensity of the composer, Yet never do these 
aesthetic qualities reduce the elements of musical structure to a 
subservient position. The first movement is, of course, a sonata- 
allegro, following the usual procedure in the disposition of thematic 
material, i.e., exposition, development, recapitulation. The second 
theme of the exposition, while strongly contrasting in its extended 
tones and lyricism, is related intimately to the first theme through 
the neighbor-tone motif. The closing section of the exposition also 
exploits this motif in a new thematic guise. The source motif con- 
tinues to dominate the lengthy, intense development. 

An extensive analysis is not possible here, but it would reveal the 
ingenious fashion in which the musical structure parallels the main 
neighbor-tone motif, E-F. Briefly, it is as follows: The dominant, 
E minor, which extends through the second part of the exposition 
and terminates it, moves at the outset of the development to F 
major. From this point there are several large motions away from 
and returning to the F, either major or minor, until finally, at the 
structural recapitulation, it moves to E, through which the im- 
mediate return to the decisive tonic, A minor, is made. Thus is 
effected, through large scale expansion, the motion E-F-E, providing 
us with a fascinating example of the integrative genius of the com- 
poser. The recapitulation is attained subtly and with dramatic 
suspense, the thematic return occurring before the structural tonic 
is attained, The coda maintains the same tension and contrast. 


Second movement. A lovely, legato theme, presented in rounded 
binary form with variant repetitions in which the piano and violin 
alternate, forms the basis of a series of four variations and an ex- 
tended coda. The variations, examples of clear-cut figuration, art- 
fully exploit the dialogue of the contrasting textures of violin and 
piano, characterized further by the extensions in range. Particularly 
brilliant use is made of the higher register of the violin, and both 
instruments are called upon to exhibit virtuosic qualities. 


Third movement. This brilliant Presto in A major and 6/8 meter 
is, like the first movement, in sonata-allegro procedure. The opening 
iambic theme becomes, in its trochaic transformation, the begin- 
ning of the second thematic group. There is a strongly contrasting 
2/4 meter theme which acts as a close to the second thematic group 
in the exposition, and makes its parallel appearance in the recapitu- 
lation, Aside from this theme, the entire movement is strongly knit 
together by the driving, rhythmic motif based upon a repeated 
tone. While it is one of those brilliantly energetic finales of which 
Beethoven was so fond, it does not exploit the instrumental resources 
as in the preceding movements, this, in part, reflecting the fact that 
it was originally intended for an earlier sonata, as noted above. 





Sonata in A minor, Op. 23 


First movement, The opening four measures contain the principal 
motif announced by the piano, The brief motif is made more in- 
cisive by the Presto tempo, The violin actively joins the piano in 
completing the larger phrase of which the opening motif is a part. 
The opening is not expanded at all, The transition, which empha- 
sizes. dynamic contrasts, begins immediately, preparing the way 
through its iambic rhythm for the second thematic group, The 
latter, in the dominant minor, retains the ever pressing iambic 
rhythm, and it is in this fashion that the brief exposition closes. 
The development of the movement's opening motif constitutes the 





MIHALY BACHER, piano 


primary material for the continuity, the thematic statements alter- 
nating between violin and piano, the alternation coinciding with 
the tonal motion in descending fifths. A new, more lyrical theme, 
introduced deceptively after a tenuto (hold), is extended dramat- 
ically to lead directly into the recapitulation. The latter offers no 
surprises except for the partial statement of the opening of the 
second thematic group in the major. The coda is based primarily on 
the theme introduced in the development, and the close of the 
movement is effected with a final return to the opening motif. 
Throughout the movement piano and violin are neatly balanced in 
the statement of thematic material, for the most part either simul- 
taneously or in quick alternation from one to another. 


Second movement. The key is A, but in contrast to the outer 
movements it is in the major mode. The form basically is A-B-A 
(ternary) in which the first section (repeated) consists of two con- 
trasting ideas. The first theme emphasizes the scherzoso mood 
through the playful manner of tossing the motivic fragments from 
piano to violin in almost echo-like fashion. The second theme, in 
the dominant, assumes a more serious posture in projecting itself 
quasi-fugally, but soon resolves into playful alternation of another 
figure. Section B is developmental, dealing with these two principal 
themes, but again its seriousness is only a temporary foil and soon 
returns to the second A section, achieving thereby a symmetry that 
is almost exact, except that this time the violin at the outset pro- 
vides an ornamental counterpoint to the theme carried by the piano. 
The movement as a whole maintains its cheerful mood in a re- 
strained fashion, thus providing a strong contrast to both the intense 
and driving first movement and the succeeding lyrically affective 
movement. 


Third movement. While this surely is not one of Beethoven’s best 
examples of writing, it nevertheless has a certain charm through 
its almost naive simplicity. The Rondo procedure is uncomplicated— 
the main lyrical theme alternating with contrasting sections without 
the usual Beethovenian infusion of developmental areas. Only 
toward the end of the movement does he draw upon motivic 
material and heighten the tension, thereby attaining a much needed 
climax. As in the previous movements, the balance between violin 
and piano is maintained with reciprocal treatment of thematic 


material. SAUL NOVACK 


Photographs from bottom left to top right: Beethoven’s hands—Crayon 
drawing by A. von Kléber, Bodmer, Zurich; George Bridgetower, New 
York Public Library; An Evrard piano owned by Beethoven, Museum 
of Linz; Rodolphe Kreutzer—Engraving by C. T. Riedel after A. P. 
Vincent, Beethovenhaus, Bonn; Beethoven—Portrait in oil by W. P. 
Mihler, Private Collection, Vienna. 
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We 
Record Two 


1. Song Of The Old Waterwheel 

This beautiful love song was written by Buddy Starcher 
and was recorded twice by Slim back in the 50s. This 
version was featured on the 10” LP “Slim Whitman And 
His Singing Guitar” and also appeared as a single and 
on an ER Many argue that it is the finest example of the 
“singing guitar” style, the high steel guitar notes were 
known as “Shooting arrows’, a style developed by Slim's 
stes! guitarist Hoot Rains. The track also features some 
fine yodelling by Slim. Kiwi yodeller Roger Tibbs recently 
revived this song on his award winning album, “Yodelling 
Man’. 

2. A Heart Full Of Love 

This track first appeared on album on the now rare “Slim 
Whitman & His Singing Guitar Vol 2”. It subsequently 
appeared again ona little Known South African 
compilation, but is long since deleted. 

3. Indian Love Call 

This one will come as @ surprise to many of Slim's fans 
as it has only been released in single form. The original 


cut Was made around 1952 and became a World-wide hit. 


With the advent of Rock'n'Roll, musical styles changed 
and towards the end of the fifties, this updated version of 
“Indian Love Call’ was released. It features a dubbed 
Jerry Lee Lewis style piano over an edited recording of 
the original hit. 

4. Die Son Skyn Weer More (Sunrise) 

One of two songs recorded by Slim in the Africaans 
language during his 1965 tour of South Africa. A total of 
five songs were recorded and these were included in 
compilations specially put together for the South African 
market. These five tracks are the rarest of all Slim's 
commercially released works. This song was also 
recorded in English as “Sunrise” on Slim's first religious 
album, “ll Walk With God", but the vocal treatment is 
very different to this version. 


5. Crying For The Moon 

A song familiar to most Whitman collectors having been 
featured on more than 3 albums plus EPs. This recording 
however is little known and is considerably different to 
the usual one. It has in fact only ever been released on 
one EP and apparently never in the USA. In Australia the 
EP was first released on the London label as “Slim 
Whitman Sings Vol IV’: It was subsequently re-released 
on Imperial as “A Lonesome Heart” but on the reissue 
the rare cut had been replaced by the better known 
version from the albums. 


6. Blue Eyes Crying In The Rain 

This has long been a Whitman favourite and even today 
Slim includes the song as a duet with his son Byron. He 
has recorded the song three times, once on the album 
“Slim Whitman Sings” — a version which has been 
reissued on different compilations on several occasions, 
once on the album “Slim Whitman Sings Annie Laurie” 
(released in some areas as “Sweeter Than The Flowers’) 
and again in 1965 in South Africa. Apart from being the 
slowest version and the rarest, the South African 
recording — which is presented here — is unusual as it 
is a duet with South African songstress Virginia Lee. 


7. Haunted, Hungry Heart 

A real down-home country sound here with Slim 
demonstrating his crystal clear voice break to good effect. 
Two versions have been released, both dating back to the 
50s. This recording however has lain unissued until now 
and will delight the collectors who eagerly snap up every 
track that comes to fight. 

8. Tell Me 

One of those songs which emerges as a favourite with 
fans despite never having been the “A” side of a single. 
This love song was the “'B” side of Slim's famous 
recording of the Bob Nolan classic, “Tumbling 
Tumbleweeds”. It was subsequently featured on the now 
rare “I'm A Lonely Wanderer” album but has never been 
available since. 


9. My Heart Is Broken In Three 

Another song which has become a firm favourite with 
Slim's fans despite not having been widely available for 
many years. This recording was Issued on albums and 
singles but two mixes were used. The one included here 
has an added echo. It was originally coupled with "Cold 
Empty Arms” on a 78 rpm single and was later included 
in the 10" "Singing Guitar” album, All other releases of 
the song featured the recording without the echo. 


1. V1! Take You Home Again Kathleen 

When Slim visited the UK in 1957 this song was his 
current single. However technical problems made the 
copy of the master tape which they had with them 
unuseable so the song had to be rerecorded, The song 
gave Slim a big hit and it has subsequently been 
featured on numerous albums. However, five different 
recordings have been released over the years including 
one live rendition. Strange as it may seem, the hit 
version never appeared on an LP and many fans have 
come to believe that the original version was the hit. This 
however is not so and we now clarify the matter by 
including the elusive hit recording in this collection. It 
presents Slim in good voice with a clear, powerful falsetto. 


2. Ride Away (With A Song In Your Heart) 
This catchy western styled number was recorded twice by 
Slim. The best known (though still rare) version is the 
one from the album “I’m A Lonely Wanderer’. This is the 
lesser known version. It was originally released as the flip 
side to Slim's hit, “Beautiful Dreamer’ but also appeared 
on an EP in the USA. It differs from the album version 
primarily in the use of the steel guitar which is not so 
much in the fore on the album. 

3. Flulsterende Hoop (Whispering Hope) 

The second of the two Africaans tracks. The melody will 
be recognisable as the popular religious song 
“Whispering Hope’. As with “Die Son Skyn Weer More’, 
this song was also recorded in English for the album, *1'll 
Walk With God’. 

4. Lord Help Me Be As Thou 

A eligious song written in part by Slim's wife, Jerry Crist. 
The track was coupled with another hymn and released 
in 1953 as a single. The other track was “Stairway To 
Heaven" and was subsequently featured in an album. 
This track however has never been released since and 
has become very rare. 


5. Weste Windjie 

This steel guitar instrumental features Lester Fry who 
played steel for Slim on his South African tour, Many of 
Slim's fans today have never had the opportunity to hear 
Lester Fry, so this track — recorded at the same sessions 
as Slim's South African recordings will be welcomed. It is 
‘one of two which appeared on the super-rare “South 
African Tour Hits” album. 


6. Song Of The Wild 

A song written by Len Siebert of the Canadian Siebert 
Brothers band. It could have been written for Slim, it suits 
his style and he handles it well. The yodelling 
compliments the singing steel guitar and adds effect to 
the desolation portrayed in the lyrics. This version has 
never appeared on LP before. A later rendition was 
Included on Slim's superb “Heart Songs And Love ~ 
Songs” album and it was that version which 
subsequently and erroneously appeared on the collectors’ 
album “Golden Songbook’. 


7. Why 

A pure and plaintive expression of love written in part by 
Jerry Grist. This is another example of a song which is 
familiar to Whitman fans via another rendition, This 
recording however has only been released on one EP 
and is doubted by many to exist. Slim's voice here injects 
expression and power into the lyrics which really are 
quite beautiful. 


8. At The End Of Nowhere 
A plaintive but beautiful lament of a love which has gone 
wrong. Slim has had two renditions released, the most 
common being the slow version on which he whistles 
between the two verses. The other was released on the 
same Singing Guitar album as “A Heart Full Of Love’. It 
was taken a little faster and featured four verses but no 
whistling. The version featured here has not been 
released before and falls between the two previously 
issued ones. It has three verses plus the whistling! 

The files attribute the song to the pen of one Z, Clements. 
It seams quite probable that this was Zeke Clements, 
“The Man From Music Mountain’, who yodelled the 
“Dwarfs’ Yodel Song” in the film, “Snow White And The 
Seven Dwarfs". Zeke Clements was, like Slim, a star of 
the Louisiana Hayride. 


9. South Of The Border 

This one Is a bit of a mystery, First made into a “country” 
hit by Gene Autry the song was recorded by Slim for his 
1968 album, “In Love The Whitman Way". The album 
came out at a time when stereo was really coming into its 
own and it was not long before the early mono copies of 
the album disappeared in favour of stereo ones, With the 
mono edition went this take of “South Of The Border’, 
The one on stereo copies is almost identical to this one. 
The difference can be picked out by a keen listener In 
two places, Firstly on the voice break on the line “The 
fission bells told me that | musn't stray" and secondly in 
the falsetto phrasing on the "| yi yi yi’ lines at the end of 
the song. Definitely one for the Whitman aficionados, this! 


1. Tennessee Yodel Polka 

This is the second of the two tracks recorded in South 
Africa by Slim and Virginia Lee. It features Slim and 
Virginia yodelling together ona folky number which 
enjoys a Polish flavour in the instrumental breaks. Slim 
has long cited the “Star Spangled Yodeller” Elton Britt as 
an influence on his career and this number borrows from 
the version by Britt and Rosalie Allen. 


2. The Prisoners Song 

Guy Massey could not have realised when he wrote this 
song that it would go on to become one of the all time 
classics of country music. It is the heart felt cry of a 
convicted prisoner, telling of his despair at his iminent 
transfer to a new jail and the pain this would bring to his 
sweetheart. Many great country artistes have featured this 
song in their repertoires, including Canadian favourites 
Hank Snow and Wilf Carter. 

Slim recorded the song for his “I’m A Lonely 
Wanderer” album and included it during his concert tours 
of the UK in the mid seventies. The fans fell in love with 
the song and now, at long last, it is re-released in this 
album. 

3. (You’ve Got) Warm Warm Lips 

An unissued version of a song which has appeared on 
several Whitman albums through the years. Two versions 
have been released, the more common of the two also 
being taken a little faster. The rarer, slower version 
featured the “singing” steel guitar sound and appeared 
on the “Slim Whitman And His Singing Guitar Vol 2’” 
album which has already been mentioned elsewhere in 
these notes. 

A third version is presented here. It dates back to the 
same period as the slower of the two previously released 
versions and features a similar arrangement. Note how 
those licks of cold, steel guita: compliment the mood of 
the lyrics. 

4. Tahiti 

The second of the two steel guitar solos recorded by 
Lester Fry for the “South African Tour Hits” album. Many 
of Slim's followers believe Slim should record an album of 
South Sea Island songs. Perhaps this song could be 
included in such an album. 


5. That’s How The Yodel Was Born 

This one completes the five tracks recorded by Slim in 
South Africa. It is another song more usually associated 
with Elton Britt and the yodelling is very much like Britt in 
style although by no means a copy of Britt's two 
recordings. Slim has never been one to favour the fast, 
European style of yodelling, much preferring the soaring 
falsetto phrasing used by the likes of Britt. Here were find 
him in exceptionally good voice, handling the song with 
ease and tackling the high notes as only he can. 


6. End Of The World 

This track demonstrates perfectly the vocal style which 
has made Slim Whitman a legend around the world. 
Powerful singing, crystal clear, soaring falsetto breaks and 
liberal use of the steel guitar. It is one of Jerry’s own 
compositions and has appeared only rarely, principally on 
the album, “A Lonesome Heart’. A beautiful track which 
clearly shows the control and range available to those 
Whitman vocal chords. 


7. It's Your Day Today 

This is one of those “B” sides that slips by almost 
unnoticed, It was only released as a single, as the flip 
side to “Gara Mia” which subsequently turned up on the 
famous “Red iver Valley” album. “It's Your Day Today” 
did not enjoy a second airing and sank into obscurity. 
That was a pity as it is a pretty love song and deserving 
of more attention. It is now given that attention and 
appears on LP here for the first time. 


8. | Remember You 

Slim has always given Frank Ifleld credit for inspiring him 
to record this song and his 1966 version of it followed an 
arrangement very similar to the one Frank Ifield used. 
Since then he has re-recorded the song with a different 
arrangement and it has become a favourite with the fans. 
This previously unissued version is taken from Slim's 25th 
Anniversary concert at the Empire Theatre, Liverpool, 
England in 1973. 


9. Cora Lee 

At last the mystery is solved, This one has been the 
subject of rumour ever since word fitst spread of Its 
existance back in the late 70s. It was cut during the mid 
seventies but for some reason was never used, Part of 
the doubt as to its existance Is the similarity of the title to 
“Aura Lee" which featured on the “Til We Meet Again” 
album not long afterwards, Many of the collectors who 
had believed the track to exist thought then that a 
mistake of title had been made, 
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Australasia, 


1. White Sliver Sands 
Another previously unissued track from the mid seventies 
Slim enjoyed great success in the so-called “crossover” 
markets during this period, particularly in the UK where 
several albums made the pop charts. This track is typical 
of that period, presenting a popular song in modern, 
country style. There is some good picking on this one too 
2. | Really Don’t Want To Know 
One of Eddy Arnold's big songs and ideally suited to the 
Whitman style of love song singing. Slim has many 
“connections” with Arnoid. Apart from having recorded 
many of his songs, he made his first records as a result 
of meeting Tom Parker (‘The Colonel”). Parker was very 
impressed by the young Slim and would have taken him 
on had he not already been managing Amold at the time. 
Another track which has fain unissued since the mid 
seventies. 


3. 1 Climbed The Mountain 
This one could best be described as a “vision” song. It 
was recorded in the UK around 1970 and released there 
as a single to coincide with Slim's 1971 tour. At the time. 
everyone had high hopes of a hit, but whilst it became 
very popular and enjoyed wide airplay, for some reason it 
did not make the charts. The single was subsequently 
deleted. It never made an album and soon became very 
rare. 

The song itself is quite beautiful and Slim handles it 
with a depth of feeling which gives it an almost etheric 
atmosphere. It is released here in stereo for the first time. 


4. Home (When Shadows Fall) 

Another unissued track taken from Slim's sessions during 
the mid seventies which produced such albums as 
“Home On The Range” and “Ghost Riders’. It is classic 
Whitman material, a well known standard which has been 
difficult to find on record, with Slim's easy vocals 
Supported by steel guitar and strings. 

5. Keeper Of The Key 

A country standard which has been recorded by many 
singers including Porter Wagoner and Wanda Jackson. 
Slim recorded the song in the late sixties for his “Country 
Memories” album. His smooth voice caresses the melody 
and the sadness of the lyrics is emphasised by the subtle 
use of the falsetto voice. This is Slim Whitman at his 
superb best. 


6. | Dreamed Of An Old Love Affair 

This song was written in part by Jimmie Davis, who also 
wrote “You Are My Sunshine” and several other country 
standards. It was also recorded by the “Texas 
Troubadour”, Ernest Tubb. 

Slim recorded two albums of country songs which had 
made the pop charts. Both were cut in the mid sixties 
and this track is taken from the second volume, named 
“More Than Yesterday” after one of his hits. The song 
enjoys a skilfully tender vocal treatment by Slim which is 
complimented by a simple country backing. It has not 
been available now for many years and in the UK, 2 
traditional stronghold of Whitman fans, it has never been 
released at all! 


7. Cool Water 

This classic tale of the western deserts is one of several 
songs from the pen of the great Bob Nolan which Slim 
has recorded through the years. The song has appeared 
on several compilations, the most common being on the 
original “Goo! Water’’ (‘Once In A Lifetime”) album. To 
make matters confusing another popular compilation was 
issued under the title of “Cool Water” in the UK and 
released in Australia as “Country Style” on Summit- 
Sunset. The existance of a second recording of “Cool 
Water” with a strings and chorus backing has 
consistantly been denied and a recent search produced 
no evidence from record company files. Yet pressings of 
the UK compilation from Holland, UK and Australia have 
included it whilst other copies of the same releases on 
the same labels have not. Here we have preserved it 
once and for all. 


8. Rose Marie 

A hitherto unissued recording of the song which gave 
Slim his unbeaten record of 11 consecutive weeks at the 
top of the British pop charts. Like some of the other 
tracks on this album, the existance of this particular cut 
has been in doubt amongst collectors for years. We are 
delighted to be able to present it here, on record for the 
first time, 


9. Maria Elena 

A “South Of The Border’ love song which has been 
featured by country artistes for more than three decades. 
Among the names who have recorded the song are Gene 
Autry and Marty Robbins. 

Slim's version is another track from his “More Than 
Yesterday” album. It demonstrates his relaxed, almost 
crooning style and benefits from a falsetto which ts 
gentle, but strong and true. This is another track which 
has not been widely available to fans for many years but 
Which Is an excellent example of Slim Whitman's 
outstanding artistry as a vocalist. 


© 1986 PAUL HAZELL (FREELANCE 
WRITER and Staff Writer for the Slim 
Whitman Appreciation Society). 
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CORINTHIAN TEMPLE 


CHURCH OF GOD IN CHRIST 


RADIO CHOIR 


directed by 


LUVONIA WHITTLEY 


**‘Long Way’’ 


This Album Is Prayerfully Dedicated To Our Founder And Pastor, Overseer Bennie Allison 


The Lord is blessing me right now. Yes, it’s a blessing, a pleasure and an opportunity for me to congratulate 
and commend the Corinthian Temple Radio Choir, my choir, for a job well done. | salute you for your dedicated 
lives, your faithfulness to the ministry, and your sincere desire to continue singing God’s praises. | concur with 
those who declare that you definitely provide a unique and dynamic experience in gospel music. Your highly 
rhythmic and deeply spirited renditions of compositions uniquely arranged by your inimitable director, LuVonia, 
and other talented musicians, certainly provide a magnificent medium for conveying the gospel message in song. 

Yes, God has brought us a ‘‘LONG WAY.’’ Many of our church’s accomplishments can be attributed to 
numerous contributions made by you, one of the greatest singing aggregations in Christendom. And yet there is 
a ‘‘LONG WAY”’ to go. | encourage you to reach out even more, drawing people closer to God and bringing a 
better understanding of the relationship between God and man. 

To those who are blessed to listen to this album, it is just a sampling of the choir’s weekly ministry of music 


rendered during our regular worship services. Join us at any time. All are welcome. 


SIDE 1 


Long Way 
Soloists: Etheridge Williams and Joanne Allison 


Just give God A Chance 


| Thank You Jesus 
Soloist: Leanne Faine 


He Brought Me Out 
Soloist: Patricia Boyd 


Minister of Music/Director.............. LuVonia Whittley 
Keyboard gstincrrrcrsctot negerrrcucreis ocr Nathaniel Chavis 
Ralph Long 


Reginald Watkins 
Ricky Grundy 


EEC amie arctisera alias oie dia oben aan os Jason Adams 
LCEVGHENIIEN coacscoocgsadounc dodpo0q0ede Richard Gibbs 
SV NINESIZEer Ree oo ee csr renee John King 
PencussioniStSinmemnoeeeeernee Soci enn 6 Bobby Whittley 

James Ward 
LEMMA: os cascoaspocscsco00009 Christopher Johnson 


PRODUCER - MILTON BIGGHAM 
EXECUTIVE PRODUCER - FRED MENDELSOHN 


PHOTOGRAPHY 
Le Von Studios 
Chicago, Ill. 


PRINTED IN U.S.A. ALL RIGHTS RESERVED. UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS 


SAVOY RECORDS, INC., P.O. BO 


N.J.07207 








SIDE 2 


Take The Lord Along With You 
Soloist: Jeanette Rush 


My All And All (Wonderful Is He) 
Soloist: Joanne Allison 


Isn’t He Wonderful | 
Soloist: Etheridge Williams 


Happier With Jesus 
Soloist: Alicia Johnson 





eS | 
SGL-14703 


CORT Ce ick LT Me all 


of at wae wey Pe a 
Hit mahi RN wean 











RCSLT ye Oo hehe 8 QRS SU a rn Sie aE EONS SRE 















ot ‘ 4 


Bo i lll 





IN MEMORY 


\ You were an inspiration for years in my life; 

\ With deep devotion, love, giving and sacrifice. 

| \ No greater person could I have found, 

than for you to be a Grandmother of mine. 

You were the kind of Grandmother that brought 
Joy to my soul; 

And what tt meant to me could never be told. 


STEREO 
CDR 22047 


The Gospel Songbird 
of the South: 
Dottie Peoples 


GREETINGS, in the name of our 
Lord and Saviour, Jesus Christ. This 
album is humbly and _ sincerely 
dedicated by Dottie Peoples to Solonia 


Your deep “Christian Faith” that you lived 
day by day, 
Has always inspired me to live the Christian way. 


| Your wisdom, your love and faith was much 





| Revondinecsnres Goldsby. The world is now privileged 

Phe family have kept this with the greatest to witness ab this time the works of a 

Bholeasure lady equipped with lots of soul and 

| You were blessed with good families of spirit. There is something magical and 

“aiptialh Neca set thoroughly original in the singing 

Have brought'me such happiness I style of Dottie Peoples. Her unique 
| 


treasure each day. phrasing, her lyrical and deep- ° 

‘ f ate throated quality; combined with her 
highly personalized interpretation ofa < 
song and what it says, add up to make her the most convincingly soulful voice 
in today’s music. 

This album presents Dottie Peoples at her best. It’s gospel yesterday, today 
and tomorrow . . . The spectrum of gospel music. The clean production 
highlights Dottie Peoples natural talent. New songs and old songs 
complemented by tight vocal harmonies combine to produce a sound that is 
uniquely Dottie Peoples. Very few singers can put material together like 
Dottie Peoples. Anywhere you put the needle on the record, the sound will be 
soothing for the soul — enjoy it. 


Your gentle face and patient smile 
| many times I recall, 
You always had kind words to say 
that made you loved by all. 
We miss you now, our hearts are sore, 
as time goes by we'll miss you more, 
' Your loving smile, your gentle face, 
No one can fill your vacant place. 





Love, “‘Dot’’ 


Brother Esmond Patterson 
Religious Announcer 
WAOK Radio Station 
Atlanta, Georgia 








Produced By: Joey Johnson and E. Raynard Scott 


Executive Producer: Rev. Jasper Williams, Jr. 
66 ” 
Ts It Worth I t All Recorded at: Songbird Studio, Atlanta, Georgia 
Dottie Peoples Engineer: Roger Wright 
Musicians 
Keyboards: Background Vocals: 
SIDE I SIDE II E. Raynard Scott Joey Johnson 
1. Is It Worth It All - 5:13 1. Yes God Is Real - 2:37 HohniGroslanele Bane oe ; 
E. Raynard Scott Bass: 
2. I’m Determined To Walk With Jesus - 4:39 Ricky Carter Photographer: 
2. Rooted and Grounded - 3:51 Arranged: E, Raynard Scott Brenan Charles Brown 
eal Steve Brown Graphics: 
3. Take Your Burdens - 4:42 . Classic Typesetting 
3. I’m Going Away - 4:48 Joe Johnson Guitar: ; 
James Dewitt Johnson Willie Zachary 
4. Jesus I'll Never Forget - 3:51 Gretrell Watkins 
4. Yes I’m Going Through - 3:44 John Croslan Jr. 
Joey Johnson ® & © 1987 Church Door Records 
5. More Like Thee - 4:29 Manufactured and Distributed by 
Eee een Dyteht bce CHURCH DOOR RECORD COMPANY 
Arranged: E. Raynard Scott 


2283 Baker Road, N.W. 
Atlanta, Georgia 30318 
1-800-241-6429 
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SSIES 


Lado A 


POR SI REGRESAS_ 245 


(Mario Salinas) AMERICA MUSICAL 


FRENESI 2:51 | 
(Alberto Dominguez) PHAM 


COMO NO CREER EN DIOS 2:36 
(P. Favini/J.A. Ragone/Gurvich) EL INDIO/EMLASA 
TU 2:59 
(Mario Salinas) AMERICA MUSICAL 


Y YOLVERE 3:12 


in. Barriere) ORFEON 


Lado B 


MUS ER 3:22 


eZ Serrano) S.A.C.M. 


VEN 


(Enrique. 
: : POE 2:45 
_ (Inara/ Simoes de Iraja) IRMAOS VITALE/EMLASA 


DOS AMORES 30: 


~ (Lolita de la Colina) EMMI 


AL DILA (MAS ALLA) 246 


(Donida/Mogol/ Drake) EMMI 


GABY 3:12 2 
(Antonio Cisneros) AMERICA MUSICAL 


Arreglos, Direcci6n y Produccioén. 
Pedro Alberto Cardenas 
Ing. de Grabacion; Abdul Burgos 
Realizado por: Bl Taller de Autores, Compositores y 
Produccion Discografica de América Musical, S.A. 
Editora, para Discos y Cintas Melody, S.A. de C.V. 























Fabricado y Distribuido en México por: FONOVISA-MELODY,\S.A. de C.V. Av. Ejército Nacional 579, 20. piso Col. Granada-Rolanco, C.P, 11520 México, D-F, 
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The Anglo American 
all stars 








MUSIC FOR ALL OCCASIONS 








Side 1 

Pinch Me (d) 

Peg O’ My Heart (a) 

Button Up Your Overcoat (a) 
Gonna Meet My Sweetie Now (b) 
I Never Knew (a) 


Side 2 

Deed I Do (a) 

You Made Me Love You (e) 

Baby Won't You Please Come Home (c) 
Do Something (a) 

No Idea (g) 

It Might As Well Be Spring (f) 


(a)Al Sudhalter, a/to; Dick Sudhalter, cnt; 
Alan Cooper, c/t-bs c/t; John R. T. 
Davies, bari sax; Keith Nicholls, thn; 
Henry Francis, pno; Nevil 
Skrimshire, gtr; Mick Gilligan, bass; 
Mick Nicholls, dms. 

(b) Same, with Chris Ellis, yocal. 

(c) Al Sudhalter, Davies, cnt; Cooper, 
bs clt; Skrimshire, Ellis, vr. 

(d) Full band, but with Russ Allen, bass, 
and Mike Scott, dms, replacing 
Gilligan and Nicholls. 

(e) Al Sudhalter, Dick Sudhalter, plus 
Fred Hunt, pno; Russ Allen, bass; 
Shrimshire and Scott. 

(f) Same, without Dick Sudhalter. 

(g) Henry Francis, piano solo. 

Recorded London, May 16th and 21st, 

1967. 


Long Playing Microgroove 33} r.p.m. 


It was sometime during 1927 that Bert 
Ambrose sent his banjoist-manager Joe 
Brannelly to the United States shopping 
for American Jazz talent to fill out the 
sections of his new Mayfair Hotel band. 

Adrian and Arthur Rollini, altoist 
Bobby Davis and trumpeter Chelsea 
Quealey were already in London, playing 
with Fred Elizalde. From Boston had come 
the virtuoso trumpet playing Sylvester 
Ahola and jack-of-all-saxes Perley Breed, 
among others. 

It was on Breed’s recommendation that 
Brannelly, fresh into Beantown looked up 
a young alto sax man named Al Sudhalter, 
then playing with Bert Lowe’s orchestra 
at the newly-opened Hotel Statler. Bran- 
nelly was stunned by what he heard—and 
wasted no time offering Sudhalter a job 
with Ambrose. 

The young Altoist, disheartened by 
dissent within his family over the prospect, 
turned down the offer. His decision was 
Jazz history’s nearly-irretrievable loss. 

Breed himself returned to fill the 
Ambrose chair for a time, ultimately 
turning it over to the legendary Danny 
Polo. The rest can be heard on the records 
—they are plentiful and, in large part, 
good Jazz. 

Al Sudhalter, meanwhile, stayed in 
Boston. But his name was well-known 
down the road in New York, thanks to the 
praise of such fellow New Englanders as 
Max Kaminsky, Brad Gowans and Bobby 
Hackett. 

Aside from occasional forays to New 
York, Philadelphia or Atlantic Coast 
points as far south as Miami, Florida, 
Sudhalter remained sufficiently outside the 
Jazz mainstream of the late 1920’s and 
early 1930’s to miss every opportunity for 
immortalization in the recording studios. 

He left the music business for good in 
1937. 

A handful of airshots, preserved on 
worn aluminium discs, gives today’s 
listener only a hint of the riches thus 
allowed to go untasted: technical command 
easily equal to Jimmy Dorsey at his peak, 
tone reminiscent but not imitative of 
Frankie Trumbauer, a lyrical sense re- 
calling jointly the fluidity of the early 
Benny Carter and the taste of Bix Beider- 
becke, all coupled with an often ferocious 
drive. 

Sudhalter settled down to raising three 
children, playing now and then, as he put 
it, “to remind myself that I still can do it”, 
The eldest of the three, steeped in the 
music still surrounding the household, 
took early on to the cornet. 

Dick Sudhalter has never regretted the 
decision. 

“My parents actually didn’t want me to 
play Jazz at first,” he says now, almost 
with fondness. “My father, especially, 
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wasn’t too hot on the idea, But they let me 
rent a cornet for three months when I was 
12. That was almost 17 years ago.” 

Considering the styles of father and son, 
cut from the same musical cloth, this 
record was inevitable. 

Al Sudhalter is 62 now. The fire has been 
banked a bit, the fingers don’t fly the way 
they used to—not after 30 years of near- 
inactivity. But the approach, the sound, 
the essence, remain untouched. They are 
as original, gentle and highly personal as 
they were four decades ago, virtually 
unaffected by the hardening process Jazz 
has undergone over the years. 

Unlike many of his contemporaries, he 
has not had the opportunity to allow over 
exposure, too many long years playing the 
same tunes to the same ears in the same 
clubs, to make his style little more than a 
tired caricature of its earlier self. 

The company he keeps on this record, 
in addition, is the right kind. Besides the 
younger Sudhalter, whose reputation as a 
cornetist is growing throughout Britain as 
it already has on the continent, there is 
the remarkable pianist Henry Francis. 

Also a New Englander, Francis spent his 
first Jazz years as a trumpet player around 
Boston, where he and Dick Sudhalter 
were friendly competitors. 

His long-standing love of Fats Waller, 
James P. Johnson and the entire Harlem 
“stride” school led him more and more to 
the piano, until he dropped trumpet 
entirely to concentrate on the keyboard. 

The union of Francis’ striding and the 
neo-Bixiana of the Sudhalters provides 
part of the key to the Anglo-American 
All-Stars themselves. Almost to a man, 
they represent the OTHER side of British 
traditional jazz, the side where you don’t 
hear the metallic clank of the banjo, an 
elephantine bass-drum foot, or that special 
kind of clarinet vibrato every time a band 
begins to play, no matter what the tempo 
or tune. 

Each, in his own way, is dedicated to 
making good music, paying homage to all 
that is good but never loses an essentially 
individualistic flavour. 

Above all, it is gentle music, which does 
not have to prove to the world that volume 
and tastelessness are the only ways to get 
applause. It’s gentle because the men 
playing it are gentle people. It’s that simple. 

In addition, they enjoy one another. 

“Never,” says John R. T. Davies, “have 
I looked forward to things the way I do 
with this band. It’s almost mystical . . .” 

The music bears him out. He, as the 
rest, has been through the Jazz wars, 
riding across the British “trad boom’, to 
emerge older and more wordly-wise for 
the experience, 

Listen, for a sample, to Cooper’s ballad 
clarinet on ‘Peg O’ My Heart,” and 
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Nicholls’ incredibly sensitive trombone 
backing to the younger Sudhalter’s Hacket- 
tisms later in the same track. Francis 
strides exuberantly into ‘Pinch Me,” and 
the always-versatile John R. T., after 
tossing off a tasty bit of cornet obligato 
behind Chris Ellis on “Baby, Won’t You 
Please Come Home,” punches out on 
baritone most engagingly on “I Never 
Knew.” 

There remains Al Sudhalter himself. 
His work on “Peg O’ My Heart,” “I 
Never Knew,” “You Made Me Love 
You,” and most of the others is, to 
plagiarize a bit, “‘a thing of beauty and a 
joy for ever.” 

Enough talk for the present. It remains 
only to drop the tone arm into place and 
enjoy a refreshingly different approach to 
the gentle art of playing Jazz. The music 
will do the rest of the talking. 

ART NAPOLEON. 





Sleeve design: Lawrence Edwards, 

Photography: C, G. Shurlock, 

Production: Doug Dobel|. 
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Ludwig van Beethoven. 


- Registrazione dal vivo- 
Berlin 1957 RIAS 


per pianoforte e orchestra, op. 15 


Concerto n. 1 in do maggiore 


RIAS Sinfonie-Orchester 
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Ludwig van Beethoven 
(1770-1827) 
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CONCERTO N. 1 INDO MAGGIORE Lato 1 
PER PIANOFORTE E ORCHESTRA OP.15 


Friedrich Gulda, pianoforte 
RIAS Sinfonie-Orchester, Berlin 
Direttore: Paul Hindemith 


Registrazione dal vivo - Berlin 1957 RIAS 


1. Allegro con brio 
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Lato 2 


2. Largo 
3. Rondo (Allegro) 


LO 512 (1) . 
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Hye biles 


aint gettin’ up 
long life 
seen it happen 
good as gold 
like i owned it 


pretty when she rocks 
gimme back my smokestack 
not everything 
still dreamin 
see if as it is 
greg sanders - vocal, percussion 
jeff krok - bass 
michael oleksa - tenor saxophone 
jeff sanders - guitar, vocal 
jamie owen - drums, vocal 
additional sax on “ain't gettin’ up" and “seen it happen" by oleksax 


engineered by george payne 
recorded at kopperhead productions, canton, ohio 





all songs © copyright 1990 by The Sharkbites ‘ 
all songs ASCAP (, 
thanks: scooter; dick parker; Jeff wormley; all at easy street; rick miracle; the parents; dennis ryan; peppermint stuclos; otto James; homme boy] and the attack; the clam dinghy international boys choir } 


and dance line; michael palin, john cleese, et al; all those at black label; joe pedaline; past girlfriends; merry bauer; greg's computer; the sharkbite dancers; the use of lara’s loo; and the czar of chins. 
kathy lesnansky - where are you? 


greg sanders jeff krok michael oleksa jeffsanders. jamie owen $B3303 
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WORKIN’ ON IT 


RED HOT Show schedules, RED HOT, dedicated fans and RED HOT 
Music. . . Let's say if there was a candle that would burn on four sides, 
JOHNNY GREY would be the one to keep it lit. Quoting Johnny, he says 
“LIFE’S TOO SHORT” to fool around, I love music and the people. There's 
nothing else like it”. JOHNNY GREY and his band the SOUTHERN SHADES 
OF GREY have put the heart and soul into each of the songs included in 
this album. It really brings true meaning to the words WORKIN’ ON IT. 
You will find that each song carries the feeling and excitement that went 
into putting this group of songs together. Johnny would like to thank all 
the many true friends that spent their many, many hours helping to make 
this music project a success. Hearing is believing and once you have listen- 
ed you will agree JOHNNY GREY and his friends have been truly 
“WORKIN’ ON IT”. 


And there’s more to come, so jump aboard this ‘RED HOT’ wagon that’s 
rolling past your ears right now. 


WORKIN’ ON IT e WHEN YOU BREAK THE HEART OF AN ANGEL 
SLIPPIN’ AND SLIDDIN’ ¢ WILD GIRLS e ALL FOR THE LOVE OF AN ANGEL 


WE ARE THE BAND e STEALIN’ THAT FEELIN’ e LIFE’S TOO SHORT 
WHY YOU BEEN GONE SO LONG e GETTING READY TO CHEAT 


Harmony and Solos by EDITH YANCEY. Edith comes from a music family. Born and raised around 
Scottsville, Virginia, she started singing at the age of seven. Her father had a band called the 
FLUVANNNA KNIGHT HAWKS. 


Producer: Johnny Howard 
Executive Directors: Schaefer and Deanie Oglesby 
Recorded in Nashville, Tennessee Spring 1988 


Album Photos by: Diane Grey 
Special Thanks to Gail Bartee of Richmond, Virginia, writer of ‘GETTING READY TO CHEAT”. 


Show and tour bookings contact: 
Shades of Grey Ent. - 1-804-794-2543 


p Chartwheel Records and Tapes 
1988, Nashville, Tennessee 
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Sale Hei Limited Galway Bay She Moved Through The Fair | 
5 c er . . . e | 
Bae aj ees ae Spinning Wheel Dublin In The Rare Auld Times | 
| Keyboards/Harp: Michael Inight Danny Boy V’ll Take You Home Again Kathleen 
| Pigno/Keyboards: John Rocket Town I Loved So Well — Will You Go Lassie Go | 
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i LITTLE SWEETHEART 3:30 
Traditional-Parker Bergman 
THE FIELDS OF ATHENRY 4:11 
| (Cr adits: BASS: ARRANGEMENTS: Pete St. John 
/ Jett Cane at DermotioiErien STONE OUTSIDE DAN MURPHY’S DOOR 2:47 
f. Marty Confurius 
Mp DRUMS: Recorded at Master Sound Studi aed 
* WAI ; ecorded a er Soun 0S, 
th a, Brian/Shawson New York, N.Y, MOUNTAINS OF MOURNE 4:34 
/ VOCAL BACKING i Si Hee 
PILING) B LO ORUION, Mary Pane i Cover photograph courtesy of: FORTY SHADES OF GREEN 2:48 
SUNY, AW AR: Carmen Barron Byron L. Doneen J. Cash 
Cer iy 9 Brien Dermot O’Brien Taken near The Town of Longford, Ireland SEAN SOUTH FROM GARRYOWEN 2:51 


AL, For complete color catalog write to: REGO IRISH RECORDS & TAPES, INC., 64 NEW HYDE PARK ROAD, GARDEN 








PAT ROPER’S EMERALD GEMS ARE FOR ALL OF US 


Pat Roper’s many fans, and those who join this flock when they learn about 
and come under the Roper “influence” of the best in Irish music will 
welcome this new album, “Emerald Gems’, which runs the gamut of 


emotions so common to Irish Expression. 


His rendering of Irish composer Percy French’s classic, “Mountains of 
Mourne” will fill many with nostalgia and others with a longing to 


appreciate the heartland of that locale. 


You'll cherish his handling of such “‘standards’’ as: “Come Back Paddy 
Reilly”, “The Stone Outside Dan Murphy’s Door’, “The Fields of 


Athenry”, and ‘The Old Bog Road”. 


These are juxtaposed to the vital, emotion-charged Irish rebel songs 
which reflect Ireland’s long years of stirring strife and trenchant 
“troubles”. “Sean South from Garryowen”, “Irish Soldier Laddie”, and 
“Johnson’s Motor Car’’ are so performed that the range of vocal 
insights reflects the story of a nation’s sacrifices and struggles. 


Finally, there is the heart-warming ‘Little Sweetheart” which we 
predict will become Pat Roper’s “signature song’. We know you 


won't be able to forget it. 


Kudos, too, for Dermot O’Brien, prominent Irish record producer, 
for bringing us (here) to Pat Roper and his Irish melodies. 


ROBERT C. ROMAN 
ARTS/ENTERTAINMENT GRITIC, IRISH ECHO 


©1984 Rego Records & Tapes, Inc. 


Side B 
ALWAYS IRELAND 


McCrone Jameson 


JOHNSON’S MOTOR CAR 
Traditional 

COME BACK PADDY REILLY 
Percy French 

IRISH SOLDIER LADDIE 

E, O'Shea 

MOLLY DARLING 

C. Fay 

THE OLD BOG ROAD 


Traditional-Teresa Brayton 


CITY, N.Y. 11530 


Also available on 
Cassette: RC 45000 


3:41 
2:04 
3:33 
2:38 
3:09 
3:32 
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R 61000 STEREO 
Also available on 
Cassette RC 61000 

For FREE Catalog write to: 

Rego Irish Records & Tapes, Inc. 

64 New Hyde Park Road 


Garden City, New York 11530 






Andy Cooney 


John Scott Trotter 


SIDE A 
(vocal by Andy Cooney) 4:20 
(vocal by Marie Frances) 3:53 
(Paddy Noonan) 2:50 
vocal by Andy Cooney) 4:26 
(vo Zal by Marie Frances) 3:20 


vocal by Andy Cooney) 4:15 
Total time side B - 23:04 


Marie Frances 


Johnny Hanley 


SIDE B 


(vocal by Marie Frances) 3:26 


(vocal by Andy Cooney) 4:20 


(Paddy Noonan) 2:43 


(vocal by Marie Frances) 3:06 
(Paddy Noonan) 2:28 
(Paddy Noonan) 3:07 


(vocal by Andy Cooney) 4:02 
Total time side B - 23:12 
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! would like to dedicate this album to all our friends and fans throughout 
the world - you are the reason for our success. 

“From Ireland With Love” is our first album recorded in Ireland since “A 
Musical Taste of Ireland”. Andy, Johnny, Marie and | enjoyed a wonderful 
week in Dublin (recording this album), working with some of Ireland’s best 
musicians. 

About some of the selections... “BALLYHEIGUE”, | first heard sung at a 
party at the Kerry House in Point Pleasant Beach, New Jersey by a native of 
Ballyheigue, Julia Bradshaw (Nee Hurley). While playing at their 50th Wedding 
Anniversary, some 20 years later, Julia serenaded her husband Bill with 
Ballyheigue and got a standing ovation. 

“HAPPY ARE WE ALL TOGETHER” is a song we end all our great parties 
with whether on a cruise, doing a festival or on our trip to Ireland. Andy’s 
grandfather, Andy Feehan brought this song from Dublin and sang it himself 
at many a party. 

The beautiful version by Andy Cooney of “SHANNON RIVER”, “THE 
GREEN FIELDS OF IRELAND” by Marie Frances and “MY OWN DEAR 
GALWAY BAY” are all personal favorites of mine. A few of the other songs such 
as “SUSIE O'MALLEY”, and “BRIDGET DONOHUE" | first heard in Rockaway 
Beach, New York by some great Irish entertainers such as the McNulty Family, 
Mickey and Mary Carton, and Ruthie Morrissey... they all bring back fond 
memories of the “gold old days” when | first started in the music business. 

The “CUCKOO WALTZ” and “LOOKING FOR A PARTNER” were two of 
the most requested selections in the famous City Center Ballroom where | 
played for nine years, and of course, “THE BIG BRASS BAND” brings us to 
date with the many great festivities of today. 

To All - A sincere thank you and hope you enjoy 
“From Ireland With Love”. 


A native of Belfast, Ireland - Marie Frances began her celebrated singing career 
at the tender young age of eleven... and continued to win the hearts and 
admiration of audiences ever since. 

On stage throughout Germany, Italy, Spain and North Africa (not to mention 
numerous appearances on British TV), Marie’s love for music and people 
earned her a great wealth of popularity and a millenium of fans! 

Since her arrival in the United States, she has continued to take America by 
storm - most notably, as a featured performer with the Paddy Noonan Show. 


Andy Cooney, the dynamic young singer and multi-talented performer from 
Long Island, New York, continues to gain national popularity as the most recent 
member of the Paddy Noonan Band. 

His beautiful rendition of the “Irish Wedding Song” - featured on the groups 
last album “Irish Eyes’ - has since become one of the most requested songs on 
Irish Radio Programs throughout the United States. 

From Dublin Ireland to Dublin Texas - Andy's unique brand of charm and 
professionalism has lit the stage of many concert halls and 

theatres... and paved an ‘Emerald Road’”’ to success. 


Audiences around the world have come to know and love the tremendous skill 
of this truly fine drummer from Co, Longford. Johnny Hanley’s many years of 
experience and musical know-how have added a special touch of charm to 
this beautiful album, 


John Scott Trotter, musician and entertainer extraordinaire - has captivated 
millions with his unique and breathtaking performances, both in song and on 
such instruments as trombone, tin whistle, piano, accordion, bagpipes, 

violin and more. 

Music and talent have long been a part of John’s family, who's grand uncle 
John Scott Trotter became well-known during the 40’s and 50's as the 

music director for Bing Crosby. 

John continues to spread the warmth and charm of the “Trotter Legacy” - both 
on stage and on albums such as this. 


Accordion: PADDY NOONAN Backing vocals: Pat Reilly, 

Pipes, Accordion, Trombone: Mary Hilary, Tommy Donaghue 
JOHN SCOTT TROTTER Arranged and produced: 

Drums: JOHNNY HANLEY NOEL HEALY 

Piano, Accordion, Keyboards; Engineered: PHILIP BEGLEY, 
NOEL HEALY TIM MARTIN 

Bass: Eddie Tighe Album Design: Donald |. Mune 

Guitar, Banjo; Eugene Macari Cover Photo: NUTAN 


Keyboards: Andy O'Callaghan ®O1988 Rego Records 
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King iron 
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Share the Honey composed by F. Dyer and produced by M. Emanuel 
Last Jouvert composed by S. Humphreys and produced by M. Emanuel 
Treat Me Nice written, produced and conducted by M. Emanuel 

Reunite Our Cricket Team composed by M. Emanuel & S. Humphreys 


Caroline & King Iron written by F. Dyer and arranged by Jagger Martin 


All songs on side A were recorded, mixed and arranged at Purple Heart 
Studio Antigua and supervised by Mclean Emanuel. 


Side B was recorded and mixed by Jagger Martin at Roxville Studio, 
Antigua and supervised by Mclean Emanuel. 


Distributed by A & B Records 
P.O.Box 971, St. John’s, Antigua 
Tel: (809) 461-1339 

For bookings Tel: (809) 461-1339 
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Chortys 
GLASS BOTTOM BOAT 
While in Antigua ride Short Shirt's 
Glass Bottom Boat "The First Lady" 


to Bird Island. 


See some of the most beautiful coral fishes in the world 
and Antigua’s enchanting off shore reefs. Enjoy the cool 
and relaxing calypso cruise with the magic of the exciting 






Caribbean Sea about you. 





-HADEED MOTORS LTD. 


Old Parham Road Tel: 462-0602/3878 P.O. Box 750 


Millers 
By The Sea 


AT SHORTY'S BEACH BAR 
& RESTAURANT 


Located on Dickenson Bay 
between Halcyon and Sandals 
Tel: 462-2393 


Specializing in 
Fresh Sea Food 
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e€ was much more interested in his 
an in the general quality of perfor- 
ich he was involved. Self-centered as 


\ vastowever, he did leave behind a practical bit 


ilosophy forall the generations of musicians to 


ollow him: 
“A piece ov toarkey for a hungree bellee 


Is much superior to Corelli” 
b. Lachlan McKinnon—a 17th century bard, des- 
cribed by John Mackenzie as an excellent musician, 
carrying his violin with him from place to place, 
“more for recreation and amusement 
than for any sordid consideration of pencuniary remuneration” 


¢. J. Scott Skinner—in addition to the many tunes 
he composed, he left behind a number of memor- 
able quotes; such as— 
“Never mind the pedigree, as lang’s the horse can rin” 

and “Tunes and siller dinna gang taegither” 
d. John Turner-— 

“Fiddling isn’t fun—fun is fiddling” 

fiddler (the) —As Storyteller: 
When Jamie Macpherson stood under the gallows 
tree with a rope around his neck and played his 
final tune, he wasn’t just scraping horsehair across 
cat gut. He was telling a story—his story, far more 
effectively (in the few moments he had left to live) 
than would have been possible with mere words. 
Niel Gow’s grief over the loss of a dear mate and 
companion could have been seen in his face perhaps, 
or detected in his voice. But generations after his 
death, listeners who have no way of confronting his 
feelings in person, can experience them through 
his music. Often the title itself tells a story. Two of 
the tunes written by Charlie Glendinning relate to 
his fondness and affection for his two sons; Bill 
White's compositions include musical descriptions 
of his wife and father. John Turner's The Ghost of 
Banchory tellsa story ofa piper who rouses the spirit 
ofa long dead fiddler and enjoys a tune or two with 
the old boy until the fiddler’s spirit fades into 
timeless sleep once again. The fiddle is no mere 
mechanical contrivance, fashioned from wood and 
wire. It is rather an extension of the fiddler’s mind 
and personality, capable of expressing his emotions, 
his experiences, his hopes and dreams—to himself, 
to the world and to anyone who will listen. Whosoever 
has ears to hear... 


Side C 

11. Isaac Cooper, Banff—c. 1755-1811 

A composer and instrumentalist of considerable 
talent who advertised that he could teach the 
following: “the harpsichord, violin, Violincella, psal- 
tery, clarinet, pipe and taberer, German flute, Scots 
flute, fife (in the regimental stile), hautboy, Irish 
organ pipe and the guitar”. He also taught dancing. 


Miss Forbe’s Farewell to Banff 
Miss George Abercromby’s Reel 
Mrs. Doctor Abernethie’s Reel 


12. Nathaniel Gow, Inver—1763-1831 
The fourth son of Niel Gow and Margaret Wiseman. 
In 1782 he was appointed Herald Trumpeter, a 
position he held throughout his life. A very popular 
fiddler and dance band leader, following faithfully 
the profession of his father. He performed for the 
noble and the wealthy, published tunes, some of 
which he wrote, some of which he only claimed to 
have written. As a well known figure in the social 
life of Edinburgh, he acquired many friends and 
earned handsome sums of money (fora musician of 
that time). He spent more than he earned however, 
and died a poor man, dependent on the gifts and 
pensions provided him by friends and admirers of 
his music. 

Nathaniel Gow's Lament for 

Mrs. Oswald of Auchincruive 








JOHN TURNER'S Fiddling Rogues and Rascals Vol. 2 





Lady Mary Ramsay's Strathspey 
Mrs. Duncan's Reel 


Caller Herrin 
Niel Gow’'s Fiddle 
Miss Dundass of Arniston’s Reel 
Largos Fairy Dance 


13. Robert Petrie, Kirkmichael—1767-1830 
Baptised as Robertus, recognized as an excellent 
fiddler, apparently had the reputation of being a 
“ne‘er dae-weel”. Given to taking part in pranks 
(such as a mock resurrection in a churchyard in 
Dundee). Died suddenly on his way home froma 
party. 

Kirkmichael Ploughs 

Monaltries 
Mrs. Garden of Troup 


14. Abraham Mackintosh, Edinburgh—1769-c.1810 
The second son of “Red Rob”, followed his father’s 
profession. Became known as a dancing teacher in 
Newcastle. 
Pease Bridge 
Wedderburn House 
Mordington House 


15. Capt. Simon Fraser, Knockie—1773-1852 
Fiddler, collector of traditional Gaelic airs, and 
composer. The importance of Fraser's work was 
noted by Nathaniel Gow. He had a propensity 
towards altering “traditional” airs so they would 
sound as he thought they should. 


Caledonia’s Wail for Niel Gow Her 
Favorite Minstrel 
Ferintosh 
The Bedding of the Bride 





16. Neil Gow, Jr., Edinburgh—1795-1823 
The only son of Nathaniel Gow; showed great 
promise as a fiddler and composer but died un- 
fortunately at the age of 28. 


Flora MacDonald's Lament 
Pennycuick House 
Dalmeny House 
The New Road to Brechin Castle 


Side D 


17. J. Scott Skinner, Banchory—1843-1927 

The son of a left-handed fiddler (who was also a 
dancing master); indentured for six years to a boy's 
band called “Dr. Mark's Little Men”. A traveling 
performer and dancing master for most of his life; 
his name became synonymous with Scottish fiddle 
music in the late 19th and early 20th centuries. He 
was the most prolific composer of Scottish fiddle 
music, writing more than 600 tunes. He was an 
impressive figure and an exciting performer, witha 
high opinion of himself. He described himself as 
“the greatest exponent of Scottish national music”. 
Once when he felt ignored by an audience of ladies, 
he set his fiddle aside and stood on his head (an act 
made especially interesting by the fact that he was 
wearing a kilt). He had a considerable talent for 
drawing attention to himself-which is not a bad 
talent for a fiddler to have. 


The Cradle Song 
Hector the Hero 


Gallaton 
Angus Macrae 
Angus Campbell 


18. Charles Glendinning, Annapolis— b, 1949 
A well used piper, fiddler and composer, Through 





| 


the tutelage of Bob Nicol, he traces his style of 
piping to the MacCrimmons of Syke. Like Johnny 
McGill of Girvan and many other fiddlers across 
the years, he divides his time between the pipes and 
the fiddle. It isa happy marriage that influences the 
sound of both—as well as his compositions. He 
likes seafood and enjoys chewing reeds. 


Kit's Rocking Chair Song 
Andrew's Lullabye 
Puckertoot 


19. John Turner, Dundas—b. 1950 

One of two fiddling sons of a fiddler who is the son 
of a fiddler. Erstwhile piper, and general instru- 
mentalist—has been engaged at one time or another 
as a tavern fiddler, marching fiddler, street musician, 
dance band leader, concert performer, lecturer, and 
teacher. He has performed for one U.S. president, 
various heads of state of other countries, one duke, 
three earls, governors, U.S. senators, and the good 
people of Scotland, England, Canada, and the 
U.S.A. At this writing he has five times been the U.S. 
National Scottish Fiddling Champion, made six LP 
recordings and published a book of old and original 
fiddle tunes. Through his personal acquaintance 
with the late Hector MacAndrew, and the influence 
on him of that great fiddler’s style, he traces his own 
musical roots to the family Gow. One of his goals is 
to win the Patie Birnie Look Alike Contest. 


John Turner's Lamentation for John Murray 
(9th Earl of Dunmore) 
The Minister's Meeting 
The Deil’s Jig 


The Ghost of Banchory 


John Turner's Lament for the Death of Hector 
MacAndrew 


20. William E. White, Williamsburg—b. 1953 
Fifer, flautist, fiddler, and leader of little men; after 
many years of playing Scottish traditional music on 
wind instruments, he made the transition to fiddle 
under the tutelage of John Turner, becoming an 
able performer on that instrument as well as turning 
his attention to the composition of fiddle tunes in 
the traditional style. 

Willie White's Strathspey 

Mary Carol Cottingham’s Reel 

Fiddle Among the Pipers 
*Most of the place names listed are the composer's birthplaces— 
a few indicate instead where they lived or worked mast of their 
lives. 

The Playing Rogues 

John Turner—fiddle, recorder, mandolin 
Peter Bahler—fiddle (of the bass persuasion) 
Bill Burdette—percussion, rocking chair 
Charles Glendinning—fiddle, bagpipes, parlour pipes 
Tom Marshall—harpsichord, piano 
Bill White—fiddle, flutes, mandolin, huich 
Cliff Williams—guitar 


Photograph of scene of front cover—Larry V. Bowers 
Setting of front cover picture—The Maynard House, 
Surry (owned and restored by Cliff Williams) 
Back cover art—David Olson (artist and Pipe Major, 
Macdonald Pipe Band, Idlewild Park) 

Back cover design—Mary Alice Bahler and John 
Turner 

Among the sources used for biographical information: 
Rantin’ Pipe and Tremblin’ String, George S. Emmerson; 
The Traditional and National Music of Scotland, Francis 
Collinson. 

Producer—Chris Turner 

Engineer—Joe Horner; Alpha Audio, Richmond, VA 


Fiddletree F 9405 


and © 1981 Fiddletree Music Company USA 
All Rights Reserved 

Fiddletree Music Company 

4901 New Kent Road 


Richmond, VA 23225 103060X 
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EXITOS DE 


ANTONIO AGUILAR 


LADO A A 
O CON LADO B 





LAS REJAS NO MATAN TAMPICO HERMOSO 

RONDANDO TU ESQUINA LOS AEYNEROS EL TROQUERO 

TE TRAIGO EN WI CARTERA UE as | 
CONSEJOS DE_UNA MADRE GARINO. SIN CONDICION 

AMORCITO NORTENO DOS PUERTAS 

AMOR DE MADRE LLORANDO A MARES 





Con el presente disco de larga duracién, la compaitia Mexicana de Discos ZAVE 

S. A., inicia su plan de ofrecer al piblico mexicano una seleccién de los mejores 

numeros de la musica nortefia que se ha visto tan enriquecida ultimamente. 

Desde que fundamos la marca que tiene usted en sus manos, fue nuestro afan for- 

mar colecciones de discos de larga duracién en cada tipo de musica escogiendo des- 

de luego las canciones que mayor popularidad habian alcanzado cada una en su 

género. Asi pues, este el segundo volumen, de Nortenas de Pegue, con doce selec- 

ciones catalogadas entre las mejores. Los intérpretes son los mismos de nuestro disco 

anterior, LOS REYNEROS, conjunto que con gran prisa se coloca entre los mejores 

en su especialidad, esto debido principalmente a que sus integrantes los hermanos 

Ignacio y Gregorio Mena Torres, son auténticos nortehos. pues son originarios de VOl 
Monterrey y tal parece que ellos saben ponerle un diferente sabor a sus interpre- a 


taciones, 
Queda asi en sus manos otro esfuerzo nuestro que tiene como unico fin agracar el a 
publico, pero especialmente a Usted, (GCV). 
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THE RECORD 
side one side two 

Somewhere, over the rainbow Good News 
Sugar in my Coftee-o! Shenandoah 

solo: Zoltick, Nemlich, Doyle Poisoning Pigeons 
Fair Ph llis arranged: Delorey 

solo: Ellen Lonely glens of yarrow 
Me and mu shadow S0 ae 

solo: Radulski Black is the color 
Muskrat Ramble Blues inthe night 

arranged: Stan Shepard solo: Mackay , Morgan arrange: Tam Monroe 
Oh, Freedom! Nagasaki 
Bonjour mon coeur arrange: Tom Monroe 
Babylon Peace I leave with you 
THE MUSICIANS 


TERESA AMMIKATI, MACKENZIE ANDERSON, SUZY BACON, LAURA BERKSON, 

JAY DELOREY (MUSIC DIRECTOR), KATIE DOYLE, LYNN ELLEN, LARRY GRAVES, 

STUART LIPSHIRES, DOUG MACKAY, CATHY MORGAN, VICKY NEMLICH, TOM O'HARA CREASURER), 

JOHN RADULSKI, GRACE REINER, ROB RYAN, DONNA WALKER, SARAH WOLFENDEN (BUSINESS MANAGER), 
LORI ZOLTICK. 


THE THANKS 
Matthew's Minstrels thanks Natalie Marshall, Virginia Smith, Carrie Strom , Reggie 
and above all, ‘Randolph Hollingsworth , our bastion of inspiration. 


Matthew's Minstrels Scrapbook was recorded in a gruesome two day ordeal at Junction Sound, Hopewell Junction, NY, 
May 1980 Cover by Delorey 
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Little Kimono Records 
331/3 RPM é | LK 101 
STEREO es Side A 


THE SUN, THE MOON, AND THE SEASONS 


1. UNTIL THE EVENING COMES (4:05) 
Mark Wayne Glasmire 


2. ANOTHER LONG NIGHT (3:34) 
Pat Troiani 













Produced by Tom Dickie 


© © Little Kimono Records 
436 E. 75th Street #4 R.W. 
New York, N.Y. 10021 
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Little Kimono Records 


331/3 RPM | 
STEREO 3 side B 























THE SUN, THE MOON, AND THE SEASONS 


1.1 DON’T WANT TO BELIEVE IT (4:09) 
Sandi Rose 


2. THE FALL IN MONTREAL (4:05) 
Tom Dickie 


Produced by Tom Dickie 


© ® Little Kimono Records 
436 E. 75th Street #4 R.W. 
New York, N.Y. 10021 
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M.S.I. 


DOLORES NEIRATKA R.S.M. 
99 
“Somewhere A Song 





1. BLESSED BE GOD 2:30 
(Brokensha Music/ASCAP) 
2. CELEBRATION 2:04 


(Brokensha Music/ASCAP) 


SIDE ONE 23 1/3 RPM 
STEREO gs 1003 





3. LITTLE ONES 3:53 
(Brokensha Music/ASCAP) 
4. HIS NAME WAS JESUS 2:53 
(Brokensha Music/ASCAP) 
5, WELCOME INTO MY LIFE 2:53 
4 (Brokensha Music/ASCAP) S 
o 6. LOVE WILL LAST 3:20 ~ 


(Brokensha Music/ASCAP) 






M.S.I. 


DOLORES NEIRATKA R.S.M. 
99 
“Somewhere A Song 


1. COME TO ME WHEN YOU’RE WEARY ___ 3:30 
(Brokensha Music/A .P) 




















2. KINGDOM COME ~ 3:20 
(Brokensha Music/ASCAP) \ 

SIDE TWO 33 1/3 RPM 

STEREO oe 1003 

3. GOD, MY GOD 2:35 






(Suscipe of Catyerine McAuley) 

(NTH. AMERICAN LITURGY RESOURCES) 

GLORY TOGOD' — 1:54 
(Brokensha Music/ASCAP) 

WAKE FROM SLEEP 2:50 
(NTH. AMERICAN LITURGY RESOURCES) 2 


. HOLY, HOLY 1:54 





(Brokensha Music/ASCAP) 
S SOMEWHERE A SONG 
*, (Brokensha Music/ASCAP) 
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GEORGE BANTON 
Produced by =§- - The Soul Of Toronto Vol. 2 


Distributed by 



























§.1.G.H.T. 
Productions | SLB 1010 
a Division o 
ee Ent. Inc.) SIDE ONE 

Tel. (416) 247-6235 JHE HEART 

Fax. (416)247-6236 

USA. (718) 485-2487 1. AT THIS MOMENT 
(B. Vera, WB Music/Vera Cruz) 
2. AT THIS MOMENT (Reprise) 
(B. Vera, WB Music/Vera Cruz) 
3. OH GIRL 

SF (E. Record, Unichappel Music Incorporated) Q 
Z 4. HAVE YOU SEEN HER : x 
SN (E. Record, Unichappel Music Incorporated) Pra 
% 5, THE TRAIN e? 
YW (C. Jackson-M. Yancy, Chappel and Company, ASCAP) gs 
— 6. BACKUP THE TRAIN as 
o (P. James & C. Rodgers, Toasted Music, BMI) ox 
% e 
Ay J 
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GEORGE BANTON 
Produced by TRE Soul Of Toronto Vol. 2 


E. Bullen 
Distributed by 
S1.G.Ht. 
Productions SLB1010 
(a Division of SIDE TWO | 
Saar. Tent, ihe} 
Tel. (416) 247-6235 THE SOUL 






















Fax. (416) 247-6236 
USA. (718) 485-2487. 1. HOLD ON TO WHAT YOU'VE GOT 
(J. Tex, Tree BMI) 
2. LADY SOUL 
(M. Holden, Dream dealer/Buchu Music) 
3. WILD FLOWER 
(Edwards-Richardson, RCA/ARIOLA International) 


= 4. FOR THE GOOD TIMES S 
%, (Kris Kristofferson) im 
4 5. CALL ON ME ow 
O (D. Malone, Lyon Publishing Company, BMI) . &; 
% 6. CALL ON ME (RAP VERSION-RAPPER JAZZE) <= 


(D. Malone, Lyon Publishing Company, BMI) 
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JIM THORPE 
The World's Greatest eet 


Produced by | 
George Garabedian — 
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. JIM THORPE 
. VERNA DONEGAN WHISTLER 
. TOM HARMON © 
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. JACK DEMPSEY 


© ® 1982 Mark56 Records : 


\ SIDE ONE . 


1B. “IKE” MARTIN | | eee 
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JIM THORPE 
The World's Greatest Athlete 
Produced by ieee / ‘ = 
George Garabedian | : 


SIDE TWO 
hij B42. 





1, LEO LYONS | 
2. HENRY ROBERTS 
3. DWIGHT D. EISENHOWER 


©@® 1982 Mark56 Records . | 
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RECORD 


“JIM-THORPE 


The 


Produced by | 


George Garabedian | . 
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World's Greatest Athlete | 


Bis 4 |. SIDE THREE 
ye 842-C 


Ne AL SCHACHT 


2. RAY..WITTER | 
3, ALBERT EXENDINE 
4, BURT LANCASTER: 


© ® 1982 Mark56 Records 
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MARK 6 

JIM- THORPE 
‘The World's Greatest Athlete 


Produced by | | SIDE FOUR ; 





George.Garabedian. | Lie 849.0 
! AA ae \ ee EBM tes), ie 


\q. GEORGE TRAPTON 
2. GEORGE HALAS — 
3. PETE CALAC 
4. JIM THORPE 


OxOm. 982 Mark5é6 Records | 
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fa ~ JOHNNY CATRON AND HIS: ORCHESTRA 
S cc, tHE LAST OF se BAND AEMTES”\ 
be : 





1 ‘Catron Theme: Tove Day dohany Catron). 7 00 0 
af 2: San Francisco Medley:. Oe 
i Left My Heart In San. Francisco. ce 
[ee _ California Here | Come (Witma rk) oe Pee 
a a San Francisco Jenkins-Adair) 3: 18 ee ee eg 
Ce 3. Teach Me Tonight (Leeds) 3:22 ee eS 
i 4 _ Nobodys ne Catron 365 oy 
Ss BE WATS : Se 
~§.-1933 Dance Medley: 
Pp. S.T hove You riSauthern) : eo 
—. My Silent Love (Famous) Se 
We Just Couldn't Say oe 3 io a 


soa RS Meech Cantihe Ts 
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JOHNNY CATRON AND. Ts ORCHESTRA 


Ey THE LAST OF “a ~ REMOTES" sia 
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Fe Sas. 





ao A Lot ofl Livin’ - - Vocal Carol Piper 2: a2 oe 
2 ‘Like Blues (Ken. Farrar) A 45 Ue ee aa 

< Take The A. Train 3:42. 

(Strayhorn-Ellington) - ae 
A Catron Closing Theme: le 
(Johnny Catron) - x 

“Theres A Time And A Place” 

ies le ds ne 
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TUNING 
- MEMORIES 


DUKE a £ Gees ) | “prolucea ey | 
MERRICK, \\,  f - 2 | GLENN RIEUF 


“STEREO ee me ae 


1. ADILINE 2:40 
(Smith/Supposed To Be BUSSE ean 
2. TO THE ISLANDS’ 2:46 
(Merrick/Music City Music, Inc /ASCAP) 
3. YOU'VE DONE ME WRONG 2:17 
(McLaughlin/Screen Gems/BMI) 
4. BURNING MEMORIES 2:24 | 
(Merrick- McLaughlin/Screen Gems/BMl) 
5. JOHNNY AND HIS OLDSMOBILE 3:01 
-(Merrick/Music City Music, Inc./ASCAP) 
6. OUT OF THE BLUE = 2:37 . 
(Merrick, Music City Music, Inc./ASCAP) 
cad O. 229" 
Ox 4g . tS ait 
S, Gordonsville: 
























BURNING 
MEMORIES 


Produced By 


DUKE 
MERRICK \ GLENN RIEUF 
| SIDETWO | 


|) STEREO uk a ea aS 














\ \ . \ é ae : i 
WAN 1. SEMI-TRUCK DRIVER 3:05 
\\\aa (Merrick/Music City Music, Inc./ASCAP) 

2. SOUTH IN NEW ORLEANS 2:54 
— (Wright-Anglin/U nichappell Music/BM1) | 
3. YOUR HOMETOWN 2:30 
(Merrick/Music City Music, Inc JASCAP) 
4. LOVE LIKE THAT 2:35 
(Merrick/Music City Music, Inc./ASCAP) 
5.WILL THE CIRCLE BE UNBROKEN 3:07 
(Carter/Peer International/BMl) 
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Side A 


: Soe 3343 RP | 
“@ DIVINE REDEEMER” ) 
Berkshire Christian College Chorale 


Chorale Invocation (Bernsten) Chorale — 
0 Divine Redeemer (Gounod) Chorale 
The Lord is My light We Chorale — 


A eS 
80 Great Salvation (Roe) Collegaires 
6. 
7. 


A 


N 


Down from His Glory (Arr. Beoth-Clibborn) Sole 
Psalmp 150 (Arr. Kingstey-Lewandowsky) Chorale 
When He Shall Come (Pearce-Hustad) Chorale | 


~ TIVe1A«M (CSLPI2-1A-M) 


G RECORDS 










Monau ‘ak 











\ ; <= ' : f 
 \  “@ DIVINE REDEEMER” — 


_ Berkshire Christian College Chorale 


~ He Keeps Me Singing & Whe is en the bores Side 
“(aArr. Spurr) Coltegaires eS 

. Psalm of David (Lang) Cherale 

. Throw. Qui the Lifeline (Arr. DeCeu) Eesnnalalies 
. Lord’s Praysr (Gates) Ghoraie, Fiute db. | 
. Does it Make any Difference to Your. {Ree) Chorale 
. No More (Migir) Chorale | 
. Oh That | Knew (Mieir) Chorale 


TJV-1B-M (CSLP12-1B-M) 


REDWOOD EMPIRE 


CURSILLOS 


LIGHTS AMONG THE REDWOODS 





Side 1 


LAF 879-1 z 


. OLE TIME MEDLEY (4:45) 

. PASS IT ON (2:19) 

LORD OF THE DANCE (2:45) 

HAVE YOU SEEN JESUS (3:14) 

| KNOW WHERE | AM GOING (1:51) 
RISE ‘N SHINE (3:52) 

. DE COLORES (1:27) 

. LIGHT AMONG THE REDWOODS (3:35) 


STEREO 
334%3 RPM 
















ONAURYN = 


Produced by: Larry Finlayson 
and Ted Jolly 


REDWOOD EMPIRE 


CURSILLOS 


LIGHTS AMONG THE REDWOODS 





Side 2 
LAF 879-2 
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¢ STEREO 
PP 334%3 RPM 


ANOTHER YOU (3:18) 


. TAKE TIME (2:49) 
. LA PALOMA (2:20) 
, LOVE IS A ROSE / LET ME BE THERE (4:02) 


CHRISTIAN ISLAND (3:26) 


. MY LOVE FOR LIFE IS STRONG (2:21) 
. OPEN YOUR EARS (2:04) 

. AMAZING GRACE (2:50) 

. LANDSLIDE (3:01) 


Produced by: Larry Finlayson 
and Ted Jolly 
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‘ OLIVER TWiST 
d'aprés CHARLES DICKENS « Musique de JOSEPH KOSMA - 
: avec 


Le Directeur. . Henri -VIRLOU! EU e ‘Dliver Twist... Sérand RiOU a 


Wonsicur Bumble... Albert sUGLER ® | 
Le Résitant... dean ROCHEF ‘ORT « Madame Sowerberry... Madeleine BARBULEE 
‘Nod... Max MEYNI IER = Charlotte... Rosy. VARTE = Le Matois. ae Max MEYNIER 
Fagin. Jacques DUF “ i ~ Le Libraire (Monsieur Penton);.. Albert -AUGIER 
Monsieur poe OW. se rges AMINEL ». Monks... Jean ROCHEF ORT = Naney... 
Rosy: VARTE. © O1KeSeic- Albert AUGIER - Madame Maylie., .» Madeleine BARBULEE. 
| Losberne... Henri VIRLOJEUX =: Rose Maylie... Rosy VARTE 
Le Brigadier... Mb ert AUGIER = Williams... Max MEYNIER 
orchestre sous la direction de foseph. KOSMA 


réalisation d’ Henri Gruel ef Serge Zanetti 
7 lére partie ; 


ae ¥ ih 
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GRAVURE UNIVERSELLE |. 
— stéréo oe 
D. R. Ty a” 26.563 OY 
: 826.563 2Y 






B.1.E.M.. | 
: MADE IN FRANCE 


OLIVER TWIsT 
d’aprés ‘CHARLES DICKENS = Musique de JOSEPH KOSMA 


: avec... | Ss. 

Monsieur Bumble... ‘Albert AUGIER « ie Directeur... “Henri VIRLQJEU XK Oli iver Twist... Bérard ROU. 

Le Récitant... dean ROGHEFORT = Madame Sowerberrv... Madeleine BARBULEE sa 
Nod... Max WEYNIE IER = Charlotte... Rosy VARTE = Le Natale. ws Max MEVNIER 
Fagin... dacques DUFILNO = Le Libraire (Monsieur Penton)... M bert AUGIER 
Monsieur Brownlow... Georges AMINEL - Monks... dean ROCHEFORT » Haney... 

~ Rosy VARTE - Sikes... Albert AUGIER = ‘Madame: Maylie.: > Madeleine BARBU HEE : 

Losberne... Henry VIRLQJEUX = Rose Maylie.., Rosy VARTE . 

‘Le Brigadier... Albert AUGI ER = Williams... Max MEYNIEI 

orchestre sous fla direction de ‘Joseph_ KOSMA - 


réalisation a’ ‘Henri Gruel ef Serge Zanetti 


“Qeme partie oe 
18°20 — 
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SE CHE 


OPraisetne Lord (2:11) 


QUINLAN 
BorntoDe (3:01) 
FISCHER 





Day by Day (2:31) 
SCHWARTZ /ARR. HAYWARD 
Voy is Like the Rain (2:22) 


WINTER 
GlarytoGod (2:24) 


QUINLAN 
Lords Prayer (4:58) 
FISCHER 


Sb Bartholomens IK Group 


St.Barmclamnews Fak Group 








without Clouds (3:47) 


DUCCTE 
We'll Bingo NewSong (2:46) 
HERSHBERG 
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An Original 
Robinson Production 
Songs Written & Sung By 
Ken Robinson 


“Song Writer, Song Singer, Lawyers, Judge & Jury” 
(Thé Diamond Heist) 


jo 
I 3:13 


f. 
1. SPECKLED SHADES OF SUNLI 
(K. Robinson) 7 
2 HEY, TEAMSTER TRUGKER - 2:36 
{K. Robinson) 
3. *THE LADY WHO OPENS HER SOUL 2:47 

































(K- Robinson) 
4. WHAT'S THE ANSWER? 2:25 
C. (K. Robinson) 
x, 5 PLEASE. LADY LUCK 3:18 
2 ({K. Robinson) 


Producer - Bill Gochran 


"Dedicated to 
Dr. Jean Robinson 


; “Whoul 
- No duplication Wh? 
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An Original | 
Robinson Production 
songs Written & Sung By 
Ken Robinson 


“Song Writer, Song Singer, Lawyers, Judge & Jury” 
(The Diamond Heist) 


| 
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1. THE DIAMOND HEIST — 3.14 
~~ (K. Robinson) 
2. “CAMMY, GOLDEN-GI 4:12 
(K. Robinson) 
3. SOMETHING SPECIAL 1:59 
(K. Robinson) 
4. ENTRAPMENT | 4:23 
A (K. Robinson) a 
4 § LADY. JUSTICE. ANSWER ME! 2:18 oF 
a (K. Robinson) Ad 


\ 
“Dedicated To a 
Cammy Robinson wn 


xe" 
Cam, Inc. No duplication witne vig 



















SIDE A 

FW 40526 FW40526-AS 

STEREO ® 1986 Teresa Gramophone 
Company, Ltd. 




























LOVE STROKES 
Gary LeMel & Bill Marx 
U 


1. BUT BEAUTIFUL 3:28 
J. Burke, J. Van Heusen 
2. LAZY AFTERNOON 4:01 
J. Latouche, J. Moross 
3. MY FUNNY VALENTINE 4:30 
Y R. Rodgers, L. Hart NG 
oh 4. SOMEONE TO WATCH OVER ME 2:33 Se 


% G. Gershwin, |. Gershwin < 
Ox 5.1T HAD TO BE YOU 3:21 eo 
oa |. Jones, G. Kahn Rw 

PRODUCED BY BILL MARX & \e% 


GARY LeMEL os \ 


aa yo’ 
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SIDE B 
FW 40526 FW40526-BS 
STEREO © 1986 Teresa Gramophone 
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ae PETROUSHKA ne 
ro (Burlesque In Four Scenes—1947 Version) — 
Ey, (conclusion) 
By (1) 2. Petroushka 3. The Blackamoor—Valse 


vk 


(2) 4. The Shrove-Tide Fair——Death of Petroushka 


|,, THE CONCERTGEBOUW ORCHESTRA, Amsterdam 
? 5, Conducted by HANS ROSBAUD 
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THEO-GRAM RECORDS 


BREADCASTERS UNLIMITED PRESENTS 
TO THE JEW FIRST 


Featuring the Music and Piano 
of Dan Kent 
Introducing the Voice of 
Jeff Motter 
with the Sacred In Blue Ensemble 
Conducted by Bob Aulenbach 


a / 
« 


1. CHILDREN OF ISRAEL 
2. PRECIOUS LAMB 
3 IN TRE PRESENCE OF OUR GOD 
4. THE JEW 
5. YESHUA 
6. THE TEN LOVEMANMENTS 


LP 520445 
Side | 


Stereo 
33 1.3 RPM 





Box 171 
Shrewsberry, Pa 
















THEO-GRAM RECORDS 


BREADCASTERS UNLIMITED PRESENTS 
TO THE JEW FIRST 


Featuring the Music and Piano 
of Dan Kent 
Introducing the Voice of 
Jeff Motter 
with the Sacred In Blue Ensemble 
Conducted by Bob Aulenbach 


LP 520445 g Stereo 
Side 2 , 33 1/3 RPM 





1 THE LORD IS MY SHEPHERD 
2. YESHUA, BEYOND WORDS 
3 ALL WE LIKE SHEEP 
4 SOMETHING MUST DIE 
5 ENDLESSLY FLOWING BLOOD 


Box 171 
Shrewsberry Pa 
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SAE.) 33 girl 
Sr Vietata duplicazione, 
utilizzazione di que- 


GS. 518 A ie t i disco per pub- 

a Ica _esecuzione e 

STEREO ©; " radiodiffusione. 
Made in Italy 














PINO-ESPOSITO 
ed i! piccolo MARTINO 


SIGNORA PERDONATE (V. Alberti-G. Santonocito) 
SCIANTUSELLA (V. Alberti-G. Santonocito) 
AMARAMENTE SCORDAME (Di Pietro Salvatore-B. Esposito) 
SENZA MAMMA E 'NNAMMURATA (L. Donadio) 
"O FRATE D’'O FINANZIERE (G. Fassari-P. Santonocito) 
Si’ A CUMPAGNELLA MIA (V. Alberti-G. Santonocito) 





S.LA.E 3 33 girl 


i Vietata duplicazione, 


A ~~ utilizzazione di que- 
GS. 578 B @ sto disco per pub- 
blica esecuzione e 

STEREO | y ' radiodiffusione. 


\ j Made in Italy 
















PINO ESPOSITO 
ed il piccolo MARTINO 


CANCELLE CHIUSE (Di Pietro Salv.-B. Esposito) 
VENDETTA PPE VENDETTA (Di Pietro Salv.-B. Esposito) 
MADONNA SCHIAVONA (Di Pietro Salv.-8.: Esposito) 
ADDO STA A MAMMA? ((V. Alberti-G. Santonocito) 
A CUMETA (Di Pietro Sa!lv.-B. Esposito) 
L’'AGGIO CHIAMMATC MAMMA 
(Di Pietro Salv.-B. Esposito) 


@) 1976 


EMI Itallana S.p.A, 


"CARLO BUTI 4” 


41. CORDE DELLA MIA CHITARRA (Rucclone) 3’00 
2. TUTTO O NIENTE (Caslar) 3°35 
3. LE ROSE ROSSE (E. A, Marlo) 3’30 
4, IL TORRENTE (Carmi - Liman) 3°31 
5. PICCERELLA (Falcocchio - Mendes) 3°30 


6. HO, SOGNATO. ‘FIRENZE (Capotosti e 
¥ veges - DeLorenzo) 3'05 








MARCHIO REGISTRATO 


Ee ier cq 
EM! Italfana $.p.A, 


“CARLO BUTI 4” 
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7. CANCELLO TRA LE ROSE (De Paolis - Bertini) 3°25 2 
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o 2. BUONGIORNO TRISTEZZA (Rucclone - Fiorelli) 3°30 
= 3. USIGNOLO (Concina - Martelli - Castellani) 3°10 
2 4. CITTA’ (Bonagura = Cloffi) 3°30 
SS 5. ‘NA VOCE, 'NA CHITARRA E ’O POCO / 
% "E LUNA (Rossi - Calise) 3°29 
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6. FINESTRA CHIUSA (D’ Anzi - Ss 
Bracchi) 3°08 oe 


& 
%, | 
<y 1 
“4 Es [em | oO 


& ~~ ve 
“UZIONE, gapiopiFF¥S® 


“GS,, 








/ 509 Vf | \ >. 38 alr 
gir i \\\ Vietata duplicaziene, 
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j radlodiffuctene. 
TEREO | f Made in ttaly 





A RASPA DI CICCIO PASTICCIO (elab. A. Maugeri) 
CiCCcIO E IL arr e DELLA DISPERAZIONE 
rte (A. Maugerl) 
ciccio E IL GAFFE’ DELLA” DISPERAZIONE 
28 parte (A. Maugeri) 
WW PWmeLey\ pce des) im -] 10) 0) WECe Maret liicelirelelice)) 
Leg [ ¢ 9 [ @) Fite tgeee Rg cane 4 SEQUESTRO 
rte au 
cicclo PASTICCIO IN SFRATTO E SEQUESTRO 
28 parte (A. Mauger) 
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tf aay ’ Vietata duplicaziene, 

if ; : } utilizzazione di) que- 

| | s Z | sto disco per pab- 
: Se og ] , blica esecuziene @ 

\\ peg radlodiffusione. 


Made tn italy 





LA PORCELLA (elab. A. Maugeri) 


mej (ejej[e) gars ALLA SCUOLA SERALE 


rte (A. Maugeri) 
req ered (8) PASTICCIO ALLA SCUOLA SERALE 
22 parte (A. Maugeri) 

U SCICCAREDDU (A. Maugeri) 
‘cicclo PASTICCIO IL MARITO TRADITO- 
12 parte (A. Maugeri) . 
ciccio PASTICCIO IL MARITO TRADITO 
2a parte (A. Maugerl) 







PHONOTYPE 
RECORD 





33 GIRI Lato A 
AZQ 40056 STEREO MONO 
D.R. 


MARCHIO DEPOSITATO 
RISERVATI TUTTI ! DIRITTI 
VIETATA LA RIPRODUZIONE 
MADE IN ITALY 


Piccola Vela 







PINO MAURO 


OSSESSIONE (Campassi-Mauriello-Sciotti) 

‘STU SCEMO ’E CORE (Gangheri-Fasciano-Rutigliano) 
BABBO NATALE (Ruocco-Palumbo) 

SUICIDIO (Iglio-Moxedano) 

‘STA VOCCA ’E FUOCO (Campassi-Fiore) 


Direz. e arrang. M.o TONY IGLIO 















PHONOTYPE 
| RECORD 


33: GIRI Lato B 
AZQ 40056 STEREO MONO 
D.R. MARCHIO DEPOSITATO 


Piccola Vela RISERVATI TUTTI | DIRITTI 
VIETATA LA RIPRODUZIONE 


MADE IN ITALY 





PINO MAURO 


COME STAI (Via Torino, 3) (Iglio-Mauriello-Sciotti) 
NUN TELEFONA’ (Rossi-Lanza) 

SI’ FELICE (G. D’Angelo) 

IMMAGINE (lIglio-Sciotti) 

VOGLIO A TE (Campassi-De Crescenzo-Mobilia) 


Direz. e arrang. M.o TONY IGLIO 


TRADE 


de 335RPM. a 


(2YEA.3537) | 
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MUSIC OF THE COURT HOMES AND CITIES OF ENGLAND—Volume 5 


HATFIELD HOUSE. (1)—Pastime with good company (Henry VIII ed. 
3% Stevens) Stainer & Bell Ltd. (2)—Where griging Pie: (Edwards ed. 
aX 
Be 
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qW-OL109 INOHdOW yy, 
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COPmG oF Tas RecoRD PRONE 


Newton). (3)—-Fortune my foe (Anon. ed. Harwood). (4)—Psalm Tune 

No. 3 (Tallis ed. Poulton). (5)——Lady if you so spite me (Ferrabosco | 

ed. Poulton). (6)—(a) Allmaine (Johnson ed. Poulton); (b) Pavin 
(Ferrabosco | ed. Poulton). (7)—(a) Now is the month of 


46 Ay 


eng 


S 
-maying (Morley ed. Fellowes); (b) Sing we and chant it = 
Ky (Morley ed. Fellowes) Stainer & Bell Lid. MS 

& (8)—Queenes Alman (Byrd) (from 
Re Fitzwilliam Virginal Book) 
Up c@ 
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MUSIC OF THE COURT HOMES AND CITIES OF ENGLAND—Volum 


3 HENGRAVE WILBYE. (1)—Draw on sweet night (ed. Fellowes) Stainer 
AB 


e 
| & 
Bell Ltd. (2)—Sweet honeysucking bees (ed. Fellowes) Stainer & Bel 


Ltd. (3)—Oft have | vowed (ed. Fellowes) Stainer & Bell Ltd. 
@  (4)—Unkind stay thy flying (ed. Fellowes) Stainer & Bell Ltd. 
% 


oe (7)—0 God the Rock (ed. Fellowes) 
Sp, 


(6)—Ne reminiscaris (ed. Arkwright). & 
é : we 
ee Stainer & Bell Ltd. xB 
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(5)-—Fantasia (ed. Dart & Coates) Stainer & Bell Ltd. Ss : 









LOT LEHMANN 


Edrewel Recital 
of Yewn Hati, 
| Feb, 16, 105 
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Stereo : 
® 1983 












4 ME SENTE, A LLORAR 
AC CuretAlonsoy) 7 
wEbLLAcES COMO... 
(Wilkins) 
6.-YO REGRESARE 
(Wilkins) 
7.-ES UN PROBLEMA © 
(J. Renard - M. Mallory) - Canta: Sophy y Wilkins > 
8.-RECORDANDO EL PASADO ° 
a“ Prisionero del mar -Arcaraz Cortazar- Nocturnal- Qe 
AA Sabre Marroquin - ‘Si me pudieras querer - D. R. 
— ‘Canta: ae entitos 


Ni 






we Ca\\e cent? 


B 
33 1/3 RPM 
Stereo 
® 1983 


OETA APRENDTZ— 
"(Tog uinho Evinicius - Wilkins) 


5 -QUIEN NIEGA LUZ, EN LA SOMBRA HA DE MORIR 
2 (Jose Augusto) 


6. -NO NOS HA QUEDADO NADA 
(Fernando Falcon) 


7 -LA rn tld Mon DE bit MUJER 
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a. KATO AP TO POUKAMISO MOV 
e2. TA MAYRA MATIA \ SOV | 
a ae = ALITIS | 
Ko a 4, TELI TELI ee 
: 5. TA PLIA PETHENOUN, STA LIMANIA. 
: : - ALANA | 
















A R<LPHIAN 


A TASTE OF GREECE 





(VPMF-ALP-5613-B) 





3 ce FOT POURI KALAMATIANO 
| (2. NISIOTIKI GLORTI | 
3) TRELOS | 
4. _ MIA T SIGANA | 
6. SCUSTA 
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BOLEROS CAMPEONES 
VOL. IV 
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Rarities No. 23 
| 


j 
“RED” NORVO’S SWINGING BANDS 


1. JUST YOU JUST ME 
2. WHICH SWICH WITCH 
3. THE BASS ON THE BARROOM FLOOR 
4. N.R.C. JUMP 
5. SEVEN COME ELEVEN 
6. RUSSIAN LULLABY 









aco WORK RESERVED 
Ow 
ae 


ToeDOOD 


CCBA TV or © 
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Side B & Rarities No. 23 


fi 
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/ 
“RED” NORVO’S SWINGING BANDS 


1. WOODY’S TUNE 
2. SEAL IT WITH A KISS 
3. YOU AINT GONNA BOTHER ME NO MORE 
4. MEDLEY 































ORAL ROBERTS UNIVERSITY 
presents 


THE COLLEGIANS 
SIDE 1 


JI@tmy 


1. SINGING I GO (arr. Carmichael) (Lexicon Music-ASCAP-2:06) 
2. YE SHALL BE WITNESSES (Kirk) (Tempo Music-ASCAP-3:17) 
3. SUNRISE ALLELUIA (Bright) (Shawnee Press-ASCAP-3:11) 


4. LOST IN THE NIGHT (arr. Christiansen) 
(Augsburg Pubi. House-SESAC-4:12) 


5. GREAT IS THE LORD (edited by Haggard) 
(Shawnee Press-ASCAP-2:17) 


6. BEHOLD HE COMETH (Kirk) 
(Tempo Music-ASCAP-3:18) 


LS-5502-LP 






















ORAL ROBERTS UNIVERSITY 
presents 


THE COLLEGIANS 
SIDE 2 


33 rpm | 


1. GREAT DAY (Youmens/arr. Richards) (T. B. Harms-ASCAP-1:36) 
2. THE COLLEGIAN’S PRAYER (Carmichael) (Lexicon Music-ASCAP-3:10) 
3. A LIFE WORTH LIVING (Carmichael) (Lexicon Music-ASCAP-2:52) 


4. HE’S EVERYTHING TO ME (Carmichael) 
(Lexicon Music-ASCAP-2:00) 


5. I'VE DISCOVERED THE WAY OF GLADNESS 
(Hawkins/arr. Carmichael) 
(Lillenas Publ.-SESAC-2:32) 


6. YOU’LL NEVER WALK ALONE 
(Rogers-Hammerstein/arr. Hunter) 
(T. B. Harms Co.-ASCAP-4:47) 


LS-3902-LP 


HAPPY LANDING! 


. BLACK BOTTOM STOMP 

RS SQUEBZE ME aie ot aes RCN eis meena 4:46 
. SOME SUNNY DAY ..............2206. 2:19 
. LOVER COME BACK TO ME ............ 6:38 
ALS Rd EER SLITS LEN SS SIS G SRS Me ee 5:00 


AP-121-A 


(24453) 





MAR EG BEUES Sic. oxic ea Manta: sche renee ens 4:31 
. LULLABY OF THE LEAVES 


. DON’T LEAVE ME, DADDY ............. 3:12 


. EMPEROR NORTON’S HUNCH 


AP-121-B 


(24453) 
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SELECTIONS FROM “BEST OF” SERIES 


sP 
33-323 a ee 


SNRM-0012 1—JAVA - Al Hirt (BMI) (1:55) NOT FOR 
2—BE MY LOVE - Mario Lanza (ASCAP) (3:28) SALE 



















3—LAST DATE - Floyd Cramer (BMI) (2:20) 
4—TWISTIN’ THE NIGHT AWAY - Sam Cooke FOR 
(BMI) (2:32) DJs ONLY 


5—-MEET MR. CALLAGHAN - Chet Atkins 
(ASCAP) (2:21) 

% 6—THE GOVERNOR’S CHAUFFEUR iy 

%. Dave Gardner (2:25) 


MONAURAL 


YR 0 
Eg av\ 
‘STRADA\s) © RADIO CORPO® 
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SELECTIONS FROM “BEST OF” SERIES 




















SF 3 SIDE 2 
33-323 
SNRM-0013. 1—-HE’LL HAVE TO GO - Jim Reeves (BMI) (2:16) NOT FOR 
2—MOON RIVER - Henry Mancini SALE 


(ASCAP) (2:41) 

3—GUNSLINGER - The Limeliters (ASCAP) (2:36)_. F 

4—1IT’S ALL RIGHT WITH ME - Peter Nero DJs ONLY 
(ASCAP) (3:20) 

x 5—SENTIMENTAL ME x 
% The Ames Brothers (ASCAP) (3:23) o 
C 6—-TEA FOR TWO - CHA CHA s 
Tito Puente (ASCAP) 
(2:40) 


MONAURAY 


Als) 
R 4\0 
'STRAD As) © RADIO corror® 


BRAHMS: CONCERTO NO. 1 IN D MINOR 
FOR PIANO AND ORCHESTRA, OP. 15 
LAZAR BERMAN, Piano 
CHICAGO SYMPHONY ORCHESTRA \ 
ERICH LEINSDORF, Conductor 


IM 35850 eS SIDE 1 
STEREO DAL 35850 
®) 1981 CBS Inc. 


| - Maestoso 














BRAHMS: CONCERTO NO. 1 IN D MINOR 
FOR PIANO AND ORCHESTRA, OP. 15 
LAZAR BERMAN, Piano 
CHICAGO SYMPHONY ORCHESTRA 
ERICH LEINSDORF, Conductor 





IM 35850 gz SIDE 2 
STEREO DBL 35850 
| ®) 1981 CBS Inc. 


1. Il - Adagio 
2. Ill - Rondo: Allegro non troppo 





AS 288 | NE 
A2S 287 XSM 1608: 86 


STEREO ©1977 CBS Inc. 


TUNNEL OF LOVE 3:50 
4. ONLY THE LUCKY 3:00 
9. LONE STAR 
A MILLION STARS * 3:50 





hy 


A2S 287 XSM 160887 


tTEREO ©1977 CBS Inc. 
*®)1976 CBS = ords 


1]. SMALL WONDER 
WILL YOU BE PART OF ME ae 
2. RUN RUN AROUND 3:5 
3. REGGIE KNIGHTON 
TRICENTENNIAL WOMAN : 
4. LIBBY TITUS 
FOOL THAT i AM 3:49 
59. PHOENIX 
WINNEBAGO * 3:20 





DEMONSTRATIO 
NOT FOR SALE 


AS 289 | SIDE 3 ates 
A2S 287 XSM 160888 © 


ae ee E1077 CRC Inc Sears 
STEREO ©1977 CBS Inc. am 


1. CASH McCALL | 
LOVE YOU FOREVER 3:14 
2. THE MANHATTANS 
IT FEELS SO GOOD TO BE LOVED $0 BAD 
3. MARLENA SHAW 
GO AWAY LITTLE BOY 6:5] 
4. JOHNNIE TAYLOR 
YOUR LOVE iS RATED X 


| MARCAS REG. 
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The Weavers 
THE WEAVERS REUNION Part 2 





VSD 79161 
Side One 













1. HINE MATOV 1:55 = 
2. FROZEN LOGGER 2:20 2 
3. BRAZOS RIVER 2:45 | S 
4. SINNER MAN 2:15 | oi 
& 5. KISSES SWEETER THAN WINE 3:10 © 
© 6. OUTSIDE OF YOUR SHELTER 1:15 er 
%, 7. ROCK ISLAND LINE 2:30 x 
Os 8. MY FISHERMAN 2:50 | Ww 
On 9. ROLL ON COLUMBIA 3:00 | Ns 


“'k Record Group com 


ARNG YARD 










The Weavers 
THE WEAVERS REUNION Part 2 


VSD 79161 


Side Two 





; 


1. GET UP, GET OUT 2:13 OS 
2. YERAKINA 2:42 wi 
3. MINERS’ LIFE 3:52 O) 
4. FYVIO 3:15 a 
5. GREENLAND WHALERS 3:35 ne 
6. ALA VOLETTE 2:25 © 
7. OLD SMOKY 2:30 ae 
8. FIGHT ON 2:50 









Nes 
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1° 
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TOKENS ci, REJOICING 


LITURGICAL MUSIC FROM ST. CHARLES SEMINARY 


RECORDED & MASTERED 
AT VIRTUE STUDIOS 
PHILA... PA. 


SIDE A - 42077 







STEREO 3313 RPM 


1 Follow Me (McCloskey) CO CARR 3:37 
2 Lerd Have Mercy (Lombardi - Sharp) 1:24 











3 Glory (MeCloskey) 2:24 
4 Holy, Holy, Holy harp)... ~~ 1:10 
5 Lamb of God (McCloskey) CCR 1:18 
6 Father, Take This Cup (Lombardi - McCloskey) 4:50 


7 Psaim 273 Comber) 4:30 
(Pp) 1977 ST. CHARLES SEMINARY 
(BMI) 














TOKENS cue REJOICING 


LITURGICAL MUSIC FROM ST. CHARLES SEMINARY 


RECORDED & MASTERED 
AT VIRTUE STUDIOS 
PHILA.. PA. 


SIDE B - 42077 


STEREO 33/3 RPM é 





8 My Son (Scuderi-Shorp) ist 4:55 
9 Psalm 110 (McCloskey) | 1:45 
10 Psaim I1] (McCloskey) wt — 1:25 
11 Wedding Of The Lumb (McCloskey) CC 2:29 

12 My Soul Proclaims The lord (Lombardi - 


McCloskey - Sharp) 4:18 
13 The Glory Of God (Lombardi - McCloskey - 
Scuderi - Sharp). 
(P) 1977 ST. CHARLES SEMINARY 
(BMI) 





“MAKING WAVES” & ane 


with — | ES 
ANDY BURY | 

And His 

LONG ISLAND SOUNDS 








SIDE 1 
Goydish Music & Pub, (BMH) 





\ iE MAKING WAVES POLKA 2:35 
PNG elena tate QJ OJ OBEREK 2:56 ; 
\ 3. PASS THE PIWO POLKA 2:55 vf 
iN ry a OBEREK 2:51 
B-VOU'LL ALWAYS BE BE apie FOUN 2:20 


~~ A 
rs 
rae 
— 


—— 


" (Inst. ) 





“MAKING WAVES” 7 

with | : \ 
/ ANDY BURY | \ 
f AND HIS | 
|  LONGISLAND SOUNDS). \ 


LPC-63 


oe 
. SIDE 2 
(LPC-63-2) 


Goydish Music & Pub. (BMI) 





ee OWL POLKA 2:22 
SEASIDE POLKA 2:35 
hia ed MAZUR 2:26 
JULIDA POLKA 2:88 
ple] Bf female POLKA 2: 31 


(Voc:: A. Umreiko) 


ON THE ROCKS POLKA 2:20 
(inst. 
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MOZART: 


6 TRIOS FOR PIANO, VIOLIN & CELLO 
The Borodin Trio 
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Ss 
DIGITAL STEREO 2 
DBRD 2008 


= —76,28686-01-1 = 
= 

(DBRD 2008 A) = 
) 

bee | 

C 

aad 


ra ©) 1987 Chandos Records Ltd. 


S ©1987 Chandos Records Ltd. 
= Public Domain 
2 2-LP set 
e Wolfgang Amadeus Mozart: ms 
g 1. DIVERTIMENTO (TRIO No. 1) in B flat major KV 254 > 
A | Allegro assai (6:44) - ll Adagio (5:42) - Ill Rondo (6:40) s 
2 2. TRIO No. 6 in C major KV 548 cS 
co | Allegro (7:39) - Il Andante cantabile (6:52) - Ill Allegro (4:46) < 
e es 
» 









es THE BORODIN TRIO 
Vy LUBA EDLINA, Piano 
Wy ROSTISLAV DUBINSKY, Violin RNS 
YULI TUROVSKY, Cello RS 
g® 
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Y& 
ce) 
oe 
Nap TT = 38:48 
“a gts 
OK qu 
Hinynn 334 ganas 





















S ae ao 
S Eats oe ee nee en 
S PIANO , VIOLIN CELIO. 
ae ‘din Ti SO eee oe 
S The Borodin Trio | aon 
& FRG SS oe. 
= SIDE 2 DIGITAL "STEREO i 
m  76.28686-01-2 ae = 
— © 1987 Chandos Records ltd. a] DBRD 2008 ? a. 
= © 1987 Chandos Records Lid. (DBRD 2008 B) “ees 
—- x Public Domain oc 
a 2-LP set iS 
3 : 2 
= Waileane Amadeus Mozart: : ‘ S : 
z TRIO No. 2 in G major KV 496 | S | 
oe | Allegro (9:45) | 
i) Il Andante (8:49) | 








Ill Allegretto (10:00) 


THE BORODIN TRIO 
LUBA EDLINA, Piano 
ROSTISLAV DUBINSKY, Violin 
YULI TUROVSKY, Cello 
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£ MOZART: 
Sy 6 TRIOS FOR PIANO, VIOLIN & CELLO 
The Borodin Trio 


Zz 
© 
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ve od = 
= z 


SIDE 3 DIGITAL STEREO 


76.28686-02-1 | © DBRD 2008 


xc 
ca 
r=} ®) 1987 Chandos Records Ltd. 
rt) © 1987 Chandos Records Ltd. (DBRD 2008 C) 
= Public Domain 
Wolfgang Amadeus Mozart: 
1. TRIO No. 5 in E major KV 542 


2-LP set 
| Allegro (7:40) - Il Andante grazioso (5:51) - Ill Allegro (6:33) 


2. TRIO No. 7 in G major KV 564 
| Allegro (5:09) - Il Andante (7:18) - Ill Allegretto (6:10) 
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THE BORODIN TRIO 
LUBA EDLINA, Piano 
ROSTISLAV DUBINSKY, Violin 

YULI TUROVSKY, Cello 


| 8 
TT = 39:08 aor 


0 ¥ \:) 
HNN yasd 
Nn REY aah 


% 
Yo 
ep : 
Wty 


6 TRIOS S FOR ao VIOUN & . CELLO 
| The Borodin Trio 


Eg af " 28686- 02- o 


® 1987 Chandos Reco itls Ltd. a EP : DE 0 
© 1987 eenees Records ie MeN i hat See “(DBRD 2008 D) 
AN eae ae Public Domain 


ON i ae - -2-LP set 


Wolfgang Amedous Mezan: : 
“TRIO No. 4 in B flat major KV 502° 
| | Allegro (8:57) _ 


ot Larghetto (9:47) 
nl pleas (6: is 


“THE BORODIN TRIO. 

_ LUBA EDLINA, Piano ae 
-ROSTISLAV DUBINSKY, Violin 

-YULI TUROVSKY, Cello 


= 25: 27 















LU Vv, 18 | 
C0 Sa hg 
JAVIER SOLIS 


-Y TODAVIA TE QUIERO 





ae -T STILE LOVE YOU — et 
a 


. Y TODAVIA TE QUIERO -L. Leocata - A. Aznar- 

. ME RECORDARAS .-A. Salas- 

. UNA LIMOSNA -I. Ramirez- 
SERRANA -R. Macias Cruz- 

. SIGAMOS PECANDO -B. de Jesus- 





9 ne 
ole WN Ee 


oe 3f 
Ns: Siz REO er 


ae 
‘& ®/ Marcas REG: P& 















otlMe > 
Ve JAVIER SOLIS ~ 


—— Y JODAVIA TE QUIERO 
STILL LOVE YOU | 


AMIGO ORGANILLERO -R. Carrion- 
. ESPUMAS ~J. Villamil- : 


a 
2 
\ 3, RECONCILIACION -M. S. Acufia- 
A. PAJARITO CANTOR -L. Martinez Serrano-— 
ee 5 
6 











ES 1896 SIDE 2 


_XSM 119223 





Nes GAVIOTA -J. G. Sandoval- 
» 6. LUZ DE LUNA -A. Carrillo- 








VELWET | 


ALTA FIDELIDAD ; 





“DIOS SABE LOQUEHACE 
FELIPE PIRELA 


[ Te Cara A 
LPV-1350 9 33 1/3 R. P. M. 
1-\DIOS SABE LO QUE HACE(Maric de Jesus) | 
2- YO TE PIDO(Luis Demetrio) 

3- QUE DIOS ME LIBRE(John M. fee eee / 7 
4. EN ALGUN LUGAR DEL MUNDO(Adolfo Salas) Re 
5- TE QUIERO(F. Lomuto) ad 
6- PIDELE A DIOS QUE ME MUERA(A. Manzanero) > 
fs 

>» 

& wy 
~ “ aoe ¥ 

% | ae 

ry ae 
& Ve, : 58 
RECORDS. 124 WE® 


ee 


( VEL WE 





ALTA FIDEUPAD 
“DIOS SABE LOQUE HACE". 
7 FELIPE PIRELA \ 
_* Cara B | 
| Saae , ae } os 3311/3 R. P.M. 


T- VOLVI LA ESPALDA(Ruben Fuentes-A. Gil), 
a2 PERDONAME(Victor M. Matos) 
3- UN PAPEL(L.Martinez Serrano) 


a 4. COMO UNA SOMBRA(José Ruben Jimenez) ee 
| Ls 5. PIDELE A DIOS(Jose Alfredo Jimenez) a 
= 6- MOSAICO No. 14(Nostalgia-Cuando Vuelvas- e 
Om Dolor Cobarde. Congojas) > | 
Pe edi | & 
78 “ | 
4 Ve .) 


2 
RECORDS - \24 west 


TUGTUGING PILIPINO 
HARANA NO. 15 (S. SUAREZ) 
TIMAWA 
SA LIBIS NG NAYON 

(S. SUAREZ) 
SAMPAGUITA 


™~S 








na 


Mrs. Angelita 


pasta 


1. HALINA SA PILIPINAS 


2. HABANERA DE SOLTERA 
3. PANDANGGUHAN 


4. KATAKA-TAKA 
(S. SUAREZ) 
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JOHN T. LUCAS | 
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Something Within 
Go (Damned Sido) 
Precious Jewels 

; Cea ROOT tea) ) | 
What A Biaseine in jesus. i've Found i 
3 Lu WatHeWS  Bgey os 
what A Friant We Have ie fesue 
oe tOe Go Canverce S124) 3 
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CPESEINS 
JOHN YT. LUCAS 


- MUSIC ANG TRE SPORER WORD 


Se Ft | Lurd ( Want Te Be 4 Ghvistian 
: | : | (tragivonels 218) 
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oie aes fs iy Pays ¥5 Saye Jesus 
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songs for small fry 
Gwen Marston 


Side One 
790853 


33 1/3 RPM 
STEREO 


















~Hello Everybody 
Fa, Ha This-A- Way 
Jim Along Josie 


S 
~ Going to Boston > 
_s ll ohnny Get Your Hair Cut & 
%, Old John Rabbit oO 
~S 


LN on eC 
STUDIOS 500.4 W. FRANC 


songs for small fry 
Gwen Marston 


33 1/3 RPM Side Two 
STEREO zg 790853 


Mary Wore a Red Dress 
Down Around the Corner inthe Bakery Shop 
Jenny Jenkins 


















ie Speckled Frogs 
% Oh, Oh The Sunshine es 
x Clap Your Hands as 
By ’n Bye aS 
















PETER AND MARIA 





TREO 6lC@® SIDE 1 


1. My Funny Valentine —-(3:33) 
2. Ei Cumbancero = (3:37) 
3. Nadia’s Theme — (4:48) 
4, Falling in Love With Love _. (2:28) 
5. What Are You Doing the Rest of Your Life? . (5:05) 
6. Badinerie by J.S. Bach (1:24) iB 
7. Gymnopodie No. 1 by Satie (2:53) 


(33337) 














PETER AND MARIA 


STEREO P 4 SIDE 2 


1. Piece in the Form of an Habanera _—— (2:27) 
2. Andante espressivo - Giuliani (3:54) 
3. Scherzo - Giuliani ~ (3:10) 
4. Romanza - Anon. (2:48) 
5. English Air - Barret — (1:29) 
6. Greensleeves - Anon. (3:20) 
7. Polonaise - J. S. Bach (2:56) 
8. Recuerdos de la Alhambra-Tarrega (3:04) 





(33337) 
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THE DAY CHRIST DIED 





SIDE 1 
ACR-1010A 
(25451) 





é STEREO 


The story of the crucifixion 
told in story and song 
by the A Cappella Chorus 
of Abilene Christian College, 
Dr. Jack Boyd, conductor 










The Choralaires of 
Abilene Christian College 
Dr. Jack Boyd, conductor 





SIDE 2 ; 
ACR-1010B g STEREO 
(25451) 
1. IN THE CROSS OF CHRIST I GLORY 
2. WHEN MY LOVE TO CHRIST GROWS WEAK 
3. THERE IS A GREEN HILL FAR AWAY 
4. WHEN | SURVEY THE WONDROUS CROSS 
5. AH, HOLY JESUS 
6. BENEATH THE CROSS OF JESUS 


7. JESUS, KEEP ME NEAR THE CROSS 
8. | STAND AMAZED IN THE PRESENCE 































Aim 
Record Distribution, Inc. 


ADVENTURE PLAYHOUSE PRESENTS 
THE MADCAP ADVENTURES OF 





ROBIN HOOD 
SIDE A 
STEREO & ie 
= Robin Hood Wins a Prize of Gold x 
- (Begin) = 
For Kenneth L. & 
LouAnne O. Sprenger pe 


N 
po 
eO 


Aim 


kecord Distribution, Inc. 


ADVENTURE PLAYHOUSE PRESENTS 
THE MADCAP ADVENTURES OF 
ROBIN HOOD 


& Aim-Q 560 B 


Robin Hood Wins a Prize of Gold 
(End) 





SIDE B 
STEREO 














© ® 
For Kenneth L. & 
he LouAnne O. Sprenger po ; 


N 
oO 12) 
'BUTION | NC. 17! 


Ne 
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kecord Distribution, Inc. 








PIED PIPER PLAYHOUSE PRESENTS: 
PINOCCHIO IN THE LAND OF MAKE BELIEVE 





SIDE A & 
STEREO Aim-Q 1098 C 


/ 


| < Pinocchio’s Adventure in the Land of Make Believe 


oO) 
" © 
. (Begin) = 
Ww 
For Isola Investment Co. = 


1S Q 















A m 
Record Distribution, Inc. 


PIED PIPER PLAYHOUSE PRESENTS: 
PINOCCHIO IN THE LAND OF MAKE BELIEVE 


SIDE B & 
STEREO, 


| z Pinocchio’s Adventure in the Land ‘of Make Believe 
(End) — 


| 
Aim-Q 1098 C 





For Isola Investment Co. ve 
2) 
Oh 


SIDE A 

1. Do You Like It KINDRED 
2. Round De Worid KINDRED 
3. Jagabat CHAKO. 

4. Fete Cya Done CHAKO 















STREET PARTY DANCE 
LP1696 


®) Rituals 1996 in association with Arch Angel 
© RCR Publishing 1996 in association with Bud Music 












SIDE B 
1. Short Pants CHINESE LAUNDRY 

2. Trini Slam DADDY DEVO 

3. Karike Woman CHANTWELL 

4. Right Move BROTHER RESISTANCE 








STREET PARTY DANCE 
LP1696 


®) Rituals 1996 in association with Arch Angel 
© RCR Publishing 1996 in association with Bud Music 





Needy 
THE LADY WITH A SONG 


Produced by Prince Emmanuel Yelder 
©) & 1988 SOLID ROCK RECORDS 






























STEREO > uy 
SRC-001 SIDEONE 3 
> 
AG i Seay 
I Oh Magnity. The Lord With Me 245 wy 
- (Reginald: Wilhams/Hobbs Family Gospel Music ry 
ce Publishers/BMI) ae 
Ww 2. There {s A-Fountain 4:34 CQ) 
O (Kenneth McEastland/ McEastland f 
er Publishing/SESAC) ® 
.@) 3, Lift. Your Voice 4:48 Or 
“Pp (Avaneda Hobbs/Hobbs Family Gospel Music ~ 
©) Publishers/BM1) ~~ 
o 4, Sacrifice OF Praise 4:31 \ 
& (Avaneda Hobbs/Hobbs Family Gospel Music at 
rs Publishers/BM1) Qe 


ALL RIGHTS RESERVED 
















ALL RIGHTS RESERVED 


ioe Publishers/BM1) 
O 
#)) 


& S 
“LID Rock RECO 










mag t. 
x 
3 THE LADY WITH ASONG <= 
on Produced by Price Emmanuel Yelder eo 
. 
Re © & ® 1988 SOLID ROCK RECORDS = 
ae : 
J e , a 
= STEREO ee = 
a SRC-O001 ‘ ) SIDE TWO S 
eo, : an 
jae! lk Oh How t Love The Lord | 4:58 ) 
re (Reginald Willams/Hobbs Family Gospel Music sy 
Publishers/BM1) : 
re te With His Strips 6:38 eS 
a (Avaneda, Hobbs/Hobbs Family Gospel Music . 
Publishers/BM1) 
o 4 Lord, [| Love You 4:53 S 
te (Avaneda Hobbs/Hobbs Family Gospel Music nw 
Publishers/BMI1) 
os 4. Redeemed r 3:40 \ 
(Prince Yelder/Hobbs Family Gospel’ Music or 





s  Geotf Muldaur: : 


éé 2 > 





- oa 220976 






ae UM, BUM 2:2 





~ ~ Copyright. 1970. — 
~ ‘Vanguard a meg see dpe N. ty 








‘ a : | , gh 
a ‘ aw ant Ey 
* lecording is orohitted by Fetes 



























_ IM KWESKIN 
io THE WG BAND 





~ weVER < 
Be Ja) yey Brown, Hedereeh & hats 
Jungnickel Inc., Writers. Sd, Publ. ASCAP 
~ RAG MAMA 2:08 
Blind Boy Pelle 


1 13 BY NS eo Sea 


: RICHLAND’ WOMAN. a: ai. : : 
Mississippi John Hurt; *Wyewood | Music : 
» MY. GAL 2:50 ~~ 
, OVERSEAS STOMP 2; 25 ‘ a ~. 
Wilk Shade . : 

. BLUES MY NAUGHTY SWEETIE Gives 10 ME. 1:56 

- ee EB. howe BMI 


= “Copyright 1970. 
_ Vanguard Recording. Society, Ine., NY Y. 
| - Recetar: in. le ie _ 








2 ne. OY 






















SIM KWESKIN 
AND THE JUG BAND 
GREATEST HITS 


1. BORNEO 2:06 

2. UKELELE LADY 3:49 
Gus Kahn - EA. Whiting; 
Bourne-Whiting, BMI. 





é VSD-14-A Side One 


XSV_ 220928 





é 


3. MEMPHIS 3:01 
Chuck Berry; Arc Music, BMI 
4, CRAZY WORDS, CRAZY TUNE 2:00 
Yellen-Ager 
5. UM A WOMAN: 3:51 
Jerry Lieber-Mike Stoller; Trio Music, BMI 
6. STORYBOOK BALL 3:21 
Montgomery & Perry; 
Melrose Music, ASCAP 


Copyright 1970 
Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 
















JIM. KWESKIN 
AND THE JUG BAND 
GREATEST HITS 


TY. DOWNTOWN BLUES 2:10 

Frank Stokes & Dan Sane 
(The Beal Sf. Sheiks) 

2. MORNING BLUES 3:00 . 
Dave Macon; add. verses, Dave Simon 





VSD-14-B Side Two 
XSV_ 220929 

3. WILD ABOUT. MY LOVING 3:31 

4. \'M SATISFIED WITH MY GAL 1:56 

5. CHEVROLET 3:51 


Ed & Lonnie Young; 
Progressive Music Co., SMI 

6. BLUES IN THE BOTTLE 3:24 
Peter Stampfel & Steve Weber; 
Faithful Virtue, BMI 


Copyright 1970. 
Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 
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JOHNNY ALBINO » 
~-Y.SU TRIO SAN JUAN 
AL VARADO-OLA- JOHNNY . 


“HISTORIA. DE. UN AMOR: ‘(Carlo’ Mien: 
NO PIERDAS ESTE DISCO (Mario De Jesus) 
2 EN. NOMBRE. DE DIOS (Chago. Alvarado) | 

- PLAZOS TRAICIONEROS (Luis: Marquetti) — 

: AMOR FRACASADO (Felix. Martinez) 

ME voy. DE LA NEDA Gose: Ratios) 





age F “idelity 


JOHNNY. ALBINO ~ oe 
/  “¥.SUeTRIO SAN JUAN . 
ae ~ AL LVARADO-OLA- JOHNNY | 


te plecclonicue n = 
: Grabagion Original. 


Alta Fidelidad 


"h euiaiae 2 an 1 “Tu. ME ENSENASTE A ViVIR «ail Gratias)_ 
BS ~~ (Chago Alvarado) cae " 
Band, 2: ROSA (Pepito. La Comba) : | 
Band 3; POR QUE NEGAR (A. Lara) Ce 3 
roa Band 4: MARIA. DOLORES (F, Gardin]: Morale) . 
4, Band 5: MALA SANGRE (G. Urquiza-E, Coreiaty 2 
“ie Band O° DROGA ERE: La is on ; Seats 
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JULIO ANGEL oe Ap 


La Voz Romantica de Puerto Rico Stereo 
y El Trio Borinquen TTH-1882 

©1984 

SPECIAL 

PRODUCT 





1.- (medley): oM one El Recuerdo 


ai ars 2 anna 
b. Un minuto de tu amor 
lvaro Canillo 
c. Seguire mi viaje 
(Alvaro Carrillo) 
- Madrigal 
, (Don Felo 


(Alvarg Me rio) 
Perfidia 
(A Bo ve eZ 


(Homero- Resin. M ireilio) 





JULIO ANGEL Lado B 


La Voz Romantica de Puerto Rico 8 ve RP 
y El Trio Borinquen tereo 


TTH-1882 


®) 1984 
SPECIAL 
PRODUCT 
1.- SUAS una Ilusion 
(Hector Urdaneta) 
2.- (Medley): Rafael Hernandez 
a. Desvelo de Amor 
b. No me quieras tanto 
c. Silencio 
3.- Vaya con Dios 
(Rusell- Peppex- James) 
4.- Con Mi Corazon,Te Espero 
(Humberto Suarez 
5.- La Puerta de, Tu Casa 
(Heetor Hernfndez) 



































‘OSCAR 
DE FONTANA 


Salicio_ | 





LADO A : 
33 1/3 RPM Bi ead 
Stereo LP-005 
& 1990 FONSA RECORDS 
O LA RERESTROIKA * 

a (Sergio Diaz) 3:40 @ 
& EL SUCU—SUCU * & 
oO. (Eliseo Grenet) 4:50 
S AL DERECHO Y AL REVES * > 
% (Sergio Diaz) 3:47 © 
EL TORO Y LA LUNA Ox 
& (D.R.} 3:04 A 
"Gy, BUSCAME * | 

Ke (Oscar De Fontana) 3:00 


Ve 

C 

“Ros Ath: 
40 N.w. 22 avE. M 














OSCAR 
DE FONTANA 


Saboso.._| 
soso. ASA 


LADO B 
33 1/3 RPM ‘4 —— 
Stereo LP-005 
4990 FONSA RECORDS 


SE QUE EXISTE EL AMOR * 















S (Oscar De Fontana) 3:44 go 
es LA OSTIONA Y EL OSTION * © 
= (Sergio Diaz) 3:53 > 
‘C VEN CORAZON = 
-. (Oscar De ana) 2:09 © 


{(R. Amado) 4:00 
MANANA * | 
(Rey Casas) 4:35 a 


AN Ni: 
40 Nw. 22 ave. WW 


CARLOS LOMAS 
i al GUNTAR MPROWSATE (ONS 


sine tS ee oe | 


Gate be eens fe an) 
ee darecotts (5:03) 
3. Sumba. Flamence (5:30) 


smc Fro-Arte Recording 
by Gabriel Gliese 





: CARLOS L LOMAS 
- FLAMENDYA dati benainycios 


_ SMC-1941 2) i a —— k 


| 1. Buic:tos poet ey 

2. Tarantas’ (4:50) 
8, Romance (248) 

A. agza Mora {&: 05) 


Suc Peo-Aite Recording , 
DY: Ceres Oller 


ay, : 
Patio a music CENTER * a3 



















Live at the Boudin Festival 


LA PORTE DANS 
ARRIERE (THE BACK DOOR) 
(D.L. Menard) 
BAYOU PON PON 
(Traditional) 
LOUISIANA MOON 
(Curtis Wyble) 
YOU’RE SUPPOSED TO BE MY GIRL 
(Chris Foreman) 
BIG MAMOU 
(Traditional) Sow 
BATTLE OF NEW ORLEANS nifl 
(Jimmie Driftwood) NK-30} 


SIDE ONE 











Live at the Boudin Festival 


I NEED YOU 
(Gerry Beckley) 


ALLONS A LAFAYETTE 
(Traditional) 
ROSE OF LOUISIANA 
(Paul Kinnerly ) 


PETITE OU LA GROSSE 


(Traditional) 


LOVE PLEASE COME HOME nijik 
(Leon Jack son) NK-30) 


SIDE TWO 








1992 CO 001 ies 
BMI | 33.13 RPM 


TRADITIONAL SIDE 


1. ONE MORE SOCA 5:13 
2. PROMISES 5:46 
3. RHUMBA 4:30 


MUSIC PRODUCED BY 
C. HODGE - 0. ROMEO 


wo 
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1992 CO 001 
BM 





STEREO 
33 1/3 RPM 


PROGRESSIVE SIDE 


1. INVISABLE MAN 5:26 
. AY - YAI - YA! 5:52 
3, WHO'S TO BLAME 5:24 
MUSIC PRODUCED BY 
C. HODGE - 0. ROMEO 
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~ “OP OF THE WORLD 
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, OWEET DREAMS 


3. DEVOTEEL TO YOU 
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. DAY 1S DONE 
. YOU 'VE GOT A FRIEND 

. ROSE GARDEN 

. FOR ALL WE KNOW 

. WILL THE CIRCLE BE UNBROKEN 
. NOBODY'S CHILD 
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NORCA 


ASI CANTA COROZO 


CON JUANCHIN SANTANA Y MIGUEL MIRANDA 
CANTAN: COROZO Y PEPITO 


LP — 242 @ LADO A 


LA MUJER DE ANTONIO — sm. maTamoros ; 
NO LLORES MAS -— P. ACEVEDO | 
EL MANICERO — moisEs siMoNs 

SECRETOS PASIONALES — manuet LUNAS 

‘PURO AMOR -— 


SIRO. - CUETO: - -MIGUEL 



























~ ASI CANTA COROZO 


/ CON JUANCHIN SANTANA Y MIGUEL MIRANDA. 
CANTAN: COROZO Y PEPITO 


' 
LP —|242 6) LADO B 


_ ENAMORADO DE TI — r. HERNANDEZ 

‘MI POBRE CORAZON — siro RODRIGUEZ 
\ AS! SOY YO — R. HERNANDEZ 

yQ CONCHITA — bp. A. R. 
QUE VISTE — c. CASTILLA 
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lone AEstereo- 


~DBL1 “5239 (DBL1-5239- ” 


3 AGUITA DE LIMON (Angel Sénchez Nava) *** 












ZIRANDARO > _ 
ACAPULCO TROPICAL 


1 ZIR ARO ‘(Bolivar Gaona Salgado) * 
2 PUERTO RICO DE MIALMA {Cuco Sanchez) ** 


yi 


4 IMPOSIBLE QUE TE OLVIDE (Lauro Navarrete) * 


5 ENTRALE CON CALOR (Vamos a Rumbear) ** 
(Raul Velazco V. 





ACAPULCO TROPICAL 
Cantan: *Lauro; **Walter; ***Walter y Lauro 
Realizado por: Manuel Rodriguez 

(Grabado en México) 


TMis} RCA CORP —MADE IN US A ©1980 RCA RECORDS a 
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"ACT URED By Rca pecorDs-— 0! 
















Lado B Estereo | 


DBL1-5239 (DBL1-5239- 8) 


ZIRANDARO- 
ACAPU LCO TROPICAL 


4 LA JER. VLA PALOMA (Diego Espinosa) ** 
2 OL NCEANERA DE Mi AMOS (Heriberto 
yee | 
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ACAPULCO TROPICAL 
Cantan: *Lauro; **Walter , 
Realizado Por: Manuel Rodriguez : 
(Grabado en México) : 
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ICY HOT 









NEW YORK JAZZ 
SIDE 1 Zz STEREO 
GFL 1206 A 
1. LIMEHOUSE BLUES 7:21 


2. SING, SING, SING 13:46 
3. THE WORLD IS WAITING 


FOR THE SUNRISE 5:93 













ICY HOT 
NEW YORK JAZZ 


52 = STEREO 
GFL 1206 B . 


1. BEI MIR BIST DU SCHON 6:25 












2. NAGASAKI 5:13 
3. LULLABY OF THE 

LEAVES 7:09 
4. THE WORLD IS WAITING 

FOR THE SUNRISE 6:00 


(Very Bright Version Reprise) 


“Vile 


~~ 


(4 








~ 










aio pi EDRAS RECORD6 





__-Jorge del Moral— | 
SI QUI IERES Vv OLVE RE 
_ —Rafael Herndnd p a 


“TRAICION A 


- ® © 1979 Rio Piedras Records Mfg, inc, 
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TU NO SABES MENTIR 
—Miguel A. Maymon— 
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AAD-1386 % 
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33 1/3 RPM 
NO NIEQUES QUE ME QU 
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— Rafael Hernéndez— — 













nee) 


CORA. 


vy PIEDRAS RE 
g 









© 1979 Rio Piedras Records Mfg, Inc. 
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—Rafael Hernandez— 
B 
AAD-1 386 


33 1/3 RPM 


@.—s_ STEREO 
— AGOSTO0/1979 
DESESPE RADAMENTE 


—Gabriel Alvarez— 
VUELVEME A QUERER 

—Mario Alvarez— 

ENQJO 

—Rafael Gonzalez Pen 
OJOS MALVADOS _ 
Serie ps -__- : 

NGANZA Rs 

—Pedro Flores— 
QUE FALTA 
TU ME HACES 
Bobby Capo— 
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ZIMMERMAN & MARVIN 


aN ee ne ee 


A BACKWARDS GLANCE 





SIDE ONE 


Stereo 33 1/33 RPM 


























1. A BACKWARDS GLANCE 
eee Zimmerman and Marvin 
~dlie SOU ROCK 
a ee 
3, ALL YOURANAIETY 
4:07/Joy! The Salvation Army, London 
CROWN HIM WITH MANY CROW 
2:33/Elvey/PD 

5. [KNOW WHOM [HAVE BELIEVED 
3:12/McGranahan/PD 
6. PASS IT O 


PER SER ce AN AED 
2:41/Kaiser/Lexicon/ ASCAP 





®) 1983 Zimmerman and Marvin 
Printed And Made In Canada 
WRAI-105 


ZIMMERMAN & MARVIN 


ARAL 


A BACKWARDS GLANCE 


Ceo 


SIDE TWO 


Stereo 33 1/3 RPM 


1. JESUS SHALL REIGN 
4:40/Hatton/PD 
2. MARVELOUS GRACE 
2:23/ lowner/Hope Pub. Co. 
3. LEANING ON THE EVERLASTING ARMS 
2:03/Showalter/PD 
4. CARES CHORUS 
4:00/ Willard/Maranatha! Music 
5. GREAT IS THY FAITHFULNESS 
4:51/Runyan/Hope Pub. Co. 
6. A BACKWARDS GLANCE (Reprise) 


1:42/Marvin/G Zimmerman and Marvin 
































(P) 1983 Zimmerman and Marvin 
Printed And Made In Canada 
WRAI-105 












- RICHARD VEE SONGS” 
h FOR LOW VOICE 
/ Piano Accompaniments 


f 


| by John Wustman 


t 7074 


1. Heimliche Auftforderung j 
2. Allerseelen 

Heimkehr 

. Die Nacht t 
. Morgen : Nd 
. Wie sollten wir a8 
. Du meines Herzens Krénelein 





MMO 7074-A 
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RICHARD STRAUSS SONGS 
FOR LOW VOICE 


/ Piano Accompaniments 





| by John Wustman 
[ » 4 

\ - Betreit 

. Waldseligkeit 


i 

2 

3. Freundliche Vision 

4, Ich trage meine Minne 

5. Traum durch die Dammerung 
6 

7 

8 





. Standchen 
. ich schwebe 
.. Caeilie 
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ee 
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All songs copyright 1987 
J. Pal Music Inc., 
As 323, Topanga, CA 90290 


BACKWARDS LAND 
IF IHAD WINGS 
WHEN THINGS DON’T GO YOUR WAY 
AMANDA SCHLUPP 
TEDDY BEAR 













PALMER 





by HAP 


oe 


| | 7  33-1/3RPM 












— A // All songs copyright 1987 
fee / Hap-Pal Music Inc., 
Box 323, Topanga, CA 90290 


HELPING MOMMY IN THE KITCHEN 
CHOMPING GUM 
WHEN DADDY WAS A LITTLE BOY 
FRANCIE HAD A FOOTBALL 
TEDDY BEAR BALL 
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AITH PRODUCTIONS 


CLEVELAND, TENNESSEE 


Sy SL RT TES LS NTIS SOE SASL AD RE CRE EPI S + a 


ED WILEY 
“Isn’t It Wonderful” 


Side One 
006051-A 


STEREO 


33 1/3 RPM é 





1. MY TRIBUTE€/Andre’ Crouch/4: 06 
2. ISN’T IT WONDERFUL/Ed Wiley/4: 26 
3. PRAISE THE LORD, HE NEVER CHANGES 
Sherry Harris/3:21 
“SP 4. CHRIST iS ON YOUR SIDE 
Cecil Hepburn/4:48 
5. | JUST CAME TO PRAISE THE LORD 
Wayne Romero/2: 36 
6. | NEED YOU (Only You) 
& © 1980 Glenda F. Nicholson. < 


O All Rights Reserved/2:51 
ae 
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AITH PRODUCTIONS 


CLEVELAND, TENNESSEE 


ED WIEEY 
“Isn’t it Wonderful” 


STEREO 


Side Two 
33 1/3 RPM | 


006051-B 





1. HE LOOKED BEYOND MY FAULT 
of\ Dottie Rambo/Music from London 
y Derryaire/3:55 

4 2. WHAT A WONDERFUL FEELING 
ee Willie Norman, Jr./4:16 
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3. UNTIL THEN/Stuart Hamblen/4: 32 (b 
4. HAVE FAITH/Scotton/4:18 <¥ 




















LEAR 


RECORDS INC. 
PUDGE’S 
WILD & WONDERFUL FLAT TOP 
With Good Friends 













SIDE ONE Peg STEREO 
303078A : 33 1/3 RPM 
1. WILD AND-\WONDERFUL - 2:47 

2. IRENE’S WALTZ - 6:27 

3. ANDY’S WALTZ - 3:26 

4. SWEET DIXIE - 2:46 

5. REMINGTON RIDE - 4:29 S 
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POR o. aye 

























LEAR 


RECORDS INC. 


PUDGE’S 
WILD & WONDERFUL FLAT TOP 
With Good Friends 





SIDE TWO © STEREO 
303078B | 33 1/3 RPM 
1. BLUE SPANISH EYES - 6:07 
2. LORENA - 4:14 
3. BULLY OF THE TOWN - 2:50 
4. BLACK MOUNTAIN RAG - 2:21 
¥, 5. WHAT A FRIEND WE Ae 
“9, HAVE IN JESUS - 3:49 ae 
o., he 
“Orgy oe 
S p est 


» O. Box 574 wine” 








RECORDINGS 


No. 145 
me Side 1 


AAT ATEN REVIVALS, INC, 
MIRACLE VALLEY, ARIZONA 


i 


PEACE IN THE VALLEY / 
GENE MARTIN - STALWORTH SINGERS 


\ TREE ON EACH SIDE OF THE RIVER 
| RUNNING FOR JESUS 
TRUST IN THE LORD 
LIFT HIM UP : 
I'LL BE ALRIGHT 























Mm DAVID DAVIS - ORGAN 





RECORDINGS 


No. 146 e@ YA. A. ALLEN REVIVALS) INC. 


Side 2 as MIRACLE VALLEY, ARIZONA 
PEACE IN THE VALLEY 
GENE MARTIN - STALWORTH SINGERS 
\ MEET ME IN THE CITY 

CHILD OF THE KING 

I SHALL NOT BE MOVED 
- LOOK TO THE HILLS 

PEACE IN THE VALLEY 

























DAVID DAVIS - ORGAN ie 
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Side 1 PPR 1745 


1988 
Park Place Records 

















1.1 MUST TELL JESUS 5:29 
(Bruce Allen, a) 
S Carmen Hill, Lead wv 


S SS = 
a 2. MY LORD, MY LOVE 5:58 Re 
> (Carmen Hill) S 
oQ. Carmen Hill, Mic vee Lead zr 
- a 
a 3. NOBODY KNOWS 6:59 S 
o (Leofric ate < 


%, Rudy Pope, Lead RS 
}, 4.1 LOVE JESUS 4:37 oS 


‘Sy, (Gloria Banks) g 
“ Gloria Banks, Lead 
All ponds Key of Life Music, BMI, Except, 


& ~ ‘It Takes Faith, MaLa 2c0 MUSIC, BM Io 


Part Y, 
a ‘aCe R 
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ecords 

















side 2 2 


. 1988 
Bark Place Records 
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2. FILL ME WHH YC 


Al i] O Song S Ke y oO} fl ife Mus SIC, BMI, 
“lt Tak es Faith, MaLaco Music, BMI ow” 
' @ Teer eo . 
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1. (VE GOT A LIGHT 3:35 
(Bruce Allen) 
Lorraine Thomas, Lead 


(Bruce Allen) 
Leofric Thomas, Lead 
3. 1T TAKES FAITH 7:25 
(Frank Williams) 

Bruce Allen, ae Ke 
JESUS IS COMING 4:56 
ey 
Johnny Thomas, Lead 
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place 


YUR SPIRIT 5:27 


Except, 
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PEAK OF POPULARITY \ | / 


PARN AS 


i 





A Rage or ‘Lopez 
i uction 








p-1PS.1408-8 


The Fabulous ZARAS 
with JULIE GRANT and TOTO 





#1, Stee ME (Tote) (2:35) | 
2. NO ME DES TU ADIOS, AMOR (Julie Grant) (2: 34) PR eee te 
\: (A. Patrono-aA. Laxague) | x a 
3. REASONS (Julie Grant) (2:54) “ : oy 
“ (Cesar Gentili-Sandra Le Broca) 
4, PORQUE Me GUIERO, AMOR (Toto) (3:54) 


eu LiNn no) 
NDA ES LA VIDA (Toto) (2:15) 
" (Huge Fatoruzzo) — 
* Arreglas y direccion: 
Cesar Gentili 


() 1972 Parnaso Record Go., Ine. 
718 - 10th Ave., N. Mo 10019 


ROBERTO CARLOS 


1.- AMIGO 3:27 
(R. Carlos - E. Carlos) 


: DML- cay 10 0 
TADO-A- | te a AP 
®1980, CBS, inc. ee 


2.- SOLAMENTE UNA VEZ 2:48 
(Agustin Lara) 

3- NUESTRO AMOR 4:18 
(Mauro Motta, E. Ribeiro) 

4-MUY ROMANTICO 4:26 
(Caetano Veloso) 

5. HABLANDO EN SERIO | 3:4 | 
(Mauricio Duboc, Carlos Co! 

f.- TERNURA 3:56 
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ROBERTO CARLOS 


1.- CABALGATA 4:05 
(R. Carlos - £. Carlos} 


ts 








| 2.-NO TE OLVIDES DE MI 3:53 

\ (R. Carlos - E. Carlos) ~ 

\ 3.- SENTO MUCHO AMIGA MIA 3:33 
(R. Carlos - E. Carlos) 

4-HACERTE MI MUJER 4:15 
(Ronnie Von, Tony Osanah) 

6. OTRA VEZ 3:17 
(lsolda) 
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. (shack of the nea 
: | 3 ; 
& 33°73 TPM asses 
; other side /;Side one  side-two Nehis side : 
4 ; 2 2 
: ETERNAL FLamE Natasha Wilson |. .=-. mavval mania mauvai slang 
ALL mY LOVING new, ci eation, ‘ f ya sTYL president: 
: Oe 2 OD HERE (DE HAT Wee . REJOICE afaklan wee 
or = 
SAY ELOVE YOU v nigel & marvinitewis ‘os FLING BACK choko.. 
tee Dance party k.v. charles WATCH H GIRLS DEM wink nyo- a 
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Re ‘ ©.& € © 1995 Ice Records Etdy se SNe 
“ All rights of the producer and of the owner of the work reproduced reserved. 
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‘SX g Ay aso n Spake pred testing prohibited. 
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RECORDS & MUSIC 


|! LOVE NEW YORK...AND I SING ABOUT IT! 
ROBIN SCHADE 


1.1 LOVE NEW YORK...AND | SING ABOUT IT! 
(Robin Schade)--3:06 
2. OLD WOMAN (Tom Rasely)--2:30 


SIDE ONE LSR 101 
33 1/3 @ STEREO 


3. BATTLE OF SARATOGA (Traditional, adapted by Robin 
Schade)--2:33 
© 4. ADIRONDACK LADY (Robin Schade)--3:37 aw 
Ss 5. ROLL ON, OLD RIVER (Bob King)--2:57 ¥ 
8, a 


C LEATHERSTOCKING 





6. SEASONS (Robin Schade)--2:29 


All selections, Leatherstocking Music, B.M.1|. 











LEATHERSTOCKING 
RECORDS & MUSIC 


| LOVE NEW YORK...AND 1 SING ABOUT IT! 
ROBIN SCHADE 


1. RIDE ON LOO GANG_(Robin Schade)--3:29 
2. BRIGHT MOHAWK VALLEY (Traditional, adapted by 
Robin Schade)--2:54 \ 


SIDE TWO 
33 1/3 








\ LSR 101 
' STEREO 


3. CHESTER GILLETTE AND a i ‘“BILLY’’ BROWN 
(Traditional, a ted and chorus by Robin Schade)--2:35 


(6s) 4. THE ADIRONDA AY (Robin Schade)--2:40 


} 





"Vv 
* 5. MEDLEY: HUDSON RIVER STEAMBOAT and THE ony 
P ERIE CANAL (Traditionai songs, adapted by Robin % 
ve Schade)--3:40 > 
Sh 6. UTICA, OH UTICA (Robin Schade)--2:37 o 
a 
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tes All selections, Leatherstocking Music, B.M.I. © 
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©, 
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“Sic, Center Road: 6 










STEREO 


ote. t PLD 2004 





IN CONCERT WITH THE SCOTS GUARDS 


THE PIPES & DRUMS AND CORPS OF DRUMS OF 
1ST BN. SCOTS GUARDS 






© 
eters span 


PIPES & MARCHES: 6/8 MARCHES: 
Nell Flaherty’s Drake etc. 
PIPES & DRUMS: 
Selection: El Alamein 
CORPS OF DRUMS: SET OF JIGS: 
I'll Gang Nae Mair Ta’e Yon Toon etc. 
PIPES & DRUMS: MARCHES: 
Archie Mackinlay etc. 
CORPS OF DRUMS: 
Uturp 
6. PIPES & DRUMS & REGIMENTAL BAND; 
The Darle Island etc. 


/, 
my ® 1977 EMI oe 
ING Sat 
” 819 Weg, ah YOR 
ST 54TH STREET, NEY 










STEREO 
SIDE 2 PLD 2004 


IN CONCERT WITH THE SCOTS GUARDS 


THE PIPES & DRUMS AND CORPS OF DRUMS OF 
1ST BN. SCOTS GUARDS 



















. PIPES & DRUMS: 2/4 MARCHES: 





1 E 
Highland Lassie Going To The Fair etc. = 
2. CORPS OF DRUMS: = 
McGregor = 
3. PIPES & DRUMS: SELECTION: & 
Gaelic Air etc. Ag 
SS 4. PIPES & DRUMS: SLOW & QUICK MARCH: 
“ The Saffron Kilt etc. 
D 5. CORPS OF DRUMS: | 
Y>. Jaurez | 
7) 6. PIPES & DRUMS & REGIMENTAL BAND: 


Wy, _ 4/4 Marches: The Crusaders etc. an 
ie ® 1977 EMI oo 

x Ne we 
TH STREET, NEN : 


SIDE ONE W 89-20 STEREO 
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DON HAMMOND FLUTE 
MILTON KAYE PIANO 


ry CONCERT HALL 
FIDELITY 


Sonata for Piccolo, 
Flute and Alto Flute 
(1N FOUR MOVEMENTS) 


by 
ALEC WILDER 
















RE7OO05A 






DOW HAMMOND FLUTE 
JOHN LESKO PIANO 










CONCERT HALL 
FIDELITY 





_ RETO05B : 
\ Hora Staccato 
Poem for Bass Flute 
Valse In C# Minor 
‘Piece for Flute Alone,G Minor 
‘ Air for Flute : 
~ Night Soliloquy 
a 
be | N 
RDS 299 BROADWAY, Te 


STEREO 33 



































THE BEST YEARS OF ELLA-FITZGERALD . 
1 a | (Webb / Ellsworth) Taft JORDAN: Gesang - Ella Fitzgerald and the 
_ Chick Webb-Orchestra 2’45 : 
2. A TISKET - A TASKET (Fitzgerald) - Ella. Fitzgerald and ie: 
| Chick Webb-Orchestra 2’35 : 
2 3,1 FOUND MY YELLOW BASKET (Fitzgerald / Webb) - Ella Fitzgerald and 
os the Chick Webb-Orchestra 2'35 : 
a BIG BOY BLUE (Lawrence / Howell /Tinturin):- Ella Fitzgerald Tale) on 
. ~the Mills Brothers 2’43 = 
0, 5. DEDICATED TO YOU (Cahn/Chaplin) - Ella Fitzgerald and oo 
Ta the Mills Brothers 3'10° 
“o,, 6, TAKE ANOTHER GUESS (Sherman / Newman / 
SS Fletcher) - Ella Fitzgerald and the. 4 
"Pes ~ Chick Webb-Orchestra 2'40 oe 


Waid ses 3 P. 1970 
| Op 


; aor? ot 
\e 
Riseo COPYING, HIRING: 









» Hbsorll 















s 
> | 3 
) | - - 
>. HH 620 er | STEREO 33. ae 
(OE OE 890 IBY: | sj Sabie | Cra ees o 
S | | ncb OF 
: we e | 
° os 
ae _ THE BEST YEARS OF ELLA FITZGERALD - « 
> 1. PVE GOT A GUY (Sunshine) - Ella. Fitzgerald Evae the Chick Webb- -Orchestra 3'20° °c 


2 2. GOTTA PEBBLE IN MY SHOE (Feldman / Tobias) - Ella Fitzgerald and the ~ s 
= Chick Webb-Orchestra 2'53 ; 2 
c 3. UNDECIDED (Shavers/Robin) - Ella Fitzgerald andthe © ° & 
a : Chick Webb-Orchestra 3'13 ats 
t 4, CHEW, CHEW, CHEW, CHEW (-YOUR BUBBLE GUM) (Ram/Webb/ =< 
Cesirics Fitzgerald) - Ella Fitzgerald and the Chick Webb-Orchestra 3'00 © 
“o . 5, THIS TIME IT’S REAL (Bernier / Emmerich) - at, Fitzgerald and .% 
Oy the Chick Webb's Savoy Eight 3’05 — 60% 

Co 6. YOU'LL HAVE TO SWING IT (Mr. Paganini (Coslow / 
cay he eae Lambert/ Richards) - Ella Fitzgerald and 0 
“Se, the Chick’ Webb-Orchestra 2'57 Sg 
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THE WATER MUSIC - Suite 
(arr. Harty-Szell) 


1. Allegro (2°35'’) 
2. Air (6'35’’) 
3. Bourree; Hornpipe (1'45’’) 
4. Andante espressivo; Allegro deciso (7'50’’) 
5. MINUET from ’’The Faithful Shepherd’ 
(arr. Beecham) (3'35’’) 


GEORGE SZELL 


conducting the 
LONDON SYMPHONY ORCHESTRA 
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& (P)1971 The Decca Record Co.Ltd. 
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THE ROYAL FIREWORKS - Suite 
(arr. Harty-Szell) 


1. Overture (7'05’’) 

2. Alla Siciliana (2'55’’) 
3. Bourrée; Minuet (4’25’’) 
4. LARGO from ’’Xerxes’’ 

(arr. Reinhard) (5'40’’) 


GEORGE SZELL 


conducting the 
LONDON SYMPHONY ORCHESTRA 
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MUSIC FROM FRENCH OPERA 


}. Meyerbeer: Le Pranhéte—Coronation March (3. 18) 
_2. Massenet: La Navarraise—Nocturne (3.12) 

3. Gounod: La Reine de Saba— Waltz from ballet Act II (4.39) 
4. Boieldicu: Overture fo La Dame slisiaie gi area 
5. Massenet: Cherubin—Entr’acte Act !1! {2.46} 
6. Bizet: Don Procopio—Entr'acte Act I! (5.03) 

RICHARD BONYNGE 3 

conducting the 

ZONDON SYMPHONY ORCHESTRA 


® 1972 
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1. Massenet: Don César de Bazan——Entr’acte Sévillana (2.14) 
2. Massenet: Le Roi'de Lahore——Entr‘acte ey Ware lata) 
~s Adagio and Waltz, ballet Act [tl (7.13 
3, Gounod: Le Tribut de Zamora—Danse Grecque pa Ht (7.55) 
4. Saint-Saens: Henri Vill——Danse.de la Gipsy Act a (3.05) 
5. Massenet: Les Erinnyes—!nvocation (4.57) 
6. Delibes: Le Roi l'a dit—Entr‘acte Act II (@. aS 
7. Auber: Overture to La Neige (5:07) 


RICHARD Pees 
cleave (elon ei aren 
LONDON SYMPHONY ORCHESTRA 
*Deuglas Cummings, cello 
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% 1.-QUE DESPECHO (C. Castro) 2:40 
A 2.-EL BESO ROBADO ‘{C. Castro) 2:27 
Ze 3.-CARINO DE MADRE (C. Castro) 2:35 : 
“a 4.-EL NEGRITO (C. Castro) (2:35 . 
& 5.-TU CANALLADA (Luis Perez) 2:45 
¢ 6..BUSCA OTRO-NIDO 2:30 
{Luis Perez) 
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% 1.-EN EL CUARTEL (C. Castro) 2:45 S 
Cen 2,-LA CASTIGADA (C. Castro) 2:35 O° 
Fn 3.-AMARGA PENA (C. Castro) 2:50 & 
“ 4..MI PADECER (C. Castro) 2:40 e 
& 5.EL HIJO (C. Castro) 2:48 & 
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OWINT PRUDUCTIOUNS 


Anita Swint, soprano; Sarah L. Swint, contralto 
acc. at the organ by Robert Banks 


SONGS TO INSPIRE 
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SIDE ONE 331%, RPM 


. The Lord’s Prayer (A. Malotte) (3:33) 
-Harmony- 

. The Shadow Of The Almighty 
(B. DesVerney) (4:56) 

. The Books Of The Bible 
(Anonymous) (2:10) 





. In The End Of The Sabbath (Q. Speaks) 
(5:12) =Harmony- 

. Hold Thou My Hand (C. S. Briggs) 
(5:15) -Duet- 
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_(H. Johnson) 5. 30) 
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PESO ROT (1965 version ) 
S ‘ Pan ee (beginning - wae 36). 
ARS SNS Can Smorting.. ‘arroyo, soprano 
alloys” kontarsky, hammond organ © 
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1. WHEN | FALL IN LOVE 
(V.Young-E. Heyman) Northern Music Corp 
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SOUNDS OF THE STARS 


Louis Armstrong, Ray Charles, 








Billie Holiday, Ella Fitzgerald 
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TS 79-505 
Stereo 


SIDE 1 





Hello Dolly/Louis Armstrong 
Just A Simple Melody/Ella Fitzgerald 
‘Swing Brother Swing/Billie Holiday 
Mack The Knife/Louis Armstrong 
Biues is My Middle Name/Ray Charles 


Oy. ; 
‘St. by Teller House: \ac 










TELLER HOUSE INC. 


1350 Avenue of the Americas 
New York, N.Y. 10019 


SOUNI DS OF THE STARS 
Louis Armstrong, Ray Charles 
Billie Holiday, Ella Fitzgerald 











TS 79-505 
Stereo 
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| Cover The-Waterfront/Billie Holiday 
When It’s Sleepy Time Down South/Louis Armstrong 
St. Pete Blues/Ray Charles 
They Can’t Take That Away From Me/Billie Holiday 
| A Tisket A Tasket/Ella Fitzgerald 


Oj. 
‘St. by Teller House. 





THE BEST OF THE DREAMLOVERS 
HT 3000 : Side 1 
Mono | & HY 3000 A 
{. When We Get Married 2:25 
‘\\ 2. Together 2:58 | 
3. Oh Baby Mine 2710 
4. Welcome Hore 2:23 
5. Amazons And Coyotees 2:06 
6. Let Them Love And Be Loved 2:44 
7. For The First Time 2:03 


8. Calling Joann 2:57 
9. Let's Twist Again 2:24 



















THE BEST OF. THE DREAMLOVERS 
HT 3000 Side 2 
Mono & HT 3000 B 
1. You Gave Me Somebody To Love 3:00 
2. I'm Thru With You 2:50 
3. Pretty Little Girl 2:03 
4. While We Were Dancing 2:48 
5. Zoom, Zoom, Zoom 2:35 
6. Doin’ Things Together 2:50 
7. {f | Should Lose You 2:20 
S. Mother 2:27 


9. These Will Be The 
Good Old Days 2:32 
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CLYDE McPHATTER - RHYTHM? Nye) 0) tn 0) Ea 
1. LET’S TRY AGAIN 2°27 - 2. THIS IS NOT GOODBYE 2°18 - 3. WHEN 
THE RIGHT TIME COMES ALONG 2’24 - 4. ONE RIGHT AFTER O 
ANOTHER 1’50 - 5. | KNOW THAT FEELING 2’51 - 6. THINK ME 
A KISS 2'01 - 7. TAKE A STEP 2°15 - 8. WHISPER SOFTLY 152 
9,1 JUST WANT TO LOVE YOU 2'26 - 10. YOU’RE FOR © 
ME 2716 - 11. | AIN'T GIVING UP NOTHING 2’25 xX 


1-11 ® 1960 
1-8 Licensed from Polydor International Records 
9-11 Licensed from Phonogram 





Schallplatten GmbH 
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“CLYDE McPHATTER © RHYTHM’N SOUL, VOL. oF 
1. TA TA 2°10 - 2. | NEED A LOVE LIKE YOURS 2°44 - 3. WHO’S 
WORRIED NOW 2’05 - 4. HARBOUR LIGHTS 3'58 - 5. LOVE 
- IS A MANY SPLENDORED THING 3'07 - 6. YOU BELONG 
TO ME 3’48 - 7. THESE FOOLISH THINGS 3'30 
8. ANSWER ME MY LOVE 2’36 


3 1-8 ® 1960 
GO Mlex-valss-\e Bicelnim matelarevelelan 
"4 Soe ecumciilels 


BFX 15 271-2B 





AGAIN 2'28 - 3. ?LL STOP ANYTHING I’M DOING 2°18 
4. TOMORROW IS A-COMIN’ 2’25 - 5. WHAT WENT WRONG 2’17 
6. WHOLE HEAP OF LOVE 2°12 - 7. LL LOVE YOU TILL THE © 
‘COWS COME HOME 2’20 - 8. HAPPINESS 2’04 - 9.1 NEVER 
KNEW 2’22 - 10. HOW DO | MAKE MY DREAMS COME 
TRUE 1°56 - 11. FRIENDS 2713 


aA 1, 3, 5, 10, 11 ® 1987 / 2 ® 1960 / 4, 6, 7, 8, 9 ® 1961 


Licensed from Phonogram 
Schallplatten GmbH 


BFX 2/1-4A 


' ; ¢ % fi bin 
1, | WANNA BE THE ONLY ONE 220-2. BEFORE! FALLIN LOVE | ive: 














ees rreerre = A Gustom 

a i 
“GEMA | Fidelity =, 
| i / | | Recording © 





O° * CLYDE McPHATTER - RHYTHMN SOUL, “VOL.4 4) 
1. SAME TIME, SAME PLACE 2'22 - 2. HONEST | DO 221 - 3. WHAT” 
AM I LIVING FOR 3’21 - 4. KANSAS CITY 2’45 - 5. FEVER 314 © 
6. THE CLOCK 2’38 - 7. YOUR SECOND CHOICE 2'23 , 
: e 8. BLUES STAY AWAY FROM ME 3'24 - 9. WHAT’D 
: SAY 2711 
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1 - ESPERAME EN EL CIELO (Francisco (Paquito) Lépez Vidal) 
9 - EL RELOJ (Roberto Cantoral) 
3 - ANGUSTIA (Orlando Brito) 
4-MI ULTIMO FRACASO (Alfredo Gil) 
5 - SOY UN EXTRANO (Gonzalo Curlel) 
6- UN MUNDO RARO (José Alfredo Jimenez) aS 
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CS-1620 | on hay 
CS-1620-A \ | 
1. ES AS! CMO TE QUIERO (Luis Gonsalez- Armando Manz anero) 
Digbar Music, inc. (BMI) 2-31 
2. PENITENCIA (A. Venagas-!. Arriaga) 
Cesa/intersong Music PS. 
3. QUIEN PUEDE JUZGARTE (Chico Novarro) 
QOunbar Music, inc. (8M!) 9°36 


4. LAMENTO CAMPESINO (Miguel Angeli Vieyra) 
Peer International Music Corp. (BMI) 2:32 
5. LA CASITA DEL RIO (Jesus Morales D.) 


Beechwood Music Corp. (BMI) 2029 
6. QUISIERA TENER TU EDAD (Cuco Lozano) 
°é. Beechwood Music Corp. (BMI) 2:34 we 
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‘by, ©1973 SABOR RECORDS, INC. Si 
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1. EL AMIGO MIGUEL (Federico Mendez) 
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Golden Sands Enterprises inc. (ASC AP} 2:31 
2. NACIO UN POETA (Jose M. Figueroa) 

Dunbar Madre tne. (OM 2:35 
3. MAGALI (Almada Navarréte;—_ 


Golden Sands Enterprises inc. (ASC AP) 2.18 
4. BORRIQUITO (Peret) 

Arabella Ediciones Musicales of Barcelona 2:34 
5S. YA TENGO TU CORAZON (Luis Gonzalez) 


Dunbar Music, Inc. (BMI) 2:18 
8) 1973 SABOR RECORDS, INC. O° 
‘Sp. @Discos Capito! De Mexico s 
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(2. When 1 Fall In Love 


= By Latra\; 
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ROMERO BROTHERS 
BOURBON RENEWAL 


side 4 RB-35 


i ; 


4. PARTY ALL NIGHT 


J. Cain, R. Thomas 


2. BLUES FOR CLI. 


J. Cain 
Sh GEORGY ON MY MIND 
H. Carmich 
4. NIGHT IN cos COBA 
Si Pur i IN MOTION 


© 1984 





















ROMERO BROTHERS 
BOURBON RENEWAL 


Side 2 RB-35 
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4: : els T BEDOWN FOR LONG 
2: LET ME LOVE YOU 


J. Cain, R. Thomas 
3. YOU N’ ME 
J. Cain, R. Thomas 
4. SHOW HER LOVE 
J. Cain, F. Cupedro 
5. SISTER SADIE 
H. Silver 
© 1984 
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MADE IN HOLLAND | 


Joseph Haydn 


ARMIDA 


Parti Rinaldo.... Se pietate avete (9°52’’) 
Caro sara fedele (10°20°’) 
Barbaro! E ardisci ancor.... Odio, furor, dispetto (4’25°’) 
Ah, non ferir 


JESSYE NORMAN - CLAES H. AHNSJO. 
ORCHESTRE DE CHAMBRE DE LAUSANNE 


Dirigent: ANTAL DORATI 
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Joseph Haydn - 


LA VERA COSTANZA 


Con un tenero sospiro (4°35’’) 

Misera, chi m’aiuta.... Dove fuggo (5'54’’) 
Eccomi giunta al colmo.... Care spiagge (5 56’’) 
Caro figlio, partiamo (2’04’’) 

Rosina vezzosina (4’21°’) 


JESSYE NORMAN - CLAES H. AHNSJO 
ORCHESTRE DE CHAMBRE DE LAUSANNE 


Dirigent: ANTAL DORATI 
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1. Numero Cinco 

2. Doudlebska Polka 

3. American Indian Friendship Dance 
4, Apat Apat 

5. Savila Se Bela Loza 
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ARIA SENZA VOCE 
DRAMATIC SOPRANO 


a 1. PACE, MIO DIO 
s La Forza Del Destino-Verdi 
oN 2.0 PATRIA MIA 
Aida-Verd! 
3. SUICIDIO 
La Gioconda-Ponchielli 
4. LA MAMMA MORTA 
Andrea Chenier-Giordano ey 
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ARIA A VOCE 
ORAMATIC SOPRANO 


1. RITORNA VINCITOR 
Aida-Verdi 
2. VOI LO SAPETE 
Cavalleria Rusticana-Mascagni 
3. BU BIST DER LENZ 
Die Waikure-Wagner 
4. DICH THEURE HALLE 
Tannhauser-Wagner 
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Don Giovanni-Mozart ned? 
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THE SS 
_ BROADWAY SCENE 
THE CHARLES HENDERSON SINGERS ~ 


Ls 1. THE SHOW THAT MADE HISTORY: Oklahoma - RAG 
‘7 Oh! What A Beautiful Mornin’ - The Surrey With The = *,.\ 
: Fringe On Top (4:33-AS) ee 
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2, CHECKING THE CALENDAR: My Funny Valentine - ff 
«. June is Bustin’ Out All Over - September Song (4:27-AS) 7 
'3. DEEP DEVOTION: Come Rain Or Come Shine - So Beats © 
Mp ys Heart For You - Our Language Of Love - All The Things ee 
You Are (6:31-AS) ; 
A “RODGERS AND HAMMERSTEIN DISCUSS SEX:” 
eA | Being A Girl - There Is Nothing. Like 
' A Dame - A Wonderful Guy (5:13-AS) °: 
5. TIME STANDS STILL /(Or,-TEMPUS FUGIT): | 
| Didn’t Know WharTime It Was - 
Just In Time - Where Or When (4:10-AS) 
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THE | 
D “BROADWAY SCENE | 
“THE CHARLES HENDERSON SINGERS - 
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| } \ There’s A Small Hotel - The Lady Is A Tramp - 
x N Bewitched (4:26-AS) vee 
\ Sy 3. SPEAKING OF COLE PORTER: It’ Delovely- 7» 
Wunderbar - My Heart Belongs To Daddy (3: 41-A8): 
4. MORE COLE PORTER: C’est Magnifique - It’s All 
Right With Me - All Of You (4: 00- “AS) 
5, THE IMMORTAL JEROME KERN: Sai0ke 
Gets In Your Eves = They Didii't ‘Believe Me - 
Look For The Siiver-iining CRIA) 


Long: 
| ~Play, 






) “BEETHOVEN | | 
SONATA FOR VIOLIN AND PIANO 
“NO, J INA MAJOR, OP. ar (KREUTZER) 


~ STEREO 


HOR-ST-7281A 
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Band 1: Adagio sostenuto; Presto 
Band 2: Andante con variazioni 


- DENES KOVACS, violin. 
 MIMALY BACHER, piano 


3 
2nd St, Mineola, U1. N.Y: Me 


(24:41 min.) 
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| BEETHOVEN ~ 
‘SONATA FOR VIOLIN AND PIANO 
NO. 9 IN A MAJOR, OP. 47 (KREUTZER) | 
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=e \ | Band 1: Finale: Presto : ‘ | oe 
\. SONATA FOR VIOLIN AND PIANO 
A NO. 4 IN A MINOR, OP. 23 


Band 2: Presto 
Band 3: Andante scherzoso, pill allegretto Me 


Band 4: Allegro molto 
%, > DENES KOVACS, violin | 
* MIHALY. BACHER, piano ,s 
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ae ominick Robilotto-Director | 
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_ American Folk Rhapsody No. 4-Grundman: = 
-  Samba‘for Fiutes-Osterling - 
-. Nocturne, Op. 9, No. 2-Scriabin/Reed 


SIDE ONE | / 
-- MS-42078-A | 
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Recorded by Marice Stith . . 
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POLAND HIGH SCHOO: BAND 


Dominick Robilotto-Director 
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Brighton Beach Concert March-Latham 
La Bossa Nova-Rowe 
Bandstand Boogie-Lawden 
Chant And Jubilo-McBeth 


Recorded by Marice Stith 
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"ORK ne? Limited, Liberty ‘ 
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HAM Tbe ‘ | CARA A | 
~ J—CREI (Chucho Monge). / ie 





\2—QUE HAY DE CUCHIPE (Derechos Reservados) / ; 
_3—DESPIERTA, AMOR MIO (Johnny Quiros) yA 
3 4~—-MAMA VIEJA (Lito Bayarde) f° 
5~-TIBISAY - CAPRICHO (Luis Cruz-A. Paza) 
6—DIMINUTA (Luis Arismendi) — 


‘MARIO SUAREZ Y SU CONJUNTO, 7 
CON AMADO ICVERA. — 
Una de Oro Al Arpa. 


Una Grabacion Salvat 





| M.T. 214 © i» CARA B 
Sue i. 
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I--MARGOT (Johnny Quiros-M. Suarez) 

2—LLORANDO ME DORMI (Bobby Capo) 
as 3—TOY CONTENTO (Billo Frometa) 
\deLAS RAMAS DEL GUAYABO (P. E. Sanchez) 


5—YO VOLVERE - A MI ESTILO (E. Davidson-A. Loverg) 


6—TU AUSENCIA (Derechos Reservados) 


MARIO SUAREZ Y SU CONJUNTO, 
CON AMADO LOVERA. 
Una de Oro Ai Arpa. 


~ Una Grabacion Velvet 


- MARIO SUAREZ CANTA PARA TI 
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KHATOMATURIAN 
CONCERTO FOR VIOLIN AND ORGHESTRA 
Fivst Movement: Allegro con, fernexra-- 
Cadanga (by Dawid istrakii--Teampe t { / 


pei IGOR QISTRAKM (Vietin) and 
‘THE PHILHARMONIA ORCHESTRA, | 
sonducted by EUGENE GQOOSSENES ‘ ve oy 








Made in England 


(XAX.449) 33! 







~  WHATCHATURIAN 
CONCERTO FOR VIOLIN AND ORCHESTRA 
and’ i—Second. Movement: Andante sostenute 
Band 2—Third Movement: Allegro -vivace 
" IGOR OISTRAKEH (Violin) and 
. THE PHILHARMONIA ORCHESTRA 


conducted by EUGENE GOOSSENS 
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CORINTHIAN TEMPLE C.0O.G.1I.C. CHOIR 


1. LONG WAY (5:41) (T.Grover) 
(Merdon Music) 
2. JUST GIVE GODA eaves (4:20) (R. Grundy) 
(Grundy Boys Music-BM}) 
3. | THANK YOU ore (4:35) (LuVonia Whittley) 
4. 


(Savgos Sgralin inc.-BMI 

HE BROUGHT ME OUT (4:20) (Chris Simpkins) 
(Savgos barcie. Inc.-BM1) 

Ay (P) 1983 Savoy Records, Inc. “A. 
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SL 14703 3 SIDE 2 
(SL 14703 SB) 33 1/3 RPM 
The 


CORINTHIAN TEMPLE C.0.G.1.C. CHOIR 


1. TAKE THE LORD ALONG WITH YOU (3:36) 
(LuVonia Whittley) (Savgos Music, inc.-BM}) 

2. MY ALL AND ALL (Wonderful Is He) 
is: 48) (R.Grundy) (Grundy Boys Music-BM]) 

3. ISN’T HE WONDERFUL (4:29) (R.J. Watkins) 
(Merdon Music) 

4. HAPPIER WITH JESUS (5:46) (R. Grundy) 
(Grundy Boys Music-BM 1) 
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826 213-1.1 


3335 STEREO 
ICE ON FIRE 


MADE IN HOLLAND 
1. This Town (Elton John/Taupin) (3:55) = 
2. Cry To Heaven (Elton John/Taupin) (4:15) & 
3. Soul Glove (Elton John/Taupin) (3:31) Ss 
4. Nikita (Elton John/Taupin) (5:43) = 
5. Too Young (Elton John/Taupin) (5:13) = 
S 
Ss 


ELTON JOHN 
Produced by Gus Dudgeon 
Engineered by Stuart Epps 
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®1985 
Willlam A. Bong Ltd. 
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826 213-1.2 
333 STEREO 


MADE IN HOLLAND 








ICE ON FIRE 


1. Wrap Her Up (Elton John/Taupin/Charlie Morgan/ = 
Paul Westwood/Davey Johnstone/ = 
Fred Mandel) (6:07) &§ 

2. Satellite (Elton John/Taupin) (3:57) & 

3. Tell Me What The Papers Say < 
(Elton John/Taupin) (3:40) & 

4. Candy By The Pound (Elton John/Taupin) (3:56) ag 

5. Shoot Down The Moon (Elton John/Taupin) (5:00) = 


ELTON JOHN 


Produced by Gus Dudgeon 
Engineered by Stuart Epps 
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LOS PALADINES — 


1/ POR SI REGRESAS 
(Mario Salinas) 


AMERICAN MUSICAL 2:45 
al 2/ FRENESI 
‘oO = \ \ y 


(Alberto Dominguez) 
PHAM 2:51 


3/ COMO NO CREER EN DIOS 
(P. Favini/J. A. 
Ragone/ Gurvich 
EL INDIO/EMLASA =3:36 
4/ TU 
(Mario Salinas) 
AMERICA MUSICAL 2:58 
5/ Y VOLVERE 


(Alain Barriere) ORFEON 3:12 


Arreglos, Direccién y Produccion. Pedro Alberto 
Cardenas. Ing. de Grabacion: Abdul Burgos 
Realizado por el taller de Autores, Compositores 
y Produccion Discagratica de América 

Musical, S.A. Editora, Para Discos 

y Cintas Melody, S.A. de CV. 
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1/ VEN, MUJER @ 
(Enrique Lopez Serrano} a 
SACM. 3:22 3 

2/ POEMA = 
(Inara Simoes de Iraja} ee 
IRMAOS VITALE/EMLASA = 2:45 m 

ss LADO : 
3/ DOs AMORES | MEL/313 
(Lolita de la Colina : a 
EMMI 3:01 P-86 a 
4/ AL DI LA (MAS ALLA) = 
(Qonida/Moagol/ Drake) Ss 
EMM! 2:46 So 
5/ GABY 2 
(Antonio Cisneros) oy 


AMERICA MUSICAL = 3:12 


Arreglos, Direccion y Produccion. Pedro Alberto 
Cardenas. Ing. de Grabacion: Abdul Burgos 
Realizado por el taller de Autores, Compositores 
y Produccion Discografica de América 
Musical, S.A. Editora, Para Discos 
y Cintas Melody, S.A. de C.V. 
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Made in England 


| | f “i. \ Side 1. 
TT LEU 12/ 25° | ae \ (SRM.12046) 
. Shapiro Bernstein | = 
= 2. Ascherberg, Hopwood & Crew - 7 , “© 1967 
=) 3. Chappell 
a a 
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{RS PTR te _ SUDHALTER AND SON 

% 1. Pinch Me (Tucker/Ralston/Sinay/Everett) 
om 2. Peg 0’ My Heart (Fischer/Bryan) 

S 3. Button Up Your Overcoat (DeSyiva/Brown/Henderson) 
y 4. I'm Gonna Meet My Sweetie Now (Davis/Greer) 
% 5. | Never Knew (Pitts/Egan/Marsh/ 

| Whiteman/Fiorito/Kahn). : 
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1. norte Prowse 
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= vale 
aa 3. Pickwick Music 
Gun 4, Campbell Connelly 
yn 5. Copyright Control 
2. 6. Chappell 
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So 
4, SUDHALTER AND SON 
om - Deed | Bo (Hirsch/Rose) 
& 2. You Made ‘Me Love You (Monaco/McCarthy, S38) 
g 3. Baby Won’t You Please Come Home (Warfield (Williams) 
©, 4. Do acmeulne nalaenyokept) & 
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bie 6. It Might As Well Be Spring RS 
Ny (Rodgers/Hammerstein 11) gy 
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OP ® 1979 

Disco depositato LO 527 
Tutti i dixitii M. 12910 
riservati. 





Made in Italy . 33 girl 


Ludwig van Beethoven 


4 .», CONCERTO N. 1 IN DO MAGGIORE, 
“yg PER PIANOFORTE E ORCHESTRA, OP. 15 


1. Allegro con brio 

















Friedrich Gulda, pianoforte 
Orchestra Sinfonica di Radio Berlino 
Direttcre: PAUL HINDEMITH 

: West Berlin Radio. 1957 
(Ricostruzione tecnica: Nicos Velissiotis) 


DP ® 1979 

Disco depositato. LO 527 
a i diritti M. 12911 
riservati. 

Made in Italy 33. girl 


Ludwig van Beethoven 
CONCERTO N. 1 IN DO MAGGIORE, 
PER PIANOFORTE E ORCHESTRA, OP. 15 


2. Largo 
3. Rondo (Allegro scherzando) 


Friedrich Gulda, pianoforte 
Orchestra Sinfonica di Radio Berlino 
Direttore: PAUL HINDEMITH 
West Berlin Radio. 1957 
(Ricostruzione tecnica: Nicos. Velissiotis) 

















aN er FORK IT OVER 
1. Ain't Gettin’ Up (3:35) 
2. Long Life Without You (3:43) 
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33 1/3 RPM 
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3. Seen If Happen (3:40) 
4. Good As Gold (2:45) 
o. Like | Owned It (3:46) 
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FORK IT OVER 


|. Pretty When She Rocks (2:30) 
2. Gimmie Back My peas: 


3. Not Ee finc (4:16) 
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33 1/3 RPM 
SB3303 


4. Still Dreaming (Of ee | ee) 
5. See It As It Is (3:56) | 
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IRISD ROOTS 





















SIDE ONE 


1. GALWAY BAY 

2. SPINNING WHEEL 
3. DANNY BOY 

4. THE TOWN I LOVED SO WELL 
5. MY LAGAN LOVE 
6. COCKLES AND MUSSELS 
7. COME BACK TO ERIN 
8. ROSE OF TRALEE 


Tracks: 2, 3, 5, 6, 7, 8-— Trad. Arr. T. Malone/Tiger’s Eye Music 
Track 1: Colohan/McCullough Pigott 
Track 4: Coulter/P.M.C. 
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Track 2: P. St. John/St. John — Celtic — Emma 
Track 5: P. St. John/St. John — Celtic. i 
Track 7: Cash/Carlin Music Corp. 
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PADDY NOONAN 
“FROM IRELAND WITH LOVE” 
Featuring: MARIE FRANCES & ANDY COONEY 


1. Shannon River 
2. My Own Dear Galway Bay 
3. Reels 
4. Ballyheigue 
9. olieve Geal An Brae 
6. Happy Are We All Together 


~ 1988 REGO IRISH RECORDS 
& TAPES, INC. 
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ll PADDY NOONAW! oo 
“FROM TRELAND WITH LOVE’ 
eee - Featuring: MARIE FRANCES é ANDY COONE 
1. Greenfields Of Ireland oes ae : 
2. Irish Medley: Susie 0’ Malley 3. lrish Air oe 
4, i You we Come Across The Sea To Ireland 
oO Looking For A Partner Fs 
6. Cuckoo Waltz 
a. Big Brass Band — 
© ‘REGO IRISH RECORDS 
< TAPES, INC. 









RETURN OF THE MONARCH ’92 
KING SHORT SHIRT 


A & B 921 
r Music Arranged By: 
Vaughn Piggott 


1. SHARE THE HONEY 


(F. DYER) 
2. CAROLINE 
3. KING IRON 


SUNG BY McLEAN EMANUEL-KING SHORT SHIRT 
©-A_& B MUSIC-ANTIGUA. WI 
TEL. (809) 461-1339 (305) 662-3923 











RETURN OF THE MONARCH 92 


KING eke SHIRT 
A & B921 


Music Arranged By: 
Junior “Jaggar’ Martin 
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1. LAST JOUVERT 


(S.R.C. HUMPHREYS) 
2. REUNITE OUR CRICKET TEAM 
3. TREAT ME NICE 


~ SUNG BY McLEAN EMANUEL-KING SHORT SHIRT 
©_A & B RECORDS - ANTIGUA. WI. 
TEL. (808}-461-1338-{885} 662-3923 
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33% RPM: 4 : Lado A - 
LOLS: 
TE TRAIGO EN MI CARTERA - Ranchera 
(Melo Diaz) 


. LAS REJAS oe “pliant ‘Ranchera hee 
(Tamas Mende | ; 
RONDBDANBO TU ESQUINA - Bolero 
(Enrique Cadicano) 
CONSEJOS DE UNA MADRE - Corrido . 
(F. Valdez-L, Ramon Ortega) 
AMORCITO NORTENO - Ranchers 
ey 3 Cordero) 
fe) re MABRE - Cancion 
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VOL. 2 | 


GELOS@ - Belero-Cancion 

(Jonny Long Carlson) | 
; Hvala HERMOSO - Gorride 

EL TROQUERO - Ranchera 

(Cariu) 

CARING SIN CONDICION - Ranchera 

GA paiee ) 
BOS PUERTAS = Ranchera 

(Emilio Lara §&.). 

LLORANDO & MARES - Ranenera 7 
| (Regelo Sots 
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1. SOMEWHERE OVER THE RAINBOW 
2. SUGAR IN MY COFFEE-O 
3. FAIR PHYLLIS 
4. ME & MY SHADOW 
5. MUSKRAT RAMBLE -- 
6. OH, FREEDOM! Chie 3e 
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Johann Sebastian Bach 


nLiebster Gott, wann Werd’ ich sterben” 
Cantata for the 16th Sunday after Trinity, BWY 8 (23'56) 
1. (Chorus) 2. Aria 3. Recitativo 4. Aria 5. Recitativo 6. Choral 


009 136A 


ae 





7/23 cond) 
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Karl- Heinz Schneider y/, 
Walter Alfred Wettler 


nie nial pountarais 
\ 


\\\ 


Ursula Buckel, Soprano - Hertha Tépper, Contralto 
Ernst Haefliger, Tenor - Kieth Engen, Bass 
Auréle Nicolet, Flute 
Horst Schneider, Ghee d'amore 
~ Munich Bach Choir - Solistengen saa 
der Bach-Woche Ansbach | 
Conductor: Karl Richter 





Johann Sebastian Bach 
DP sulla 


nes ist.dir gesagt, Mensch, was gut ist” 
Cantata for the 8th Sunday after Ane BWY 45 (20'58) 1. Chorus 
2. Recitativo 3. Aria 4. Arioso 5. Arid 6. Recitativo 7. Choral 


gts ul} 
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14145 b 


Re 709 ind 
8/3-4/1959 



















Karl-Heinz Schneider J, 
Waller Alfred Weller. 
| Wilhelm Rust 


Hertha Tépper, Contralto 
Ernst Haefliger, Tenor 
Kieth Engen, Bass | 
Aurele Nicolet, Flute | 
Munich Bach Choir - Solistengemeinschalt, 
der. Bach-Woche Ansbach © ~ 
Conductor: Karl Richter 








Johann Se Sebastian Bach 


Jauchzet Goft in alien Landen” 
Cantata for the 15th Sunday after Trinity, BWV 51 (17°42) 
1. Avia 2. Recitativo 3. Aria: + Choral 


009 » 37 A 
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Karl-Heinz Schneider 
Walter Alfred Weitfler 
= withelff Rust 


Maria Stader, Soprane 

Willi Baver, Trumpet 
Hedwig Bilgram, Harpsichord 
Munich Bach Orchestra 
Cenductor: Karl Richter — 





Johann Sebastian Bach 


,Weichet nur, betribte Schatten” Wedding-Cantata, 
BWV 202 (21/40) 1 Adagio 2. Recitativo 3. Aria 
4. Recitativo 5. Ario’6. Recifativo 7. Aria 8. Recitativo 9. Gavoite 
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\ Kar}-Heinz SS, , 
Walter Alfred Weittler 
Ri ene 
Withelm Rust 


Maria Stader, Soprano - Kurf Hausmann, Oboe 
Otto Bchnee: Violin - Fritz Henker, Bassoon 
Hedwig Bilgram, Harpsichord 
Munich Bach Orchestra 
Cenducter: Karl Richter 
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_,Schweigf stille, plaudert nicht” 
/ Coffee Cantata, BWV 211 (30'55) 
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Wolfgang Lohse y/, 
Harro Hell Michna 


. vo Seiffert 
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2/17/1950 











Adele Stolfe, Soprano (Lieschen); Theo Adam, Bass . 
(Schlendrian); Hans Joachim Rotzsch, Tenor (Recitation) 
Heinz Hortzsch, Flute; Members of the 
Gewandhausorchester Leipzig 
Continuo: Siegfried Arnold, Violoncello; With. 
Neumann, Double bass; Hannes Kastner, 
Harpsichord; Conductor: 

Kurt Thomas 





Johann Sebastian Bach 


»Merhahn en neve Oberkeet” 
Cantata en burlesque + The Peasants Cantata (30'05) 
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Wolfgang tohse / 
Harte Hell Michna 
“~—withetin Rust 



















Va Adele Stolte, Soprano; Theo Adam, Bass; Heinz HGrtzsch, 
aN Flute; Waldemar Schieber, French horn ) 
mS Members of the Gewandhausorchester Leipzig / 
Xa Continuo: Siegfried Arnold, Violoncello so 


oN | Wilhelm Neumann, Double bass £ 
te Hannes Kastner, Harpsichord Sf 
SN Conductor: Kurt Thomas 





Johann Sebastian Bach 


~Geschwinde, gesthwinde, ihr wireelnden Winde” 4 
Dramma per musica. Der Sfreif zwischen Phoebus und Pan. 
Cantata BWV 201, Nos. 1-7, (2654) 
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Wolfgang Lohse 
Harro, Hell Michna _~ 
Die ll 
Wilhelm Rust 


Adele Sfolte, Soprano (Momus) 
Eva Fleischer, Alfo (Mercurius) 
Gunther Leib, Baritone (Phoebus) 
Theo Adam, Bass (Pan) 
Boy's Choir of St. Thomas 


Gewandhausorchester Leipzig 
Conductor: Kurt Thomas 








Uienecd Rebacion Bach 


.Geschwinde, geschwinde, ihr. wirbelnden Winde” 9) 
Dramma per musica. Der Streit zwischen Phoebus und Pan. 
Cartata BWV 201, Nos. 8-15: ea 50) 
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Wolfgang laksa! 
Harro Hell Michna 
> withelm: Rust 







Adele Stolte, Soprano (Momus), Eva Fleischer, Alto (Mercurius) 
Hans-Joachim Rotzsch, Tenor (Tmolus), Rolf Apreck, Tenor 
(Mydas), Gunther Leib, Baritone (Phoebus), Theo Adam, 

Bass (Pan), Boy’ s Choir of Sf. Thomas 
Gewandhausorchester Leipzig 
Conductor: Kurt Thomas 





Johann sebastian Bach 


Jesu, der du meine Seele” 
Cantata for the 14th Sunday after Trinity, BWV 78 (25'50) 
. (Coro) 2. Aria’ (Duetto) 3. Rec. 4. Aria, \ Rec. 6. Aria 7. Choral 
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Dr. Hans Hickmann 
Walter Alired Wettler — 


Me he ah eek 


Wilhelm Rust 
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Ursula Buckel, soprano a Be 
Hertha Tdpper, Conirelto: 
| John van Kesteren, tengr 
Kieth Engen, bass ee 
Munich Bach Choir. li SiR p Sols 
| By eeemeine crcl der Bachwoche Arsbocr i 
| Kar! Richier, conductor ae Say 


Johann Sebastian Bach 


Magnificat iW D> Major, BWV 243 (30°05) 
. Chorus 2. Aria "3. Aria 4, Chorus 5.\Aria 6. Duetto 
T. Bae 8. Aria if Aria 10. Chorus 11. Ears 12. ene 
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i i : | Karl-Heinz Schneider“ 
Walter Alfred Weitler 
annie Dorr 











Maria Stader, soprano 
Hertha Topper, Contralto 
Ernst Haefliger, tenor — 
Dietrich Fischer-Dieskau, bass 
Munich Bach Choir | 
Munich Bach Orchestra 
Karl Richter, conductor 
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The Sun, The Moon and The Seasons 





Produced By.......... Tom Dickie 


Until the Evening Comes Another Long Night | Don’t Want To Believe It The Fall In Montreal 











mire Written by Pat Troiani Written by Sandi Rose & Tom Dickie Writter 
al POTMROISMI ereretekercisyers Lead Vocal SOMELROSE Rector i Tom Dickie ......... 
sitar Acoustic Guitar SUsamilvemVviciieerecisere 
Mpl Vaevetereterereveteveters Yocals PaWliSea;noomneyenieriiere Vocals Tom Dickie Acoustic € 
5000000 ectri suitor Iketnn) [PIGHIS oco0000000000 Vocals 
1OSHerereredstey> Keyboard Carl Royce....... =lectric Guitar SaliROVCSRyrerertes Electric Gi 
uinlin) cooooo000 Keyboard & E-Bow Frank Scarlato.... Electric G ‘ 
k Bas Andrew Hindes ....++.+++ Piano Andrew Hindes 900 
W/NMEAcavoooc0 Drurr Jerry Mitnick Bass David Kumin .......6. Keyboard 
Stee: Parciiscior Andrea Marchesini ...... Drums Nernv Mitinlokeereenreceene Bass 
Anarea Marches! Drum 
Ded yr 
FNIGINSENSIAS EW oo voc0n000000cds00d00 a0 000000 00090000000000000000R0 Tom Dickie 
IRsversirelsells\ aanpnerorisnuaanononendcodtodocananodsoacnanonn Andrew Ebberbach 
r IRSKeoKelEElN! conadn00da0c00000000000000 New Breed Studios, New York in Early 1987 
\S c = 
MIXCGIBVAT I ractreteiinretactirecriisiritrnitciicrarierts Andrew Ebberbach & Tom Dickie 
The Fall In Montreal” Mixed BY... ...seeeeee David Kumin, Carl Royce, & Tom Dickie 
SPECIGITNOMKS sess eeeeesseesserrsveres Carl Royce, Peppy Castro, Robert Dickie and Viola Dickie 
Little Kimono Records tA Sale Nees eee IN oe 
436 East 75th St. No. 4 A.W, New York, 10021 Photography & Design; Paul Carbone 
©1986 Litl‘e Kimono Records/®1988 Little Kimono Records Typographic Consultants - Louis Giardini & Richard Boudreau PRINTED IN CANADA 
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NUR Kass YORIZON TE: 5 (Renny Robles) 

ESTA NOCHPETE KNTREGO MI AMOR (Renny Robles) 
TE LLEVARE a at pe Renny Robles) 

EL (D.R.) 
Poupurri I Iolite 

baller Perdoname ExtanilaldMy rd 
Mas Alla Adelante. 
Como, Antes Pa ‘Vodo.el Atrio 
Enirega Total La Media Vuelta. * 


Productor DARIO GONZALLZ-Grabado en BORINQUEN STUDIOS Junio 1981-Foto 13D FURNANDEZ-Arreglos Musicales ZITHO ZELANTE 
Ropa, HLBAS BAZAR-Maquillaje, REINALDO-Casa Michael. Arte;PERAZA 


@ © 1981 RIO PIEDRAS RECORDS Inc, San Juan Puerto Rico, 
Printed in U.S.A. by UNIVERSAL LITHO & ALBUM INC, 
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Somewhere A Song 


Music for Reflection and Prayer 


By Dolores Nieratka 
Featuring: Matt Michaels. Donna Marie-Rob Urbin: Edith Vannerette 


SIDE ONE 
Blessed Be God 
Celebration 
Little Ones 
His Name Was Jesus 
Welcome Into My Life 
Love Will Last 







































SIDE TWO 
Come To Me When You're Weary 
Kingdom Come 
God, My God (Suscipe of Catherine McAuley) 
Glory To God 
Wake From Sleep 
Holy Holy 
Somewhere A Song 





Music and Lyrics: Dolores Nieratka, R.S.M 
Vocals: Donna Marie 
Edy V. Nieratka 
Rob Urbin 


Piano & Keyboards: Matt Michaels 
Guitar: Robert Troy 
Drums: Ken Everts 
Flute: David Assemany 
Vibes: Jack Biickensha 
Musical Arrangements: D. Nieratka, M. Michaels 
Environmental Arrangements: Brigid Johnson, R.S.M 
Clap Track: Donna, Brigid, Rob, Dolores 
Photo Credit: Allen Gruenke 
Donna Deedler, R.S.M. 
Cover Photo: William R. Hoff 
Sound Engineering & Mix: Jack Brokensha 
Language Consultation: John Mecartney 
Critical Analysis: Samson |. Deedler 
Produced by: MSI Records 


Album Design: Euniece Porland 





DOLORES NIERATKA; Dolores has been involved in liturgical music for many years, began writing songs five years ago as an expression of her 
beliefs about life, Dolores is a member of the faculty of Mercy College of Detroit, 


DONNA MARIE: Donna Marie and her group ‘‘Motion’’ have sung professionally in and around Michigan for many years; Currently working 
on various recording projects, 

ROB URBIN: In addition to singing professionally, Rob plays woodwinds in the Detroit-Windsor area and is a gifted songwriter, 

EDITH VANNERETTE Edith is involved in a career in opera in New York, Also teaches at City University in New York, 

MATT MICHAELS: C/O Director of Jazz Studies at Wayne State University, Is known nationally for his music skills as writer, arranger, 


) and performer, 


MSI RECORDS 6400 Navajo Ct. Birmingham, Mich, 48010 
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LADO “A” 
GLO NN VN NN NID) LVN 


Autor: Curet Alonso 
Arreglo: Nano Cabrera 


2. QUIERO CANTAR UN CUENTO 


Autora: Gloria Gonzalez 
. Arreglo: Nano Cabrera 
3. TU SOLAMENTE 
*™ Autor: Curet Alonso 
I AiK=te] Lore WAllix=xeoMel= ml (els Kelix-5 
4,PALABRAS:DE AMILCAR 


Autor: Curet Alonso: 
Arreglo: Wilftedo de la Torre 


EMD) xe@WN;YNello}y| 


Autor: Curet Alonso 


LADO “B” 


ren Ke ell) UKcleles 

Autor: Curet Alonso 

V Nicol Kora Kolpro Mk Co] 2}< Ice) 
2.EL TAINO 

VNU cole GU] cy N Colao} 

Arreglo: Wilfredo de la Torre 
3. YO SE ESPERAR 

Autor: D.R. 

PNiccyol form illic-xelo Mela Coll Klik 
4.EL GUABA 

Autor: Curet Alonso 

Arreglo: Wilftedo de la Torre 
5.TODO CAMBIO” 


Autor: Curet Alonso 





UNic=te} (MM NAllix=rekoMel= em Keli=) Arreglo: Nano Cabrera 


TEMA PARA RATTY IZQUIERDO 


Surges ahora, después de haber surgido ya. Quien tanto canto es justo que sea escuchada ahora + 


en su verdadero rol: el de solista, el de cantora estelar. 

Deja que Juana Lavandera siga lavando lotriste de la vida, hasta convertirlo en alegre como una 
esperanza de amor. 

Seca en ti, al cantar, las lagrimas que el indio taino dejo al unisono con su sangre cuando fuera 
masacrado . .. Demostrando un estoicismo suficiente para raza y media . 

Vuelve y liane lo que dijo el viejo Amilcar cuando quiso dar una leacion de hidalguia ¢c con sus 
palabras pronunciadas de corazon antes de retornar a su cajon de siempre . 

_ S€@ que todo cambia alli en la vida campesina. El campo es como el mar, pera con oleqjes y 
marejadas que no se ven en su cambiar constante . .. Las raices nuestras, esas que llevamos en la 
sangre antillana y caliente nos tira a ser como un ape pel, prestos a dejarnos intimidar . . . 

Siempre fui asi, Canté a lo que nadie canto. Y me siento feliz del préestamo de tu voz para poder 
escuchar como cuento ¥ hablo un poco de mi mismo... Hubiera querido contar un cuento con los 
ojos cerrados, pero la compositora Gloria Gonzalez se me adelants, hilvanado el trecho'dé una 
manera elegante, mejor y superior . . : 

TU lo has dicho: “Yo sé ésperar’, Esa declaracion también coloca el tinte brasilero que peas ielixey 
como dicen alla; ‘um poquinho”. 

TU solamente podias cantar esa danza haciendo justicia.al género. Debemos mil gracias al 
trombonista Pito Sepulveda por sus poeticos floreos, con el permiso de Cococlia y Victor Quiros, 
maestros en esa fase... 

To! lo que tU goces te esta permitido. Al fin y al cabo hay placer en tealizaruna obra contra viento 
y marea, con mas voluntad que dinero, superando a todos los que intentaron que tu disco no se 
grabara nunca, Quedan perdonados ... |Amen!. . 

Maestros Nano Cabrera y Wilfredo de la Torre, gracios por sus intervenciones como arreglistas y 
musicos, {Que Fibra! ., Al grupo de “las horas muertas” Vinnie Urrutia, Teri y Jonathan, sin su labor 
tecnica este album re) estaria en el mercado, Por lo tanto quedan invitados a un vinito de cualquier 
afejamiento... 

C, Curet Alonso 


CREDITOS; i «}. 
PRODUCCION: Frank Ferrer - Curet Alonso {ili lil ld 


ESTUDIO; V,U, RECORDING, San Juan, Puerto Rico 

TECNICOS: Terri - Jonathan RECORDS 

MEZCLA; Vinnie Urrutia = Frank Ferrer FERNANDEZ cos 791 
ARTE: Omar Quifiones : 

menrere|rel let tmerclarel(eleM@lii(3 © © _ Terrazo Records 1980 





























Extra special thanks to 
the Almighty for his 
Goodness and Mercy 
To Us all, 


SIDE ONE 
THE HEART 
AT THIS MOMENT (Vocal) 

AT THIS MOMENT (Reprise-Sax) 

OH GIRL 
HAVE YOU SEEN HER 
THE TRAIN 
BACKUP THE TRAIN 


Credits 
EDDIE BULLEN; PRODUCTION COORDINATOR 
SPECIAL ASSISTANT: GEORGE BANTON 
KEYBOARDS, DRUMS AND SYNTHESIZERS, HORNS, 
PROGRAMMING, PIANO AND ARRANGER. 
GUITARS; LEROY EMANUEL 
BASS; EDDIE BULLEN: ORIN ISSAACS 
SAXOPHONES: DEMO CATES, JOHN JOHNSON 
BACKGROUND VOCALS; MARCIA ENGLISH; DEBBIE COX, 
CARLOS MORGAN, STEVE SEXTON, WASHINGTON SAVAGE 
COVER DESIGN: CULTURE FIRST GRAPHICS 
ARTIST; GEORGE ASHLEY 
ENGINEERS; JEFF McCULLOCH AND MARCELLO FORTINO 
SPECIAL THANKS TO P.C. FOR BELIEVNG: 
CONCEIVED, AND INSPIRED BY W. CLARKE 
EXECUTIVE PRODUCER: S.I.G.H.T, PRODUCTIONS: 
(a division of S.,G.H17, Ent. Inc,). 
GRAPHICS DESIGN/TYPESETTING; ALLIED ENTERPRISES 
RECORDED AT: T.R.W,, THUNDERDOME SOUNDS AND 
WELLESLEY STUDIOS 
MIXED AT WELLESLEY STUDIOS 
WRAPPER: JAZZE 


Other albums by GEORGE BANTON: 
— IF YOU DONT LOVE ME, LEAVE ME ALONE 
— YOU'RE ALL | NEED 
— TSOT, Volume | 
— ROCK AND SOUL 
— I'M STILL IN LOVE WITH YOU 
Also available on cassettes 
Looking for old, rare, hard to get records, Look no more, 
Please phone or mall in your want list to; 
ROOTS. ‘Researcher of old time sounds”. 


These fine records are available at all leading 
record stores including; R,O.O,T.S, Books and Records 
2111 Jane Street, Unit #1, (416) 247-6235 

U.S.A: S\,\G.H,T, Distributing - (718) 485-2487 


® Direct shipping to caribbean © Lowest rates 


e Guaranteed delivery 


(416) 745-4959 135 ormont Dr, #6, Weston, Ont. Canada MPL 1N6 
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SIDE TWO 
THE SOUL 
HOLD ON TO WHAT YOU'VE GOT 
LADY SOUL 
WILD FLOWER 
FOR THE GOOD TIMES 
CALL ON ME 
CALL ON ME (Rap) 


GEORGE BANTON 
T.S.0.1.2 
“THE SOUL OF TORONTO” 


GEORGE BANTON, dubbed “The Soul of Toronto” 

(1.S,0.T.) by the Researcher, is unmistakenly one of the 

BEST male R & B singers north of the border. In any 

cold, lonely, passive region of the world, George's 

sweet, soothing, soulful voice will melt a cold, 

blistering night into a warm, bright. happy and sunny A 
day, Hearing his latest album release, TS.OT. Ilis 
definitely a must, not only for his many fans, but also 
for all music lovers worldwide who are searching for a 
teal, honest, down-to-earth musical pleaser and 
healer. George Banton has done It again with another 
album saturated with love, life, living, and raw musical \ 
truth about love and being loved. Check it out, \ 


The Researcher if 


By the way, fell Us how you like this album by witing 'o 
GEORGE BANTON, "THE SOUL OF TORCNTO” 
c/o WC. Associates, P.O. Box 702, Station A 
Downsview, Ontario M3M 2A9 
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MANUFACTURED & DISTRIBUTED S| GH.T. PRODUCTIONS 
(GQ division of SIGHT. Ent. Inc.) 
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Consolidating & Forwarding 












* Complete packing & crating 





* All Items insured 





























E.C. WORLD 


* 1.DE COW 
(Leon Coldero) 

* 2. WINE UP 
(B. “Preacher” Henry 


* 3. CORN SOUP 
(C. Ramjattan / L. Coldero) 


* KMP MUSIC PUBLISHING 





1. JABMALASSIE * 


(B. “Preacher” Henry) 


2. SOCA DOGGIE « 


(L. Coldero / A. Lyons) 


3. MINE YUH BUSINESS « 
(L. Coldero / O. Benjamin) 


This album is in Praise of the, Almighty God for a blessed gift, the health and strength he’s 


provided, for without him nothing is possible. 


To my wonderful wife, for all the support she's given to me through my years 


to the rest of my family. 


Arranged & Produced by: Kenny Phillips 
Exec. Producers: Clive Ramjattan, Anika Persaud & Leon Coldero 


Kecorded at: The Music Lab, Palmiste, Via San Fernando, Trinidad W.I. Tel: 


Eng. by: Kenny Phillips 
Photography by: Edgar Afoon 
Trinidad - K.M.P. Music Publishing 


Special Thanks to: 
Byron Lee § The Dragonaires 
Mike, Andrews & The Caribbean Connection 
W.V.CG. 1080,AM Miami, AL 
Carlton Baboolal W,A.V.S. 1170, AM 


FOR BOOKINGS CONTACT: 


Clive Ramjattan 
(U.S.A.) Tel: (805)553-6986 
Fax: (305)221-8660 
(CANADA) Tony Persaud 
Tel: (416)618-9107 


J.W. PRODUCTIONS (Brooklyn, NY) 


J.B.S. RECORDS (Canada) 
Tel: (718)693-9261 


Tel: (416)896-3845 
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No. 1193 





E.C, WORLDWIDE TRAVEL, INC. (MIAMI) CARIFTA TRAVEL SER 


561 N.W, 183rd Street, Miami, FL 33169 
Tel; (305)653-7264 / 800-227-4382 / Fax: (305)65205284 






Tal: (718)693-1200 Fax: 
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WIDE TRAVEL, IN 








11612 N, Kendall Dr, Miami, FL 33176 


Tel; (305)273-7810 Tel: (718)859-3007 Fax 


G. 


1380 Nostrand Ave, Brooklyn, NY 11216 


in music.,.And 


(809)653-1820 


CROSBY MUSIC CENTER 
Tel: (809)622-Soca 


E.C. CARIFTA TRAVEL, LTD. 

16 Grey Street, St. Clair, Port of Spain 
Trinidad, W.1, 

Tel: (809)622-5959 Tel/Fax; (809)622-5'0) 


\VICE (NEW YORK) 


(718)941-4704 


1569 Flatbush Ave, Brooklyn, NY 11210 


: (718)859-0589 





Two Record Set 
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Olympic Gold Medalist/1912> THE WORLD’S GREATEST ATHLETE 














The Story of Jim Thorpe and the early days of professional football in his own 
words and in the words of his contemporaries...Jack Dempsey, Dwight D. Eisenhower, 
George Halas, Tom Harmon, Burt Lancaster, Al Schacht, Leo V. Lyons and others. 


Fre, A George Garabedian Production 


a A Special Souvenir Edition 
a bo : Sneed 
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This album is comprised of quintes- 
sential selections from the scores of tape 
recorded interviews conducted during the 
years 1947-52 (Jim Thorpe) and 1967-68. They 
give an eyewitness portrait of a quiet, warm, 
sensitive man and an incredibly talented 
athlete: The spontaneous quality of these 
conversations is punctuated by sounds 
emanating from the private homes and offices 
of Jim Thorpe and his contemporaries as 
recorded by Robert W. Wheeler. President 
Eisenhower's squeaky rocking chair, George 
Halas’ tapping on his desk for emphasis or 
the children playing in Pete Calac’s front 
yard will enhance the richness of your 
listening experience. 





Created and edited by Robert W. Wheeler 


A George Garabedian Production 
A Product of Mark56 Records * Post Office Box One * Anaheim, California 92805 » ©® 4°: 3 Mark56 Records 








THE LAST OF THE 
BIG BAND REMOTES 


NEW YEAR’S EVE 1964 


e Hollywood Paladium ¢ Cocoanut Grove 
¢ Peabody Hotel ee ¢ Ritz-Carlton 
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JOHNNY CATRON 
AND HIS ORCHESTRA 


ee 








“One of America’s Great Dance Bands”’ 











NR-610 ‘One of America’s Great Dance Bands’”’ NR-610 


JOFINNY CATRON 


AND HIS ORCHESTRA 


SIDE ONE 


This NBC broadcast is introduced by Johnny Catron’s lovely theme, “LOVE DAY”, a Catron original. The crowd’s in a festive 
mood as the band swings into a California medley beginning with “I LEFT MY HEART IN SAN FRANCISCO”, followed by “CALIFOR- 
NIA, HERE I COME” and “SAN FRANCISCO”. An instrumental ballad with a bouncy beat, “TEACH ME TONIGHT?” is up next followed 
by, as described by the announcer, “A Cowboy tune all dressed up in modern style,” “NOBODY'S DARLIN’ BUT MINE”. Catron ably 
handles the vocal on this tune and Johnny’s infectious humor comes across quite clearly. A trio of popular songs is then performed by the 
organization as they offer a medley from 1933 “P.S. I LOVE YOU”, “MY SILENT LOVE” and “WE JUST COULDN'T SAY GOODBYE”. 





SIDE TWO 


Vocalist Carol Piper steps up to the NBC microphone next with a pleasant swinging ballad entitled, “A LOT OF LIVING”, 
followed by a sensational blues tune, “LIKE BLUES”, written by the bands’ drummer, Kenny Farrar, featuring a number of 
Johnny’s talented instrumentalists. This particular piece of material cer- 
tainly proves that Catron’s is not just another sweet dance band. You will 
hear Bob Piper on piano, Jack Roberds, tenor sax and Dave Wells on 
an unusual euphonium solo. Duke Ellington’s “TAKE THE A 
TRAIN?” winds up this 30 minute session as the band goes into 
J.C.’s beautiful closing theme, also an original, “THERE’S A 
TIME AND A PLACE FOR EVERYTHING”. As the crowd 
expresses its appreciation, announcer Russ Van Arsdale signs the 
band off from The Glendora Palms as the New Year’s Eve NBC 
Parade of Bands continues on its way. 








Young Johnny Catron bought a bass fiddle for $15.00 from a hock 
shop in Oklahoma City while still in junior high school. He signed on . / Qs a 
with a local hill-billy band called, “Uncle Buster’s Hot-Timers”, who \ ff 

broadcast via radio station KOMA, a CBS outlet, twice daily advertising : 
Heliotrope Flour in 1933. Six years later, in 1939, Johnny originated his first big 
band in Boston Massachusetts. During the years the Johnny Catron Orchestra 
continued to gain in public acceptance playing engagements throughout the 
nation and heard via the huge radio net-works from coast-to-coast. Today, Johnny 
is celebrating over forty years as a musician/composer/bandleader. Some of the sidemer 
and vocalists who have served time with the Catron Band reads like a “Who’s Who” in 

the music business. Big Band remote broadcasts faded out during the 50’s except KFI, Los 
Angeles, which continued until 1966. This initial album is just one of a series of those 
remotes featuring Johnny Catron and his Orchestra from various locations throughout the 
country’s ballrooms. This particular volume features the band from The Glendora Palms, 
Route 66 in Glendora, California on New Year’s Eve, 1964. Johnny Catron’s smooth stylings 
will have you up out of your chair dancing to the marvelous melodies of his big band. 


JACK LEBO 


‘BIG BAND REMOTES” 


NORTAC RECORDS « 750 E. HOLT AVE. e POMONA, CALIFORNIA 91767 
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BURNING 
MEMORIES 
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ADILINE (S. Smith) Produced by Glenn Rieuf " 

TO THE ISLANDS (D. Mervick) Recorded & Mixed at Young’Un Sound. 

YOUVE DONE ME WRONG (P. McLaughlin) oe Wise Tennessee 
BURNING MEMORIES (D. Mertick-t Melawghlin Leeks laura 
JOHNNY AND HIS OLDSMOBILE (D. Merrick) ast Noah elie: euresttn : 
OUT OF THE BLUE (D. Merrick) Mastering Engineers: M.C. Rather. Hollis Flatt 
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Art Direction & Album Design: Alison Mork 
Photography: Melodie Gimple 





Side 2 


SEMI-TRUCK DRIVER (D. Merrick) 

SOUTH IN NEW ORLEANS (J. Wright-J. Anglin-J. Anglin) 
YOUR HOMETOWN (D. Merrick) 

LOVE LIKE THAT (D. Merrick) 

WILL THE CIRCLE BE UNBROKEN (A.B. Carter) 


Lead Guitar: Chip Young, Alan Hoffman. Bobby Angello, Pat Flynn 
Acoustic Guitar: Chip Young 
Bass: Alan Rush, David Pomeroy 
Keyboards: Hargus “Pig” Robbins 
Drums: Martin Parker, Kenny Malone 
Percussion: Kenny Malone, Chip Young 
Steel Guitar & Dobro: Glenn Rieuf 
Saxophone: Ace Cannon 
. Fiddle: Sam Bush 
Harmonica: Duke Merrick 
Banjo: Dean Crum 
Mandolin: Duke Merrick, Pat McLaughlin 
Harmony Vocals: Donna Ulisse. Pat McLaughlin 
Background Vocals: Bobby Angello, Duke Merrick, Alison Mork 
Martin Parker, Floyd Posten, Rob Stanley. Chip Young 
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This album is dedicated to my sister, Midge, and my family back 
home on the farm, whose support through the years made it all 
possible. Special thanks to Glenn Rieuf Chip Young, Shade Smith 
and Pat McLaughlin for all their help and the opportunity to do this 
album, to Johnny and his Oldsmobile for the song and “the ride.” 
to the Millionaires for all the good times and honky-tonk memories 
on the road, and to you. Miss Lily; for believing in me. 
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a _ Okonowiez 


GOODWILL 








THE SPIRIT OF THE POLISH NATION 


The Spirit of The Polish Nation is found in its Religious, Folk and Classical music which spans its thousand year history. Polish compose| 


and Ignacy Jan Paderewski, have left this spirit of their homeland on the International Scene. 





Helen DeCaire Okonowicz, a native of Toledo, Ohio began her study of the piano 
at the age of five. At age 12, she was a soloist with the Wilmington Symphony 
Orchestra, and was to appear with them frequently in later years. In 1962, while 
a freshman in high school she was the recipient of a scholarship to the Wilming- 
ton Music School, and the Eastern Divisional winner of the Music Teachers 
National Association annual competition. 


In 1963, she was featured on Philadelphia television on Portraits of Music, and 
later that year, performed a concert tour in Mexico City, Mexico. In 1966, she 
was the featured soloist with the Wilmington Symphony Orchestra on a program 
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ODWILL 


entirely devoted to the Polish Millennium. 


HELEN DeCAIRE OKONOWIC2Z 
AT THE GRAND OPERA HOUSE 


WILMINGTON, DELAWARE 





SIDE 1 


1. WALTZ IN DP (Minute Waltz) 
OP. 64, No. 1 (F. Chopin) 
2. POLONAISE IN A MAJOR 
OP. 40 No. 1 (F. Chopin) 
3. OBEREK MEDLEY 
(Kukuleczka 
Rano Rano Raniusienko, 
Matus Moja Matus, 
Oberek For Piano and Friends) 
4. WALTZ MEDLEY | 
(Zachodzi Sloneczko, 
Goralu Czy Ci Nie Zal, 
Szla Dzieweczka, 
Jak Szybko Mijaja Chwile) 
5. RELIGIOUS MEDLEY 
(Bogurodzica 
Kiedy Ranne Wstaja Zorze, 
Boze Cos Polske) 


The artist studied in Ohio, Delaware and New York City. She has taught piano 
for several years, and for a time was on the faculty of the Wilmington Music 
School. A former Music Major at the University of Delaware, she now resides in 
Wilmington, Delaware is married and has three children. She continues to be 
active musically by teaching music, giving concerts in the Philadelphia— Baltimore 
area, and since 1977, both she and her husband have been members of the 
“Golden Bells,’ a band from Wilmington, Delaware. 





tabs 
“GOLDEN BELLS” 


ON THE BRANDYWINE 
WILMINGTON, DELAWARE 





SIDE 2 
1. NOCTURNE NO. 2 IN EP 


2. MENUET A L'ANTIQUE /(/. Paderewski) 
3. POLONEZ MEDLEY 
(Warszawski, 


Przy Studzience Siedziala, 
Lowiczanka Jestem, 
Polish Lullaby) 

5, FOLK-SOLDIERLY MEDLEY 
(Zolnierz | Panna, 
Jakem Maszerowal, 
Maszeruja Strzelcy, 
Biale Roze, 
O Moj Rozmarynie) 





OP. 9 NO. 2 (F. Chopin) CREDITS 
PRODUCED BY 
RECORDED AT 


JOE SMOLKA 
LE MANS SOUND STUDIOS 


Sey ; ENGINEER oc osescvcvooan BERNIE GOYDISH 
NDASH PHOTOGRAPHY MATEJA ASSOCIATES 
Se SWINE Ge MEDEEY Oe Tie Se 22 ck WILMINGTON, DELAWARE 
(Kadzidlanskim Boru, 
FRONT COVER SCENE ...... THE GRAND OPERA HOUSE 


WILMINGTON, DELAWARE 


K. J. ENTERPRISES, INC. 


914 Linden Street 


Wilmington, Delaware 19805 


(©) 1978 KJ Records 
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CHORALE INVOCATION @ Chorale HE KEEPS ME SINGING © Collegaires 
O DIVINE REDEEMER @ Chorale WHO IS ON THE LORD‘S SIDE ® Collegaires 
THE LORD IS MY LIGHT © Augustines (Duet) PSALM OF DAVID © Chorale 


SO GREAT SALVATION @ Collegaires THROW OUT THE LIFE-LINE © Evangelaires 
DOWN FROM HIS GLORY © Whitney (Solo) LORD’S PRAYER © Chorale (Flute Obligato) 
PSALM 150 @ Chorale DOES IT MAKE ANY DIFFERENCE TO YOU e Chorale 
WHEN HE SHALL COME e Chorale NO MORE @ Chorale 


OH THAT | KNEW @ Chorale 


BERKSHIRE CHRISTIAN COLLEGE CHORALE 


AND COLLEGAIRES 
DIRECTED BY WARREN W. WHITNEY 


Pianist - Judy Snowman Flutist - Doreen Fuller 
Soloist - Warren W. Whitney Evangelaires - Lois Weade, LaVonne Denius, 
Duet - Wayne and Mary Augustine Charlotte Burtt; pianist, Shirley Ann White 


Collegaires - Dede Stoddard, Holly Hebler, Anne Goodwin, Judy Hunt, Lois Weade, Mary 
Augustine, Jim Taber, Les Lawrence, Wes Ross, Wayne Augustine, Warren Whitney; pianist 


Patricia Whitney. 


The Chorale, under the direction of Warren W. Whitney, consists of thirty-nine 
members from thirteen states and one foreign country. It plays a vital role in the pro- 
gram of Berkshire Christian College, especially through its concert tours. Since the 
spring of 1963 the chorale has traveled extensively through Appalachia, the South, and 
throughout New England. 


The Collegaires is a twelve-voice ensemble much in demand as a gospel team. Mrs. 
Whitney and Mrs. Augustine are accomplished pianists in addition to being talented 
vocalists. Professor Augustine traveled as a member of the Word of Life Quartet for 
two years. 


Professor Warren W. Whitney joined the faculty of Berkshire Christian College September, 1962. He received his degree of Bachelor 
of Sacred Music, with a major in voice, from Barrington College. He has served as soloist at the Baptist Temple, Fall River, Mass.; as 
Minister of Music and Youth at Riverside Baptist Church, Buffalo, N.Y.; as Minister of Music and Youth at Calvary Church in 
Grand Rapids, Michigan; and as director of the Buffalo Bible Institute Chorale. Some of the leading Evangelicals in this country with 
whom Mr. Whitney has associated include Dr. Grady Wilson, Dr. William Ward Ayer, Rev. Jack Wyrtzen, and Dr, Louis Paul 
Lehman. 


Founded in 1897, Berkshire Christian College is one of the oldest Bible Colleges in America. Its aim to prepare ministers, missionaries, 
and lay church workers has never changed. First in Boston, then in Brookline, and finally in Lenox, Mass., the College has consistently 
grown in enrollment and physical property. In addition to training for Christian vocations, the College now offers a junior college 
program and a program for primary and secondary teaching. Berkshire Christian College is accredited by the Accrediting Association 
of Bible Colleges. 
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CONCERT PARTICIPANTS 





Delores O'Halloran 


Peggy Salas 
Nancy Lualhati 
Gary Foster 
Tom Shader 
Garnett Phillips 
Dewitt Garlock 
Judy Garlock 
Bruce Delavan 
Jim Myers 

Linda Myers 
Virginia May 
Nancy May 

Bud May 

Brenda May 
Patricia Pisenti 
Sam Pisenti 
Dallas Riches 
Wally Riches 
Gail Jennings 
Mike Jennings 
Lou Alsobrook 
Muriel Alsobrook 
Cathy Higgins 
Ann Alsobrook 
Jan Alsobrook 
Pat Schoch 
Bob Stratton 
Carol Stratton 


Marilyn Spruce 
farylee Travis 
Helen Lang 
“aren Bohn 
Ernie Bohn 
Heidi Bohn 
Eric Bohn 

Eve Pruitt 
Steve Pruitt 
Stephanie Shafer 
Jamie Shafer 
Trudy Phillips 
Leaf Roberts 
Sandy Truax 
Bill Cullen 
Jeannie Cullen 
Eb Andrew 

Rick Carter 
Craig Bond 
Greg Charland 
Cliff Coul 





Special thanks to 
Cheri Smith for her 
beautiful musical 
interpretation for 
the deaf. 


REDWOOD EMPIRE CURSILLO 





From the cocoon of the Marin Cursillo on Nov. 6, 
1976, the Secretariat of the Redwood Empire Cursillo was 
formed. These "butterflies" fly from the coast of Mendo- 
cino through Healdsburg,the Napa Valley, and as far 
South as Petaluma. The main philosophy and goal of the 
Cursillo movement lies within the hearts of all of those 
who strive to revitalize the whole being, the total self. 
With this album comes the reflection of music and talent 
through the guidance of God. 


Redwood Empire Cursillo, Box 797, Cotati, CA 94928 


SIDE ONE SIDE TWO 

Ole Time medley -L.Finlayson Another You- G.Phillips 
Pass It On liso 8%o Take Time- Sunday Sounds 
Lord of the Dance L.F. La Paloma- D. O'Halloran 
Have You Seen Jesus L.F. Love is a Rose/ - 
I Know Where I Am Going L.F. Let Me Be There 
Rise n Shine L.F. 
De Colores L.F. 


May Family 


Christian Island-D §& J Garlock 
My Love For Life is Strong- Orpheus 


Sponsor: 


ACKNOWLEDGMENTS 


Donations § Thanks: 


Audio: 


M.C. 


Bernie O'Halloran 





Tom Hanley 


Steel Guitar: Greg Charland 


Bass Guitar: 


Percussion: 


Photography: 


Album Design: Margaret Ho 


Producer/Director:Larry Finlayson 


Light Among the Redwoods L.F. Open Your Ears~ Fourth Day Singers 


Amazing Grace- Gary Foster 
Landslide- Orpheus 


Herzog Hall, 


Petaluma Fairgrounds 


June 9, 1979 









Redwood Empire Cursillo 


RAM Commercial Sound, 
Finlayson Music, Foster 
Sound, Bill Gossage § 


Ted Jolly, P. Salisbury 
Craig Bond, Gary Foster 


Tom Shader ,B.Delavan 
Jim Myers, Giff Coul 
Ron Ho Associates 
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musique de joseph kosma 32 
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avec : 

gerard riou 

jacques dufilho 
henri virlojeux 

jean rocnefort 
georges aminel 
madeleine barbulee 
rosy varte 
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OLIVER TWIST 


d’apres CHARLES DICKENS 
Musique de JOSEPH KOSMA 











Charles DICKENS acommencé a écrire OLIVER TWIST en 1837, a une époque 

ou les enfants, en Angleterre comme en France, n’avaient pas de belles écoles 

9 et devaient se plier a une éducation qui, heureusement sur bien des points, a 
° été abandonnée depuis longtemps. 


Mais la cupidité des hommes a toujours été grande et, méme au moment ou 
OLIVER, enfant perdu, aura retrouve sa vraie famille, il sera encore entrainé 
dans des aventures qui lui feront connaitre les bas-fonds anglais. 








avec 
: ; : ¥ 
Monsieur BUMBLE : Albert AUGIER M. BROWNLOW. :-Georges AMINEL 
LE DIRECTEUR : Henri VIRLOJEUX 
: MONKS : Jean ROCHEFORT 
OLIVER TWIST : Gérard RIOU NANCY. ©. Rea WERE 
LE RECITANT : Jean ROCHEFORT aoe ee MVGIER 
| Madame SOWERBERRY : Madeleine BARBULEE : : 
Madame MAYLIE : Madeleine BARBULEE 
NOE : Max MEYNIER ; 
LOSBERNE : Henri VIRLOJEUX 
CHARLOTTE : Rosy VARTE : 
Rose MAYLIE : Rosy VARTE 
- LE MATOIS : Max MEYNIER = 
\ LE BRIGADIER — : Albert AUGIER 
. 2 FAGIN : Jacques DUFILHO WILLIAMS Max MEYNIER 
. : LE LIBRAIRE (M. PENTON) ; Albert AUGIER ; 





| orchestre sous la direction de Joseph KOSMA 


| réalisation d’Henri Gruel et Serge Zanetti 


les aventures de piccolo et saxo i 


Egalement conseillés dans la méme collection 
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GIVE GOD THE PRAISE 


Mt. Nebo Gospel Singers 


“Let us praise the Lord, for giving us our dear Mother. 
Let us praise the Lord, for sweet memories of our Father. 
Let us praise Him for our victory, our love, our strength 
and unity. Praise his name, Oh my soul, and let us do his 
will” 

Perhaps the most moving experience in all of religious 
song today is afforded by the singing of the Mt. Nebo 
Gospel Singers of Mitchellville, Maryland, who are heard 
here in a glowing performance. By far, the most 
inspirational, and truly uplifting program they have 
presented thus far. 


The Mt. Nebo Gospel Singers is a family group of 
young people who sing from the depths of their hearts, 
joyously proclaiming God’s goodness and striving prayer- 
fully to share their love of God through a Gospel style 
that combines a light touch of soul with the rich 
fulfillment of emotional expression. Mrs. Winnie S. 
Parker is featured on piano together with the dynamic 
instrumentation of 16 year old Chuckie Mathews on 
organ. 


Sit back and meditate with the Mt. Nebo Gospel 
Singers as they Give God the Praise. Can you feel it? 


FOR ADDITIONAL INFORMATION ON THIS ALBUM: 


MT. NEBO GOSPEL SINGERS 
P.O, BOX 4785 
WASHINGTON, D.C. 20020 


PROGRAM | 


1. At Calvary (Traditional) (Arr. Parker/R. Taylor) 3:13 
Lead: Horace Savoy 

2. Changed (W. Hawkins) 4:54 
Lead: Ethel Taylor : 

3. Lord Touch Somebody (J. C. White) 5:27 
Lead: Ethel Taylor & Rebecca Smith 

4. Broken Vessel (A. Crouch) (Arr. Parker/R. Taylor) 4:03 
Duet: Ethel Taylor & Robert Taylor 

5. Let Me Go Home (Unknown) 3:16 
Lead: Daisy Stith & Horace Savoy 


PROGRAM II 

1. In My Father’s House (Unknown) (Arr. Parker/R. Taylor) 3:40 
Lead: Ethel Taylor & Rebecca Smith 

2. Softly and Tenderly (Traditional) (Arr. Parker) 3:42 
Lead: Grace Savoy 

3. He Brought Joy (Unknown) 3:01 
Lead: Glenda West 

4. The Love of God (BMI) 3:55 
Lead: Veronica Harley 

5. When He Set Me Free (Washington) 2:43 
Lead: Ethel Taylor 

6. Give God the Praise (Parker) (Arr. Parker/R. Taylor) 3:47 
Lead: Rebecca Smith & Evelyn Scott 


ACCOMPANIED BY: WINNIE S. PARKER, PIANO 
CHARLES MATHEWS, JR., ORGAN 
TONY TAYLOR, DRUMS 
ANITA MILLS, TAMBOURINE 
THERESA JEFFERSON, TAMBOURINE 


THIS ALBUM PRODUCED AND RECORDED BY: 


SELBY PRODUCTIONS, INC. 
ANNAPOLIS, MARYLAND 
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VOCALS 

Diane Olds, Connie Monr, Hise etre pian, Senior) 
Cyntnia Viglion, An n Thompson RstriXe Mull Lee g Fay 
Karenking, Audray Kalmodin hee ee Hira a ue, fai / bua, 
Sharon ilummer, JoanPrimeavx, Bart Giovannett- acousuc guitar 4 
Sally Mortcn,ClairaGiovannetti eboctuo guitar 

Fred thompson, Ratrick Mullane, au anaes ode 
Saintes) Jay Snoemaker: dnwungs percussion 


Larvy Diskin, Bart Gicvannetu, 
Fo Siticeomenotel Guar a: Dwyer, SeanO'Mallay UoanPrimeaux plays flute 4 Audrey 
cdanneb 


Vocal Arrangemerrte: Ann Thompson “Fassover 
QUEENS ¢ Claire diovannetti Larry Diskinarranged fwtes 4 

OPwisethe lord Instromentsl Arrangemente: Clarineton “Passover Song," 

Borntodie Michael Clark, Ratrick Mullane, — Laurie dannsan arranged voas! 
* Dayby Day 7 Bart giovannetti harmony on Amazing Grace.” 
° Joy is Like the Rain 

Glory toGod 

Lords Prayer 


SIDE TWO 


WoAecd na 
‘| Singa New 

Ani Grace, 

500 Cv hompsort 

* Sabbath Payer 

Christ Our Passover 
Tow Alive, 


Producad by: Ann4 Fred thompson, 
RSLck Mullane + Micnae! Clark 

Engineer : Scott Saxon) 

Recordedst Manta Studies inean 
Mates; organ far Amazing Grace" 
Played by Michael Clark ¢ recorded 
ON OcSUCN Bt St Bar thdlomenws, 


Album Design: ANNGnevannetus 
Fhotogrsph: fred Thempecn 
a) thanks tofathurlally, St, 
Bartiolomows Pauly Cound = the 
PIORUL Of, Sb. Barcnotomousy (puthwin 
OULppork | ONcOWLAGEMOND, 


FE.L. Publication, LTD (ASCAP) ~*« Shawnee Press, Inc. (ASCAP) ° Vangard Music Corp.(ASCAP) * NewYorkTime Music (BMID 
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oS Whoever Said Justice las Jo Be Fair 22? 


(oH a Kon ONebaecrax is a 40 yr. old former federal prosecuter who, as a criminal lawyer, has 
Adefexded congressmen, judyes, FDL & Drug Enforcement Agents, alleged murderers 
ae drug einee eh teiens caw pateets doctors and lawyers. He GHeW up tH neh 
mn Carolina where he Lived in both middle class and impoverished conditions. His Songs 
et axe chout Life from both sides of the pence, cases, injustices, and man’s failure ¢ ° 
genes help his fellow max. ~~~ Robinson, after being urged for years by his wife, feanre, to 
= ae erntte axd xecord some of kis songs, met Bil Cochran at the Md. federal court house 
OX OnE of his cases and begax the PHOCESS of econ THY SOM9S pr this album. 
All my lie, Tre loved courxtry music. Jt pichs me up uhex Tm down and c makes me 
appreciate the simplest things ix life. ~~ As a criminal lauyer, Jue seex much frailty axd injustice of the law. 
Sometimes the guilty go free and the innocext goto prisox. Ivuth evaporates. ~~~My wife and daughters fave ix 
spired me to write and sing songs about my life~~ix and out of court. guess its good that my wife wa 
counseling psychologist, because, without her guidance, J might be the Capitol Hill Hobo ix my song. ~~~ St’ 
difficult to have true justice tx the courtroom because of the rules and the power of the government. Bu é 
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& Whoever Said Justice Has To Be Jair? 


The jury is still out on Ken Robinson ‘Songwriter, Song SiNge?, 
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It's Hagler 


Fight goes distance 
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Courting show biz 


This lawyer would rather be in music 
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SIDE A 
3:28) 


( 
Comp.: J. Burke, J. Van Heusen 
Pub.: Bourne Co./Music Sales 
Corp.—ASCAP 
2. LAZY AFTERNOON (4:01) 
Comp.: J. Latouche, J. Moross 
Pub.: Chappell & Co./Fisher Music 
Corp.—ASCAP 
. MY FUNNY VALENTINE (4:30) 
Comp.: R. Rodgers, L. Hart 
Pub.: Chappell & Co.—ASCAP 


@ 


(2:33) 
Comp.: G. Gershwin, |. Gershwin 
Pub.: Warner Bros. Music—ASCAP 
(3:21) 
Comp.: |. Jones, G. Kahn 
Pub.: Keyes Gulbert Music Co,/Bantam 
Music Pub. Co.—ASCAP. 
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. PLL REMEMBER APRi- (3:91) 
M Canet G. DePaul, D. Raye, P. Johnson 
Pub.: MCA Music, Inc.—ASCAP 
(4:14) 
Comp.: J. Dorsey, R. Mertz 
Pub.: Morley Music—ASCAP 
(3:20) 
Comp.: R. Rodgers, L. Hart 
Pub.: T.B. Harms Co.—ASCAP 
(3:35) 

Comp.: H. Arlen, J. Mercer 
Pub.: AM Music Corp.—ASCAP 

(2:50) 
Comp.: S. Fain, |. Kahal 
Pub.: Williamson Music Co.—ASCAP 
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PRODUCED BY BILL MARX & GARY LeMEL 


Vocals: Gary LeMel 

Keyboards and Arrangements: Bill Marx 

Executive Producers: Maddy LeMel and Hank Donig 

Basic Vocal Piano Track recorded live at Evergreen Studios, 
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To capture the intimate and personal nature of these superb love 
songs, these are spontaneous, unrehearsetl and unedited live 
performances. 


We would like to thank: Charles Fox and Artie Butler “for the use of 
the hall’, all of our friends and family for their encouragement 
throughout this labor of love, Murray Deutsch (yes, Bill, there is a 
Murray) for making our dream a teality and Bob Thiele for putting 
out there. 


We dedicate this album to the special loved ones in our lives 
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LADO 1 1. LA SUBIENDA - Bambuco LADO 2 1. EL CUCHIPE - Torbellino 
Ernesto Polanco - Dario Garzén Jorge Gémez Bueno 
2. ADIOS CASITA BLANCA - Pasillo 2. SERENATA DE AMOR - Pasillo eo 
Tomas Villarraga - Carlos Vieco Jaime R. Echavarria celica 
3. OJOS MIRADME - Bambuco 3. LOS CUCARACHEROS - Bambuco 
José Macias Jorge Afiez 
4. MIS FLORES NEGRAS - Pasillo 4. LOS CISNES - Danza Be Ueda 3S Wee 
Julio Flérez - Emilio Murillo D. R. de A. 
5. SE PUSO A TOMAR JOSE - Bambuco 5. ABANDONO - Bambuco 
~ Francisco Duran Naranjo Francisco Durdn Naranjo 
6. HACIA EL CALVARIO - Pasillo 6. ON TABAS - Bambuco 


LP 12-104 /IES 13-1 
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: MONO STEREO Esa es mi madre 131 - 193 Plegaria 192 
UNOS) LP-12  IES-13 Espumas 221 4 Prefiero no verte 606 606 
Pueblito viejo 127 - 407 
i 506 Flor del campo 506 
Acacias a) 195 Qué fécil fue olviderte 606 
Adiés al Huila 221 4 Garza morena 435 97 
Adiés a mi madre 132 Grato silencio 131 - 192 Rajalefia No. 2 — a= 
‘Adiés mujer 193 Guaduales (Los) 697 697 Rayito de sol 192 LP 12-697 /IES 13-697 
Amo mucho tus ojos 506 Guabina chiquinquirefia 506 Reina del guaroco 221 4 
Amor de hiedra 697 697 Guabina huilense 132 Remansos (Los) 435 97 
Amor en mis montanas 132 Guacirqueno (El) 435 97 Retorno de José Dolores (El) 221 4 
Amor en sombras 697 697 Guaro (El) 104 1 Rio Neiva 104 1 
Amor imposible 606 606 Rondalla 193 
Anhelo infinito 131 Hamaca (La) 697 697 Ruana (La) 127 3 
| - Arrunchaditos 104 1 Hiedra (La) 606 606 Ruisefior (E!) 131 - 193 
: 42-127 /IES 13-3 Asi tenia que ser 606 606 Huilense (EI) 221 4 ‘ 
7 sre aaee Aunque lo niegues 606 606 Huri 104 1 eee o a2) a 
Ayer meecharondel... 606 606 y SaneralMeriaiRosa 127 3 
, Ibaguerena 506 Serenito de mayo 131 
Bajo la luz de la | 193 
Ree (el) ja luna a Invierno y primavera 697 697 Soberbia 104 1 
Sombrerera (La) 131 
Bambuquito de mi tierra 606 606 esau ae 
guito de amor 127 3 Sofé un amor $06 
| “Boga (El) 23 Soy colombiano 104 1 
' SU DISCOGRAFIA > Bunde tolimense Lamento indigena 506 Soy tolimense 131. 195 
Lavanderas (Las) 132 Sur del Huila 221 4 
{ Coenteoiaal Tet 192 been 132 d 3597 
ty alentana del }olima Limonar (El) 132 Tambores de pacandé 4. 
| Gamers (El) ee is eae amor 435 97 Te juré mi amor te, 
; ‘ambulos y gualandayes Tierra caliente 104 1 
' Camino viejo 606 606 Tierra labrantia $06 
| Campanas del olvido 132 Neeay 104 i Tierra yaguarehia 435 97 
a i | Tolima 506 i Tiplecito bambuquero 193 
| Campesina de | aa 9 Martirio 192 iplecito quel 
| Campesina santandereana Matica de cafia dulce 127 3 Trapiche (El) 697 697 
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Cool i 192 Mi guabinita 127 3 
eels oleae 131° Pupercicién ae Un tiel : 606 606 
n tiple y un corazon 
Corazon leal 193 
; Negrita 697-104 1-697 ; ‘ 
Graieo link 627 oH Nina de los labios rojos 193 yes (Suan ae wt 4 
Nochebuena $06 aan 
Desengafios 132 Noches is azahares 435 97 Vete pa’al diablo 697 697 
Doja Rosario 127 3 Noches de la plata 435 97 Vieja hacienda del cedral 435 97 
Duda 697 697 No me dejes esperando 127 3 Zanaaiiels 435 97 
Ende que muriéd mi negra 606 606 Pajaro diostedé 221 4 LP 12-506 / IES 13-144 
EneldiadeSan Juan 127 3 Fests on a aw 
En el rio 132 erdén y olvido oy m1 
Beales 173 Pescador (EI) 192. 195 En la caratula: Calle de Honda 
En un pueblito espafiol 132 Pescadores (Los) 22d Acuarela de Hernando Mejia Carrasquilla 
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Side One SINGING THOSE LOVESICK BLUES AGAIN 2:53 THIS ALBUM IS DEDICATED TO THE GREATEST AUDIENCE IN THE WORLD. 
(Billy Walker & A.L, “Doodle” Owens) MY FRIENDS IN THE UK, 
1 AM OFTEN ASKED WHY I WRITE AND RECORD CERTAIN SONGS. | WOULD 
JESSE 2:28 LIKE TO TAKE THIS OPPORTUNITY TO TELL YOU ABOUT EACH SONG 
(Dave Kirby & Warren Robb) CONTAINED IN THIS ALBUM. 
HE SANG THE SONGS ABOUT EL PASO 2:42 
(Billy Walker, Ronnie Cochran, D. Caresta & V. Manakas) SINGING THOSE LOVESICK BLUES AGAIN 
CHARLIE’S SHOES 2:22 Singing Those Lovesick Blues Again was a title I tried to get all my songwriter 
(Roy Baham) friends to write, but to no avail. One day | cornered Doodle Owens and took 
TOUCH OF MY WOMAN 3:37 him home with me. We wrote the song. 
(ETE tala TESS been stealing girlfriends from oth fi thi it | 
een stealing giriiriends trom other guys forever, this song savs ita 
DON’T EVER LEAVE ME IN TEXAS 3:06 little differently. It appealed to me and I hope you like it. | 


(Gene Dobbins & Charlie Thompson) HE SANG THE SONGS ABOUT EL PASO 


This is my tribute to Marty Robbins. You loved him and he was my friend. 


CHARLIE’S SHOES 


I believed it to be a hit and it is still one of my most requested songs, 


TOUCH OF MY WOMAN 
Everybody is touched in life by someone. I sat down at the piano (which I do 
not play well) and wrote this for Betty. I hope it touches you. 


DON’T EVER LEAVE ME IN TEXAS 
This is a guided tour of my home state, Texas. A little different kind of love 
song, 


INSTEAD OF GIVING UP (I’M GIVING IN) 


I wrote this at a time in my life when I was going through a lot of personal 
problems. 


LOVE BOAT 

Most everyone dreams of taking a romantic cruise on a “Love Boat”. Dreaming 
is exactly what my friend John Riggs and | were doing, at the time we wrote 
this song. 


CROSS THE BRAZOS AT WACO 


Kay Arnold wrote this song for me many years ago. You still like it. and I still 
love to sing it. 


ANYTHING YOUR HEART DESIRES 
In 1950 I was down on my luck, couldn't even buy my wife a birthday present. 
so | just wrote her this song. 


COOL IN THE DAYLIGHT (FIRE IN THE DARK) 
Truly a different king of “cheatin” song. The music is great, the words are 
tricky, but the message is there. Doodle Owens did it again. 


FUNNY HOW TIME SLIPS AWAY 


Willie Nelson wrote this standard for me when he was living with me in the 
early sixties. A good song is like a good woman, they never go out of style. 


The songs contained on this album were recorded at the following studios: . 
Hilltop Studios - Columbia B Studios - R. C. Recording Studios. 


BACKUP VOCALS 
Jordanaires 
Ronnie Cochran 


MUSICIANS; 

Hal Rugg, Steel Guitar 
Weldon Myrick, Stee! Guitar 
Ray Cobb, Piano 





Side Two INSTEAD OF GIVING UP (I’M GIVING IN) 2:28 Per rea Gini 
(Billy Walker) Jimmy Capps, Acoustic Guitar 
LOVE BOAT 2:04 Ray Edenton, Acoustic Guitar 
(Billy Walker & John Riggs) ‘ Q D. }. Hana pis 
ene risman, Drums 

CROSS THE BRAZOS AT WACO 2s Cornel ais 

: Billy Linneman, Bass 
ANYTHING YOUR HEART DESIRES 2:30 Ronnie Cochran, Bass 
(Billy Walker) 

PIN THE ; UK FAN CLUB @ & @ 1987 BULLDOG RECORDS 

COOL IN THE DAYLIGHT (FIRE IN THE DARK) 2:46 a ane aay SAAS SIGEGORDS 
(A:L, “Doodle” Owens, Kelth Palmer, Buck Moors) 21 Greatstono Rd PO BOX 130, HOVE, BAST SUSSEX BN3 6QU 
FUNNY HOW TIME SLIPS AWAY 2:58 Northfield MANUFACTURED & MARKETED IN ENGLAND 
(Willie Nelson) Birmingham 31 2LR BY PRESIDENT RECORDS LTD, LONDON 
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Horatio Parker HORA NOVISSIMA 


VIENNA SYMPHONY ORCHESTRA/WILLIAM STRICKLAND, CONDUCTOR 


Norman Dello Joio SERENADE ¢22" 


VIENNA SYMPHONY ORCHESTRA/ HANS SWAROWSKY, CONDUCTOR 





























Hora Novissimna 


by HORATIO PARKER 


For Orchestra, Chorus, Soprano, Alto, Tenor, and Bass 


In 1145 a monk of the Abbey of Cluny named 
Bernard de Morlaix, born in Bretagne, wrote a 
satire of some three thousand verses on the 
degeneracy of his times under the title “De 
Contemptu Mundi”. It is from the opening 
passage describing the glories of the Heavenly 
Land that the HORA NOVISSIMA text is con- 
structed. 


HORA NOVISSIMA is in two main parts 
divided into the following eleven sections: — 


PART 1 
Chorus and Orchestra: Hora Novissima, 
Tempora Pessima, sunt, vigilemus! 

Quartet and Orchestra: Hic breve vivitur 
Bass Aria and Orchestra: Spe modo vivitur 
Chorus and Orchestra: Pars Mea, Rex meus 
Soprano Aria and Orchestra: O bona patria 
Quartet, Chorus and Orchestra: Tu sine litore 


PART 2 


Tenor Aria and Orchestra: Urbs Syon aurea 
Double Chorus and Orchestra: Stant 

Syon atria 
Alto Aria and Orchestra: Gens duce splendida 
Chorus a capella: Urbs Syon unica 


Quartet, Chorus and Orchestra: Urbs 
Syon inclyta 


"A Superb Score—Genuine, Glorious Music” 


Thus wrote Olin Downes, distinguished critic 
of the N.Y. Times, after a Carnegie Hall per- 
formance of HORA NOVISSIMA in 1937. John 
Tasker Howard in "Our American Music’’ paid 
tribute to this liturgical work — 


"Hora Novissima May Be Mentioned in the 
Same Breath as Cesar Franck's Beatitudes” 


Few American compositions have ever re- 
ceived the acclaim that Parker's HORA NO- 
VISSIMA did immediately after its first per- 
formance. The work was composed for the 
Church Choral Society of New York and was 
performed under the composer's direction on 
May 3, 1893. It was repeated in Boston and 
shortly after at both the Cincinnati and Wor- 
cester Festivals. It received singular acknowledg- 
ment when it became the first American work 
ever to be presented at the famous Three Choirs 
Festival in Wrcester, England. The composition 
created such an extraordinary impression that 
Parker was awarded an honorary degree at Cam- 
prides University and a commission for a new 
work, 


As Howard points out “In Hora Novissima 
Parker shows his instinct for massed effects, for 
fine choral texture, for full development of 
hymnlike themes. Masculine, vital music, with 
often the sweep of the inevitable. Fugal writing 
and chant are contrasted with stunning effect.” 


Olin Downes, in the above mentioned review, 
wrote, “This performance, repeatedly interrupted 
by applause, deeply moved the audience. There 
was every reason for enthusiasm — in the 
quality of the work itself, 


“The score is a masterpiece of its place and 
period, deeply felt, inspired from beginning to 
end, admirably written for both chorus and 
solo voices. 


“The observation that a score by a man named 
Parker, a quiet gentleman and scholar, who pro- 
duced the work in 1893, is a masterpiece within 
its frame, may astonish those who are only im- 
pressed musically with a respectable degree of 
sharp dissonance and the proper proportion of 
contemporaneous sophistication. These have not 
yet learned to take such a work as HORA 
NOVISSIMA seriously. In harmony, form, 
melodic line it is irretrievably old fashioned and 
genuine, glorious music. 


“Horatio Parker will probably go down in 
history as the composer of one work . . . yet he 
speaks today with a voice that has not lost an 
atom of its eloquence and fervor.” 


So it is that Horatio W. Parker, born in 
Auburndale, Mass., on September 15, 1863 and 
died in New York, December 18, 1919, has 
achieved fame. Parker's name is associated with 
that essentially New England group of composers 
of which Foote, MacDowell, Converse and Chad- 
wick are members. He is known chiefly for his 
vast contribution to American Church music, 
though two of his operas — ‘tMona” and "'Fairy- 
land” have been produced. ‘Mona’ won the 
$10,000 prize offered by the Metropolitan Opera 
Company and was produced on March 14, 1912. 
“Fairyland” won the similar award offered by 
the National Federation of Women’s Clubs and 
was performed at Los Angeles on July 1, 1915. 
A cantata ''A Star Song’’ received the Paderewski 
Fund award in 1901. 


Parker, after early studies with his mother, 
studied with Chadwick in Boston and then at 
the Hochschule in Munich. He married a fellow- 
student and returned to the United States where 
over a period of years he was organist and choir 
director of the New York Church of The Holy 
Trinity and renowned Trinity Church of Boston. 
In 1894 he was appointed Professor of Music at 
Yale University where he remained till his death. 
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by NORMAN DELLO JOIO 





Norman Dello Joio, son of a musical Italian 
family, was born in New York in 1913. His first 
musical instruction came from his father, an 
organist and composer, and later his godfather 
Pietro Yon, then organist at St. Patrick's 
Cathedral in New York. Enrollment at the In- 
stitute of Musical Art, undergraduate division of 
the famous Juilliard School of Music, brought 
him under the tutelage of Gaston Dethier, and 
it was while enrolled here that Dello Joio dis- 
covered his talents for composition. Later studies 
at the Juilliard School, at the Berkshire Music 
Center and the Yale School of Music were car- 
tied on under the noted composers Bernard 
Wagenaar and Paul Hindemith. 


Dello Joio’s name first appeared as composer 
on a New York program in 1941, when his 
"Sinfonietta for Piano and Orchestra’ was pet- 
formed by Vivian Rivkin with a chamber or- 
chestra. As early as 1942 his "Magnificat for 
Orchestra’ was awarded the Town Hall Com- 
position Award, and later recognition of his gifts 
came in the grant of Guggenheim Fellowships 
(1944-45 and 1945-46), a grant of $1,000 from 
the American Academy of Arts and Letters in 
1946, and the New York Music Critics’ Circle 
Award, given him in 1949 for his “Variations, 
Chaconne and Finale’. Formerly a member of 
the faculty of Sarah Lawrence College where he 
taught composition, Mr. Dello Joio has played 
the organ in several New York churches and 
served as Musical Director of the Dance Players. 


He has written a considerable volume of music 
in many forms, including works for orchestra, for 
chorus, for chamber groups, for piano and for 
various solo instruments with orchestral accom- 
paniment. A venture into opera, The Triumph 
of St. Joan", was received with great interest and 
considerable enthusiasm by New York's music 
critics, who regarded it as highly original and 
effective. A symphonic suite was later written 
using the material of the opera. 


Since that spring of 1941 when he first took 
his place in the New York musical scene, Dello 
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Joio has impressed critics and public alike with 
the energy and rhythmic variety of his music. 
Indeed, the brilliance and force with which he 
handles percussive sections has caused him tc be 
likened to Stravinsky, although he perhaps allots 
greater importance to lyricism than does the 
Russian master. Throughout the years, his works 
have given rise to descriptive phrases such as 
“resourceful musical thinking”, “ good musical 
ideas and wealth of original detail’’, ‘copiousness 
of well thought up technical detail", “high musi- 
cal integrity”, “brilliant and forceful”, showing 
that this composer has been able to sustain the 
good impression he originally made. 


The SERENADE FOR ORCHESTRA was 
composed in New York during the winter of 
1948, and was used the following summer by the 
dancer Martha Graham for her ballet, “Diversion 
of Angels”. Scoring is for two flutes and pic- 
colo, two oboes and English horn, two clarinets 
and bass clarinet, two bassoons, four horns, three 
trumpets, three trombones, tympani, bass dium, 
cymbals, bells, chimes, harp, celesta (or piaio), 
and strings. 


Mr. Dello Joio describes the work as “a dedi- 
cation to the out-doors”, and says about it, “I 
use throughout a constant juxtaposition of two 
distinct qualities — lyrical and athletic. These 
two elements I have tried to fuse into a tonal 
picture of my conception of, or reaction to, the 
out-doors.”’ 


The introductory measures suggest the “‘ath- 
letic’ mood of the swift section to come, after 
which the main theme of the SERENADE is 
presented by the solo flute, soon joined by the 
other woodwinds. The main section of the work 
then appears, vigorous and fully-developed. 
Three lyrical episodes, each with its own theme, 
follow, leading back to the principal material. 
Throughout, the various themes and motives 
appear in varied forms, until a brilliant re- 
iteration of the principal subject, piccolo pre- 
dominating, brings the work to a brilliantly 
shining close. 





* Electronically reprocessed from monaural tapes. 
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DESTO RECORDS, 12 East 44th Street, New York, N. Y. 
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presentia 


festejos dela INDEPENDENCIA 


El Mariachi Los Galleros 





En México, y en las colonias hispano-mexicanas en 
los Estados Unidos, se celebran cada ano los Fes- 
tejos de la Independencia. Es ésta una celebracion 
muy apreciada por todo el pueblo de México, pues 
el espectaculo de la fiesta es sumamente conmo- 
vedor. 


Des estos festejos origina una musica de gran 
distincion, y por tanto aprovechamos esta oportuni- 
dad para presentar este album de musica de la 
Independencia. 


El conjunto Mariachi Los Galleros es el que ha 
ejecutado este recién grabado alburn, en cuya parte 
vocal se distingue José Rodriguez. 


Every year Mexico and each of the Mexican-Spanish 
settlements in the States celebrate the Festejos De 
La Independencia. This is a celebration which is 
dear to the hearts of all people of Mexico and they 
lavish in the spectacle of the fiesta. 


From this celebration comes distinctive music and 
in conjunction with the festivities, we present this 
album of music of the Independencia. 


El Mariachi Los Galleros perform this newly re- 
corded album and they feature Jose Rodriguez on 
vocals. 


SSS SSS SSS 


Lado A 


EL TOTONILCO 

EL BARILITO 

EL MARACUMBE 

LAS CHAPANECAS 
JESUSITA EN CHIQUAQUA 
LAS ALTINITAS 


OM CUT SCOR) i 





Lado B 


7. EL CARRITERO 
8. LA FERIA DE LAS FLORES 
9. EL RANCHO GRANDE 
10. LA VERDALAGO 
11. CON FECHA DE MANANA 
12. JALISCO 


con: JOSE RODRIGUES 


TODOS ESTOS DISPONIBLES 


EN ALTA FIDELIDAD Y ESTEREO 


6001 CHARLIE PALMIERI AND HIS ORCHESTRA 
6002 JOE CUBA ORCHESTRA (Merengue, Loco) 
6003 JOE CUBA AND HIS ORCHESTRA 
6004 LA PLAYA SEXTET 
6005 LA PLAYA SEXTET IN NUEVA YORK 
6006 TITO PUENTE 
6007 TITO RODRIGUEZ 
6008 DISCO PARA NINOS 
6009 MARIA ELENA — LOS QUATRO TIAJUANAS 
6010 EN LA CAPILLA (In the Chapel) 
6011 MEXICANA FAVORITAS — José Trejo 
6012 CHARANGA 
6013 HEART OF MEXICO 
6014 BOSSA NOVA 
6015 THE LONELY BULL 
6016 MARIACHI (Jose Rodriguez) 
6017 LATINO AMERICANA (Eloy Perez) 
6018 NUEVA LATIN JAZZ (Quinones Pacheco) 
6019 MUSICA POPULAR DE LATINO AMERICA 
2283 TANGO (Orchestra Espanol) 
1407 TITO PUENTE, ALFREDITO, MACHITO, 
TITO RODRIGUEZ, JOE LOCO — Latin Spectacular 
1422 TITO RODRIGUEZ — Broadway Latin Spectacular 
2243 PEREZ PRADO CHA CHA — VOL. II 
2204 LATIN DANCE PARTY — featuring Perez Prado 
2250 HEART OF MEXICO 
6023 FERNANDO ALVEREZ/JOSE MORAND 
6020 LOS MIKES GUITARS 
6024 PANCHO’S FIESTA 
6022 FIESTA OF THE INDEPENDENCIA 
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o—6 Sonates pour fltite et clavecin —.,, 
Carl-Philipp-Emanuel BACH 


Jean-Pierre Rampal Flite 


Robert Veyron - Lacroix Clavecin 


1 - SONATE N° 4 EN RE MAJEUR 
((st-va lta ws 4e)) 
Adagio-Allegro-Vivace 


1 - SONATE N° 1 EN SI MAJEUR 
(Berlin 1738) 
UNok-Ye](oo7ANl (=e Roma VAN VE=1ex=) 


2 - SONATE N° 5 EN SI MAJEUR 
(Berlin 1746) 
E-Tge tory Ni (tel comyNI (exe) Ke) 


3 - SONATE N° 6 EN SOL MAJEUR 
Adagio-Allegro-Vivace’ 


2 - SONATE N° 2 EN RE MAJEUR 
(Berlin 1738) : 
Largo-Allegro-Vivace 
Foe] ©) \\710 i \\ Redes i = )\ 1 ©) WV PAC oh Oat 
(Berlin 1739) 
Adagio-Allegro-Vivace 








_ ’Empereur Frédéric 1! qui était son éléve, ne pouvaient trouver meilleurs interprétes 


Pour étre moins universellement connu que son pére Jean-Sébastien Bach, le n 
que Jean-Pierre Rampal, le prémier fldtiste du monde et son partenaire Robert 


cinquiéme de ses fils, Carl-Philipp- Emanuel n’en est pas moins un composi- 
teur des plus estimables. Les 6 sonates pour fldte et clavecin, qu'il écrivit pour Veyron-Lacroix. 


CARL-PHILIPP-EMANUEL BACH “TROMPETTE CONCERTOS 


CONCERT PROMENADE SOIREE A L’OPERA 
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HISTORICAL 
PERFORMANCES 


ARTURO BENEDETTI 
MICHELANGELI 


suona 


MOZART 


Concerto per piano e orchestra n. 15, K 450 
Concerto per piano e orchestra n. 20, K 466 








FISTORICAL 
PERFORMANCES: 


ARTURO BENEDETTI 
MICHELANGELI 


suona 


MOZART 


Concerto per piano e orchestra n. 15, K 450 
Concerto per piano e orchestra n. 20, K 466 





Lato 1 Lato 2 


Concerto per piano Concerto per piano 
e orchestra n. 15, —e orchestra n. 20, 
K 450 in Si Bem. Magg. _K 466 in re min. 
I. Allegro I. Allegro 
II. Andante II. Romance 
Ill. Allegro II. Rondo (allegro assai) 
Torino, 1955 Torino, 1959 
Orchestra Sinfonica della RAI di Torino 


Direttore MARIO ROSSI 
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SEVENTEEN SONGS 


golden age recording 





By JOHN DUKE 


SIDE | 
IN THE FIELDS (Charlotte Mew) THE END OF THE WORLD (Archibald MacLeish) 


DONALD BOOTHMAN _ ,arirone 


with the composer at the piano 





BE STILL AS YOU ARE BEAUTIFUL (Patrick MacD h 
XXTH CENTURY (Robert Hillyer) THE SONG OF WANDERING AENGUS (William Butler Yeats) Hee. 


BROWN PENNY (William Butler Yeats) 


CALVARY (Edwin Arlington Robinson) SPRING THUNDER (Mark Van Doren) ONE RED ROSE (Mark Van Doren) 


SIDE Il 


THREE GOTHIC BALLADS (John Heath-Subbs) The Old King The Mad Knight’s Song The Coward’s Lament 
LOVELIEST OF TREES (A.E. Housman) WHEN | WAS ONE AND TWENTY (A.E. Housman) WHEN, IN DISGRACE WITH FORTUNE (William Shakespeare) 


THE WHITE DRESS (Humbert Wolfe) | RIDE THE GREAT BLACK HORSES (Robert Nathan) 





John Duke was born in Cumberland, Maryland in 1899. He began piano study at an 
early age and when sixteen won a scholarship at Peabody Conservatory where, at the end 
of three years, he appeared as soloist in the Saint-Saens G minor piano concerto with the 
Conservatory orchestra. 

In 1918 he was a volunteer in the Student Army Training Corps at Columbia 
University. The war concluded, he remained in New York to study piano and 
composition with prominent New York teachers. In 1920 he made his New York debut as 
a pianist in Aeolian Hall and the next year appeared in Cumberland with the New York 
Philharmonic Orchestra as soloist in the Grieg concerto. 

His first published compositions appeared in 1923, and in the same year he began his 
long career as Professor of Music at Smith College. 

During a sabbatical year in 1929-30 he worked with Nadia Boulanger in Paris and 
Artur Schnabel in Berlin. Through the following years at Smith he continued to appear 
regularly in solo piano recitals and chamber music programs, both at Smith and in other 
parts of the country. 

He has written numerous orchestral and chamber music works and several one-act 
operas in collaboration with his wife, Dorothy, as librettist. But the bulk of his work, and 
his chief interest as a composer, has been in the field of the song. For over forty years 
distinguished vocal artists have been including Duke songs on their recital programs, and 
these songs are also extensively used by vocal teachers to develop the student’s repertoire 
of songs in English. 

Since his retirement from Smith Mr. Duke has continued to produce new songs, and 
they now number over two hundred. 

Although a few Duke songs have been included in recorded collections, the present 
recording by Donald Boothman marks the first time that a selection large enough to be 
representative of their wide scope and variety has been made available to the public. Mr. 
Boothman has been an enthusiastic and sensitive interpreter of Duke songs for many 
years, and his collaboration with the composer in this album assures a definitive 
presentation of the songs. 


PHONE (202) 363-2704 


all rights 


5347 28th STREET, N.W., WASHINGTON, D. C. 20015 





Donald Boothman graduated from Oberlin College with a degree in English Literature 
and interests equally divided between the literary and the musical. The combination has 
proven invaluable in the understanding and performance of the song literature. It is 
particularly necessary for the songs of a composer such as John Duke, whose own wide 
literary interests have given each song an aura from its poetic background — a unique 
personality beyond the composer’s own musical idiom. 

Vocal study from the age of sixteen and performing during these same early years as a 
soloist with the Cambrian Male Choir and the Cleveland Male Chorus had planted the 
seed. Four years as announcer and soloist with the United States Air Force Band and 
Singing Sergeants set the direction of his career and also afforded the opportunity to 
begin vocal study with Todd Duncan. Whereas earliest studies with William Albert Hughes 
had been mainly in the field of oratorio and Welsh folk song, and college training with 
Daniel Harris was largely operatic, now began his intense interest in the art song and its 
infinite subtle demands of poetic nuance and vocal technique. 

He has performed in oratorio, opera, and concert in forty-six of the United States and 
in twenty-three countries in Europe, Asia, South America, and Australia. One Canadian 
critic wrote: “Donald Boothman loves to sing, and his audience loved to hear him.” This 
is the mood for which his concerts have come to be known, whether the program be a 
world premiere of the most abstract new music or a salon recital of old favorites from the 
Romantic era. During a tour of Germany, he was hailed as “‘an understanding interpreter 
of Lieder, with a wide span of nuances enabling him to portray the subtler nature and 
sentiment of these songs.” Eastern Europeans have heard his singing in Russian, Czech, 
and Hebrew through Voice of America broadcasts. 

In spite of his linguistic adventurousness, he finds his greatest challenge and delight in 
the dramatic and lyrical possibilities of singing in English, an art which has gained much 
greater dignity and respect with the more frequent appearance of songs such as these by 
John Duke on concert programs. 
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Side 1 


Giuseppe Di Stefano 
Cherie 
Recorded in Italy 1948 (3:58) 


Giuseppe Di Stefano 

Che Gelida Manina from ‘La Boheme’ 
by Puccini 

Recorded in Switzerland 1944 (5:12) 


Stan Getz 
Woddy‘n’You 
Recorded at Birdland, New York 1952 (7:40) 


Lennie Tristano Sextet 
Sax of a Kind 
Carnegie Hall, New York 1949 (7:02) 








Side 2 


Vocalise by Serge Rachmaninoff 
transcribed for orchestra by the composer 
The Boston Symphony Orchestra 

Serge Koussevitsky, conducting 


Von der Schénheit from Das Lied von der Erde 


by Gustav Mahler 

Kerstin Thorborg, contralto 

The Vienna Philharmonic Orchestra 
Bruno Walter, conducting 

recorded in 1936 (7:00) 


Produced exclusively for Friends of KANU, 1976 





Cover courtesy: Lew Brierley 
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SIDE ONE 


Ground Speed (A) 
Home Sweet Home 
Sally Ann (C) 
Little Darlin' Pa 
Reuben (B) 
Cripple Creek (B 


B) 


of Mine (C) 


Foggy Mountain Special (D) 





Flint Hill Special 


(E) 


Coy SS) CG) Gy dD 6S fF) 


SIDE TWO 


Lonesome Road Blues (B) 
John Henry (B) 
Fireball Mail (B) 


. Sally Goodwin (C) 

. Bugle Call Rag (C) 
. Cumberland Gap (B) 

. Fireball (F) 

. Earl's Breakdown (G) 


. January 23, 1959 Lester Flatt, Guitar; Earl Scruggs, Banjo; Paul Warren, Fiddle; 


Jake Tullock, String Bass; Josh Graves, Dobro; Billy Powers, Guitar. 


. August 11, 1960 Same Personnel as "A". 


C. September 9, 1960 Same Personnel as "A". 


D. May 19, 1954 Lester Flatt, Guitar; Earl Scruggs, Banjo; Curly Seckler, Mandolin; 
Benny Martin, Fiddle; Jody Rainwater, String Bass. 


. December 18, 1962 Same Personnel as "A". 
. June 3, 1964 Same Personnel as "A". 
. October 24, 1951 Lester Flatt, Guitar; Earl Scruggs, Banjo; Everett Lilly, Mandolin; 


Howdy Forrester, Fiddle; Jody Rainwater, String Bass. 
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ONE NIGHT STAND WITH SAMMY KAYE 


AT THE ASTOR ROOF 
New York, August 14, 1944 


Plus 


FRANKIE MASTERS from Herrington, Kansas, Feb. 22,1945 


Side One 


DO RWN 


. Someday I’ll Meet You Again (Vocal by Billy Williams ) 

. Kentucky (Vocal by Nancy Norman) 

. On My Way Out (Vocal by Sally Stewart) 

. Take It Easy (Vocal by Nancy Norman and Billy Williams ) 
. Come With Me, My Honey (Vocal by Nancy Norman) 

. The Thunderer 


Side Two Broadcast continues 


1 
2 
3 


- Cool, Calm and Collected (Vocal by The Four Kaydets ) 
. Some Peaceful Evening (Vocal by Billy Williams ) 
. The Billboard March 7 


FRANKIE MASTERS AND HIS ORCHESTRA From Herrington Kansas, Feb. 22. 1945 


ONAN 


Please Don’t Say No 

The Kerry Dancers 

Accentuate The Positive (Vocal by Phillis Myles and group) 
I Didn’t Know About You (Vocal by Phyllis Myles ) 

After I Say I’m Sorry (Vocal by Phyllis Myles) 


yO YCE 
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JOYCE 1122 


We are now using a loose shrink wrap on these LPs to reduce the possibility of warpage. 
We hope you agree that while it might not look ae pretty, it’s the protection of the records 
that is important. 


OTHER JOYCE LP'S AVAILABLE AT 
YOUR LOCAL STORE 


ONE NIGHT STANDS 


ARTIE SHAW, ELLIOT LAWRENCE, HAL McINTYRE, BUDDY RICH, 
LES BROWN, SONNY DUNHAM, ERSKINE HAWKINS, HARRY 
JAMES, CLAUDE THORNHILL, STAN KENTON, BILLY ROGERS, 
RUSS MORGAN DORIS DAY, WOODY HERMAN, TOMMY DORSEY, 
VIDO MUSSO, BOB STRONG, BOBBY SHERWOOD, GENE KRUPA, 
CHARLIE BARNET, CAB CALLOWAY, EDDIE CONDON, RAY 
McKINLEY, HENRY KING, CHARLIE SPIVAK, LIONEL HAMPTON, 
JAN SAVITT, COUNT BASIE, TONY PASTOR, SAMMY KAYE, LARRY 
CLINTON, DUKE ELLINGTON, RALPH FLANAGAN, ZIGGY ELMAN, 
BENNY GOODMAN, BARNEY RAPP, NAT KING COLE, LOUIS 
ARMSTRONG, LOUIS PRIMA, BOB CROSBY, RANDY BROOKS AND 
RAYMOND SCOTT. 


SPOTLIGHT BANDS 


TOMMY TUCKER, TED FIO RITO, JAN GARBER, JERRY WALD, 
VAUGHN MONROE, JAN SAVITT, HARRY JAMES, JACK 
TEAGARDEN, TED WEEMS, ORRIN TUCKER, BOB CHESTER, 
TEDDY POWELL, XAVIER CUGAT, INA RAY HUTTON, LOUIS 
ARMSTRONG, GLEN GRAY, AL DONAHUE, ALVINO REY, TOMMY 
DORSEY, LOUIS PRIMA, DUKE ELLINGTON, CLYDE LUCAS, GUY 
LOMBARDO, GRAY GORDON, BOYD RAEBURN, BUDDY MORROW 
AND GEORGE PAXTON. “ 


RADIO DISC SERIES 
HARRY JAMES, RANDY BROOKS, TOMMY DORSEY, CHARLIE 
SPIVAK, TEX BENEKE, LES BROWN, GENE KRUPA, JIMMY 
DORSEY, ZIGGY ELMAN, BRICK FLEAGLE, WOODY HERMAN AND 
CHARLIE BARNET 

FILM TRACK SERIES 
CHARLIE BARNET, STAN KENTON, ARTIE SHAW, JIMMY DORSEY, 
TONY PASTOR, LARRY CLINTON, WOODY HEKMAN and TOMMY 
DORSEY 

GREATEST VOCALISTS SERIES 


DICK HAYMES, HELEN FORREST, DORIS DAY, BEA WAIN, 
DOLORES O'NEILL, ART LUND, KITTY KALLEN GINNY SIMMS, 
GINNY POWELL, KING SISTERS, BUDDY DeVITO, AND CONNIE 


HAINES. 


For a free catalog of these and more, write: 


JOYCE MUSIC CORP. 
BOX 1707 
ZEPHYRHILLS, FL 33599 
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Wieeinst Lili Marlen 


LALE ANDERSEN 


OTHER OUTSTANDING GERMAN ALBUMS 








FLPS 1613 — LEBEN HEISST LIEBEN 


Write for complete catalog of German albums 
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SIDE A 


Lili Marlen 
(Schultze-Leip) 


Am Kai bei der alten Laterne 
(Kallipke-Hemes) 


Die Rosen, sie bliihn nur im Mai 
(Haas-Crohn) 


Der Leichtmatrose 
(Froboess-Bradtke) 


Blaue Augen voller Tranen 
(Rose-Wilke) 


Fernweh (Helpless) 
(Meyer-Wilke-Jansch) 


SIDE B 


Blaue Nacht am Hafen 
(Carson-Wilke) 


Alte Lieder-traute Weisen 
(Paasch-Liere) 


Wenn du kein Madel weisst (Good Night, Irene) 
(Ledbetter-Lomax-Stein) 


Zwei blaue Sterne 
(Winkler-Rothenburg) 


Weisser Schleier, griine Myrten 
(Schmitz-Schénauer) 


Wo sind die Rosen? 
(Gaze-Balz) 


Licensed by DEUTSCHE GRAMMAPHON GESELLSCHAFT | 
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STEREO File under: GERMAN VOCAL PLD 7061 


FISCHER CHORE ~— 
Se AS eS Se ec 


Cassette: PCD 7061 
This group of choirs from Southwest Germany was organized by Gotthilf Fischer 
and has at times numbered over one thousand voices. It has earned an excellent repu- 
tation for itself and its conductor with performances of popular favorites in Germany 
and in many other European countries. 


The attractive vocal arrangements by Antonio Conde and the splendid orchestrations 
by Hans Bertram add enormously to the pleasure of listening to the lovely melodies, 
some familiar and popular for many years, others of more recent origin. 


eters 
International 


SIDE 1: SIDE 2: 
POMP AND CIRCUMSTANCE eigen /Senson) 3:55 BEER BARREL POLKA \veijoda/Richter} 


WEIN NICHT UM MICH, ARGENTINIEN 3:50 RESEINUITEDS 
HEIMAT DEINE STERNE ([scchmann/Knaut] 


\ r. YA 
[Andrew Lloyd Webber /Rice/Brandin) Tine SHES Gil Mena 


Don't Cry for Me, Argentina ; 
GRIECHISCHER WEIN (ercens Kunze} Pet ei DU BIST ’NE WUCHT 


Greek Wine Darling You're Something 


PLAISIR D’VAMOUR (Mertini/Lilbert) MORGENS UM SIEBEN (est/Liitert) 
PALOMA BLANCA (Bouwens/Sradtke} Mornings at Seven 


SPANISH EYES [ksempfert /Slecher) FERNANDO (Arcersson/Anderson/ Ulvaeus} 
LILI MARLEEN (schuize/Leip) 


Also available on PETERS INTERNATIONAL RECORDS: 


FISCHER CHORE 
20 Great Hit 


PLD 7031 


MANUFACTURED AND DISTRIBUTED IN THE 
U.S.A, BY PETERS INTERNATIONAL UNDER 
LICENSE FROM POLYDOR INCORPORATED, 


® 1978 Polydor International GmbH 
All rights of the recording company and of the owner of the recorded work reserved 
Unauthorized public performance, broadcasting and copying of this record prohibited by Federal Law 
Recorded in Germany Manufactured in U.S.A, 
@®PETERS INTERNATIONAL, INC., 619 WEST S4TH ST., NEW YORK, N.Y. 10019 


Printed in U.S.A. 
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ESQUIRE 2ND ANNUAL ALL-AMERICAN JAZZ CONCERT 


Side A NEW ORLEANS 


1. TIN ROOF BLUES 
Irving Fazola with Leon Prima 


ROSE ROOM 
Mary Osborne guitar solo 


PERDIDO STREET BLUES 


Louis Armstrong, Sidney Bechet, J. C. Higginbothom 
James P. Johnson, Barberin, Alexis 


ARKANSAS BLUES 
James P. Johnson 


CONFESSIN’ 
Louis Armstrong 


Side C LOS ANGELES 


1. ESQUIRE JUMP 
Duke Ellington 


TEA FOR TWO 
Willie Smith with Duke Ellington 


WISH YOU WERE WAITING FOR ME 
Voc; Anita O'Day (Duke Ellington Orch.) 


MIDRIFF 
Duke Ellington 


THE MANI LOVE 
Art Tatum 


I CAN’T GIVE YOU ANYTHING BUT LOVE (variations) 
Art Tatum with rhythm ace. 


In the years from 1920 to the early 1950's, situations have 
arisen both in conversation and columns as to the position of jazz 
in American Art. It is now agreed that Jazz is most definitely in 
the uppermost echelon of our Art. To be even more specific, Jazz 
is the only true American contribution to the Arts. 

The first live commercial radio broadcasts came in early 1920 
over stations KDKA of Pittsburgh, Pennsylvania and WWJ Detroit. 
The first permanent station hookup or network was established 
in 1923 and became the National Broadcasting Company in 1926. 


DEAR OLD SOUTHLAND 
J.C. Higginbothom 


BASIN STREET BLUES 
Bunk Johnson, Louis Armstrong 


NEW YORK 


AIR MAIL SPECIAL 
Benny Goodman Sextet 


DOWNHEARTED BLUES 
Mildred Bailey with Benny Goodman Sextet 


THE WORLD IS WAITING FOR THE SUNRISE 
Benny Goodman Sextet 


Side D 


1. MOOD TO BE WOOED 
Johnny Hodges with Duke Ellington Orch. 


I COVER THE WATERFRONT 
Voc: Billie Holiday acc. by Duke Ellington Orch. 


HONEYSUCKLE ROSE 
Al Casey and Sid Catlett 


LOS ANGELES, NEW ORLEANS & NEW YORK 


THINGS AIN’T WHAT THEY USED TO BE 
Duke Ellington, Louis Armstrong, Benny Goodman 


Jazz and commercial radio were born fairly close together. 
Jazz is now definitely a strong musical force in the world; radio 
is far and away the most used communications medium. The two 
were married with the advent of the “Let’s Dance” broadcasts on 
NBC featuring Benny Goodman, Kel Murray and Xavier Cugat in 
1934, The tremendous success of that series later led to the 
thousands of big band remote broadcasts and numerous jazz 
concerts. Radio much more than records, at that earlier date in 
American history, was responsible for the spread of the popu- 
larity of Jazz not only in America but throughout Europe, 


(continued inside cover) 
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CAPTAIN HARRY H. MEUSER 
ASSOCIATE CONDUCTOR 






SIDE | THE UNITED STATES AIR FORCE 


MERICAS 








COLONEL GEOR 


The United States Air Force Band is a 
musical organization with an unsur- 
passed record of accomplishment. 
Organized in June 1942, The USAF 
Band is recognized as one of today’s most 
effective goodwill emissaries. It has made 


THE 





“SINGING SERGEANTS” 


AMBASSADORS IN 


| 
GE S, HOWARD 


CONDUCTOR 


a total of ten international Goodwill Tours 
of 51 countries on five continents; play- 
ing in person to more than 20 million 
people of every walk of life, race, creed, 
and political ideology. 






MASTER SERGEANT WILLIAM DUPREE, TENOR SOLOIST 
This outstanding male chorus sings in 15 languages and has won the admiration 
of music lovers the world over. Its repertoire covers the entire field of vocal music. 
The ‘‘Singing Sergeants” are frequently featured on radio and television and have 
appeared with the Philadelphia, Cleveland, New York Philharmonic, and National 


Symphony Orchestras. 
AROUND THE WOR 





LD WITH 80 MEN 
SIDE Il GERMANY 






CAPTAIN ROBERT L. LANDERS, 
DIRECTOR, 





BLUE 











‘ arr: Werle 
Hands Across the Sea Sousa 
BRITISH ISLES 
When Irish Eyes Are Smiling . Ball 
A Bit of Scotland Traditional 
Colonel Bogey Alford 
FRANCE 
Aupres de ma Blonde arr: deGastyne 
French National Defile Turlet 
GERMANY 
Auf Wiedersehen Storch 


Old Comrades «0... eee ees Teike 
ITALY 

Funiculi - Funicula Denza 
March Electric) 00. eee wees Creatore 
JAPAN 

Moon Over the Old Castle arr: Genuchi 
PHILIPPINE ISLANDS 

Planting Rice arr: Kepner 
TAIWAN 

Ch'ing H'ai arr: Miranda 
HAWAII 

Aloha Oc arr: Nestico 
UNITED STATES 

The Stars and Stripes Forever Sousa 


Engineering Note: Every phase of this project was designed to bring the listener the nearest possible recreation of the original performance. To obtain the greatest realism 
from this disc, adjust amplifier tone controls to “flat” position and turn the volume control to the point that gives the most natural balance beween treble and bass instruments, 
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The LEE CHAPEL A.M.E. GOSPEL CHORUS 


DR. DONALD E. NEWBERRY, SR. 
Pastor 


NOTES 


During the years since | first heard the Lee 
Chapel Gospel Chorus sing - its director and | have 
become fast friends and the members of the 
Chorus seem more like my brothers and sisters and 
aunts and uncles. They are a talented group of 
people with whom | love to work and be with when- 
ever |’m in Cincinnati. 


When | first heard the Lee Chapel Gospel Chorus 
some twenty years ago, | knew them simply as 
declicated men and women. Their director, Bob 
Gazaway, was still in grammar school. | wondered 
how such ordinary people could do such extraordinary 
things with music. | watched them at their 
routine tasks of living, visiting the sick, caring for 
the poor, worshipping at Lee Chapel on Sundays. 
Suddenly | knew how such ordinary people 
could do such extraordinary things with music — 

Give God the Credit! 


The Lee Chapel Gospel Chorus has made giant 
strides since those earlier times, and it has been 
my honor to serve as their ‘‘poet-in-residence”’ and 
narrator for most of their formal tours and concerts. 
The sincerity and glory of their singing so 
inspires me that | write and speak for them words 
that | could never write or speak for others. 
| have the feeling that when Bob raises his hands and 
the Chorus starts to sing, all the choirs in Heaven 
stop to listen to the majestic glory of their music. 
You will join them in saying — ‘‘Give God 
the Credit; He’s Done It All.” 


Sincerely, 


Jon W. Presley 
Cincinnati, Ohio 
October 7, 1972 


Cover Design: Melvin C. Wilson 


CUSTOM FIDELITY RECORDS are a product of the Custom Fidelity 
Company, Inc., 7925 Santa Monica Boulevard, Hollywood, California 
90046. 

For longest record life, handle this recording by itsicenter and edges 
only, and store it vertically in this protective cover away from extreme 
heat. Use RIAA curve. 
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under the direction of 
ROBERT GAZAWAY 
PERSONNEL 
THIS ALBUM IS DEDICATED 
to the memory Sopranos 


of Esther Anderson 
Mary A. Buford 


MRS. NATALIE J. HENDRICKS 


Idella S. Dial 
“Who gave so much, and Judith A. McCoy 
asked so little...” Doris J. Rice 


Kathryn E. Sawyer 
Betty J. Stafford 


Altos 
Chery! A. Anderson 
Anna R. Fletcher 
Anna E. Grubbs 


Selections 


Side 1 Ruth M. Henderson 
Helen F. Sloan 

1. Prayer Changes Things 

2. My Hope Is Built Tenors 

3. He Knows Charles W. Black 

4. What Would It Mean Richard C. Lavelle 

5. Lord Jesus, | Long to Be Perfectly Whole Ruth G. Miller 


Amerine L. Robinson 


Side 2 Josephine N. Simpson 
1. Give God The Credit Basses-Baritones 

2. A Satisfied Soul John R. Grubbs 

3. Step By Step William H. Henderson 
4. |\'m Happy With Jesus Alone Charles A. Ingram 


Soloists: E. Anderson, M. Buford, D. Rice, 





William H. McCommons 


Melvin C. Wilson 
K. Sawyer, C. Anderson and R. Miller 


FRED KENNEDY, organist 


For Engagements: 
Lee Chapel A.M.E. Church 
Cinnamon and Pogue Avenues 
Cincinnati, Ohio 45208 
(513) 321-9776 


Recorded by Alex Martin 
1730 Beacon Street 
Cincinnati, Ohio 45230 
(513) 231-6700 


This CUSTOM FIDELITY record has been gineered to extremely high 
i i ding was made upon low- 


standards of quality. The ori tereophonic t n p 

noise tape using Ampex solid-state pr equipment, Neuma 

si first-quality conde microphones, Tape-to-d ae é 

accomp ad using the Neumann VMS-70 computerized lathe 
CUSTOM accom 9 


m, Rigid produc: 
a la ier ng assure a frequency 


equipped with. the Neumann SX-68 head and amplifie 
tion controls, quiet pure vinyl and constant quality tes 
response of better than 30-18,000 Hz. 


i 








NEW 


DRURS 


| 





\ 





BRASS — 
QUINTET 


0 





YORK 


i 





Golden 
Grose 


CR 4023 


THE NEW YORK 


BRASS QUINTET 


IN 


CONCERT 


vas ayers TH Record Be Cera You 
' 
s 





The New York Brass Quintet: 


{In their second recording for Golden Crest, the New 
York Brass Quintet presents a panoramic view of their 
concert repertoire typical of their unusual programs which 
have received such enthusiastic reception in concert halls 
throughout the United States in recent years. Incidentally, 
the quintet possesses one of the most complete brass 
chamber music libraries today, and maintains a perform- 
ing repertoire of more than a hundred compositions, many 
of which have received their first performances by the 
quintet. In addition, the quintet has done much to encour- 
age the performance of brass music through their own 
publishing company (Mentor Music, Inc.), which specializes 
in brass literature. 


Not only are these very talented musicians superb cham- 
ber ensemble artists, but each of them is a capable solo 
virtuoso in his own right, which has been most clearly 
demonstrated in the solo albums that they have made for 
Golden Crest. 


When not busily engaged with the quintet, they per- 
form with various top-flight musical groups in New York, 
teach at several schools, compose, arrange and edit music 
for the quintet. They even manage to find time to raise 
families, being responsible for a total of nine children 
so far. 


Strange as it may seem, the development of brass 
chamber music performance to the point where it has been 
accepted as a bona fide recital and concert attraction has 
been of comparatively recent vintage, dating back to the 
years immediately following the end of World War Il. 
However, the unqualified success of the New York Brass 
Quintet and other similar groups during the 1950's has 
opened up new vistas of bright promise for the future of 
brass chamber music. 


The Music: 


Three Pieces by Anthony Holborne—Recent interest in 
brass music has brought to light a host of unfamiliar com- 
poser’s names, not the least of which is Anthony Holborne 
(d. 1602), whose Muy Linda, Pavan, and Gailliard per- 
formed here are taken from a group of more than sixty 
five-part compositions by this gifted Elizabethan com- 
poser, and designated to be performed by “Viols, Violins 
or other Musical Winde Instruments.” Muy Linda is sur- 
prisingly poly-rhythmic, alternating 3/4 and 6/8 meters; 
the stately Pavan contains some interesting harmonic 
changes; and the sprightly Gailliard shows Holborne’s 
inventiveness, 
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Canzona per sonare no. 1, “La Spiritata/’ by Giovanni 
Gabrieli—Gabrieli (b. Venice, 1557; d. circa 1612) is un- 
doubtedly the best known brass composer represented in 
this album, Entire LPs have been devoted to the magnifi- 
cent music of Gabrieli. And much has been written con- 
cerning his rich creative genius. So, little need be said 
here. This marvelous polyphonic masterpiece speaks for 
itself in all its majesty, perfect music for brass. 


Sixteenth Century Carmina, edited and transcribed by 
John Glasel—Four unusual early works written in the con- 
trapuntal German Renaissance style are arranged here for 
different combinations of brass within the quintet. The first, 
entitled Ich sag ade, is a duet for the trumpets. This Is fol- 
lowed by Als ich anschau das frélich Gsicht for trio con- 
sisting of horn, trombone and tuba. Both works are of 
anonymous origin. Next is a Carmen in La by Ludwig Senfi 
for quartet (no tuba). Finally, there is a five-part work by 
Heinrich Finck, entitled Greiner zanner, which concludes 
this suite, 


Four Moods for Brass Quintet, by Arthur Harris (b. 1927)— 
Composed especially for the New York Brass Quintet in 
1957 and first performed at the Library of Congress, this 
outstanding modern brass work exploits the varied possi- 
bilities of the brass quintet. An Imaginative chorale prel- 
ude setting of the well-known Komm susser Tod Is followed 
by a delightful Waltz after which a romantic Lyric Piece 
and a brilliant, sparkling little Finale follow. 


Toccata, by Edmund Haines (b. 1914)—This vigorous, 
thythmic work is a little gem of contemporary brass music, 
written for quartet. Its virtuoso style presents a real chal- 
lenge to the brass player. 


Sonatine for Brass, by Eugene Bozza (b. 1905)—This is 
without a doubt the most difficult and most brilliant work 
in the entire brass repertoire. It is a technical tour de force 
for both the composer and the performers. The New York 
Brass Quintet gave the premier American performance of 
the Sonatine, and it has been standard fare on thei: pre- 
grams since then. Bozza, a French composer, has written 
prolifically for wind instruments; and this particular work 
shows his mastery of brass writing quite clearly. In this 
regard, it is worth mentioning the exceptional virtuosity 
of the tuba writing. The first movement is a bright allegro 
in typical French fashion. The second movement begins in 
a reflective, lyric mood which gives way to a strong de- 
clamatory statement in conclusion. The third movement is 
a scherzo which is full of instrumental fireworks. The finale 
begins with a slow introduction punctuated by short muted 
fanfares, after which the main body of the movement 
takes form as an exciting tarantella, ending in a burst of 
brass virtuosity. 


This record is available in both monaural and stereo. 


The Tru-Hi-Fi sound reproduced on this record was recorded in the new Golden Crest studio. It is the ultimate in full spectrum recording. Both Telefinken an\' 
Capps condenser microphones were used, Tape recording was done on Presto and Ampex Studio tape consoles, Master acetates were cut with Gramp'on foed 
back cutters and Fairchild Stereo 642 cutter. In playing back use RIAA turnover and roll-off. Certain cleaners are injurious to the material of wi ich, this 
record is pressed. For this reason we recommend cleaning of this record by use of a damp cloth. 


GOLDEN CREST RECORDS, Inc. ° 220 Broadway, Huntington Station, N. Y. 
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SIDE ONE 
Wait 31 
(t, perry) BMI 
Better Run Real Fast 2:30 
(t. perry) BMI 
Danny Boy 430 
(weatherly) ASCAP 
Sixteen Tons 3:7 
(travis) BMI 
Standing Tall 2.15 
(butler/peters) BMI 


You're Sixteen 2.45 
(sherman) 


SIDE TWO 


Rose Marie 3:10 
(j. perry) BMI 


Honky Tonk Bar Room Queen 2:40 
(t. perry) BMI 


Tumbling Tumble Weed 2:33 
(nolan) ASCAP 

Matter Of Time 3:30 
(westlake) 

Daddy Don’t You Walk So Fast 4:10 
(callander) 

Boogie 2:25 


(chambers) 


recording engineers 

Scott Welch, James Hibbard 
mixing engineers 

Scott Welch, James Hibbard 
horn arrangements 

Rick Martin, Larry Mooney 
produced by 

Tim Perry, John Perry, Windy Hicks 
album design 

Patti Winig 
photography 

Toni Perry 











Putting together this album you are holding 
is something we have been looking forward 
to for a long, long time. The songs included 
are some of our favorites, and through our 
years of entertaining, we have found they 
are your special favorites also. In addition, 
we have included four of our recent songs 
we have written. 

Thanks to all of 

you who make 

what we do 

possible, we 

dedicate this 

album to you, 


vi ust For You. oes 


vocals 
JOHN PERRY 
MARTY PERRY the Perry Brothers Band 
a NuLLEN Soaaky thanks to 
lead guitar Windy Hicks 
JOHN PERRY for all her faith 
acoustic guitar and help. 
JOHN PERRY 
bass 
MARTY PERRY 
drums 
LARRY McMULLEN 
piano 
TIM PERRY 
synthesizer 
TIM PERRY 
tenor & alto sax 
RICK MARTIN 
Slute 
RICK MARTIN 
trombone 
LARRY MOONEY 
cOngos 


MARK SHANKLAN 


Recorded at Copperwood Studios, Sacramento, California. Original material published by Copperwood Music Publishing BMI. 
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Teach Us To Pray 
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‘ -PRODUCED BY: DONY McGUIRE 
: 3s WRITTEN BY: REBA RAMBO AND DONY McGUIRE 


“\ wv 


Cynthia Clawson 


‘ Side Two 

Walter Hawkins GIVE US THIS DAY 

sid Vocals: The Archers 

ide One 

THE LORD'S PRAYER FORGIVE ME 
TEACH US TO PRAY Solo: Reba Rambo 
Solo: Gynthia Clawson AS WE FORGIVE 
FATHER WHICH ART IN HEAVEN LEAD US NOT INTO TEMPTATION 
HALLOWED BE THY NAME Solo: Andraé Crouch 
Solo: B.J. Thomas DELIVER US 
THY KINGDOM COME THE KINGDOM, THE POWER, AND THE GLORY 


Solos: Tramaine & Walter Hawkins Solo: Dony McGuire 


Orchestrated by: Ronn Huff 
Vocal, Choir & Rhythm arrangements by: Dony McGuire 
Recorded & Remixed by: Warren Peterson 
Assistant Engineers: Brent King/George Michael Psanos/ 
Lee Groitzsch/Aris Wheaton/Dave Coffin/Gordon Shryock/ i Reet % 
Gary Boatner/Paul Dobbe/Brian Tankersley eh special portion of music with those who will hear. 
: : \ ES “Si 3 To Reba, whose ability to write and understand 
Recorded & Remixed at: Sound Stage Studios/ The Archers Si F crazy ideas is incredible! Besides that, you're quite 
Front Stage Studios, Nashville, TN . a singer and a lady. 
Additional Overdubs Recorded at: United Western Studios To Ronn Huff, who took the challenge and believed in 
Hollywood, CA Filmways/Heider Recording what we were saying. 
San Francisco,CA The Production House Dallas, TX To Warren Grant: Without your ears, I’m hurtin’ 
Starsong Studios Pasadena, TX To Andraé Crouch: Steely who? 
A To Chris Christian for making it happen with B,J. 
Cover Art by: jim Lamb f To all the musicians and vocalists, who worked so 
Art Direction: Robin Hedrick hard tomake this music live. 
Cynthia Clawson— Courtesy of Triangla Records The most thanks to The Music Maker, whose inspi- 
B,J. Thomas—Courtesy of MCA Songbird Records ration throughout this work has taught us to pray. 


Special Thanks: 

To all the people at Light Records and Lexicon 
Music, especially Ralph, Bill, Larry, Carl, and Gary 
(also Joyce, who made sure I got everywhere on 
time), for allowing Reba and me to share a very 









—Dony 
Andraé Crouch 
THE MUSICIANS: Steve Schaeffer—Bass, Fred Satterfield—Drums, ‘“‘B)’ James Lowry—Guitars, Bill Kenner— 
Mandolins, Farrell Morris—Percussion, Sandra Crouch—Percussion, Ronnie Fairchild—Synthesizers, 
Dony McGuire—Synthesizers, Fender Rhodes, Acoustic Piano 
THE SHELLY KURLAND STRINGS: Shelly Kurland, Roy Christianson, John Catchings, Martha McCrory, George 
Binkley III, Virginia Christianson, Carl Gorodetzky, Lennie Haight, Dennis Molchan, Craig Nelson, Samuel 
Terranova, Stephanie Woolf 
THE HORN PLAYERS: Roger Bissell, George Cunningham, Tom McAninch, William Puett, Eberhard Ramm, 
Donald Sheffield, Dennis Solee, Louis Stout, George Tidwell, Terry Williams 
THE VOCALISTS: Myrna Matthews, Marti McCall, Carolyn Willis, Sandie Hall, Debbie Hall, Reba Rambo, 
Gene Morford, Jerry Whitman, John Bahler, Dony McGuire, Ron Hicklin (contractor) 
[> 
Tar G E1-60084 
Manufactured & Distributed by Elektra/Asylum Records NX 
LIGHT RECORDS, A Division of Lexicon Music, Incorporated, Waco, Texas 962 North La Glenega Boulevard, Los Angeles, California 90069 
©&© 1980 Lexicon Music, Inc. “WARNING: Unauthorized reproduction of (his recording {s prohibited by Foderal law and subject to criminal prosecution. 665 Fifth Avenue, New York, New York 10022 
Printed in U.S.A A Division of Warner Communications Inc. 
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STRAVINSKY 


THE FIREBIRD - Suite 


PETROUSHKA 


(Burlesque in Four Scenes — 1947 Version) 





(1919 Version) 


Introduction—Dance of the Firebird—Variation of the Firebird; Round 
of the Princesses; Infernal- Dance of King Kastchey—Berceuse—Finale. 


Conducted by BERNARD HAITINK 


1: The Shrove-Tide Fair—Russian Dance; 2: Petroushka; 3: The Black- 


amoor—Valse; 
with Bear—Gypsies and a Rake Vendor—Dance of the Coachmen— 


The Shrove-Tide Fair (Wet-Nurses' Dance—Peasant 


Masqueraders) Death of Petroushka. 


Conducted by HANS ROSBAUD 


THE CONCERTGEBOUW ORCHESTRA, Amsterdam 


The Firebird 
First performed: Paris. June 25. 1910 


Petroushka 
First performed: Paris. June 13. 1911 


In its harmonic structures, bright orchestral tints and 
romantic phraseology. The Firebird certainly owes consider- 
able allegiance to Rimsky-Korsakov, Strayinsky’s teacher. In 
other ways. however. Stravinsky's distinctive signature is 
already writ large. Soon. after 1913. a sharp break was to 
be made with this more hectic and lurid tradition; for the 
moment. Stravinsky raises questions whose fascination was 
to prove life-long. Typical of him. at nearly all times, is the 
careful and prominent massing of rhythms, typical also the 
breathtaking melodic ostinato of the Finale with its 
gradually mounting dynamics and its finely-timed switches 
between augmentation and diminution. If in later years 
Stravinsky was to transfer these traits to austerer contexts, 
it was perhaps because he felt that, in their style, these early 
ballets could never be surpassed. 


At the deeper levels though, Stravinsky’s individuality has 
still to be made apparent. Certain ground touched on in 
The Firebird serves to indicate the directions ahead and in 
Petroushka, his next work. the composer duly takes them. 
Bitonal elements are pushed further. rhythms are refined-and 
there is a greater interest in unorthodox instrumental colour- 
ing. With this. none of the earlier enchantment has been 
discarded and the hypnotic, fairy-tale magic still permeates 
the texture. What seizes one’s attention at a first hearing of 

say—the opening of the. suite is not the professional 
advances Stravinsky has made in orchestration and rhythmic 
control but the intoxicating vivacity of mood and the dazzling 
translucence of sound 


Needless to say, both The Firebird and Petroushka were 
achievements which made considerable impact at their first 
performance, Stravinsky has always enjoyed much good 
fortune in the way of sponsors and in Diaghilev’s “Russian 
Ballet,” which first mounted these works in Paris, he was 
given an artistic show-window of international importance 
as well as choreographers, dancers and stage-designers whose 
names now roll off the tongue with something like heroic 


A PRODUCT OF PHILIPS 


dignity—Nijinsky, Fokine, Fokina, Karsavina, Golovina, 
Bakst, and—of course—Diaghilev himself. For a young 
man of twenty-seven to be commissioned to write music for 
such giants was no mean piece of luck, but then, Diaghilev’s 
own genius was really the ability to discern it in others. 
The runaway success of The Firebird not only vindicated 
Diaghilev’s choice for the occasion but, more important, 
threw the first rays of recognition on one of the masters 
of twentieth century music. 


The Firebird 


The plot is drawn from an old Russian legend which tells of 
a bird with gorgeous plumage. which assumes the part of the 
Good Fairy, and King Kastchey, a frightening monster, who 
portrays the forces of evil. When the curtain rises the young 
Prince Ivan Tzarevitch. who is out hunting at night, wanders 
into Kastchey’s enchanted garden (Introduction).. There he 
sees the beautiful bird with the dazzling plumage. who tries 
to pluck golden fruit from a silver tree (Dance of the. Fire- 
bird). Ivan catches the bird, but yields to her entreaties and 
lets her go free. The Firebird in gratitude gives the prince 
one of her feathers which possesses magic power. As the sun 
rises. thirteen enchanted princesses come from the castle in 
the background. Ivan conceals himself and watches the 
princesses dancing and playing with the golden apple (Round 
of the Princesses). Eventually he discloses himself and is 
told that the castle belongs to the frightening Kastchey, who 
changes his captives to stone. Ivan, now in love with the 
most beautiful of the princesses, is. prepared to risk even 
death and determines to enter the castle. As he opens the 
gates, the evil Kastchey and his monsters march in bent. on 
destroying the prince (/nfernal Dance), Kastchey tries to 
bewitch Ivan, but the prince remembers the golden feather 
and uses it, thus calling the Firebird to his aid. When the 
Firebird appears she dances a slow, hypnotic dance which 
causes the magician and his hosts to dance until they are 
exhausted (Lullaby), She then reveals to Ivan the source of 
Kastchey’s magic power, a casket in a secret hiding place 
which contains the monster’s soul in the form of an egg. 
She tells him that if this egg was to be destroyed the 
magician’s reign would be finished, Ivan snatches this and 





smashes it, the ogre and his subjects being killed. Daylight 
comes and the bewitched knights are restored to life, the 
princesses are liberated, and the Firebird flies away free. 
The ballet concludes with a magnificent scene, the wedding 
of Ivan to the most beautiful of the princesses (Finale). 


Petroushka 


The scene is a square in St. Petersburg at the time of the 
festive Shrove-Tide Fair, with the crowds assembling to 
watch the puppet display (Shrove-Tide Fair). A drum-roll 
announces the appearance of the puppet-master, actually a 
magician who has instilled into his three puppets, Petroushka 
(the clown), the Moor, and the Ballerina, the ability to feel 
human emotions. Animated by his flute-playing the three 
puppets dance (Russian Dance). 


In the next scene, we are taken backstage. Petroushka, ill- 
treated by his master and conscious of his grotesque appear- 
ance, is revealed as being desperately in love with the Balle- 
rina. She detests him, however, and responds only to the 
advances of the Moor. Petroushka’s attempts to interrupt the 
courtship eventually anger the Moor who hustles him out- 
side, (Petroushka—the Blackamoor—Valse). 


For the last scene we return to the square. It is evening now 
and the carnival is at its height. A whole succession of varied 
characters appear culminating with some masked revellers, 
one’.of them disguised as the Devil (Wet-Nurses’ Dance— 
Peasant with Bear—Gypsies and a Rake Vendor—Dance 
of the Coachmen—Masqueraders), Abruptly, the crowd’s 
attention is distracted by the cries of Petroushka who appears 
hotly pursued by the Moor. armed with a scimitar, Before 
their horrified eyes, Petroushka is caught and summarily 
slain; but they are reassured by the puppet master who drags 
the wood and sawdust from Petroushka’s body to show that 
he was, after all, only a puppet. (Death of Perroushka). Little 
by little, the crowd slips away and the puppet-master is left 
alone, The latter, his gaze drifting over the stage, glances for 
a moment towards the roof of the puppet-theatre; and at 
once his blood turns to ice, for there, mocking and threaten- 
ing him, stands the ghost of the murdered Petroushka, Drop- 
ping the lifeless dummy, the old man flees in terror, 

DEREK JOLE 
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BREADCASTERS UNLIMITED PRESENTS 


TO THE JEW FIRST 


JOHN COPENHAVER  ...scssrssees TRUMPET a i SIDE 1 
STEPHANIE FAUBER ......... FRENCH HORN Featuring the Music and Piano 1. CHILDREN OF ISRAEL 
2. PRECIOUS LAMB 
JOHN LEMKE .........ccceeecees TROMBONE of Dan Kent 3. IN THE PRESENCE OF OUR GOD 
RUSS SUMPMAN on BARITONE HORN Se cert 
WILLIAM GROVE... BASS TROMBONE ! 7 ou EEN ALOVEMANMENILS 
THOMAS STROHMAN ....ccsssssesseseee FLUTE Introd ucIng the Voice of SIDE 2 
DEAN PALANZO. ........csssseecssesese CLARINET ff 1. THE LORD IS MY SHEPHERD 
M 2. YESHUA, BEYOND 
AL JACOBSON ............. TENOR SAXOPHONE Je otter 3. ALL WE LIKE raat 
4. SOMETHING MUST DIE 
CARIN DeEEBO Res eeeenesrtt ttn BASS ‘ L L S d | BI E 5. ENDLESSLY FLOWING BLOOD 
BILL BUTLER. .c.sacsssssatacsseassnee DRUMS with the Sacre n ue nsemble 
ane ALL MUSIC AND WORDS COMPOSED 
RDON SHANNON -..ecccsnee 2nd VOICE AND ARRANGED BY DAN KENT EX- 
Conducted by Bob Aulenbach CEPT WORDS TO “THE JEW" — USED 


RON BURRICHTER ...... .. 2nd VOICE BY PERMISSION. 





| have known Dan Kent for close to ten years and have always enjoyed his originality in music, and especially his desire to 
put his music into a Hebrew-Christian frame of reference. | have had him perform at various Hebrew Christian functions when 
we lived in the same city (Dallas, Texas), and the Hebrew Christians always enjoyed his talents. | was excited to learn that some 
of Dan's material is being put into an album and | feel confident that the burden God has given him for the Jewish people will 
show through the music he has composed. 
ARNOLD G. FRUCHTENBAUM, Th.M. 


The music in this album is written in the key of: Romans 1:16. ‘Il am not 
ashamed of the good news of Messiah: for it is the power of God unto Yeshua 
to everyone that believes; to the Jew first, and also to the Gentile.” 

Since this is my first album, it would be proper and fitting to dedicate it 
to the people of God who gave the world: The Holy Scriptures, The Heritage of 
King David, The Oracles of Aaron and most of all the Messiah, our Savior. But, 


1 believe that the introduction of the album's first 
song sums up the message we're trying to convey: 


God would have us look not upon protocol, heritage, or religious oracles, but to “Children of Israel, why do you roam? Your Father 
his chosen people, themselves. He has heard their cry again and by His Spirit, in Heaven is calling you home. He calls to His own 
is beckoning them to himself. Let's do our important part and tell them about our for a light to the world, with the flag of Israel proudly 


Yeshua and His wonderful love; God will do the rest. ; 5 
It is not written that you should like the music in this album but it is unfurled, you don’t have to roan You don’t have to 

written to “Pray for the Peace of Jerusalem: They shall prosper that love thee. roam. He's calling you home. 

Peace be within thy walls, and prosperity within thy palaces. For my brethren JEFF MOTTER 

and companions sakes, | will now say, peace be within thee. Because of the 

house of the Lord our God | will seek thy good.'’ Psalm 122:6-9. 


DAN KENT 


Recorded at Lebanon Valley College - April 24, 1977 
Engineer - John Uhl 
Cover Artwork - Grace Keeney 


Produced by Breadcasters Unlimited 
P. O. Box 171 Shrewsberry, Pa. 17361 717-235-3786 
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MOTETTE M 10880 


Pressed in Western Germany 


Musique dOrque Symphonique /Symphonische Orgelmustk 


Disposition der Orgel in der Marktkirche Wiesbaden 


Hauptwerk 

I. Manual 
1. Praestant 16° 1863 
2. Gedackt 16° 1863 
3. Principal 8° 1863 
4. Doppelfléte 8 1863 
5. Bourdon 81863 
6. Gemshorn 81863 
7. Octave 4 1863 
8. Rohrfléte 4 1863 
9. Quinte 22/3' 1863 

10. Octave 2 1863 

11. Flachfléte 2’ 1863 

12. Cornett 3-Sf 22/3° 1929 

13. Mixtur 5-6f —1:1/3° 1929 


14. Cymbel 4f 2/3 1982 
15. Fagott * 16° 1863 
16. Trompete 8° 1982 
Positiv 
II. Manual 
17. Gambe 16° 1982 
18. Praestant 8) 1863 
19. Gedackt 81863 
20. Salicional 8 1863 
21. Unda Maris 8° 1982 
22. Principal 4 1982 
23. Salicet 4 1982 
24. Spillfléte 4 1970 
25. Principal 2° 1863 
26. Larigot 11/3 1970 
27. Fourniture 5f 1 1/3° 1970 
28. Dulcian 16° 1970 
29. Cromorne 8° 1970 
30. Rohrschalmey 8" 1983 
Tremulant 
Schwellwerk 
III. Manual 
31. Bourdon 16° 1929 
32. Principal 87 1929 
33. Flite 8 1863 


34. Flite a cheminée 8° 1938 
35. Viole de Gambe 8" 1863 
36. Voix céleste 8 1863 
37. Octave 471929 
38. Flite conique 41970 
39. Nazard 2.2/3) 1929 
40. Doublette 2°1929 
41. Tierce 13/5? 1929 
42. Septieme 11/7° 1970 
43. Piccolo 1.1970 
44. Plein-Jeu 5-7f 1 1/3° 1970 
45. Basson 16° 1982 
46. Trompette 8° 1970 
47. Hautbois 8 1982 
48. Voix humaine 8" 1863 
49. Clairon 41970 
Tremulant 
Bombardewerk 
IV. Manual 
50. Flite harmonique 8’ 1982 
51. Flite octaviante 4° 1982 
52. Cornet Sf abc° 8" 1982 
53. Fourniture 4f 22/3’ 1982 
54. Bombarde 16° 1982 
55. Trompette 8° 1982 
56. Clairon 4 1982 
Chororgel 
IV. Manual 
57. Gedackt 8° 1863 
58. Quintatén 8° 1929 
59. Praestant 41970 
60. Blockflote 4° 1970 
61. Waldfléte 2’ 1970 
62. Sesquialtera 2f 1 1/3’ 1970 
63. Sifflet 1° 1970 
64. Scharff 4f 1° 1970 
65. Trompete 8° 1970 
Tremulant 


Pedal/Chororgel 72. Violonbals 16° 1910 
A685 73. Octavbah 8" 1982 
66. Subba 161198274, Offenbab 8° 1863 
67, Principalbaf 81863 75. Choralbah 4° 1970 
68. Offenbab 41982 76. Bapflote 4° 1929 
77. Bafzink 2f . 51/3° 1970 
Pedal 78. Rauschpfeife 4f 22/3’ 1929 
79. Bombarde 32’ 1929 
69. Grand Bourdon 32'1863 80, Posaune 16’ 1970 
70. PrincipalbaB 161863 81. Trompete 8) 1863 
71. Subba 16° 1863 82. Clarine 4 1982 
Spielhilfen 
Koppeln: TI/I, WI/1, 1/1, I/II, V/TL, 1V/U1 


Kombinationen: 


Crescendo-Walze: 
Zungen ab: 
Tremulanten: 


Schwelltritte: 


Tastenumfang: 
General-Tutti: 


Cymbelstern 


I/Ped, II/Ped, III/Ped, IV/Ped 

256 Setzerkombinationen, A-H 1-8 I-IV 
(= 64x4) Sequenzschaltung; 

System Oberlinger 

42 Einzelpositionen; Digitalanzeige 
Fir jedes Teilwerk (als Tritt und Zug) 
Fiir Positiv, Schwellwerk, Chororgel (frei 
einstellbar) 

Fiir IL] (Schwellwerk) und IV 
(Bombardewerk), elektrisch 

Manual C-g’, Pedal C-f 

Frei setzbar (= Setzerkombination H 8) 
als Zug und Tritt 


Elektrische Spiel- und Registertraktur; Schleifladen 


Hauptspieltisch (1982) nach Cavaillé-Coll (Paris) 
Chororgelspieltisch (1982) auf fahrbarem Podest im  Al- 


tarraum 


Chororgel auch vom Hauptspieltisch spielbar (Manual IV 


bzw. Pedal) 


Hauptorgel auch vom Chororgelspieltisch spielbar (durch 
Setzerkombinationen) 

Hauptorgel-Gehause von 1863 (E. F. Walcker) 

Chororgel-Gehause von 1970 (Gebr. Oberlinger) 


Erbauer: 


E. F. Walcker & Cie. (Ludwigsburg), 1863 
Wilhelm Sauer (Frankfurt/Oder), Umbau/Er- 
weiterung 1929/38 

Gebr. Oberlinger (Windesheim), Umbau/Er- 
weiterung 1970/82 








Hauptspieltisch 





hier echler 


aux grandes ongues de la/ 
an der grassen Orgel der 


(Martthirche Wieshader 


SEITE A: 


Franz Liszt (1811—1886) 
Fantasie und Fuge iiber den Namen B-A-C-H 


Joseph Rheinberger (1839—1901) 
Sonate Nr. 4 in a-moll iiber den ,, Tonus Peregrinus* 


SEITE B: 


Louis Vierne (1870—1937) 
Trois piéces de Fantaisie 
1. Impromptu 

2. Andantino 

3. Toccata 


Charles Tournemire (1870—1939) 
Choral-Poeme ,,Consummatum est* 


Olivier Messiaen (*1908) 
Transports de joie (aus L’Ascension/ 
Die Himmelfahrt Christi) 
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Birgelstrae 4 - 6200 Wiesbaden 





Aufnahme: Bruno Hebestreit, Berlin 
Aufnahmetechnik: Neumann-Kunstkopf (1. 2. 1985) 
Titelseite: Karl-Friedrich Schinkel (1781—1841) 


»Dom iiber einer Stadt", 

Bayer. Staatsgemildesammlungen, Mchn., 
Ektachrome: ARTOTHEK J. Hinrichs, 
Planegg 

Wolfgang Welzel, Wiesbaden 
Ostermeier/Ibrahim, Niirnberg 


Foto Spieltisch: 
Hiillengestaltung: 
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By BERTOLT BRECHT and KURT W 
English Lyrics by MARC BLITZSTEIN 
Starring CURR JURGENS 

Featuring HILDEGARDE NEFF « JUNE RITCHIE: GERT FROBE: LINO VENTURA 


Produced by KURT ULRICH FILM ° In collaboration with C.E.C., PARIS 
Directed by WOLFGANG STAUDTE : AN EMBASSY PICTURES RELEASE RE | 























Se al? in 


i: “Three Penny Opera” has the rare distinction of having taken 
over two centuries to reach the screen. In 1728, the English poet 
and playwright, John Gay, wrote a saucy satire on political and moral 
corruption and, to make his criticism palatable to a wide audience, 
introduced many songs, adapting new lyrics to melodies that were 
already familiar as tavern songs. His work, called “The Beggar's 
Opera,” became the sensation of its age and the prototype of a 
form known as the “ballad opera.” 

The success of “The Beggar’s Opera” was not limited to English 
audiences, for only a few years later, it became the very first musi- 
cal play to be staged in America. The proof that great satire is 
ageless is in the continual success “The Beggar's Opera’’ has had 
even in recent revivals. 

In Germany, during the late 1920s, Bertolt Brecht, a brilliant 
young playwright, felt that “The Beggar's Opera” reflected the 
corruption that was developing in his own country following many 
years of desperate privation caused by a severe economic depres- 
sion. Brecht decided to update Gay's original script and set his new 
work in England at the time of Queen Victoria's coronation. A new 
score was supplied by Kurt Weill, a remarkably gifted young com- 
Poser who was becoming more and more interested in writing for 
the stage. 

The result of the Brecht-Weill collaboration, the “Three Penny 
Opera,” premiéred at a tiny theater in Berlin, on August 28, 1928, 
exactly 200 years after “The Beggar's Opera” opened. The magical 
blend of its unusually haunting melodies, its sardonic humor, and 
its perceptive political commentary made it the rage of all Europe. 
It was, however, finally condemned by the Nazis for its implicit 
antagonism toward them. 

But the “Three Penny Opera” would not remain quiet. Its most 
popular theme, The Moritat, known in this country as Mack the Knife, 
was whistled by people in the streets as a private protest to the 
Nazi regime. Despite the fact that Hitler ordered his men to smash 
every recording they could find of its music, the “Three Penny 
Opera” shone brightly throughout the war, if only in the hearts 
of oppressed peoples. 

In 1954, the late Marc Blitzstein adapted the work for the 
American stage. It was presented on March 10, 1954, at the Theatre 
de Lys, a small off-Broadway house, similar to the theater at which 
the work was first played in Berlin. Its success was so great that 
it achieved a record-breaking run of over 2,000 performances. Once 
again, the theme of Mack the Knife captured the public and has 
since become a great standard, familiar to almost every American. 
And now, ten years after its off-Broadway bow, Marc Blitzstein’s 
adaptation of the “Three Penny Opera” has reached the screen as 
an Embassy Pictures release in Eastman color. The musical director 
for both the 1954 production and this film is Samuel Matlovsky. 

Dynamic Sammy Davis as “The Streetsinger” has the honor of 
singing the famous Mack the Knife. There is not one field of show 
business in which Mr. Davis has not distinguished himself. On rec- 
ords, he has had a succession of hits since his first disc, Hey There, 
ten years ago. On Broadway, he starred in “Mr. Wonderful,” a power- 
house vehicle in which he sang, danced, played instruments and 
even performed his entire night club act. On the screen, he has been 
seen in ‘Porgy and Bess,” “Oceans 11,” “Robin and the Seven 
Hoods” and many others. His television appearances have varied 
from musical to serious dramatic roles, and he recently returned to 
Broadway in a musical version of Clifford Odets’ “Golden Boy.” 

Curt Jurgens and Hildegarde Neff, who appear on the screen, are 
two of Germany's most popular personalities. Jurgens, in the lead- 
ing film role of Mack the Knife, has been in almost 100 films in both 
Hollywood and Europe. Among them are ‘The Longest Day,"’ ‘Me and 
the Colonel,” “Inn of the Sixth Happiness” and “I Aim at the Stars.” 

To Miss Neff falls the honor of playing the film's Jenny, the role 
created in both the 1928 and 1954 productions by Lotte Lenya, 
widow of Kurt Weill. In addition to a distinguished screen career 
including ‘Holiday for Henrietta,” “Snows of Kilimanjaro,” ‘Mur- 
derers Are Among Us’ and “Svengali,” she played the role of 
Ninotchka on Broadway in Cole Porter's ‘'Silk Stockings.” 















The coveted romantic role of Polly is portrayed in the picture by 
the young English actress, June Ritchie, who made such a hit in “A 
Kind of Loving,” “The Mouse on the Moon” and “Live Now, Pay 
Later.” & & G&G oe. 3 


4 Ss T - at rt : a 
Sar®? iiods) Bend! 
Sammy Davis as ‘The Streetsinger” 


The “Three Penny Opera” is set in the crime-infested, grimy 
London slums at the time of Queen Victoria’s coronation. A street- 
singer informs the audience that the foulest criminal in all London 
is a remarkable gentleman named Mack the Knife. In Morning 
Anthem, we are introduced to J. J. Peachum, an unsavory character 
who is the king of the beggars, and his wife, who discover that their 
daughter Polly has just married the notorious Mack. They comment 
about the brief duration of young love (Instead-Of Song), while Polly 
and Mack pledge their undying devotion to each other — Love Song. 
Later, when her parents reproach Polly for marrying a cheap crook, 
she insists that love cannot be explained — Barbara Song. 

Peachum and his wife begin to scheme about a method of having 
Mack put behind bars, but Polly cautions them that Mack's best 
friend and old army buddy is none other than the Commissioner of 
Police, Tiger Brown. The plot to arrest Mack thickens. Peachum 
pays Brown a visit at Scotland Yard and threatens him should Brown 
fail to arrest Mack. Meanwhile, Mrs. Peachum bribes Jenny and 
others of Mack’s assorted “girl friends” by offering them ten shil- 








Curt Jurgens, the film's “Mack,” with “Jenny's Girls” 
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THREE PENNY OPERA 
An Original Soundtrack Recording 
Musical Director: Samuel Matlovsky 


Mono LOC-1086 
Stereo LSO-1086 


SIDE 1 
Overture (2:31) 

The Ballad of Mack the Knife (3:41) 
Morning Anthem; Instead-Of Song (2:55) 
Love Song (1:37) 

Barbara Song (4:27) 
Melodrama and Polly's Song (3:27) 
The World Is Mean (2:19) 


SIDE 2 
Solomon Song (2.38) 
Pirate Jenny (3:00) 
Tango Ballad (2:52) 
Ballad of Dependency (2:37) 
Jealousy Duet (1:07) 
Useless Song (2:21) 
Call from the Grave; How to Survive; 
The Mounted Messenger; Reprieved (7:00) 
Happy Ending (1:01) 


Public performance clearance — ASCAP. 





Sammy Davis is an exclusive recording artist for Reprise Records 
The singing voice of Mack the Knife: George S. Irving 
The singing voice of Jenny: Martha Schlamme — by courtesy of MGM Records 
The singing voice of Polly: Jo Wilder. 
Recording Engineer: Paul Goodman. 





Other RCA Victor albums you will enjoy: 
Hello, Dolly! (Original Cast) LOCD/LSOD-1087 
Becket (Dialogue Highlights) LOC/LSO-1091 
Fiddler on the Roof (Original Cast) LOC/LSO-1093 





lings each to turn him in. Polly rushes to Mack to warn him of the 
plot; and, as he prepares to leave, they continue to vow eternal 
love — Melodrama and Polly’s Song. Polly asks if it is too much for 
her to expect a little happiness in life — The World Is Mean. 

The streetsinger takes a moment to comment about the irony of 
life — Solomon Song. 

At her hotel, Jenny entertains the customers with a song—Pirate 
Jenny. When Mack arrives, they reminisce about the good old days 
when she paid both their bills — Tango Ballad. As they dance, the 
police suddenly appear and Mack is arrested, while Mrs. Peachum 
gloatingly looks on — Ballad of Dependency. 

While Mack is being dragged through the streets on the way to 
prison, Tiger Brown's daughter Lucy rushes up to him to declare her 
love, much to the surprise and horror of Polly —Jealousy Duet. 
During the confusion, however, Mack finds the opportunity to make 
his escape. 

On Coronation Day, Jenny and her girls come to Peachum’s place 
to receive their pay for betraying Mack, but he refuses them, be- 
cause Mack escaped. Just then, Tiger Brown and the police arrive, 
determined to arrest Peachum and his entire miserable crew of pro- 
fessional beggars. Peachum warns Brown that if the police do any- 
thing of the kind, there-will appear before the coronation a veritable 
army of ragged wretches to cast a hideous pall over the festive pro- 
ceedings — Useless Song. 

Meanwhile, Mack is arrested once more while dallying with an- 
other of his lady friends, Sukey Tawdrey. While awaiting hanging, 
he sings his Call from the Grave. One by one, all of Mack’s friends 
and enemies come to his cell to pay their final respects, as the 
streetsinger offers his advice, somewhat tardily, on How to Survive. 
Mack, who is scarcely filled with compassion in his last hours, hurls 
a final curse at those who betrayed him. Just as Mack is about to 
be hanged, The Mounted Messenger arrives from Queen Victoria to 
reveal that Mack has not only been pardoned, but has been given a 
peerage, a castle, and a pension for life —Reprieved. Suddenly, 
almost ironically, “all is well,” in time for a Happy Ending. 


Mites KREUGER 
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Signora perdonate 


Vittorio Alberti - G.ppe Santonocito 


Sciantusella 


Vittorio Alberti - G ppe Santonocito 


Amaramente scordame 


Di Pietro Salvatore - B.gio Esposito 


Senza mamma e ’nnammurata 


L. Donadio 


’O frate d’o finanziere 


G.ppe Fassari - Pietro Santonocito 


Si’ a cumpagnella mia 


Vittorio Alberti - G.ppe Santonocito 
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Cancelle chiuse 


Di Pietro Salvatore - B.gio Esposito 


Vendetta ppe vendetta 


Di Pietro Salvatore - B.gio Esposito 


Madonna schiavona 


Di Pietro Salvatore - B.gio Esposito 


Addo sta a mamma? 


Vittorio Alberti - G.ppe Santonocito 


"A cumeta 


Di Pietro Salvatore - B.gio Esposito 


L’aggio chiammato ma 


Di Pietro Salvatore - Bigio Esposito 
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CARLO BUTI 42 


con accompagnamento d’orchestra ODEON 


Lato 1 


CORDE DELLA MIA CHITARRA eruccione) 
TUTTO O NIENTE asian) 

LE ROSE ROSSE eawario) 

IL TORRENTE (Carmi-Liman) 

PICCERELLA (Falcocchio-Mendes) 

HO SOGNATO FIRENZE (Capotosti € Ojivares-DeLorenzo) 










Lato 2 


CANCELLO TRA LE ROSE (De Paolis-Bertini) 
BUONGIORNO TRISTEZZA (Ruccione-Fiorelli) 
USIGNOLO (Concina-Martelli-Castellani) ‘ : vl | Cem 
CITTA (Bonagura-Cioffi) | oe Cotati 
‘NA VOCE, ‘NA CHITARRA E ‘O POCO 'E LUNA prossi-calise) 
FINESTRA CHIUSA (D'anzi-Bracchi ) 






MARIO ABBATE CARLO BUTI CARLO BUTI 
TUTTA NAPOLI VOL. 1 VOL. 2 
3C 048-17104 3C 048-18193M 







3C 048-18194M 










CARLO BUTI CARLO BUTI GIORGIO CONSOLINI 
VOL. 3 VOL. 4 CANZONI DA NON DIMENTICARE 
3C 048-18195M 3C 048-18196M 3C 062-17377M 
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NARCISO PARIGI G. STOK LUCIANO TAJOLI CESARE VAIA CLAUDIO VILLA LUCIANO VIRGILI 
STORNELLATE BALLANDO ALL’'ANTICA EMIGRANTE BALLABILI DI TUTTI | TEMPI VECCHIA ROMA CANZONI DL IERI, DI OGG) 
3C 052-17053M 3C 052-17031M 3C 062-17291M 3C 052-17361M 3C 052-17284M Dl SEMPRE 
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\ 


2. 2a 





irwtecke arma aticd 
ere coat Apa 
Looe morte Pin cette Greciny Longarenaa 
‘Broo dl penitent: Nexkorva Ure rNeTY Se h Matn 
LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGILI LUCIANO VIRGIL 
CANZONI DEL PASSATO CANZONI SEMPRE CARE CANZONI SEMPRE CARE N. 2 CANZONI SEMPRE CARE N, 3 CANZONI SEMPRE CARE N. 4 RICORDI DI ROMA 
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‘LATO. A 


OSSESSIONE (Campassi-Mauriello-Sciotti) 

'STU SCEMO 'E CORE (Gangheri-Fasciano-Rutigliano) 
BABBO NATALE (Ruocco-Palumbo) 

SUICIDIO (Iglio-Moxedano) 

"STA VOCCA 'E FUOCO (Campassi-Fiore) 





LATO 8 

' COME STAI (Via Torino, 3) (Iglio-Mauriello-Sciotti) 
( NUN TELEFONA' (Rossi-Lanza) 

ry SI' FELICE (G. D'Angelo) 

Misa a: IMMAGINE (Iglio-Sciotti) 

i VOGLIO A TE (Campassi-De Crescenzo-Mobilia) 
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RECORD 
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Volume 5 Composers 0 


Hatfield House & Hengrave 


Henry Vil * Edwards « Tallis * A. Ferrabosco I 
J. Johnson + Morley * Byrd « Wilbye 
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ona. | Music of the Court Homes and Cities of England (votume 5) 
EEE HOUSE anc MENGRA YE HALL 
Henry VIII * R. Edwards * Tallis * Ferrabosco I * J. Johnson * Morley * Byrd * Wilbye P1968 


HATFIELD HOUSE 


In 1496 John Morton, Bishop of Ely, and Archbishop of Canterbury from 1486, com- 
missioned plans to be made, and work was begun on what was to be a superb house on 
the grand scale. Unfortunately for the See of Ely, to which it belonged, when Henry 
VIIL saw the magniticence of Hatfield he coveted it for a Royal residence and, on the 
death of Bishop West, he contrived, by means of exchange with other manors, to 
acquire the property, and here the Royal children spent much of their youth. Elizabeth 
is said to have been seated under an oak in the garden when news of her accession to the 
throne was brought to her in 1 Within a few years of James I’s coming to the throne 
he conceived the plan of excha g Hatfield for Theobalds, one of the homes of the 
Cecil family, where he had been royally entertained, and it passed out of Royal posses- 
sion and into the hands of the first Earl of Salisbut Work was soon begun on the great 
Jacobean house which still remains the principal residence of the Cecil family, Much of 
the material for the new house was quarried from the old palace; nevertheless tho 
external walls of the Great Hall and some parts of the domestic quarters still stand, 


SIDE ONE: 


Band 1—HENRY Vill; PASTIME WITH GOOD COMPANY (ev, J. Stevens) 
HELEN WATTS, contra/to; GERALD. ENGLISH, senor; CHRISTOPHER KEYTE, bass; Conductor RAYMOND 
LEPPARD, 


pear VUI reigned from 1509-1547. This song comes from British Museum MS Add. 
1922 


















Company with honesty 


Pastime with good company 
Is virtue, vices Cou 


Tloye and shall until I die; 
Grutch who will but none deny Company is good and ill, 
So God be pleas'd, so live will I; But every man has his free will, 
For my pastance, The best ensue, 
Hunt, sing and dance, The worst eschew, 
My heart is set My mind shall be; 
To my conyfort, Virtue to use, 
All goodly sport: Vice to refuse, 
Who shall me let? Thus shall I use me, 


Youth must have some dalliance, 
Of good or ill, some pastance; 
Ofcompany methinks then be: 
All thoughts and fancies to digest, 

For idleness 

Is chief mistress 

Of vices all; 

Then who can say 

But mirth and play 

Is best of all? 


Band 2—RICHARD EDWARDS (c. 1523-1566): WHERE GRIPING GRIEF (ed. Newton) 
NIGEL ROGERS, tenor, IAN HARWOOD, /ute 


The melody is from British Museum Add, MS 30513 (The Mullinar Book); whilst the 
lute accompaniment is from the National Library of Wales, the Brogyntyn MS, 
The words are from The Paradise of Dainty Devices (1576) and are quoted by Shakes- 
peare in Romeo and Juliet: Act IV Sc. 5, 


Where griping grief the heart would wound 
And doleful dumps the mind oppress, 

There Music with her silver sound 

Is wont with speed to give redress; 

Of troubled mind for ev'ry sore 

Sweet Music hath a salve therefore. 

In Joy it makes our hearts abound, 

Ingrief it cheers our heavy Brees: 

The careful head release hath found 

By Music's pleasant sweet delights: 
Our senses (what should I say more?) 
Are subject unto Music's law. 


Band 3—Anon: FORTUNE MY FOE (ed. /, Harwood) 

THE ELY CONSORT, Conductor |AN HARWOOD, 

This setting of the well-known ballad tune is for treble viol, recorder, bass viol, lute, 
cittern and bandora. The parts for recorder, bass viol and cittern are found respeoultely, 
in Cambridge University Library MSS Dd. 5.21; Dd.5.20; and Dd.14,24, The lute part 
is from Dd.9.33; the parts for treble viol and bandora are reconstructed, Queen Eliza- 
beth I is known to haye taken great pleasure in a consort of this kind, 


Band 4—THOMAS TALLIS (c. 1505-1585): PSALM TUNE No, 3. (od. 0. Pou/ton) 
HELEN WATTS, contralto; ROBERT TEAR, tenor; KENNETH BOWEN, tenor; NIGEL ROGERS, tenor, 
CHRISTOPHER KEYTE, bass, Conductor RAYMOND LEPPARD 


This is from Archbishop Parker's The Whole Psalter (1567) 


Why Jumeth in sight, the Gentiles spite, in fancy raging stout, 
Why taketh in hand: the people fond, vain things to bring about, 
The kings arise, the lords devise, in councils meet thereto, 
Against the Lord, with false accord, against his Christ they go. 




















O heavenly gift, that turns the mind 

Like as the stern doth rule the ship: 

O Music, whom the Gods assigned 

To comfort man whom cares would nip: 
Since thou both man and beast doth move, 
What wise man then will thee reprove? 
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Programmes arranged by Diana Poulton 


Let us they say, break down the ray, of all their bonds and cords. 
We will renounce, what they pronounce, their laws as stately lords, 
But God of might, in heaven so bright, shall laugh them all to scorn, 
The Lord on high, shall them defy, they shall be once forlorn. 


Band 6—ALFONSO FERRABOSCO | (1543-1588): LADY IF YOU SO SPITE ME. (ed, 0. Pou/ton) 
APRIL CANTELO, soprano, EILEEN POULTER, soprano; HELEN WATTS, contra/to; GERALD ENGLISH, ‘enor; 
CHRISTOPHER KEYTE, bass, Conductor RAYMOND LEPPARD 


From about 1562 to 1569 Alfonso Ferrabosco of Bologna was in the service of Queen 
Elizabeth, This song, with its English translation, appeared in Nicholas Yonge's 
Musica Transalpina (1588). 

Lady if you so spite me 

Wherefore do you so oft kiss and delight me? 

Sure that my heart oppressed and overjoyed 

May break and be destroyed. 

Tf you seek to spill me 

Come kiss me sweet and killme 

‘So shall your heart be eased, 

And I shall rest content and die well pleased. 


Band 6—(a) JOHN JOHNSON (b,?-1594): ALLMAINE (dot) ed. 0. Poulton) 

,, (b) ALFONSO FERRABOSC! VIN 
EUGEN MULLER-DOMBOIS, ute 
At the time of his death Johnson was one of the Queen’s musicians. This piece comes 
from Cambridge University Library Dd.2.11.(B). The piece by Ferrabosco is taken from 
Robert Dowland’s Varietie Of Lute-lessons (1610). 


Band 7—THOMAS MORLEY (1557-1603) : (a) NOW IS THE MONTH OF MAYING (doth ad. 
(b) SING WE AND CHANT IT E Fellowes) 
APRIL CANTELO, soprano, EILEEN POULTER, sopreno (b only); HELEN WATTS, contra/to, GERALO ENGLISH, 
tenor; ROBERT TEAR, tenor (a only) ; CHRISTOPHER KEYTE, dass; Conductor RAYMOND LEPPARD 
This and the following ballet are from Morley's First Book of Ballets to Five Voices 
1590): The collection was dedicated to Sir Robert Cecil, later to become the first Earl of 
alisbury. 














Fie then, why sit we musing, 
Youth's sweet delight refusing? 
‘Say dainty nymphs and speak 
‘Shall we play barley break? 


® 

‘ow is the month ef Maying, 
When merry lads are playing 
Each with his bonny lass 
Upon the greeny grass. 


The spring clad all in gladness 
Doth laugh at winter's sadness 
And to the bagpipe’s sound 

The nymphs tread out their ground, 


All things invite us 
Now to delight us, 
Hence care, be packing, 
No mirth be lacking, 


) 

® we and chant it 
While love doth grant it, 
Not long youth lasteth, 
And old age hasteth; 
Now is best leisure Let spare no treasure, 
To make our pleasure. To live in pleasure. 


Bond 8—WILLIAM BYRD (1543-1623): THE QUEENES ALMAN (/rom Fitzwilliam Virginal Book) 
JOHN BECKETT, vizgina/s 





SIDE TWO: 


HENGRAVE HALL ; THE MUSIC OF JOHN WILBYE 


Hengrave Hall, near Bury St, Edmunds, was built in 1525 by Sir Thomas Kytson, a 
wealthy merchant of London, at a cost of £3,000, It remained in the Kytson family 
until 1661, when it passed into the hands of the Gages. It is now occupied by a religious 
community, In the eighteenth century many portions surrounding the outer court were 
taken down, but the South front, the gate house and the inner court still remain as fine 
examples of Tudor architecture, 

John ye (1574-1623), the son of a tanner and landowner of Diss in Norfolk, spent 
most of his life in the household of the Kytson family, whose main residence was at 
Hongrave. 


Band 1—DRAW ON SWEET NIGHT, (oi. & Fe//oves) 

from Second Set of Madrigals (1609) 
APRIL CANTELO, soprano, EILEEN POULTER, soprano; HELEN WATTS, conta/to; SYBIL MICHELOW, 
contralto; GERALO ENGLISH, fenor CHRISTOPHER KEYTE, bass, Conductor RAYMOND LEPPARD 


Draw on sweet night, best friend unto these cares 
That do arise from painful melancholy, 

My life so ill through want of comfort fares 

That unto thee I consecrate it wholly, 


Sweet night, draw on, my griefs when they be told 
To shades and darkness find some ease, from paining, 
And while thou all in silence dost enfoli 

Tihen shall have best time for my complaining. 
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Band 2~SWEET HONEY-SUCKING BEES (ed, £. Fe//owes) 
from Second Set of Madriga/s (1609) 


Sweet hon cking bees, why do you still 
‘Surfeit on roses, pinks and violets, 

As if the choicest nectar lay in them 
Wherewith you store your curious cabinets? 
Ah, make your flight to Melisuavia's lips, 
There may you revel in ambrosian cheer, 
Where smiling roses and lilies sit, 

Keeping their spring-tide graces all the year, 
Yet sweet, take heed, all sweets are hard to get, 
Sting not her soft lips, O beware of that; 
For if one flaming dart come near her eye, 
Was neyer dart so sharp, Ah, then you dle. 








Band 3—OFT HAVE I VOWED (ed. & Fe//owves) 
from Second Set of Madriga/s (1609) 


Oft haye I vowed how dearly I did love thee, 
And oft observed thee with all willing duty, 
Sighs have I sent, still hoping to remove thee; 
Millions of tears I tendered to thy beauty. 


Yet thou, of sighs and silly tears regardless, 
Suff’rest my feeble heart to pine with anguish, 
Whilst all my barren hopes return regardless, 
My bitter days do waste, and I do languish. 


Band 4—UNKIND, STAY THY FLYING (ed. E. Fellowes) 

from First Set of Medriga/s (1598) 
(Bands 2, 3 & 4)—APRIL CANTELO, soprano; EILEEN POULTER, soprano; HELEN WATTS, contra/to; GERALD 
ENGLISH, tenor; CHRISTOPHER KEYTE, bass, Conductor RAYMOND LEPPARD 


Unkind, O stay thy fl 
And if I needs must 
But in thee my heart 
And no death can assail me 

Alas, till life doth fail thee, 

O therefore, if the Fates bid thee be fleeting, 

‘Stay for me, whose poor heart thou hast in keeping. 






ity me dying; 


Band 5—FANTASIA (ed, Dart 8 Costes) 
from Archbishop Marsh's Library, Dublin. MS 23. 4, 7-12 
JAYE CONSORT, Director FRANCIS BAINES 


Band 6—NE REMINISCARIS (ed. 6. Arkwright) 

from British Museum Add. MSS 29366—29368. 
JAYE CONSORT, Leader FRANCIS BAINES, Condvetor CHRISTOPHER BISHOP 
Ne reminiscaris domine, delicta nostra, vel parentum nostrum neque yindictam sumas de 
peccatis nostris; Parche domine, parche populo tuo quem redimisti, tuo sanguine, Et ne in 
aeternam, irascaris nobis, 


Band 7—0 GOD THE ROCK (ev. & Fe//oives) 
from Sir William Leighton’s Tesrs or Lementations of a Sorrowful Sou! (1814) 

APRIL CANTELO, soprano; HELEN WATTS, contrs/to; SYBIL MICHELOW, contra/to; ROBERT TEAR, tenor; 
CHRISTOPHER KEYTE, dass, Conductor RAYMOND LEPPARD. 

O God the rock of my whole strengi 
Let thy sweet mercy salve mine angi 
And grant me grace, O Lord, at lengt 
Lest that I faint, despair and languish. 















Note © DIAna Poutton, 1963 


Music of the Court Homes and Cities of England 

Vol, L Composers of THE CHAPEL ROYAL 

Fayrfax * Tallis + Bull + Gibbons » Morley + Humfrey + Parsons » Locke 
Purcell HQS 1140 stereo 
Vol, 1 Music at HAMPTON COURT 

Henry VIL + Cornyshe » Merbecke » Byrd + Albarte » Hayles + Dowland 
Morley » Baxter + Purcell HQS 1141 stereo 
Vol, HL Composers of WHITEHALL PALACE and WILTON HOUSE | F 
W. Lawes » A. Ferrabosco Il + Hy, Lawes * Laniere » Deering » Tomkins 
Tessier » Morley » Dowland » Conyersi » Holborne HQS 1146 stereo 
Vol. LV Composors of GREENWICH PALACE and INGATESTONE HALL 
Byrd + Farnaby + Gibbons + Johnson + Ferrabosco I» Campion + Coperario 
HQS 1147 stereo 
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-2.- VALE LA PENA ENTRISTECERSE 


1. LUEG CRECIERON ALAS 








» (Wilkins) 


ME SENTEAL 


(C. Curet Alonso) 


. ELLA ES COMO 
(Wilkins) 


G.- YO REGRESARE 
(Wilkins) 


~ ES UN PROBLEMA 
(J. Renard / M. Mallory) 


Cantan: WILKINS y SOPHY 
8. RECORDANDO EL PASADO 
“PRISIONERO DEL MAR (Arcaraz Cortazar) 
NOCTURNAL (J. Sabre Marroquin) 
SI ME PUDIERAS QUERER (v.r.) 
Cantan: WILKIN y SANTITOS 
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Lado (B) 


1. Y TE VAS 
(Jose Luis Perales) 


2 
(Wilkins) 
3.- QUEDATE 
(Wilkins) 
4.- EL POETA APRENDIZ 
(Toquinho Evinicius / Wilkins) 
§.- QUIEN NIEGA LUZ, EN LA SOMBRA HA DE MORIR 
(Jose Augusto) q 
6.- NO NOS HA QUEDADO NADA 
(Fernando Falcon) 
7,.- LA TRISTEZA DE MI MUJER 
(Aldo Monjes) 
8 


. NO, NO LE DIGAS SIEMPRE NO 
(Diego Verdaguer) 
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GEMA 
= (Guicho Cisneros) 
LOS DANDYS 


~ ENAMORADO DE TI 
(Rafael Herndndez) 
LOS TRES ASES 





YA TU VERAS 
(Mario de Jestis) 
VIRGINIA LOPEZ 


NUESTRO AMOR 
(Noel Estrada) 
TRIO VEGABAJENO 


TU SERAS MIA 
(P. Robles-Pedro Fléres) 
CUARTETO FLORES 





SOLEDAD 
(Enrique Fabregat) 
HERMANOS MARTINEZ GIL 
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CQBARDIA 
(Don Fabién) 
NESTOR CHAYRES 


DOS ALMAS 
(Don Fabian) 
MARIA LUISA LANDIN 


OYELO BIEN 
(Abel Dominguez) 
LOS ASTROS 


CAUTIVERIO 
(Daniel Santos) 
DANIEL SANTOS 


“AOTMrow 
NOSOOUSIA 
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EMBRUJO 


(Napoleén Baltodano) 
LOS TRES DIAMANTES 


NOVIA MIA 
(Guerrero- Castellanos) 
LOS TRES REYES 
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also starring 
FRAN ALLISON 
JERRY COLONNA 
STUBBY KAYE 
MARTYN GREEN 


Created and Staged by YASHA FRANK 
Music by ALEC WILDER 

Lyrics by WILLIAM ENGVICK 
Choreography by HANYA HOLM 
Directed by PAUL BOGART 


Executive Producer—-DAVID SUSSKIND 


Produced by-HERBERT M, MOSS 
Associate Producer-MICHAEL ABBOTT 
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MICKEY ROONEY 


PINOCCHIO 


Also starring FRAN ALLISON » JERRY COLONNA » STUBBY KAYE 


MARTYN GREEN ¢ GORDON CLARKE 


Created and staged by Yasha Frank 
Music by Alee Wilder 


Directed by Paul Bogart 


Lyrics by William Engvick 
Choreography by Hanya Holm 


Executive Producer—David Susskind e Produced by Herbert M. Moss e Associate Producer— Michael AbbOtE 


The night of Sunday, October 13, 
1957, saw the first television pro- 
duction of a new musical version of 
the old Italian favorite, Pinocchio, 
starring Mickey Rooney and a host 
of brilliant performers. In the adap- 
tation, told in songs, dance, and 
rhyming text, the old woodworker 
Gepetto once more fashions his own 
“Tittle boy,” 


whom he names Pinocchio. And 


a long-nosed puppet 


once more the puppet goes through 
a series of amusing and fantastic 
adventures before he is magically 


transformed into a human being. 


To portray Pinocchio, the talents 
of Mickey Rooney were engaged. 
Long a favorite of audiences every- 

: where, and most especially for his 
well-remembered portrait of another 
fictional hero, Andy Hardy, Mickey 
Rooney brought to the part his 
experience — virtually life-long — in 
song and dance presentations, to- 
gether with his dramatic talents 
which were emphasized anew in re- 
cent television productions. Yasha 
Frank’s seript presents him with 


,manifold opportunities to demon- 


an Strate his versatility, and in his 


A Talent Associates Production 


hands Pinocchio wins his humanity 
most engagingly and endearingly. 

Other members of the cast include 
Fran Allison, famous for her antics 
as “Aunt Fanny” on the Breakfast 
Club radio program, and as the 
central figure of Burr Tillstrom’s 
Kukla, Fran and Ollie on television. 
Miss Allison is heard here as the 
Blue-Haired Fairy Queen. In the 
role of the Ringmaster of a travel- 
ling circus, Jerry Colonna contrib- 
utes a delightful parody of villainy, 
complete with his incomparable 
falsetto notes of incredible length; 
and Stubby Kaye, the bouncing 
comedian of Guys and Dolls and 
Li'l Abner, appears as the genial 
Town Crier. Others appearing in 
major parts are Martyn Green (the 
inimitable Gilbert and Sullivan star) 
who contributes a wily portrayal of 
the dishonest Fox, and Gordon 
Clarke, who is both warm and win- 
ning as Gepetto, the old wood- 
worker, 

Decorating this production of 
Pinocchio throughout are the en- 
chanting songs of Alec Wilder and 
William Engvick. Mr. Wilder, one 


of America’s foremost popular mu- 
sicians, is famous for his unusually 
winning ballads, among them It’s 
So Peaceful in the Country, While 
We’re Young and Who Can I Turn 
to, and for his more sophisticated 
compositions such as Love among 
the Very Young and The First Warm 
Day in May, as well as his thought- 
ful and melodic instrumental works. 
He is well known, too, for the now- 
defunct Alec Wilder Octet, which 
made some memorable experiments 
in chamber jazz. William Engvick, 
the lyricist, has worked closely with 
Mr. Wilder before, as well as with 
many other major composers, and 
has contributed lyrics for a sub- 
stantial number of hit songs. Yasha 
Frank, who devised the playful 
adventures around the old story, 
began his show business career 
working with the fabulous “Roxy” 
at the Capitol Theatre in New York; 
he later worked with Paramount 
Pictures and on the staff of the 
Columbia Broadcasting System. He 
has produced programs for Andre 
Kostelanetz, Morton Gould and 
Alee Templeton. 
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LISTENING IN 


DEPTH 


A NEW EXPERIENCE IN “360” 
HIGH FIDELITY EXCLUSIVE 
WITH COLUMBIA 


From a low priced portable with a lively tone toa 
superb radio-phonograph-tape recorder combina- 
tion which presents sound at its noblest . . . you 
get the world’s widest choice of the world’s finest 
sound in 1958 Columbia Phonographs. 


Not since America first turned on the world fa- 
mous ‘360’ has there been an advance in sound 
reproduction so meaningful to music lovers. The 
same laboratories which brought you the original 
“360” and the @) record are proud to announce 
D.E.P.* (Directed Electromotive Power) which 
seals the sound chamber for tonal balance through- 
out the entire listening range. This exclusive fea- 
ture, a product of Columbia sound laboratory re- 
search, makes it possible for you to enjoy “‘listen- 
ing in depth.” 


Choose from more than 35 new 1958 Columbia 
phonographs in a wide price range. Hear D.E.P., 
the exciting new principle in sound reproduction. 
We invite you to inspect these portables, consoles 
and combinations at your Columbia Phonograph 
showroom today. 





tent Pending 
Dy 





MODEL 710—High-Fidelity AM-FM Radio-Phonograph 
Console 
A five-speaker console for superb reproduction. Boasts 





Columbia's new D.E.P, super bass, with push-pull 25-watt 
amplifier le of 40-watt peaks, Fully automatic phono- 
graph changer with two jeweled styli in a Columbia Ronette 
turnover cartridge. Complete broadcast band for high sen- 
sitivity. AM reception. Full FM band from 88 to 108 mega- 
cycles, Automatic frequency control (AFC) for positive, no- 
drift simplified FM tuning. Flywheel station selector. Avail- 
able in walnut or limed oak, 
@® "Columbia" "360" () | Marcas Rog, Printed In U. S.A 
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RED NORVO 


Red Norvo’~s swinging bands featuring: 


Billie Holiday, 


Charlie Shavers, Teddy Wilson on LP for the first time 


SIDE A 


] 
Q 
3 


Just You, Just Me (V-disc 444) 
Which Swich Witch (V-disc 324) 
The Bass On The Barroom Floor 
(V-disc 324) 

N.R.C. Jump (V-disc 143) 

Seven Come Eleven 


Russian Lullaby 


SIDE B 
(A) 1 Woodys Tune 
(B) 2 Sealy Wt Wilth A Kavsis 


3. You Ain~t Gonna Bother Me No 
(Billie Holiday, voc) 


4 Medley 


Personnel and Date of Recording: 
A Red Norvo (vbs), Charlie Shavers (tpt), Teddy Wilson 
(pno), Tommy Kay (gtr), Al Hall (sbs) and 'Specs' 


Powell (dms), probably early 1940's. 


B Red Norvo (vbs), 


Remo Palmieri (gtr), Al Hall (sbs) and 'Specs' Powell 
(dms), New York City August 1944. 

C Red Norvo (vbs), Aaron Sachs (clt), Chris Griffin (tpt), 
Tommy Kay (gtr), Al Hall ? (sbs) and 'Specs' Powell 
(dms), New York City November 1943. 

D Ped Norvo (vbs), Flip Phillips (ts), Peanuts Hucko (clt), 


Ralph Burns (pno) 


and others unknown, New York City 


October 28th, 1943. 
E Red Norvo (vbs), Neal Hefti (tpt), Herbie Steward (ts/clt), 


Herbie Harper (trb), Jimmy Rowles (pno), Iggy Shivak 
and Bronkie Garner (dms), July 9th, 1949. 


Sleeve design and lay-out: Bjorn Badrnheim 


Pen sketch: Gunnar Jansson 
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Aaron Sachs (clt), Teddy Wilson (pno), 


(sbs), 


More 
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ORAL ROBERTS UNIVERSITY 
presents | 
” 





| a World Action Team 
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LS-5502-LP 


ORAL ROBERTS UNIVERSITY presents (STEREO) 


SIDE 1 SIDE 2 
The Collegian Sound is exciting, affirmative, sure...a joyous SINGING | GO GREAT DAY 
faith recreated through 36 young musicians. YE SHALL BE WITNESSES TRECOMIEG ANGERAVER 
They sing about all the things that everybody sings about — love, SUNRISE ALLELUIA A LIFE WORTH LIVING 
pain, joy, death, society ... but their songs of life end in periods LOST IN THE NIGHT Soloists: Jan D’Arpa 
instead of questions. They’ve come a long way in a short time to Soloist: Patti Holcomb Bill Fritsch 
capture the beat of Life itself. Listen to them and you'll hear it GREAT IS THE LORD HE’S EVERYTHING TO ME 
too... the sound of more than music. BEHOLD HE COMETH! I'VE DISCOVERED THE WAY 


OF GLADNESS 
Soloist: Don Haney 


YOU'LL NEVER WALK ALONE 





Now in its third year of operation, Oral Roberts University offers a full liberal arts program with degrees in 23 major areas, including the 
Bachelor of Music Education. World Action, in which the Collegians are participating, is a plan designed to extend the University’s 
academic program and commitment to Christian action around the world by sending students overseas for a summer or for one year. The 
Collegians will participate in World Action by touring thirteen European countries — singing in universities, churches and public assemblies 
all over Western Europe. 





WARNING! Check your needle regularly. A defective needle will not only bring distorted 
sound reproductions, but may permanently damage your record. This recording is worthy of 
the finest needle. 


This record has been engineered and manufactured in accordance with standards developed by 
the Record Industry Association of America, a non-profit organization dedicated to the 
betterment of recorded music and literature. 
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HAPPY 
LANDING! 


more 
jazz 
by 


jim cullum’s 


happy 
jazz 


band 


PLAYERS ARE: 


JIM CULLUM, JR.— Cornet 
MARK HESS — Trombone 

GENE McKINNEY — Trombone 
BOBBY GORDON — Clarinet 

JIM NEWELL — Banjo/Guitar 
CLIFF GILLETTE — Piano 
BUDDY APFEL — Sousaphone 
HARVEY KINDERVATER— Drums 


PO, Box66 
San Antonio, Texas 
78291 








] remember a day in the summer of 1967, when I flew from Dallas 
to San Antonio to interview for a job. I went by cab straight from 
the airport to check in with my cousin and lifelong friend, 

Jim Cullum, dr. Not only did he lend me his car so I might drive 
myself to the interview, but he also insisted, after I finished, on 
conducting a tour of the city. 


What a tour! Paseo del Rio, the beautiful downtown river walk; 
dim’s own nightclub, The Landing, its polished wood and brass 
gleaming in June sunlight. Then south of town to the ancient 
Espada Aqueduct and a quiet beer at a small Mexican cafe in 
Berg’s Mill; King William Street and the Watson’s house; then north 
to Hipp’s Bubble Room for a five-thirty drink with some of the local 
media crowd. Later, dinner in the Madrid Room of the St. Anthony 
Hotel, the string quartet still playing an evening concert in the 
grand lobby. Then back down stone stairs to the river walk as the 
lights of the city were coming on and early patrons were already 
finding tables at The Landing. Even after the Happy Jazz ceased 
and The Landing closed (it closed earlier in those days), it was on to 
Mi Tierra, the all-night bakery on the West Side, where groups of 
mariachi musicians vied for attention until dawn. 


This is how I like to remember San Antonio —with those things that 
Jim values. Years have rolled by; the city has grown fantastically; I 
myself have lived in San Antonio and moved away (though not 

so far that I can’t return often); the original Landing is no more, 
but the new Landing, larger, every bit as gleaming, is now on the 
opposite side of the Paseo del Rio, down just two rue blogs pom 
the old. 


To me, the heart of San Antonio will always be the Paseo del Rio. 
Furthermore, I believe that the intangible soul of the Paseo del Rio 
is lodged somewhere in The Landing, and finds expression best 
through Jim Cullum’s Happy Jazz. The response of listeners, 
whether live or on records, is almost always one of great affection, 
a blend of warmth and enthusiasm. 


George Nash 
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FANTASIA 
€.Villa/A. Monroy 


Coro 

Yo no voy a cambiar 

TU no Tienes fantasia 
Coro 

No te quiero escuchar 

No, no tienes fantasia’ 
Coro 

Yo no voy a cambiar 
sufres de melancolia 

Coro 

No re quiero escuchar 
basta ya de antipara 
Pasamos horas discutiendo 
y nuestra vida es un infierno. 


Ya no sabemes que es tranquilidad 
en nuestro amor ya no hay seguridad. 


No rengo fuerza para mas lucha 
NO sesi Voy a resistirlo mas 

Coro 

Yono voy a cambiar 

TWiNd Tienes fantasia... efc. 


Tuno me tomas nunca en sero 
y eso me pone de mal genio. 
Yo digo blanco y tunegro 

Yo digo grande y 1 pequeno. 
Coro 

Yono voy a cambiar 

TU no tienes fantasia... etc: 


HOROSCOPO 
€. Villa/A; Monroy 


Coro . 
Horéscopo, s¢ bueno en el amor 


aver si entre tuy yo logramos que me quiera, 


Coro i 
Horescopo, la luna sonreira 
y Venus nas dara su magica influencia. 


Para todo aquel nacido bajo el signe de Acuario 


hoy es un dia perfecto para el romance, 
cuarfo menquante, capricho de las estrellas, 
yo solo quiero saber si ello, 

suena de noche que es mi doncella, 

3 quarda €n sus labios el sabor : 

de aquellos besos. | 


opo, & bueno en el amor 


Horéscopo, la luna sonreira ‘i 
“Venus os dara pt) recat 
Libra. 









‘aversientte ty yo logramoas que me aviera, oe 
‘a no hay sed que se. 


ENSALADA DE AMOR 
C. Villa/A. Monroy 


Siempre fuiste con tu ego por delante 
consumiendo a los demas en restaurante 
como entrada, ensalada de amor, 
iran los besos Cordon Bleu: 
y despues, para poste, yo. 
Coro 
TUno cambiaras 
sequiras igual 
por lavida no se puede ir de turista. 
Ya te he dicho que el amor no es para comer 
y que yo de tu menu ya me escape, 
Siempre fuiste una nina caprichosa 
rs jugaste a ser del baile la mas hermosa 
los cUentos, cUentos son 
Cenicenta pret-a-porter 
baja ya que este tren se va: 
Coro 
TU no cambiaras 
seguirds igual 
por la vida nose puede ir de turista 
Ya te he dicho que el amor no es para comer 
y que yo de fu menu ya me escape. 


Como entrada, ensalada de amor 
luiran los besos Cordon Bleu 

y despues, para postre, yo 

y despues, para postre, yo! 


ZAMBA 
C.Villa/A. Monroy 


Mezcla siete noras 

y un ritmo que este bueno 

ponle mucho hielo 

y pina tropical. 

Baila, baila, baila, baila - mi zamba colada 
baila, Baila, baila, baila - mi zamba'cola 
Yosiempre lo bailo s 
para decir que te quiero 

pia, ritmo, hielo 

y dos gotas de amor. A 

Baila, baila; baila, baila - mi zamba colada 


baila; Baila, baila, baila - mi zamba colada, 


Sin. quererme enamorée — 
Encvanioloprobe Le, 
mel ricosabordelamor, 

zambacolada 













bailalo en la pl 


Tayeonmrsll. 
bale ba lo, bi zamba colada 








’ Deja que te adore, mi princesa, 





ala-mi zara colada, mena 


* YOTE ODIO, TE AMO: 


€.Villa/A. Monroy 


Coro 

Yo te amo, yo te amo, yo te odio. 

Yo te amo, yo te odio, yo te amo 

yo te odio, yo te amo, yo te odio. 
Ahora siento amor y a mi alrededor 
fodosonrie , 

Luego es al reves, te comienzo a odiar 
y todo es triste. 

El amorsabe mejor con lunaillena 
enla playa con tus besos la arena 
yes que a'veces eres como una'sirena 
jOh!y te amo. 

En abril, con tanta lluvia me deprimo 
y tus besos van cayendo en el olvido 
yno quiero todo aquello que he querido: 
jOhly te odio. 

Coro 

Yo te.amo, yo te amo, yo fe odio... etc. 
TU eres mi cancion 

besame, mi amor, 

hoy tedoes bello. 

Nomolestes mas 

dejame ahora en paz 

ahora soy hielo. 

El amor sabe mejor... etc. 


LADOB 
PRINGESA, 


C. Villa/A. Monroy 


Yote llamare princesa, y a mi poeta 
yosere duefodellaire, y Wamicometa 
mo dejes de volar, princesa de la estela, 
Piensa que yo soy verano, y tu golondrina 
surca ellespacio, despacio como bailarina 
Que yo Te mirare, princesa'mia, 

De} que te adore, mi princesa, 

Quiero ser turreino, mijprincesa, 

menta y caramels, mi princesa; 


uiero que no olvides tu promesa 
-quemar la vida conmigo hasta el final, 
Yossoy la esferadel cielo, ytullos Renee 
Corta|la linea del tiempo, deten!asaeta 
que quiero acariciar la etemidad masibella, 














Deja que te adore, mi prin 
aut Hels ol tl 


rca! o Total, Guatgulos Viol 
Todon Los Derachos A 


MARIA YERBABUENA 
C. Villa/A. Monroy 


Abril, y aun espero que me digas te quiero 
fatal, el verano se acerca y tu cuerpo 

Coro 

Maria Yerbabuena 

que pena que no quieras amar 

aquella noche|buena 

Me suena como noras de arar. 

Sonar puede que te cueste mucho dinero 
amar se consique, amor, pamiendo de cero. 
Coro 

Mara Yerbabuena 

sirena que no quiere varar 

te escondes tras tus penas 

la nena no se afreve asonar: 

Maria, Mana, Mana, oh, oh, oh 

En fin, mi telefono sigue en tu agenda 

abril y aUn espero que el amor me sorprenda 


€n fin, mi telefono sigue en tu agenda, oh, oh, oh 
abril y aun espero que el amor me serprenda, oh, oh, oh. 


ig 


PORTADA 
€. Villa/A. Monrey 


Bella nina, mujer, amante de madnigada 










TU querias ser sonrisa de una porada 
suenas con Hollywood en la primavera 
Broadway de gala no'estana nada mal 
locas culm deja de sonar 
cerca de ti estoy yo 

jleba a\vivir nuestro amor 





Bailaremnos hasta anochecer 

yo contigo, rd conmigo 
Mezclarem0os ritmo con amor 
coctelera. de Cupido: 

Hoy sera un dig de bailar 
bailare.contigo sin parar=teU, UU 
Yo dibujare.nu.querpo 

con el lapiz. de.colores. 

arcoiris, bailarina: 

NO Te paresycorestore: 

Unies, fres 

paloma del amor 
sigueme a donde vaya yo - Uy; U, U, U 


Hoy sera un dia de bailar 

bailaré contigo sin parar-U, U, U, U. 
Un, dos; tres 

paloma'del amor 
sigueme'a donde vaye'yo - U,U- UU: 


LOTERIA 
€ Villa/A. Monroy 


Na, na, na, na 
» Na,na,na, na 

Se que buscas la vida 

que es muy durala esquina 

que es febril la mirada'de ese gato 






Geluleide fatal te 
Sacaeeaet iY) 


lincy Jones 


Square 








aie 


las tu vida porlo alto. 
jo, niAa 
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1—Maestoso 
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II—Adagio 
I1I—Rondo: Allegro non troppo 


‘This selection is in the public domain, 











This recording is playable on ad/ record fais equip. 
ment. Technical information on this 


recording is enclosed. ; : - 








n 1853, Johannes Brahms prought some of his 
piano pieces and chamber music works to Robert 
Schumann, Schumann was much impressed and 
predicted great success for the young Brahms. 
He even wrote a special article of praise in his 
musical paper, Neue Zeitschrift fiir Musik 

Even with the praise of Schumann ringing in his 

ars, Brahms moved cautiously, fearing to make a musi- 

al misstep. He certainly did not mueh right home and 
write a symphony. (It was to be another twenty-three 
years before the world would hear his first.) 
* ‘The following January, however, Schumann received 
a letter from Brahms i in which the young composer told 

of “trying his hand” at the composition of a symphony 
and even vot having completed the orchestration of the 
first movement. 

But Brahms was not at all satisfied with his work. 
Even though he had been receiving guidance in or- 
chestral writing from Julius Otto Grimm. he felt that he 
was not vel rea sad to atlempt suc ha major work as a 
symphony, Therefore, he reduced his embryo sym- 
phony to a sonata for two pianos, which he then sub: 
mitted to Schumann’s wife, Claras for her opinion. 
Clara, an accomplished pianist and sometime com- 
poser herself, thought the work quite noble and origi- 
nal. After a performance of the work by Clara and 
Julius Otto Grimm, the latter suggested that Brahms 
combine his symphonic and pianis nto a Con- 
certo for piano and Grehestra. 

In converting the work to ils new form, Brahms uti- 
lized only the first two movements of the sonata, com- 
posing a new third movement: thus the D Minor Piano 
Concerto was born. 

It was not until the spring of 1858 that the Conee 
was sufficiently refined and polished to satisfy its 
tidious composer. It was tried out ata rehearsal of the 
orchestra at Hanover, of which Brahms’ friend, the 
noted violinist Joseph Joachim, was the conductor, on 
March 30 of that year. The composer was at the piano 
for the first reading, which created a favorable impres- 
sion on the players. The same artists were involved in 
the first public performance of the Concerto, which 
look place at the Royal Theatre. Hanover. on January 
22, 1859. It was not partic ularly well received by the 
general public, though it earned the respect of the mu- 
sically informed. 

It is hardly surprising that early audiences found the 
Concerto difficult and strange, In BU Uy DRO E  COM UG 
smooth-flowing, melodie work in this form by Mozart 

—and even Bee thoven—Brahmss First Concerto must 
have fallen upon their « with arresting slarkness. 
For the first time, too, the, soloist did not stand out 
above the orchestra, but was united with it, almost as if 
he were another member of the ensemble. 

The first movement is a dramatic and powerful 
Maestoso, which begins with a long orchestral in- 
troduction. The first theme is somber in character; the 
second, announced by the piano alone, is considerably 
brighter. The second movement, Adagio, is placid and 
songful. The manuscript score for this movement bears 
above it the inseription, Benedictus qui venit in nom- 
ine Domini. Brahms biographer, Max Kalbeck, took 
this to be a tribute to Schumann, whom Brahms some- 
times addressed as “Mynheer Dominiy’ but others be- 
lieve that the composer had Clara Schumann in mind, 
for, ina letter to her about the Concerto, he wrote: “1 
am also painting a lovely picture of yous it is to be the 
Adagio? The final Allegro non troppo is a vigorous 
rondo, which includes a fugato for the ore hestra and a 
short cadenza—the only one in the Concerto—for the 
solo piano. 
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Is “versehleierte Symphonien’ n” hatte 
‘ Robert Schumann in seinem prophet. 
iselien Aufsatz.” Neve Bahnen” (18! 2) 
bereits die Klavierwerke des erst: zwan- 
zigjihrigen Brahms empfunden, nachdem 
dieser ihm in Diisseldorf seine C-dur-Sonate Op. 1 vor- 
gespiell hatte, Deren krafivolle Terzen-. Sesten-und 
Oklavengiinge, orchestrale Verdopplungen. weitgrif= 
fige Sataweisen. sonore Tiefen. rhythmi 
Verse ‘hriinkungen mit Synkopen- und Triolenbil- 
dungen sowie die strikt durehgehaltene  thematische 
Arbeit driingten fast tiber die Klavier-Bi n 
hinaus und riefen nach einer U msetzung ins Orche 
trale, Schon mit seiner ersten. we' 
war Brahms also an die Grenzen des Instruments und 
der Gattung gestoBen—die Fr wie er sie erweilern 
sollte, stiirzle ihn allerdings in eine kiinstlerische 





























diumigen Sonate 















Krise. zamal er von verschiedenen Seiten becinflupt 
wurde. In Weimar hatte Liszt ihn 1853 in die “neu- 
deutsche” Richtung. in en wollen. in: Diisseldorf 


lernte er Schumanns Asthetik und Kompositionsprasis 
kennen, und cine Auffiihrung von Beethovens Neunter 
Symphonie (1854) machte fim vollends deutlich. wie 
schwierig die Erfiillung fremder und cigener 
Anspriiche sein wiirde. In dieser Periode des Suchens 
und der cherheit_ entwarl er im Frithjahr 1854 
eine Sonate fiir zwei Klaviere. die er offenbar als eine 
Art Zwischenstation aul dem Weg zu einer Symphonie 
empfand. Doch trotz seiner Vert trautheit mii dem In- 
strument brach er die Arbeit an dem raseh sk | 
Werk zwei Monate ab: “Meine d-moll-Sonate 
mochte ich gern lange liegen lassen. Teh habe die 
ersten drei Stitze oft mil i rau Schumann gespiell. 
Figentlich geniigen mir nicht einmal zwei Klavie 
Die Umgestaltung des Werks zu ciner Symphonie 
stheiterte vorerst an seinen fehlenden’ Instrumenta- 
tionskenntnissen. Doch schon im Sommer tendierte 
aur einer von symphoniseher Gestaltung und 
kon “Denken Sie. was ich die Nacht 
iuinte. [ch hiitte meine verungliickte Symphonie zu 
einem Klavierkonzert benutazt™ (an Clara Schumann). 
Erst nach erheblichen Umarbeitungen in den niichsten 
vier Jahren, die von Selbstkritik und Zweifeln an der 
Qualitét der Musi 
1859 zu den ersten Aufftthrungen. Sie wurden kiihl 
aufgenommen ‘ (Hannover) oder sogar zum 
kiinsllerischen Fiasko (Leipzig). Der Rezensent in der 
Hochburg des Konservatismus tadelte die “Ode und 
Diirre, die wahrlich trostlost ist” und riigte das “ganze 
Empfinden und Erfinden in’ dem= Stitck (als) 
ungesund..2” 

Befremdlich fiir den damaligen Horer war zum 
einen. die symphonische Struktur des Werks. in dem 
das Orchester auf die bloBe Stiitzfunktion verzichtete 
und zum gleichberechtigten: Partner des Solisten 
wurde. Zain anderen frappierte die Ubertiille der Ge- 
danken, die in der riesenhaflen Exposition des Kopf 
salzes cine leichte Erkenntnis des Formprinzips fast 
unméglich imachte. Das donierende Thema. aul das 
sich die iibrigen melodischen Gedanken als Kontraste 
oder freie For spinnungen “ ichen, ist ein: grandios 
ausgreifender, pathetischer Gedanke, der von einem 
drdhnende n Orgelpunkt der Pauke grundiert wird und 
mil einer dhnlichen Wucht ausge: slattet ist wie Beetho: 
vens Kopfthema der Neunten Symphonie, Der weich 
ausschreitende, vollklingende Gesang des Adagio mit 
seinem Bille und Anbetungscharakter ist thematisch 
mit dem ersten Satz verkuiipft und im Zusammenhang 
mit einem Brief Brahms an Clara Schumann zu sehen: 
“Auch male ich anceinem santlen Portait ven Dir das 
das Adagio werden soll” (30. Dezember 1856). Das Fi- 
nale schlieBlich, cine Komplexe Uberlagerung von 
Sonaten-, Rondo- und Variationenform, verrit un 
garischen KinfluB. pendelt avischen heftiger Wider: 
borstigkeit und flottem Ubermut hin und her und 
Klingt—nachdem es die im Kopfsatz angesprochenen 
musikalischen Konflikte gelést hat—in einem Dur- Teil 
aus, der nicht sieghafte Apotheose, sondern die Wen: 
dung ins Bukolische symbolisiert, 
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- Johannes Brahms apporta 
unes de ses pices pour piano et 
ocuyres de musique de chambre a 

Robert Schumann. Celui-ci en fut tré 
pressionné et prédit un grand suc 
jeune Brahms. Il écrivit: méme un article spéc' 
louange dans son journal musical. Neue Zeitse hrift fiir 
Mus 

Malgré Véloge de Schumann, Brahms agissait avec 
cireonspection iit peur de faire un faux-pas musical. I 
se passera encore vingl-trois ans avant que le monde 
nentendit premié re ‘symphonic. 

Au mois de janvier suivant. cependant, Schumann 
recut une lettre de Brahms dans laquelle le jeune com- 
positeur parlait de «sessayer la main» a la composition 
dune symphor et meme davoir terminé 
lorchestration du premier mouvement. 

Mais Brahms ‘était pas du tout satisfait de son tray- 
ail. Bien quil ait regu les conseils de Julius Otto 
Grimm en matiére d’écriture orchestrale. il ne se sen- 
tail pas encore pret a allaquer aun ouvrage majeur 
tel quiune symphonic. Par conséquent, il réduisit son 
embryon de A a l'état de sonate pour deux 
nos qu'il soumil ensuite a avis de Clara Schumann. 
Clara. composite’ ur ef pianiste accomplie, trouva 
Fouvrage tout a fait noble et original. Aprés l'exécution 
de celui-ci par Clara et Julius Otto Grimm, ce dernier 
suggéra 4 Brahms de combiner ses idées symphoniques 
ef pianistiques en un concerto pour piano et orchestre. 

Lors de la conversion de son oeuvre dans sa nou- 
velle forme, Brahms utilisa seulement les deux  pre- 
m mouvements de la sonate et composa- un 
nouveau troisi¢me mouvement; ainsi naquit le Con; 
certo pour piano en ré mineur. 

Ce west pas avant le printemps de 1858 que le Con- 

certo ful suflisa mment afliné et poli pour sa re son 
exigeant ¢ ompositeur. Le 30 mars de cette année-la, au 
cours (une répétition de Vorchestre de Hanovre, dont 
le chef était le célébre violiniste Joseph Joachim, ami 
de Brahms, le compositeur était au piano pour ce 
premier déchiffrage qui fit impression sur les musi- 
ciens. Les mémes artistes prirent part a la premiére in- 
terprétation publique du Concerto qui eut lieu au 
Thédtre Royal de Hanovre le 22 janvier 1859. [ne fut 
pas particuli¢rement bien regu: par le grand public 
mais i] conquit le respect des auditeurs musicalement 
bien initi¢ 




















































































IL west pas Glonnant que ce Concerto ait été jugé 
difficile et singulier. En contraste avec les autres ouv- 
rages de cette forme éerits par Mozart et Beethoven, 
cette ocuyre de Brahms ne pouyait que frapper Voreille 
des auditeurs par ses sonorilés parfois rudes et saisis- 





santes, Pour la premiére fois aussi, le soliste ne se 
détachait pas de Porchestre mais s'unissait dui comme 
un élément fondu dans Vensemble. 

Le premier mouvement est un Maestoso dra umatique 
nt ss commence par une longue introduction 
rule, Le pre mier théme est de caractére sombre; 
le second, annoneé par le piano seul, est beaue oup plus 
lumineux. Le aaa sme mouvement, Adagio, “est ser- 
ein et chantant, La partition manuscrite de ce mouve- 
mentest pré édée de Vinscription: Benedictus qui 
venit in nomine Domini. 

Max Kalbeck, biographe de Brahms, nt ceed pour 
un hommage & humann que Brahms appelait parfois 
«Mynheer Domini» mais d'autres critiques pensent 
que le musicien songeait & Chua Schumann car dans 
une lettre adressée a celle-ci au suet du Concerto, il 
écrivait: «Je suis aussi en train de faire une peinture 
charmante de vous: cela constituera PAdagio.» 
Lalllegro non troppo tinal est an rondo vigoureux qui 
comprend un passage de style fugué pour Vorchestre et 
une courte cadence, ke seule du concerto pour le piano, 

















































































OUBLE FEAT 


AL DiMEOLA “ CECILIO & KAPONO ~ CASH McCALL MARLENA SHA\ 


RACE.WITH DEVIL-ON SPANISH | LOVE YOU +. LOVE YOU FOREVER 2 GO AWAY LITTLE B 
SPANISH HIGHWAY ‘ : 


LES DUDEK see. REGGIE KNIGHTON, p / PHOENIX JOHNNIE TAYL 
OLD JUDGE JONES TRICENTENNIAL WOMAN MINN 1=Y Neyo} YOUR LOVE IS RATI 
i | 
SANS 
Ts 
i i patthioty 
WALTER EGAN LONE STAR LIBBY TITUS 


ONLY THE LUCKY © AMILLION STARS ° ; GUUL FOOL THAT 1 AM 
TUNNEL OF LOVE u ‘ ;  \ee 


amy INSIDI 
a. 


ERIC GALE NY /THE MANHATTANS. i SMALL WONDER 
GINSENG WOMAN m “a IT FEELS SO GOOD TO BE LOVED WILL YOU BE A PART OF ME 
i SOBAD RUINS : RUN. RUNAROUND 
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BAVERS "3? 
HOLY (0) a 
“CARNEGIE ELALL 


Recorded on location at Carnegie Hall May 2nd and 3rd 1963 at two historic concerts 
celebrating the Fifteenth Anniversary of the Weavers 











m. 


%* FRANK HAMILTON * * PETE SEEGER * ERIK DARLING * ‘ * RONNIE GILBERT * LEE HAYS * * FRED HELLERMAN 














THE WEAVERS 
REUNION AT CARNEGIE HALL 





part two 
PROGRAM 
Side One Side Two 
1. HINE MA TOV 1. GET UP, GET OUT 
Group Group, Lee leading 
2. FROZEN LOGGER 2. YERAKINA F 
Pete and Fred Group, Frank and Ronnie 
3. BRAZOS RIVER leading 
Group, Frank leading 3. MINER’S LIFE 
4. SINNER MAN Group 
Group 4. FYVIO RR i 
. KISSES SWEETER THAN Ronnie solo, Pete on recorder 
‘ WINE 5. GREENLAND WHALE 
Group, Pete and Ronnie FISHERIES : 
leading Group, Pete and Fred leading 


A. LA VOLETTE 


6. YM STANDING ON THE 6. : , 
Group, Lee and Ronnie leading 


OUTSIDE OF YOUR 


SHELTER 7. OLD SMOKY 
Fred So 0) zt Group, Pete leading 
7 JROCK ISEANDILINE 8. FIGHT ON 
troup, Lee and Ronnie Group, Fred leading 
leading 
8. MY FISHERMAN, MY 
LADDIE-O 


Ronnie solo 
9. ROLL ON, COLUMBIA 
Group, Fred leading 
Pete Seeger — Lee Hays — Ronnie Gilbert — Fred Hellerman 
Erik Darling — Frank Hamilton — Bernard Krause 


The Weavers Concerts are produced by their personal manager, 
Harold Leventhal 
a HE WEAVERS loom larger than ever under the backward 
glance. The commercial groups which proliferated in the pop- 
folk phase of the folk-music revival have largely disappeared, and 
their recordings already have taken on the musty air of attic furniture. 
The all-male *‘folk trio”’ in particular, with its simulated zest, super- 
collegiate humor, square rhythms and soupy harmonies, seems in 
retrospect to have been a rather quaint and somewhat vulgar aberra- 
tion. No real harm done, of course, and for those of a nostalgic bent 
their records will always be available at local thrift shops and char- 
ity bazaars. 


The commercial groups had two main forms of ‘‘expression’’: 
the banjo-whamming zippy style, and the catch-in-the-throat, sobbing 
style. The former was **good fun, boys!”’; the latter terribly ‘‘signifi- 
cant.’ Neither was sacred to its purveyors; they would perforce give 
the public what they thought it wanted, and if the public was fickle, 
they would pursue it, tug at its coat-sleeve, whispering, ‘‘Songs for 
sale. Songs salacious or songs social. Songs of freedom or of fun. 
Topical songs; tropical songs. Just tell us what you will buy and we 
will sing it for you.”” 


It was a quick cycle. Back in the later ’fifties, the be-sweatered 
and crew-cutted banjo-picker would tell the TV interviewer, ‘‘Don’t 
call us folk singers. We just sing good music. Any music that appeals 
to us.’’ A few years later, folk was ‘‘in’’, and the password was 
“hootenanny.’’ Now the word is, ‘‘No, man, we’re not folk. We 
realy dig rock-and-roll, man, and all other manifestations of popular 
culture. Like hey, but really, that’s where it’s at.”’ 


All pretty trivial stuff. Not really worth talking or writing about. 
Except that many tend to lump The Weavers together with the ‘‘folk 
group’’ movement, as though they are merely a finer representative 
of the school. After all, The Weavers did in a sense start the whole 
damn thing. It was their surprising breakthrough on records and 
in concerts that spurred brave young men and yearning maidens 
throughout our fair land into the hot pursuit of a similar success. And 
the commercial groups did emulate The Weavers (taking elements 





THE WEAVERS CA. 1950. PHOTO BY SONIA HANDELMAN 


of the Weavers’ style and turning them into easy formulas). Ask any 
folk-group member about his ancestry and you will learn that his 
Daddy is The Weavers. Now, The Weavers do love kids, and they’ve 
travelled a good bit around this country. And everyone is flattered 
by emulation. And prophets need disciples. But nobody wants to be 
called Daddy by a bunch of unpleasant children not his own. 


They are not forerunners, predecessors, ancestors, parents, god- 
parents, great aunts, uncles or babysitters. The Weavers are quite 
simply The Weavers, a wholly original musical organization com- 
posed of folksingers who love folk music much and the people more; 
who found a great deal to say and discovered how to say it; a group 
with wondrously “‘wrong’’ harmonies that miraculously sound right; 
with a lithe, supple rhythm and pulse that comes from feeling the inner 
life of a song, with a passionate sense of belief that needs no vocal 
sobbing; a group with a joy in life, a sense of beauty, and a vision 
of a better world around the next corner. 


The Weavers’ story should be told some day. Not the ‘‘for- 
publication-only”’ story. The real story. The inside story. How they 
were formed. Who named them (each member of the group and three 
non-members modestly claim credit for originating the name). How 
Gordon Jenkins persuaded Decca that ‘‘good’’ and ‘‘commercial’’ 
were not incompatible. The break-up in 1953 story. The blacklist 
story. The 1955 Carnegie ‘‘revival.’’ and how Harold Leventhal 
“‘conned’’ The Weavers into it by elling each the others had agreed. 
The strange tale of three tenors. Of endless rehearsals and more talk 
than music. Of Lee’s bad knee and worse jokes. Of Ronnie’s slipped 
disc. Of how Freddie bought part of a horse. Of mash-notes at con- 
certs. Of who wrote Greensleeves. Of who wrote what verses of 
Kisses Sweeter than Wine and who cares. Of Lee’s fables of bed- 
raggled dough-waggers and the education of Orval Faubus. Of why 
Harold Leventhal wisely decided that Vanguard was the company for 
The Weavers. Of why Pete left The Weavers (and whether he knows 
why). Of European tours, jackpots in Las Vegas, kibbutzim in Israel. 
Of Bachelorhood with a capital B. And Motherhood. And of the final 
decision to move on to other things late in (963. 


VANGUARD 





VSD-79161 





So, this is the final Weavers’ record. True there are other 
unissued tapes, of concerts and studio recordings spanning a decade 
and a half of activity, and some of them will be released sometime. 
But this is chronologically the last album which The Weavers re- 
corded. Most of it was done at Carnegie Hall at the historic reunion 
concerts of May 2nd and 3rd of 1963, although several of the songs 
were re-done at other concerts. It is a hail and farewell record. It says 
no final goodbyes and has no sense of regret. It opens with a Hebrew 
song of brotherhood. It closes with the Negro spiritual, ‘‘Fight on, 
children, don’t you turn back, we are almost down to the shore.”* 
Ave, Weavers! We at Vanguard who pushed the buttons on the 
Ampexes in order that your voices might be preserved unto the last 
generation, salute you. 

— Maynard Solomon, for Vanguard 


SO LONG! 


When and if the Weavers’ story is told, many chapters will be 
needed to describe the work of the seven persons who at one time 
or another were members. Frank Hamilton, Bernie Krause and Erik 
Darling (with a k/) each shared part of the story. The first work of 
the group with Ronnie, Pete, Fred and Lee swapping songs and ideas 
would make a substantial volume of posthumous memoirs. 


Many more pages will be needed to record the indebtedness of 
the group to the many persons who helped make the group what it 
was. Toshi Seeger, for one, who secured the first regular paying job, 
negotiated pay raises and wrangled the men into suits and shoes. She 
has been a steadfast friend. 


Pete Kameron supervised the group’s entry into the strange world 
of commercial music. Harold Leventhal has from the outset been a 
practical friend, helping the singers personally and clucking the group 
along through good and bad times. 


Vanguard Records —that is, Maynard and Seymour Solomon, 
engineers and editors, and the whole staff—these friends gave the 
Weavers more than usual devotion and assistance in helping to make 
the recordings creative and worthy. A family feeling with them has 
helped to sustain the Weavers through trial, error and success. 


Wherefore, ave to you too, Vanguard, and long may you wave! 
—Lee Hays, for The Weavers 


“In the fifteen years of The Weavers’ existence, America’s 
premier folk group assumed the status of a living legend. It was they 
who sparked the revival of folk-song-for-the-many, and it was they 
who pioneered the ensemble approach to balladry . . .Every folk group 
extant bears their imprint. . .Unalloyed listening joy, and no one 
should miss this vivid memorial of a great occasion.” 

High Fidelity Magazine 


©® 1987 VANGUARD RECORDS 
A Welk Record Group Company 
Santa Monica, CA 90401 


WARNING; Unauthorized reproduction of this recording is prohibited by Federal law and subject 
to criminal prosecution, PRINTED IN U.S.A ~~ 


\ 


YQ : , 
CTA ON \ 
wee 
rg amt 


ae Lh ; 
Mit Lic, A iad el,” 
ea ety are W| 4 fa 
: Q \ i 


7 


oa 


i 


Pees a Si - 
; f; hrs, 22 
s { i.e . 


bP sBAA AR 


wy, 


pene: 





¢ may 
r (Mh 
puSavEn a mY 


Music FROM 


ana naetemeeee 


y) 


RG ICAL 





— Keb ee I A eS raat at ee ee ah ME Som 


TOKENS of OUR REJOICING ....as we 
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‘Keep our eyes Fixed on fests, who leads 
us in our faith and brings it ke perfection” 
(F0B/2:Z) 

SIDE ONE SIDE TWO 


Follow Me, by Mark McCloskey 

Lord Have Mercy, by Rick Lombardi, Ken. Sharp 
Glory, by Mark McCloskey 

Holy, Holy, Holy, by Ken Sharp 

Lamb of God, by Mark McCloskey 


Father, Take This Cup, by Rick Lombardi, 
Mark McCloskey 


Psalm 23, by Rick Lombardi 


My Son, by Sal Scuderi, Ken Sharp 

Psalm 110, by Mark McCloskey 

Psalm 111, by Mark McCloskey 

Wedding of the Lamb, by Mark McCloskey 


i ee 


cost 5, 


My Soul Proclaims the Lord, by Rick 
Lombardi, Mark McCloskey, Ken Sharp 


The Glory of God, by Rick Lombardi, 
Mark McCloskey, Sal Scuderi, Ken Sharp 


spayed 





A Christian People is a rejoicing people. “The reign of the.lord our God Almighty has begun; let us rejoice and be glad and 
give praise to God. . . .”” (Revelations 19:7). It is the Christ who is the reason for our gladness. In the Liturgy of the Eucharist 
and in the Liturgy of the Hours the People of God come together to celebrate the Passion, Death, Resurrection and Ascension of the 
Lord. We are, as Teilhard de Chardin reminds us, a people on the move “swooning in the shadow, yet climbing in the light of | 
the Cross.” To express our gratitude for what we have received, we offer to the Lord these tokens of our rejoicing. 1 





As a Priestly People we gather “with so many witnesses in a great cloud on every side of us’ (Hebrews 12:1) to rejoice in the Lord 
who is our portion and our cup. Like the apostles and other biblical witnesses of the Lord,.we twentieth century men and women 
partake in the dying and rising of Jesus “’. . .who leads us in our faith and brings it to perfection.” (Hebrews 12:2). In varied ways 
and in every place we render to the Lord our sacrifice of praise. We are the Lord’s People of Rejoicing. 


giving to the Father for what He has done for us in Jesus?, We would ask you who stand with us and on every side of us in witnessing 
to the Lord to add to our gesture of thankfulness your own tokens of rejoicing. With eyes fixed on the Lord Jesus we move toward His 
transforming light where brought to perfection in the sight of the Father and by the power of the Spirit we shall take our places 
with the heavenly witnesses in the Lord’s Kingdom of gladness and rejoicing. i 


j 
‘ 
We offer you these original songs to celebrate our heart-felt love, praise and prayer. Are not all of us concelebrants in thanks- | 
q 


CHOIR MEMBERS: Tom Baddick, Bill Baver, Rich Clement, 
Bob Cunningham, Bill Grogan, Jim Kruc, Rick Lombardi, 
Mark McCloskey, Andy McCormick, Frank Mulranen, Sal 
Scuderi, Ken Sharp. 


INSTRUMENTATION: Classical Guitar, 12 String and 6 
String Guitars, Mellotron, Banjo, Electric Bass, Trumpets 
and Percussion. 


Tokens of Our Rejoicing was recorded, mixed and mastered at Virtue 
Recording Studios, Philadelphia, Pa./Engineers: Frank and Maryann 
Virtue/Album Cover Art: Robert F. McGovern/All selections Copyright 
© 1977 by individual composers/Psalm Texts 110 and 111 © The Grail 
(England) 1963 and published by Collins, London, 1963/Psalm Text 23 
is reproduced with permission from The New American Bible, Copyright 
© 1970 by the Confraternity of Christian Doctrine, Washington, D.C./ 
The Lord Have Mercy, Glory, Holy, Holy, Holy, Lamb of God and Wedding 
of the Lamb are from the New English translation of the Order of the 
Mass, the Roman Missal, copyright © 1968, 1969 and 1973, International 
Commission on English in the Liturgy, Inc./All Rights Reserved/@ 1977 
St. Charles Seminary (S.C.S.). 


An edition of the songbook Tokens of Our Rejoicing, which includes harmonization and guitar chording, is available for $2.00. Please 
send payment to: TOKENS OF OUR REJOICING, St. Charles Seminary, Overbrook, Philadelphia, Pa, 19151. 














ve 


ESE 


ESE) Setar su 
aS 
PURE at 


Hastie ie 





“MAKING WAVES” 


Andy Bury and His Long Island Sounds 





One of the polka bands of the greater New York/New Jersey metropolitan area that's been 
"making waves" for over six years now 48 Andy Bury and his Long Istand Sounds. The name of Andy's 
Support group, by the way, recently athe (fla oa Woodside Dynatones to the L.1. Sounds coin- 
cident with Andy's move to Westbury, Long Tsfland, a surburb of New York City. So fans of their 
fist L.P. effort, Rise and Shine, also on the LeMans Label, will be pleased to hear this second 
great album by the same talented musicians. 

It'S gratifying to see a band progress to the point where they're releasing their second 
album (so many bands only get to record once!). 1 can remember playing a demonstration recording 
of this group back in 1973. A regular feature of my shows is to play practice recordings of 
newly-formed orchestras. ALL new groups are encouraged to submit these "demos", as they are 
called, 50 Listeners of my "Polka Party" can get to*hear a band that has not yet been given a 
chance to record professionally. While the Woodside Dynatones (now the Long 1sLand Sounds) 
neconding Lacked polish, it definitely indicated they had a future. ag ae 

Now they ane professionals-masters of the Eastern style of polka music. 
tunes on this L.P.; Making Waves, Pass the Piwo, Seaside, and You'll Akways be Mine, were com- 
posed by Leader Andy Bury. And the band does a splendid job on eight old favonttes, as well as 
these four original compositions. 

Six years ago, as I mentioned previously, 1 thought this band had a future. 
that that point has been proven. 





The four original 


Now 4t appears 
T abso feel they' Lk be around for many years to come. 





Bill Shibilski 
New York City Radio 





OTHER FINE LEMANS ALBUMS AND 8-TRACK STEREO TAPES 


LPC-3 HAPPY POLKA MUSIC - Stan Skawinski Orch. 
LPC-4 ROCKIN THE POLKA - Stan Skawinski Orch. 
LPC-5 POLKA PARTY VOL. 3 - Bernie Goydish Orch. 
LPC-6 12 POLISH HITS - Bernie Goydish Orch. 
LPC-7 NO BEER IN HEAVEN? - Jolly Rich Orch. 
LPC-8 POLKA FUN - Stan Skawinski Orch. 
LPC-9 HOT PANTS POLKA - Matty Rock Orch. 
LPC-10 GOOD LIVING POLKAS - Polskie Swingmasters 
LPC-11 POLKAS BY REQUEST - Frank Gutowski Orch. 
LPC-12 NEW POLKAS (All instrumental) - Tony Szurka Orch. 
LPC-13 POLKAS AT WOODBRIDGE CENTER - Bernie Goydish Orch. 
LPC-14 LET'S DANCE THE POLKA - Frank Gutowski Orch. 
LPC-15 POLSKIE KOLENDY (Polish-American Xmas) - Matty Rock 
LPC-16 SOUNDS OF A POLISH CHRISTMAS - St. Cecilia's Choir 
LPC-17 POLISH SWEETHEARTS - Cuzzin Eddie Orch. 
LPC-18 HARVEST TIME POLKAS - Frank Gutowski Orch. 
LPC-19 POLKAS “PENNSY STYLE” - Pennsylvania Merry Makers 
LPC-20 POLISH FOLK SONGS - St. Cecelia’s Choir 
LPC-21 WHEN YOU'RE HOT YOU'RE HOT - Jolly Rich Orch. 
LPC-22 ON TOP OF THE WORLD - Jolly J's Orch 
LPC-23 MAX NO DIFFERENCE - Max Smulewicz Orch. 
LPC-24 POLKA ISLAND - Russ Brothers Orch. 
LPC-25 POLKAS EVERY DAY - Pennsylvania Merry Makers 
LPC-26 POLKAS ON PARADE - Stan Skawinski Orch. 
LPC-27 SPIRIT OF 76 -.?d\ Good Times Orch. 
LPC-28 POLKAS WITH A SPLASH - Jesters Polka Band 
LPC-29 A BICENTENNIAL SALUTE - Polka Jaks 
LPC-30 25 GREAT POLKAS (2-Record Set) - Bernie Goydish 

SOMETHING OLD SOMETHING NEW 
LPC-31 ON THE POLKA ROAD - Chet Dragon Orch. 
LPC-32 LIVE IT UP - Pennsylvania Merry Makers 

(Featuring 7 Figure Dances) 
LPC-33 SOMETHING GOOD FOR ALL - Piotrowski Polka Brass 
LPC-34 POLKAS FROM THE BIG APPLE - Russ Brothers Orch 
LPC-35 ON THE ROAD - Brass Works 


FOR A FREE POLKA CATALOG OF 
OTHER ARTISTS AND LABELS WRITE TO: 
POLKA HITS DISTRIBUTORS, INC. 
P.O. BOX 806, MANVILLE, N.J. 08835 


LPC-36 ON THE GO WITH JRO - Jolly Rich Orch. 
LPC-37 PLAY US A POLKA - John Nyschot 
LPC-38 ON CUE - Polka Tones 
LPC-39 THE POLISH MASTERS - Piotrowski Polka Brass 

SE AND SHINE=Andy Bury 
LPC-41 SING AND DANCE - Pennsylvania Merry Makers 
LPC-42 BLAST OFF - Joe Stanky & Polka Dynamite 
LPC-43 POLKA FROLIC - Good Sounds Orch 
LPC-44 TAKING OFF WITH POLKAS - Mike Stevens Orch. 
LPC-45 POLKAS FOR ADULTS - Pennsylvania Merry Makers 
LPC-46 TAKE ONE - Golden Bells 
LPC-47 COMING AT YOU WITH VIBRANT POLKAS - Brass Works 
LPC-48 EXPLOSIVE POLKAS - Irene Olszewski Orch. 
LPC-49 PUTTING IT ALL TOGETHER - Merrylanders Orch. 
LPC-50 OH YEAH - The Musicalaires 
LPC-51 25 POLKAS-OBEREKS-WALTZES - Bernie Goydish Orch. 

Brass Works (2-Record Set) 
LPC-52 EVERTHING’S COMING UP POLKAS - Mike Stevens Orch. 
LPC-53 CHRISTMAS POLKAS - Jan Cyman and The Musicalaires 
LPC-54 LET’S CLIMB A MOUNTAIN - Polka Pioneers 
LPC-55 A TRIBUTE TO JOHN PAUL II - St. Cecilia Choir 
LPC-56 POLKAS - Mark IV 
LPC-57 PISTOL PACKIN POLKAS - Pete Shalins 
LPC-58 HEAVY GOES HONKY - Heavy Chicago 
LPC-59 FOR THE FIRST TIME - The Polish Peaches (All Girls) 
LPC-60 BYZANTINE CATHOLIC ENGLISH MASS - 
St. Mary’s Choir 

LPC-61 MAJESTIC POLKAS - Mike Turek and Majestic Sound 
LPC-62 SOUNDING GOOD - Good Sounds 


MNRCAESIMA KING WAVES - Andy Bury and the Long Island Sounds 
LPC-64 WE LOVE POLKAS - Polka Sonics 
LPC-65 POLKA MAGIC: Polka Dynamite 


LPC-66 A NICE BALANCE - Long Island Dominos 
LPC-67 BETTER LATE THAN NEVER - Jan Cyman’'s Musicalaires 


Lemans Records, P.O. Box 24, BELLE MEAD, N.J. 98502 








STEREO 
SIDE 1 
. *MAKING WAVES POLKA (Inst. ) 
(A. Bury) 
OJ OJ OBEREK (Pol. Voc.) 
(R. Budzikek) 
. *PASS THE PIWO POLKA (Inst. ) 
(A. Bury) 
CLARINET OBEREK (Inst. ) 
(B. Wyte) 
. *YOU'LL ALWAYS BE MINE POLKA (Eng.Voc.) 
(A. Bury) 
RIVERHEAD POLKA (Inst. ) 
(J. Resetar) 
SIDE 2 





NIGHT OWL POLKA (Inst. ) 
(F. Gutowsk<) 


. *SEASIDE POLKA (Inst. ) 


(A. Bury) 


CLEVELAND MAZUR (Inst. ) 
(R. Budzilek) 


JULIDA POLKA (Inst. ) 
JOLLY PAINTER POLKA (Eng. Voc.) 


ON THE ROCKS POLKA (Inst.) 
(R. Budzilek) 


*GOYDISH MUSIC AND PUB. (BMI) 





THE LONG ISLAND SOUNDS 


ACCORDION . + ANDY UMREIKO 
CLARINET-SAX. ANDY BURY 
TRUMPET . - TOM LUEBKE 
BASS . JOHN GUGLIELMO 
DRUMS . JOHN NUNZIATA 
PIANO . ED GOLDBERG 


CREDITS 
. BERNIE GOYDISH 
. LEMANS SOUND 
BERNIE GOYDISH 


PRODUCED BY . 
RECORDED BY . 
ENGINEER 


For Bookings write: 


ANDY BURY 
928 ROXBURY DRIVE 
WESTBURY, NY 11590 
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MOZART 


WOLFGANG AMADEUS MOZART 
(1756-1791) 


SECHS TRIOS FUR KLAVIER, 
VIOLINE UND CELLO 


SIX TRIOS POUR PIANO, 
VIOLON ET VIOLONCELLE 





RECORD ONE 

Side 1 

Divertimento (Trio No. 1) 

in B flat major KV 254 (19:14) 
I - Allegro Assai (6:44) 

II - Adagio (5:42) 

III - Rondo (6:40) 


Trio No. 6 in C major KV 548 (19:26) 
I - Allegro (7:39) 

II - Andante Cantabile (6:52) 

III - Allegro (4:46) 


Side 2 

Trio No. 2 in G major KV 496 (27:43) 
I - Allegro (8:45) 

II'- Andante (8:49) 

Ill - Allegretto «(10;00), 


RECORD TWO ~ — «@ 
Side 1 


Trio No. 5 in E major KV 542 (20:14) 
I - Allegro (7:40) 3 

II - Andante grazioso (5:51) 

Ill - Allegro (6:33) 


Trio No. 7 in G major KV 564 (18.46) 
I - Allegro (5:09) 

Il - Andante (7:18) 

III - Allegretto (6:10) 


Side 2 

Trio No. 4 in B flat major KV 502 (25:27) 
I - Allegro (8:57) 

II - Larghetto (9:47) 

Ill - Allegretto (6:33) 





SIX TRIOS FOR PIANO, VIOLIN 
& CELLO 


FIEUULEreE ELE EEE 


THE BORODIN TRIO 
Rostislav Dubinsky violin; Luba Edlina piano; Yuli Turovsky cello 





The Borodin Trio was formed after the three members 
emigrated from the Soviet Union in 1976, since when 
they have established themselves as one of the best 
piano trios of our generation, having played in all the 
major cities of Europe and America, as well as making a 
tour of Australasia, Their British début at the Wigmore 
Hall in July 1978 was ‘an outstanding success in anyone's 
book’ (Daily Telegraph)sand other appearances have 
included the Bath, Malvern and Boston Festivals. 

Rostislav Dubinsky was founder and first violinist of 
the legendary»Borodin Quartet for thirty years. He met 
his wife Luba Edlina at the Moscow Conservatory when 
they weregboth students. She is best known for her 
May brilliant performances and recordings as a pianist 
with the Borodin Quartet. The Dubinskys now live in the 
USA, where they both teach at one of America's most 
prestigious schools of music, that of Indiana University. 

Cellist Yujj Turovsky also studied at the Moscow 
Conservatory; he was a prize-winner of the Third Soviet 
Cello Competition and a laureate at the 22nd 
International Prague Spring Competition in 1970. His 
many performances as soloist with the Moscow 
Chamber Orchestra won him acclaim before he 
emigrated to Montréal, where he now teaches at the 
Conservatoire du Musique. He is founding Music 
Director and conductor of Canada's chamber orchestra 
I Musici de Montréal. 

Recordings for Chandos by the Borodin Trio include 
Piano Trios of Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninoy, Ravel, Schubert, 
Shostakovich, Smetana and Tchaikovsky, as well as much 
other chamber music, 


Das Borodin-Irio wurde von drei 1976 aus der 
Sowjetunion ausgewanderten Musikern gegrindet, 

die sich seitdem als eines der besten Klaviertrios ihrer 
Generation etabliert haben und in allen fhrenden 
Musikstadten Europas und Amerikas sowie auf einer 
Tournee durch Australasien aufgetreten sind. Ihr Debut 
in Gro8britannien im Juli 1978 in der Londoner Wigmore 
Hall wurde vom “Daily Telegraph” als “auSerordentlicher 
Erfolg” bezeichnet. Es folgten Auftritte bei den 
Musikfestivals von Bath, Malvern und Boston. 

Rostislav Dubinsky, der Grinder und 30 Jahre lang 1. 
Violinist des legendaren Borodin-Quartetts, lernte seine 
spatere Frau Luba Edlina wahrend des gemeinsamen 
Studiums am Moskauer Konservatorium kennen. Sie 
machte sich vor allem als brillante Klavierbegleiterin des 
Borodin-Quartetts einen Namen. Das Ehepaar lebt heute 
in den USA, wo sie beide an einer der bedeutendsten 
amerikanischen Musikhochschulen, der Universitat von 
Indiana, unterrichten. 

Der Cellist Yuli Turovsky studierte ebenfalls am 
Moskauer Konservatorium. Er wurde beim 3. 
Sowjetischen Cellowettbewerb und 1970 beim 22. 
“Prager Fruhling” preisgekrént, Seine zahlreichen 
Auftritte als Solist beim Moskauer Kammerorchester 
machten ihn schon berdhmt, bevor er nach Montréal 
umsiedelte, wo er heute am Conservatoire du Musique 
unterrichtet, Er ist Grinder und Leiter von I Musici de 
Montréal, dem fihrenden kanadischen Kammerorchester 

Fur Chandos hat das Borodin-Irio bisher Klaviertrios 
von Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninow, Ravel, Schostakowitsch, 
Schubert, Smetana und Tschaikowsky und andere 
Kammermusikwerke eingesplelt. 


01468220083 





La formation du Trio Borodine remonte a 1976 - date a 
laquelle les trois membres émigrérent d’Union Soviétique; 
depuis il a acquis la réputation d’étre l'un des meilleurs 
trios avec piano de notre époque; il s‘est produit dans 
toutes les grandes villes d'Europe et d'Amérique et a 
également effectué une tournée d’Australasie. ‘De l'avis 
de tous, pour ses débuts sur la scéne britannique, [qui 
ont eu lieu au Wigmore Hall en juillet 1978], il a 
remporté un succés éclatant: (Daily Telegraph). Le Trio 
Borodine s'est également produit entre autres aux 
Festivals de Bath, Malvern et Boston. 

Rostislav Dubinsky fut le fondateur et premier violon 
du légendaire Quatuor Borodine pendant trente ans. I! fit 
la connaissance de Luba Edlina - qui devait par la suite 
devenir son épouse - au Conservatoire de Moscou, ot 
ils faisaient tous les deux leurs études. Luba est surtout 
connue pour ses nombreux et remarquables concerts et 
enregistrements en tant que pianiste du Quatuor 
Borodine. Les Dubinsky vivent a présent aux USA, 
ou ils enseignent tous les deux a l'une des écoles de 
musique les plus prestigieuses d’'Amérique - celle de 
l'Université d'Indiana. 

Le violoncelliste Yuli Turovsky fit également ses 
études au Conservatoire de Moscou; il remporta le 
Troisitme Concours Soviétique de Violoncelle et le 
Vingt-deuxiéme Concours International du Printemps de 
Prague en 1970. Les nombreux concerts qu'il donna en 
tant que soliste de ‘Orchestre de Chambre de Moscou 
le rendirent célébre avant qu'il émigre a Montréal, of il 
enseigne actuellement au Conservatoire de Musique. Il 
est le fondateur directeur artistique et chef d'orchestre 
de l'Orchestre de Chambre canadien I Musici de 
Montréal. 

Les enregistrements effectués par le Trio Borodine 
pour la marque Chandos comprennent des Trios pour 
Piano de Bax, Beethoven, Brahms, Bridge, Dvorak, 
Mendelssohn, Rachmaninov, Ravel, Schubert, 
Shostakovitch, Smetana et Tchaikovsky, ainsi que de 
nombreux autres morceaux de musique de chambre, 
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Y TODAVIA TE QUIERO * ME RECORDARAS + ESPUMAS 

PAJARITO CANTOR * RECONCILIACION + GAVIOTA 

UNA LIMOSNA * AMIGO ORGANILLERO * SERRANA 
SIGAMOS PECANDO * LUZ DE LUNA 




















LA CUCARACHA 
ADIOS MI CHAPARRITA) 
, UN VIEJO AMOR 
s 








Enrique Caceres 
ElPescadorDe 


Puedo Fallar 


El Pescador 
De Estrellas 


Ladr6én 


SobreTodas : 
Las Cosas | 


EX 5192/ES 1892 











JAVIER SOLIS 
Y TODAVIA TE QUIERO 
| STILL LOVE YOU 


Side 1 
Y TODAVIA TE QUIERO (emi) 
ME RECORDARAS 
UNA LIMOSNA emi) 
SERRANA 
SIGAMOS PECANDO (em) 


Side 2 
AMIGO ORGANILLERO (emi) 
ESPUMAS 
RECONCILIACION (mi 
PAJARITO CANTOR ascap) 
GAVIOTA 
LUZ DE LUNA (am) 


Yo Soy Aquel 
Cosas Del Alma /Hambre 
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DIOS SABE LO QUE HAGE 
YO TE PIDO. i 
QUE DIOS ME LIBRE 

EN ALGUN LUGAR, DEL MUNDO 
TE QUIERO 

PIDELE A DIOS QUE ME MUERA 
VOLVI LA ESPALDA 
PERDONAME 

UN PAPEL 

COMO UNA SOMBRA 

PIDELE A DIOS 








DIOS SABE LO QUE HACE 


FELIPE PIRELA 


BU LA LARGA 7RAVETOQIA Ae- 
TVS7(GA DE FELIPE PURIELA, FUERON 
MUCHOS LOS FACTORES QUE WVFLU- 
YEROW ENV SU ACELECADO FRU - 
FO Y EV SU RESONAVTE =K/7TO CO- 
M0 YOCALISTA. NO ESCARAVAL 
CONO CHHMIE/V7O FU BLICO SUS EKCELESU- 
TES DOTES IN7TERPRETATIAS, 
FOSEEZDORAS DE GW PLOFUWDO 
COWJEI20 SENVT/MEMTAL ACEVIZUADO 
FPOER SUFILES AVATIEES DE CALIC7TEQ 
EX REVSAA ONSET Z (27/410. 
PERO ESE P71 BLO 100 
DEBE DEAL DE QN0OEC WW Fc- 
Joe GES/s/vo QUE SMCONM C1EX)- 
TENET E& EU AFALEVGHA, SUB- 
RAYA LA /NTERPRETACOW DECA - 
DA VOCALISZA. ESE FACTOR NO 
ES OC7LO QUE £4 ACCEGLO 
DOE C424 WvU4a QE SUS YELO- 
LYAS, FELIPE PLRELA, COUCGSEGE 
DEL VALOL OYE ESIO SIGAYFICA A 
CAO4 AA4 DE SUS ACLADVOUES, 
SIE/SSL2EH4A PG ESO ESAREAAL 
CO DALO EV RODEAZGSE DE 
DESTAALOS /405S1COS FF ALCEGLS- 
TAS. POR ELLO QUERE/AVOS DAL G4- 
BDA BV ESTAS LIUVEAS SF OHO WU 
SOSTO REXONOGW1/E/U7O, A ESTOS 
4031 COS CVE AAW COUTRIBL/ DO 
A LA LLANE FRAGECZO?/A FEEL 
POLERYSIA DE AMIE C4’ Ex) LA 
PRIYIERA FOTO LE VEXIOS CON 7Q2- 
FV SIAEPVEZ QUES A120 LOS AQCE- 
GLOS DE CUAWV00 tS CoVt1 160" UA- 
DAVY UN GGALLLLO, LA LK 14 Wir’ % 


LOECO ALBEE /YLLELA COM CttLlEe- 


N10 GONWAALER DE PH ES) SOU KOS ACE - 


GLOS DE “CMICA MENTE 7e1”7 EV72E 70- A9ae 


G MN AM of” Y ESPU/IAS". G (PR LTA 
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F244 *UELICAS LDAYULO” "Log" 
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Lado A: 


DIOS SABE LO QUE HACE 

YO TE PIDO 

QUE DIOS ME LIBRE 

EN ALGUN LUGAR DEL MUNDO 
TE QUIERO 

PIDELE A DIOS QUE ME MUERA 


Lado B: 

VOLVI LA ESPALDA 
PERDONAME 

UN PAPEL 

COMO UNA SOMBRA 
PIDELE A DIOS 
MOSAICO No. 14 


| " CAMTAW EO FO LA CALLE" 
VELVET RECORDS INC. 
, 124 West 29 St, Hialeah, Fla. 











Side A 


Tugtuging Pilipino 

Harana No. 15 (Santiago S. Suarez) 
Timawa 

Sa Libis Ng Nayon (Santiago S. Suarez) 
Sampaguita 


Side B 


Halina Sa Pilipinas 
Habanera De Soltera 


Pandangguhan 
Kataka-taka (Santiago S. Suarez) 


MUSICAL INSTRUMENTS 


Banduria Drum Set...... Bass Drum 
Octavina Snare Drum 
Laud C 

Bandola Wooden Block 

Guitar Tick-Tock Block 

Contrabase 


PRODUCED BY: 
WILLIAM LEARY 
WILEAR’S RECORD 


RM. 266 WILLIAM LI YAO BLDG 
RIZAL AVENUE, MANILA, PHILIPPINES 
TEL. 47-20-16 LOC, 16 
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Arranged & Conducted By: Angelita C. Pasamba 
Featuring: The Ramon Magsaysay Rondalla Manila. 


Just as the beauty of a spring is reflected in each of 
its fresh blossom, so too the quality of a once forgotten 
boquet of PHILIPPINE SONGS stands revealed in 
each of its attractive melodies. 


If you’re a loyal follower of Filipino music and of 
the stars who bring it before the ears of the world... 
then you must be a lover of a great inheritance, of a 
nations costume, traditions and culture. 


In this album, the 42 piece of the PHILIPPINE 
RONDALLA under the baton of ANGELITA C. PASAMBA 
will bring to us a string of lasting memories that will 
served as a reminder of the richness and beauty of un- 
dying folk songs from LUZON, VISAYAS, and 
MINDANAO. 


This album, called PHILIPPINE RONDALLA, is an 
offering much like a floral display. . Songs with petal like 
softness, the sharpness of a beautiful roses thorn, the 
changing pattern of a garden and the revealing of Philip- 
pine Life itself. 


Take a musical piece, put it in a sure hands of a 
music maker like William Leary. You’ve got a sure hit 
. and a MASTERPIECE. 


— BOBBY ROXAS 


COVER DESIGN: DADS ASANON 


RECORDING ENGINEER; RIC L. SANTOS 
RECORDED AT; C.A,|, STUDIO 


__ DISTRIBUTED BY: PIONEER RECORD SALES 
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Literary Propuctions 


presents 


MUSIC 


performed by JOHN 1. LUCAS, mst 
FRED FACEY, anaton 








MUSIC a» = SPOKEN WORD 


r “Music And The Spoken Word’’ is about people. And, it is about faith, Its rhythm 
is a million heartbeats, Its melody, the full throated song of a great chorus of human 
souls. It is a monumental testimonial to man’s indestructable faith in God, and God's 
everlasting love of man. 


The people of every civilization have always turned to music as the one means of 
expression which could render most faithfully their lives and their times—both in 
Oppression and freedom—in petition and thanksgiving. The music was sometimes born 
of many lives banded together; locked up in the circumstances of a specific time and 
place; the social commentary of multitudes. Sometimes, it was but a single, solitary 
whispered prayer to heaven, Faith created it—and faith has kept it alive, 


What you are about to hear, is the music of human experience, fashioned unfor- 
gettably through the rare and unique talents of John T, Lucas. Here is a man who is as 
much historian and analyst as he is composer and organist. His music is not the product 
of a developed skill only, but more significantly, an uncommon sensitivity toward 
what it is, and about whom he is speaking through his music. 


Born and raised in Pittsburgh, Pa., Mr. Lucas displayed at an early age his innate 
musical gifts. He was playing the piano at three—giving concerts at four—and writing 
the first of his more than one hundred compositions at fifteen. His uncanny ability to 
create meaningful improvisations attracted the attention of the eminent music critic, 
the late Harvey Gaul, who helped shape the young Lucas’s future by awarding him a 
personal music scholarship. 


In the years that followed, John Lucas studied at the Pittsburgh Institute of Music, 
was an honor graduate of the Guilmant Organ and Choir School of New York, a colleague 
of the American Guild of organists, and a graduate of the New York College of Music. 
His concert tours covered much of the United States, and in recent years, he has been 
organist for the Concord Baptist Church of Christ, one of Brooklyn's largest congregations. 

_In this atmosphere, John Lucas has used his ability to improvise to create religious 
music which far exceeds the mere extemporaneous embellishment of established themes. 
The improvisations in this album speak eloquently of his creative genius. 


Even those who have never felt the weight of oppression cannot help but under- 
stand and appreciate the heartache of those who have, by listening to ‘‘Weary,’”’ the 
prayer of an undaunted spirit in a broken body. And there can be no mistaking the 
cetermintion of the longing for peace and justice in the powerful drama of ‘‘Go Down 

oses.”’ 


In “Lord, | Want To Be A Christian,’’ and ‘‘Toccata on a Negro Theme,”’ man admits 
to his total dependence on God while accepting totally independent responsibility. Yes, 
“Music and the Spoken Word’’ is about people and faith. And it is for all people of all 
faiths; offered by John T. Lucas, a gifted man for whom the music of God constitutes 
the very fiber of his life. 

ED BROWN 


“Music and the Spoken Word,’’ by all standards, is one of the most perfectly 
engineered phonograph records ever produced. 


It required a staff of highly skilled recording engineers to meet the challenge 
of capturing the great range and tonal variations of the magnificent Austin organ, in 
the huge block-long Concord Baptist Church. 


The organ embodies the richness found in the fine old classic organs of Europe, and 
in addition represents the wealth of beautiful tones which have been developed since those 
instruments were built. There are 56 stops, and a total of 2,883 pipes, ranging in length 
from 16 feet to the size of a pencil. There are 21 tubular chimes, 41 couplers, 57 pistons 
operated by hand, and 22 toe studs controlled by the feet, all of which may be pre-set by 
the organist to bring as few or as many of the 56 stops into effect as he may care to employ. 


The Concord organ is the ultimate in sound tonal principles and extremely fine 
mechanical engineering. The occasional sounds produced by the ‘‘shutters and stops’’ are 
characteristic of organs of this size, especially when the organist is manipulating the 
instrument in rapid tonal changes. Like hearing a conductor tap for attention, or a random 
cough in an audience, the organ sounds intensify the sense of presence. 


In the master taping sessions, our engineers utilized an Ampex 350-2C Stereophonic 
tape recorder in conjunction with a custom built, five channel mixer. Three strategically 
placed Neumann-Telefunken U-47 condenser microphones were required for maximum 
channel separation and balanced pick-up of the music. Still greater dimension was 
achieved by a Capps dynamic microphone for the Chime effects. In addition, an RCA 
77-DX was used for the narration. « 

A new magnetic tape, presently being developed and tested by Scotch Magnetic 
Products, Division of the Minnesota Mining and Manufacturing Company, (#LR-1278) 
was used exclusively for the sessions. 

Another step in our program of quality control was to master on the Scully variable 
pitch recording Lathe, with the Westrex 45-45 stereophonic cutter head. Two 200 watt 
amplifiers provided the power for the heads. 


Pressing was compression mold type. Unlike most phonograph records produced 
today, our engineers used only the finest quality pure virgin black vinyl in pellet form, the 
most advanced pressing method used anywhere. . 


The end result in listening quality is unsurpassable, 


, 


WALTER TURCHIN 
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“MUSIC AND THE SPOKEN WORD” 


a program of improvisations of sacred music 


by JOHN T. LUCAS 


EDWARD C. BROWN 





Produced and Directed by .. 


Narrated by -FRED FACEY 
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Recorded on location at the Concord Baptist Church of Christ, Brooklyn, 
N.Y., Rev. Gardner C. Taylor, Pastor, in cooperation with Audio Recording 


and Manufacturing Co., Franklin Square, N.Y. 
PROGRAM a 
Additional Albums 
Side | May Be Ordered 
Toccato On A Negro Theme* (1:37) From 


Something Within (5:06) 
Precious Jewels (3:24) 


What A Blessing (4:32) LITERARY 
Wi i We Hi In J (4:12)) 
hat A Friend We Have In Jesus PRODUCTIONS 
Side II INC ‘ 


Lord, | Want To Be A Christian (2:18) 


It Pays To Serve Jesus (3:43) 520 FIFTH AVENUE 
Jesus Is All The World To Me and Well Done (6:10) NEW YORK 36, N. Y. 
Weary* (4:16) 

Variation on Go Down Moses (9:01) PS-1001 STEREO 
*Original compositions by John T. Lucas, PF-1001 MONAURAL 


published by Literary Productions Inc. 





Literary Productions “Perfect Fidelity” records have been engincered to play on any 88% phonograph, new or old, with the highest quality of reproduction. Played on a stereo phonograph, 


they produce even greater brilliar 





ec, Literary Productions “Perfect Stereo” recordings are to be played on sterco phonographs only. For long lasting enjoyment, store all records in pro- 


tective envelopes in an upright position, wway from dampness and heat. Keep records clean, Avoid touching the grooves. Do not use an old or worn needle. 
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“DOING MUSIC” 


We believe in “doing” music with child- 
ren instead of “teaching” music to child- 
ren, There is a difference. “Doing music” 
implies a group sharing experience, 
whereas “teaching music” suggests a 
teacher-directed, skills-oriented ap- 
proach. 

Pleasure in making music is the pri- 
mary objective of this book. It is the basis 
for our approach to the subject of children 
and music. While the great majority of 
material in the field prescribe to the idea 
that music should be a joyful experience 
for children, most seem to “take it all 
back” when they outline possible lesson 
plans for music sessions. At this point it 
becomes all too clear that the first priority 
is, in fact, to teach musical skills and con- 
cepts. When this becomes the major focal 
point it demands and consumes most of 
the teacher’s energy, increasing the 
probability that the teacher loses sight of 
the children, where they are in their 
minds, how they feel, and how they learn. 
It is easy to spoil the musical concepts 
rather than “doing” them. 

The major concern of the teacher should 
be to provide an enjoyable musical experi- 
ence for the children. This, in turn, fosters 
an attitude of love and an appreciation for 
music, which will stimulate further inter- 
est and growth as the child matures. Your 
success in presenting music to your child- 
ren will be far greater if you direct your 
energy toward “having fun” and PLAY- 
ING WITH your children. This approach 
gives freedom and flexibility to the music 
session. Play, have fun, relax: learning 
will take place. Allow learning to take 
place — don’t force it. Remember, there 
was music long before there were music 
teachers. Children come to you bursting 
with music and dance. They already 
know how to make music; they don’t need 
a music teacher. they need someone who 
encourages them to explore and actively 
participate in music. They need someone 
to support what they know and to help 
them build and to share that knowledge. 
They need someone who stimulates their 
creativity and warmly accepts each child 
as a total person, equal to all others, yet 
special as a unique person. In actual prac- 
tice, this means acceptance of each child’s 
ideas. When a child feels comfortable in 
play and experimentation, more learning 
and less teaching takes place. Music is 
life, love, pleasure. It should not be al- 
lowed to be anything less. 


SET THE STAGE 

The physical setting plays a dominant 
role in determining the success of the 
music session. It should be conducive to 
comfort and freedom of movement. Ade- 
quate space for moving needs to be pro- 
vided. No neat circles please — it’s time 
consuming and boring. Simply let the 
children come and sit around you on the 
floor. An informal, relaxed arrangement 
creates a feeling of oneness, warmth and 
friendliness. The social experiences of 
being close and sharing together as a 
group is an important aspect in the total 
experience. 

The emotional climate is even more 
crucial to the success of the music session. 
Eliminate situations where some will fail. 
Don’t make demands which some will not 
be able to meet comfortably. Never single 
out children who aren’t singing or partici- 


pating. Always respect the child’s right to 
respond as the child chooses. Misery is 
being forced to sing and dance when you 
are shy and want to sit and listen and 
watch. Children should be free to respond 
in a way that is comfortable, appropriate 
and meaningful to them. They need free- 
dom to experiment if they are to “try 
their wings”. There should be a guarantee 
of success for every child. The child who 
sits sucking his or her thumb is OK! When 
that child feels comfortable and ready to 
actively participate, the response will be 
honest. It is worth waiting for. 

Unless a child’s behavior is detrimental 
to the creative endeavor of the whole 
group, tend to ignore it, while complimen- 
ting those who are contributing creative- 
ly. Usually peer pressure and group en- 
thusiasm is enough to pull in the strag- 
glers. The aesthetic experience of music 
vanishes quickly for the child who is em- 
barrassed for whatever the reason. If you 
run a spontaneous program, you also run 
the risk that children will be spontaneous; 
you must expect this, accept it, encourage 
it and work with it. 





TUNE IN TO THE CHILDREN 

Start and include each music session 
with a great deal of conversation — thisis 
the only way for you to know what the 
children are thinking, feeling, experien- 
cing. By knowing “where they’re at” you 
can provide musical experiences which 
are meaningful to the children. 

Encourage and reinforce imaginative 
thinking and active involvement. Invite 
new songs, new ways of doing familiar 
songs, ideas for ways to use instruments. 
Be open. 

PROVIDE VARIETY 

Include a variety of musical experi 
ences. Keep things “hopping”. Think of 
new ways to use familiar songs. Why does 
“This Old Man” always have to “roll” 
home? Let the children think of other 
ways he can come home. If you are sing- 
ing the ABC song, bring in a terrific al- 
phabet book with stunning art work. If 
you are going to doa song about animals, 
what they say and how they move, bring 
in a book with colorful pictures of animals 
to look at and discuss. 

Thing about what you'd like to doin the 
music session, but don’t insist on sticking 
to it. If the children have other ideas, 
move with them...it’s their music session. 
Always make room for their special re- 
quests. 

Feel free to include conversation during 
the singing of a song. You’re not inter- 
ested in a trained chorus, you are inter- 
ested in getting the most out ofa song and 
out of the children. It is alright to inter- 
rupt “Ha Ha This A-Way” witha few com- 


ments about what horses eat and how 
they move. 


MUSIC ALL DAY LONG 

In the nursery school setting, each day 
should include music. If music is to be- 
come a natural form of expression for 
children they need to be exposed to it fre- 
quently. One nursery school teacher told 
us that one day she and the children de- 
cided to “sing” everything they had to say 
to each other all day long. What a facin- 
ating and exhilarating game. Music all 
day long! Little extemporaneous sessions 
should flourish in the nursery school set- 
ting. Spontaneous singing is a delight. 
Make up new songs to fit any occasion. 
Children are masters at this. Learn how 
to do it from listening to them. Try taking 
a familiar tune such as Row Row Row 
Your Boat and make up new words to suit 
any occasion. 


APPROPRIATE MATERIAL 
When looking for song material for 
children, we suggest you use only songs 
you yourself find highly appealing. Your 
enthusiasm for a song will be contagious. 
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Beware of songs whose sole purpose is to 
“teach” a specific musical skill. Rhythmi- 
cally, melodically and lyrically they are 
trite. Their over-simplification often in- 
sults children resulting in resentful atti- 
tudes and negative behavior. Look for 
songs with catchy rhythms, songs with 
which children can identify, songs that 
invite active involvement, songs that are 
open to improvisation. For these, and 
other reasons, folk songs provide ideal 
material. Anything written by Woody 
Guthrie will prove to be a sure fire hit. 
His songs reflect experiences common to 
all children; waking up, getting “nice and 
clean-o”, riding in a car, working togeth- 
er, not pushing people down, and going to 
sleepy. 

Nursery rhymes and finger plays pro- 
vide familiar material that help child- 
ren feel comfortable. They love best the 
songs and stories they know best. They 
love repetition. Once they have heard Ha 
Ha This A-Way they may well want to 
sing it at every music session. 
INTRODUCING NEW SONGS 

Our experience with children and music 
convinces us that the best way to present 
anew song is simply to sing it in its entire- 


ty, allowing the children to respond in 
their own ways. If it is an action song, get 
right into the actions. Never teach a song 
line by line — its a sure way to rob the 
song of its vitality. 

Remember that the three and four- 
year-olds are often preoccupied with their 
physical responses to music. So if you are 
doing most of the singing don’t fret...and 
don’t force. Children are most likely to 
join in with the singing of old familiar 
favorites like Jingle Bells and Mary Had 
A Little Lamb. 


ACCOMPANIMENT 

While you don’t need to be an accom- 
plished musician, it does help to supply a 
strong rhythm in way of accompaniment. 
Folk songs were written to be sung unac- 
companied or with simple folk instru- 
ments such as the guitar, autoharp and 
banjo. The autoharp is the easiest of these 
instruments to learn to play. Try using a 
tamborine with a song like All Around the 
Kitchen and the Royal Duke of York. 
Learning to play the guitar can be person- 
ally satisfying. Most folk songs can be 





played with three chords. Thirteen songs 
in this book can be played with only two 
chords. These songs can all be played 
using the D chord and the A7 chord. If the 
song appears in another key you can 
change it to D by starting with the D 
chord and playing A7 for the next chord 
change. If you are playing the autoharp, 
playing in the key of C or G will be the 
easiest. If you need help, ask a parent or 
friend. Most guitar instruction books will 
show you how to transpose. 

Remember that children aren’t critical. 
They don’t care if you only know two 
chords. Once again, your attitude is 
more important than your musical abil- 
ity. 

A BEGINNING 

Our book at best is only a beginning, 
just as the songs you bring into the class- 
room are only a beginning. Your imagina- 
tion and your own experiences will carry 
you far beyond the suggestions and ex- 
amples accompanying each song. The 
songs are meant as a springboard. From 
these we hope you will leap into the enor- 
mous quantity of folksongs available. Let 
your own creativity and the creative in- 
stincts of your children flourish. 
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Side One 





My Funny Valentine 

El €Cambancere 

Nadias Theme 

Falling in Love with Love 

What he You Doing the Rest of Your Life ? 
Badinevie ty J. SF. Bach 

Symnopodie No.7 by Fale 


Maria Jamtunine Flute 
Peller Draper Gutlar 
IH Neighbor Bass 





Sel Gwo has atways deen our favordle def of the evening, so now we 


me sharing with you 
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Piece tn the Form of an Habanera- Ravel 


Andante espressivo - Giuliant 
Scher,o - Giulianc 

Romanya - Anon. 

Cnglish ir - Banet 

Greensteeves - non. 

Polonaise - J. FS. Bach 

Recuerdos de ta Mhamtra- Fanega 


Producer éd Bogas 
Engineer Carson €. Taylor 


SPholography ty Gary Leyton 
Recorded at Wally Heider Hludios 


San Srancisco 5 May » 7978 
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THIRTY-SEVEN MIND TOMES 





morning g 

through 

curtainless win 

on which naked t 

rattle and dance — 

droning on about salvation — 

riding out of the common — 

slanting rain — 

f an’ lL read her paper space — 
shuffled my feet and cried — 

for a derelict dawn — 

has just brought m 

twenty-third sepier 

and again it found mé — 

waiting by the window 

piecing together mémori 

that hang like minor chore 

) in tattered nighttime octaves — 

alongside the people that — 

WALK 

fragility, her name was hyla— 

if she had lived but — 

six days longer — 

had then merely — 

eighteen cold winters — 

that both started and ended — 

in some cetdwater flat — 

earth lie lightly on her — 

she wes not heavy on you — 


dented tra: 







h can — 
eel — 





e branches — 











her — 

















mystic nighttime — 
bringing it all back — 
in swirling chaos — 
not being really sure — 
not being really — 
not beiy 
bargaining and bartering — 
with a mind full of altars — 
as it asks how i've been — 
since the last time — 
that everybody who was — 
once my friend — 
took turns passing through — 
my to Casket room — 
tryna’ remember my name — 
asi tried to remember theirs — 
both realizins 
simultaycously — 
- that alot of us — 
never bothered to ask — 
it was all in — 
common want and cause 
that we huddled protectively — 
that long cold winter — 
in denver — 
seching refuge in — 
harry tuft's folklore 
| upon 17th street — 
trading smiles an’ guitar licks - 
because it was all we had then — 
winds of good karma — 
bringing these vagrant — 
tramps all so — 
virgin young 
TOGETHER 
and harry would sing 
to us late at night 
soft ballads of our time 
and of our — 
great grandfathers 
binding together 
that little army — 
and me an’ garfield 





























Capi 
Capital eel 

MANUFACTURED BY CAPITOL RECORDS, INC., A SUBSIDIARY 
OF CAPITOL INDUSTRIES, INC., HOLLYWOOD AND 

VINE STACETS, HOLLYWOOD, CALIF, « FACTORIES 

LOS ANGELES, CALIF., JACKSONVILLE, ILL., WINCHESTER, VA 


PRINTED IN U.S.A 


ST-678 





With an Option on Existance 


played at the green spider - 

for five bucks a night — 

and sandwiche 

we were learning then — 

what real people — 

and real music was about — 

then somebody would blow in - 

from the coast — 

an’ we'd sit an’ play — 

an’ get drunk on cheap wine — 

anv’ get down — 

an’ get up — 

aw’ laugh — 

an’ cry — 

an’ get mad — 

an’ get happy — 

an’ feel — 

an’ feel — 

an’ feel — 

real — 

an’ wheel an’ deal — 

our way through the — 

ever existing night — 

to stoned hours of — 

the morning — 

that used to shatter — 

on cobblestone and bric 

in the denver five a.m. air — 

we weren't sure then — 

if there'd be a tomorrow — 

an’ christ we didn’t care — 

we made our music — 

an’ our friends — 

in the true fantasy of it all — 

we made time and love — 

in the old carriage house — 

in the alley — 

back in the alley — 

the backest part of the alley — 

where we all lived — 

michael, steve, peggy, pye — 

insane sally, fuzz mutt my dog — 

an’ me — 

plus a hundred or so people — 

passing through — 

michael reads us pooh - 

steven made us like rice — 

pye taught peace — 

all treading water - 

in our incense world — 

where the heat never worked — 

mexico called that spring - 

driven by steve — 

to the edge of the city — 

tears staining streaking — 

the highway and our faces 

standin’ outside the truck 

tryna’ say goodbye - 

without asking our - 

last names — 

that was the first time - 

iever — 

LEFT — 

roberta roberta - 

you were so right — 

as we did find 

more than love - 

amid the plaster chips — 

and faulty wiring 

the unrolling road - 

dissolving beneath our feet - 

cannot call to me in reason — 

as it has - 

so often in the past 

you'll cry sometime 

and i too — 

our tears will get us nowhere — 

except deeper in cach other 

so cry little one 

the world is still — 

TURNING — 

here the station mastey 

waves high the flay of parting 
(we are happy in each other) — 

so breathe to me softly 

young lady — 


























Jaime Brockett cannot be explained on the back of one or fifty 
album jackets. He is a fantastically complex and sensitive young 
artist who defies being categorized’ either by his mUsic or the 
way he lives. He will educate you on his own terms, for Jaime 
Brockett has always lived on his own terms. 


In the 1968 BROADSIDE magazine readers poll Jaime 
Brockett was selected as the number one male Boston per- 
former, he was also selected the best new performer, and placed 
second in instrumentalist and third in the songwriter category, 
a feat that has not been duplicated, 


His early days were spent in a small New England town full 
of “Small New England People” whom he had “great difficulty 
communicating with,” as he puts it. His early teens found’him 
running away from home®for search of adventures and the way 
of life he sought. Living first in Greenwich Village, then moving 
West, seeking out what he considered to be real life. He worked 
in the fields harvesting tobacco and following crops with the 
migrants. He has been a professional rodeo rider, a truck driver, 
dishwasher, carnival worker, bodyguard, just to name a few. All 
the time he was constantly searching out new music and in- 
fluences, After hitch-hiking the entire North American Continent, 
he settled in Denver, Colorado for a period of time, did another 
short sprint on the road, then returned eastward coming to 
Boston two years ago. He has since made Boston his home, 
occasionally going on cross country trips in any one of the 
fantastic number of $50.00 cars he has owned, Situations such 
as these have made his exploits somewhat legendary. Recalling 
them Brockett simply says, “! went a lot of places, and did a 
lot of things, not because | had to but because | wanted to.” 


On stage Brockett’s moods are totally unpredictable and 
when in a light frame of mind he is a master of satirical wit. 


The songs he sings are his identity as he closes his eyes, and 
gently sways with the ever present right foot atop the left. He 
slowly unravels the true meaning of all night diners, weird grey 
days, life and death, as only a true Kerouac character can. 
Jaime Brockett has been there and when he. sings he lives 
more in one song than most people do in a lifetime. 


N. Clark Schell 


UAIME BROCKET? 


Accompanying himself on a six-string guitar, twelve-string guitar, and 
dulcimer, Tony Rubino, second guitar on “Remember the Wind and 
the Rain” and "Suzzane,"" 





SIDE 1 ' 

1. Talking Green Beret New Super Yellow Hydraulic Banana 
Teeny Bopper Blues .....:..6......... 5:20 

2. Remember the Wind andthe Rain ..... 30 

3. St. Botolph St. Grey Morning Dulcimer T Nin paw ees 
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5. Nowadays ...... Wicca «adele es aerator 5:50 

SIDE 2 

1. Legend of the U.S.S Titanic .. . : 13:28* 





2. Suzzane 
3. One Too Many Mornings ..................... 3:02 
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we don't have that much time — 

to regret and wish again 
(endless formless dark) — 

floating through dreams - 

of time space — 

calling out the wanton need — 

in the weeping afternoon 

at the almost last goodbye 

there will be no waving — 

so into the wetted night - 

into the grey morning 

we are the rasp of love 

sowing insanity — 

to mellow shades — 

of bleeding soil — 

breaking the symphony of flesh — 

lighting the muted — 

strings of morning — 

waking etherized women 

asleep in their beds — 

of discontent — 

the grotesque circus of night — 

so deformed by dreams - 

taking wills and talking skys — 

to help the feeble — 

break in their sick existence — 

of chanting omens — 

iran up a dark street — 

perhaps to hide — 

or to silently weep — 

only.finding an impossible wall — 

an’ the stark realization — 

that to leave i must flee — 

inthe same direction — 

how would it be if the beauty — 

of it all — 

was suddenly taken away — 

and it was left — 

to be purged by the — 

narrow mind of man animal — 








a street meeting — 

at least twenty worlds removed — 
but i went to her place — 

an’ she had all the right books — 
but somewhere gail was sleeping — 
with her long chestnut hair — 
making waves on her pillow — 
that the sea never could — 





and brass night — 

to run naked in the streets — 
watching old men - 

with their hair — 

uncut and left to grow — 
where are you going old man? — 
you have no home — 

HEY geremia— 

williwe meet here someday? — 
in the dirty alleys an’ bars? — 
where the hell are you? = 

out sweating for the people? — 
you know, the ones who tell — 
you about your music - 
getting into things that you 
learned about by living them 
out loud — 

not in required texts - 

getting ripped off your due 

by the g. popodopolouss =~ 

of the business — 

itis a business isn’t it? 

but it gets all told - 
imcancan you dig it? - 

it gets all told — 

OUT LOUD - 

OUT LOUD — 
























































when you're somebody REAL — 
when you're lenny bruce tellin’ — 
it; ray charles getting busted — 

or chris smither - 

majic thumb smither — 

smither — pooh — louisiana — 
swamp.man-mystic-1957 type — 
logical intellect — 

teachin’ me how to remember — 

i was so young — 

when i sat up all night — 

in my room — 

with jack elliott — 

and he drew me to sailing ships — 
and took me to places with — 

his guitar that i had - 

never been before — 

singing songs that had never — 
been written until just then — 
tears runnin’ down his face — 
falling into the sound hole — 

of that old martin guitar — 

that had seen more than i an’ — 
told it in its own way — 

and i age in truth when — 

j. geils makes that extra — 

note indefinite; 

or pam and ray clayton start — 
putting me through change 
or does it change when you're — 
johnny cash, tony rubino, 

steve martin, chris pearne, 
michael cooney, bob mc carthy, 
bill madision. bill staines, 

timmy hardin, or norman schell — 
beautiful norman — 

starting revolutions in — 
worcester, massachusetts — 
incoherent enough to — 
understand me all the time — 
knowing why we stoned that cat — 
who picked us up on a sunday — 
afternoon in a pink ice-cream — 
truck — 

in the middle of the woods - 

two giggling freaks — 

riding through the city — 

on a fall afternoon in — 

a pink ice-cream truck — 

driven by a maine farmer - 

their chimes softly doing — 
THEIR thing — 

my brother we are traveling — 
much faster now — 

as fast as the lives and art of — 
danny sverdloff, buddy holly, 

big joe williams, john hurt, 
woody gutherie, leadbelly, 
moondog, jon talbot, 

son house, lightning hopkins, 
dave van ronk, ken § 
john keorner, andrew wyeth, 
david gahr, paul me neil, 
(beautiful spacey paul) 

eric von schmidt, richie havens, 
steve seagull, peter smith, rocky 
playing his harp, or allan b., 
rapping, or any of the — 
thousand more — 

beautiful outlaws - 

that have told it out loud - 
OUT LOUD — 

OUT LOUD — 

and nobody on the hill — 

can hear = 

because they ~ 

‘ared — 

PENCE V.1.A. the city — 
DRAIN PIPES - 






















Jaime Brockett 
Boston/ 1968 
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Take eighteen dedicated high school-aged singers, and twenty-five college instrumentalists, blend it all together under one baton, and what 
do you have? The unique sound of the — 


~ “GRACE BIBLE SINGERS”” 


«The eighteen member chorus, from the Grace Bible Church in Philadelphia, began working together in the Fall of 1973. The first idea of a 
tor, and producing a record, came into mind in December of that same year. 


New arrangements were scored for the record during the first three months of 1974, and the singers began working with the arrangements 
late in March. The orchestral backup tapes heard on this recording, and used on the tour, were recorded in the Chicago area, using twenty-five 
college musicians. 


The voices were added to the orchestral tapes in June, and mixed together professionally until the proper balance and blend was achieved. 
| The musicians used in making this recording all have one goal in mind throughout their work, that they glorify JESUS CHRIST through all 











they do. 
“And give Him the Glory, Great things He hath done’’. | 
| 

| 
| 
| 
Back row (L to R) Wayne Miller, Steven Clydesdale, Drew Miller, Steven Sinni, Robert Sperber, David Schaible, Philip Earley. | 
Front row (L to R) Ruth Grummt, Nancy Banister, Kathy Ward, Robin Criniti, Kathie McGillen, Linda Ward, Beth Ann Dower, | 

Nancy Vaders, Sheryll Beideman, Lois Grummt, Peggy Anger. 
David Clydesdale, Director. | 
| 
SIDE | SIDE 1 
SINGING | GO — SYMPHONY IN MY HEART SHEPHERD ME, LORD | 
ALL THAT THRILLS MY SOUL IT'S ABOUT TIME | 
RIDE THE CHARIOT THIS IS WHY | WANT TO GO | 
ANYWHERE WITH JESUS WHEN | SURVEY THE WONDROUS CROSS i 
MY SONG OF SONGS HOW WONDERFUL THOU ART — HIS NAME IS WONDERFUL i 
(Philip Earley, soloist) HAVE YOU ANY ROOM FOR JESUS | 


KING OF KINGS — LORD OF LORDS 


THE GRACE BIBLE SINGERS 
David T. Clydesdale, Director 
Grace Bible Church of the Northeast 
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The. Choral Department of 
_ ‘Abilene Christian College , 


. Dr. Jack Boyd, Conductor \ 

















His day didn’t start at dawn. It had started years before, even generations before, 
when Jehovah had made the promise of a Messiah, and when the prophet had 
spoken. 


He was oppressed, and he was afflicted, yet he 
opened not his mouth, like a lamb as it is led to 
be slaughtered, and like a sheep that cannot speak 
to its shearers, so he opened not his mouth. 


The time had come. He had lived with this day 

in mind for 33 years. Now he would keep the 
promise his Father had made for him to generation 
after generation of godly people. 


Then he said to them, ‘My soul is very sorrowful, 
even to death; remain here, and watch with me.” 
And going a little farther he fell on his face 

and prayed, “My Father, if it be possible, let 

this cup pass from me; nevertheless, not as 

Iwill, but as thou wilt.” 






SIDE 1 
The Day Christ Died 


The story of the crucifixion of 
Jesus, the Messiah, told in 

| | narration and song by the 

hee A Cappella Chorus of Abilene 
I sa Christian College. 

f red Text and music written by 

| Dr. Jack Boyd, Director 

of Choral Activities at 

Abilene Christian College 

















They came... they ...took him... and they crucified 






SIDE 2 


In the Cross of Christ I Glory 

When My Love to Christ Grows Weak 
There is a Green Hill Far Away 

When I Survey the Wondrous Cross 
Ah, Holy Jesus 

Beneath the Cross of Jesus 

Jesus, Keep Me Near the Cross 

I Stand Amazed 









The Day Christ Died 







The Choralaires, Dr. Jack Boyd, Conductor 
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Adventure Playhouse Presents: 


THE MADCAP ADVENTURES 
OF ROBIN HOOD 


Robin in disguise enters a shooting match! 























@ FOLLOW THE | 
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Pied Piper Playhouse Presents: 


PINOCCHIO IN THE LAND 
OF MAKE BELIEVE 


Come along on a splendid journey! 
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Side A: 
1. Do You Like It * Kindred (Omari/ Akinde/ RCR Publishing 1996, licensed from Bud Music) 
2. Round De World * Kindred (Omari/ Akinde/ RCR Publishing 1996, licensed from Bud Music) 
3. Jagabat ° Chako (Christian Haberkost/ Robin Imamshah/ RCR Publishing 1996, licensed from Bud Music) 
4. Fete Cya Done * Chako (Keith “Ajala” Sutherland/ Christian Haberkost/ RCR Publishing 1996, licensed from Bud Music) 
Side B: 
} 1. Short Pants * Chinese Laundry (Keith “Ajala” Sutherland/ Tony Chow Lin On/ RCR Publishing 1996, in association with Bud Music) 
2. Trini Slam ** Daddy Devo (Roger Salandy/ RCR Publishing 1996) 
3. Karike Woman * Chantwell (Rubadiri Victor/ RCR Publishing 1996) 
4. Right Move ** Brother Resistance (Lutalo Masimba/ RCR Publishing 1996 licensed from Masimba Publishing Network) 


Executive Producer: 
i Arch Angel/ Rituals for A1,2,4 and B1 
| Rituals for B2,3 and 4 
Arch Angel for A3 


_, Studios: 
* GW Studios 
* K.P. Music Lab 
|’ Bassland Studio/ PF Studio Klaus Kramer 
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®) Rituals 1996 in association with Arch Angel 
© RCR Publishing 1996 in association with Bud Music 
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HOBBS 


SIDE ONE SIDE TWO 
OH MAGNIFY THE LORD WITH ME OH HOW I LOVE THE LORD 
THERE IS A FOUNTAIN WITH HIS STRIPES 
LIFT YOUR VOICE LORD, I LOVE YOU 
SACRIFICE OF PRAISE REDEEMED 
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PRODUCED BY MINISTER PRINCE EMMANUEL YELDER 
PRINCE YELDER—MALE SOLOIST: WITH HIS STRIPES, LORD I LOVE YOU and REDEEMED 
VOCAL ARRANGEMENTS BY NEDA HOBBS AND PRINCE YELDER 


FOR BOOKINGS AND INFORMATION CONTACT: 
CHRISTIAN STAR PRODUCTIONS 
P.O. BOX 471403 ¢ FORESTVILLE, MARYLAND 20747 ¢ (301) 336-6347 





SOLID ROCK RECORDS 
a division of Christian Star Enterprises 
P.O. BOX 471403 
_ FORESTVILLE, MARYLAND 20747 © & © HOBBS 1988, 


“Warning: Unauthorized reproduction of this recording is prohibited by Federal law and subject to criminal prosecution.” 
ALL RIGHTS RESERVED 
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_ THIS ALBUM IS DEDICATED TO THE LOVING MEMORY OF MY FATHER, REVEREND FREDERICK DOUGLASS HOBBS (1926-1987) 
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THE BEST SINGERS IN LIFE 














Cheryl Carter Stanley Comelius Perry Dennis 
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Harriett Dunbar Clenzo Durham Reginald Williams 





Teveda Netherly Evelyn Richardson Joyce Ann Wright Denise Young 
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TWO OF MY FAVORITE STARS 





PRINCE EMMANUEL YELDER, MY COUSIN AND PRODUCER VIOLA MARIE WALKER-HOBBS, MY MOM 


ALBUM CONCEPT: Neda Hobbs and Evelyn Richardson 
ALBUM TYPOGRAPHY AND GRAPHICS: Raymond Keith, Partner 


THE GRAPHIC CORNER, Washington, D.C ORGAN: Prince Yelder 
COVER AND BACK PHOTOGRAPHS: PRESTIGE STUDIOS, DRUM PROGRAMMING: Prince Yelder 

Silver Spring, Maryland TAMBOURINE PROGRAMMING: Lisa Henderson 
PHOTOGRAPHY: Albrister Clark, Washington, D.C. RECORDING ENGINEER: Dan Keeney 


RECORDED AND MASTERED AT: Studiohouse North, Washington, D.C. MIXING: Neda Hobbs, Prince Yelder and Dan Keeney 


SPECIAL THANKS: 


Jesus Christ. . .ruler and head of my life e My mom. . .MY honey & darlin’ ¢ My family. . .real troopers ¢ Gail Jean Picker. . .a real jewel - thanks for starting me 
on the way to success, love ya much ¢ Robin Workman. . .my best friend-thanks Robbie for understanding & caring ¢ Donald Vails. . .“I thank God for you often, you're 


a real inspiration” ¢ Renee Gray. . .“girlfriend” this is it!!! - love ya much ¢ Wesley Boyd. . .thanks for the marvelous voice lessons-your techniques turn the “gifted into 
stars” ¢ Joan Rose. . .the best second mother anyone could have - kiss, kiss, kiss ¢ Jennifer Martin-Johnson. . .a real “class and gifted” person - “WRITE” ON! 
¢ Evangelist Laura Hobbs. . .you’'ve encouraged me more than you'll ever know, thank you and God bless your church and ministry ¢ Darcy Smith. . .“I need the Holy 


Ghost to help me” and He did - Halleld ¢ S.L. Buckhannon. . .a scholarly and classy gentleman with a big heart-your advice & wisdom got this project started off right 
* Dr. Royal W. Colbert. . .the “right” reverend - love always, forever and ever ¢ George and Sandra Alford. . .we’re goin all the way ¢ Dr. James O. Gray. . .the epitome 
of excellence-thanks for your support © Kenneth and Gloria Copeland. . .the teachings you taught, have placed me in God's miraculous-THE WORD WORKS OVER 
AND OVER AGAIN AND I LOVE IT-God bless you as you continue to reach the masses to help them become as prosperous as me ¢ Fans and friends. . .God bless you. 





NEDA’S MAKEOVER: Karen, Proprietor, TRES CHIC, McLean, Virginia 
YAMAHA DX7, KURZWEIL, BOSENDORFER and HAMMOND B3 








GREATEST HITS! 
Jim Kweskin &The Jug Band 


VSD - 13 / Side One 
1, JUG BAND MUSIC 


Lead, Geoff Muldaur; Memphis Jug Band: add 
verses Geoff Muldaur 


. BEEDLE UM BUM 
Lead, Jim Kweskin 
. HAWAII 
Lead, Bruno Wolf 
. SOMEBODY STOLE MY GAL 
Lead, Jim Kweskin; L. Wood; Robbins Music, ASCAP 
. THAT'S WHEN I'LL COME BACK TO YOU 2:50 


Lead, Geoff Muldaur & Maria D’ Amato; Frank Biggs; 
Leeds Music, ASCAP 


. MOBILE LINE 3:25 
Lead, Bob Siggins 


VSD - 13 / Side Two 


1. NEVER SWAT A FLY 


Lead, Geoff Muldaur; De Sylva, Brown, Henderson and 
Ross Jungnickel Inc., Writers and Publishers, ASCAP 

. RAG MAMA 
Lead, Jim Kweskin; Blind Boy Fuller 

. RICHLAND WOMAN 
Lead, Maria D’ Amato; Mississippi John Hurt; 
Wynewood Music 

. MY GAL 
Lead, Geoff Muldaur & Jim Kweskin 

. OVERSEAS STOMP 
Lead, Bruno Wolf 

. BLUES MY NAUGHTY SWEETIE GIVES TO ME 1:56 
Lead, Jim Kweskin; Swanstone-Carvon-Morgan; 
E. B, Marks, BMI 


VSD - 14 / Side One 


1. BORNEO 
Lead, Jim Kweskin 
2. UKELELE LADY 
Lead, Bruno Wolf; Gus Kahn-E. A. Whiting; 
Bourne-Whiting, BMI 
. MEMPHIS 
Lead, Geoff Muldaur; Chuck Berry; Ace Music, BMI 
. CRAZY WORDS, CRAZY TUNE 
Lead, Jim Kweskin; Yellen-Ager 
. 'M AWOMAN 
Lead, Maria D’Amato; Jerry Lieber-Mike Stoller; 
Trio Music, BMI 
. STORYBOOK BALL 3:21 
Lead, Jim Kweskin & Fritz Richmond; Montgomery & 
Perry; Melrose Music, ASCAP 


VSD - 14 / Side Two 


1. DOWNTOWN BLUES 2:10 

Lead, Geoff Muldaur; Frank Stokes & Dan Sane 
The Beal St. Sheiks 

. MORNING BLUES 3:00 
Lead, Bruno Wolf; Dave Macon; add, verses, Dave Simon 

. WILD ABOUT MY LOVING 3:31 
Lead, Geoff Muldaur 

. I'M SATISFIED WITH MY GAL 
Lead, Jim Kweskin & Bob Siggins 

. CHEVROLET 3:51 
Lead, Geoff Muldaur & Maria D’Amato;Ed & Lonnie 
Young; Progressive Music Co., BMI 

. BLUES IN THE BOTTLE 
Lead, Jim Kweskin; Peter Stampfel & Steve Weber; 
Faithful Virtue, BMI 


Produced by Maynard Solomon 


VANGUARD RECORDING SOCIETY, INC, 71 West 23rd Street, New York, N.Y. 10010 
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Also Playable Mono 


Printed in U.S. A. 








- OAK RIDGE Boys 
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1. ANYWHERE IS HOME Bk 
2. YOU CAN HAVE HIM , i 
3. HE WILL NEVER LET ME DOWN =, 
4. AT LAST al F 
5. CLOSER TO THEE . 6 4 li 
1% 
SIDE TWO 13 
ie p M IN LOVE WITH JESUS 
2. UNTIL THEN 
3. HEAVEN WILL SURELY BE WORTH IT ALL 
4. VE FOUND A NEW WAY 
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. PLE SHAKE THE HAND OF THE LORD 
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Historia De Un Amor 
No Pierdas Este Disco 
En Nombre De Dios 
Plazos Traicioneros 
' 2 Amor Fracasado 
Me Voy De La Vida 
Por Qué Negar | 
——~ Tu Me Ensenaste A Querer 
. Rosa 
_ Maria Dolores 
_ Droga * 


Mala + 
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Epoca de Oro 
de Johnny Albino 








GRABACION 
ORIGINAL 


ERNE 


ALTA FIDELIDAD 
VLP-105 


y su trio SAN JUAN 


Historia De Un Amor 
No Pierdas Este Disco 
En Nombre De Dios 
Plazos Traicioneros 


Amor Fracasado 

Me Voy De La Vida 

Por Qué Negar 

Tu Me Ensenaste A Querer 


OTROS DISCOS DE JOHNNY ALBINO 


Rosa 

Maria Dolores 
Droga 

Mala Sangre 





VLP-101 VOL-1 


Vuelve Cuando Quieras 
Confiesate Pecadora 
Aqui Tienes Este Disco 
Chiquita 

Miedo 

Coincidencia 

Llanto Del Alma 
Esposa 

La Primavera 

Me Basto Mirarte 

Si Tu Me Lo Dijeras 
Deuda 








VLP-102 VOL-2 


Estimado Amor Viejo 
Un Motivo 

Tu Alma Y La Mia 

Si A Otro Quisieras 
Tres Amores 
Interrogacién 

No Me Pidas Nada 
Dos Palabras 

Por El Bién De Los Dos 
La Pobreza 
Exquisita Violencia 
Tonteria 





VLP-103 VOL-3 


Tu Me Haces Falta 
Mi Ultimo Fracaso 
El Beso 
Mi Problema 
Mi Suplica 
Cosas Como Tu 
Mafana 
No, No Digas Nada 
El Merengue De Mi Novia 
Tu También 
Las Seis De La Mafnana 
A Grito Abierto 

















VLP-104 


Espinita 
Naturalmente 

Amor, Que Malo Eres 
Los Dos 

Carinito ’ 
Caprichosa 

No 

Que Caminao 

Como Me Besabas Tu 
Piensalo Bién 

Puro Engano 
Corazon Negro 


‘ 




















VLP-106 VOL-6 


Borracho No Vale 
Quédate Con Tu Dinero 
La Mesera 

No Eres Feliz 

Entre Risas Y Copas 
Aunque Me Enganas 
Que Se Rian 

Se Me Hizo Tarde 
Punto Final 

Caminito Del Abismo 
Eres Mi Vida 

No Sigamos Pecando 








VLP-107 VOL-7 


Carino Para Ti 

Mejor Perder La Vida 
Te Equivocas 

Quién Es 

Amor Eterno 
Escribeme 

Carifio Verdad 

Tu Me Hiciste Quererte 
Odio En La Sangre 
Dos Puntas 

Delirium Tremens 

El Reloj 


VLP-108 VOL-8 


Camino Verde 

Siete Notas De Amor 
Un Consejo 

Silverio 

Ten Fé 

Convencida 

Mi Novia Esta Enferma 
No Te Has Dado Cuenta 
Tabu 

Mar Y Cielo 

Niégalo 

Nuestro Fracaso 











VLP-109 


Tu Tormento 
Stiplica De Amor 
Lo Que Tu Quieras 
Pasién De Amor 
Mar De Insomnio 
Ni Pie, Ni Pisa 
Amor En El Campo 
Todo Acabo 

La Chucha 
Brujeria 
Desandando 

No Te Quiero 
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N EL 
TRIO BORINQUE 


Lado B 
"Nade (Vicente Garrido) 
Tu Amor (Alvaro Carrillo) 
e (Alvaro Carrillo) 
L (Don Felo) 
flO (Alvaro Carrillo) 
1A (A. Dominguez) : 
Mi (Homero-Exposito-Virgilio) 


Lado A 


N 


CS 


Violins; 


J (Hector Urdaneta) 


‘ (Russell-Pepper-James) 


(Humberto Suarez) 
(Hector Hernandez) 
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Ingeniero De Grabacion: 
Mastered & Pressing: 
Arreglos Musicales: 


Auto Utilizado En Fotografia: 


Fotografias Por: 


Distribuido Por: 


Bajo Licencia: 
Arte Y Diseno: 
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SOO OOOO D OL ONO ODA PO 


—_—e F VehClU!CUC 





(A) 
LA PERESTROIKA* 


(Sergio Diaz) 3:40 


EL SUCU - SUCU * 


(Eliseo Grenet) 4:50 


AL DERECHO Y AL REVES * 
(Sergio Diaz) 3:47 
EL TORO Y LA LUNA 


(DR) 3:04 


BUSCAME* 


(Oscar De Fontana) 3:00 


(B) 


SE QUE EXISTE EL AMOR * 


(Oscar De Fontana) 3:44 


LA OSTIONA Y EL OSTION * 


(Sergio Diaz) 3:53 


VEN CORAZON 


(Oscar De Fontana) 2:09 


AEL 


(R. Amado) 4:00 


MANANA * 


(Rey Casas) 4:35 


* Atreglos y Produccion: REY CASAS y RAUL RODRIGUEZ C.R. INTERNATIONAL 
Estudio de Grabacion: C.R. INTERNATIONAL-2130 S.W. 76 CT., Miami, FL 33155 / Tel: 266-1592 
Producido por: OSCAR DE FONTANA - FONSA RECORDS, MIAMI FL 
Distribuido por: REYES RECORDS - 140 NW. 22 Ave., Miami FL 33425 / Tel: 541-6686 
Fotos by: ILEANA APOLO FOTO - 8559 Coral Way, Miami FL / Tel: 262-1019 
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©® 1990 FONSA RECORDS 








LAD-368 
STEREO 


Yo quigro | 
quz nome quizra 








LADO A LADO B 


, YO QUIERO QUE NO ME QUIERA 4:29” , AMIGA MIA 
(A, Pulido - 1, Urbina -O, Serfaty) (Horacio Lanzi) 


, AMANTES 4:20” , POR EL 
(Eddy Castro - Oscar Serfaty) (Oscar Serfaty - lsafas Urbina) 


a Arreglos y Direcci6n: ISAIAS URBINA c 
, EN MI CUERPO, EN MI MENTE 3:15 _ SITE VAS ; Estudio de Grabaci6n: INTERSONIDO, C.A. CARACAS - VENEZUELA 
(L, B, Wilde) (Amado Jaén) Técnicos de Grabacién: AUGIE VERDE - MICHEL CHAZET - HUMBERTO PLAZA 


_ UNA MALETA EN UN TAXI 4:32" _ SI PERO NO 3:10" PEDRO SEAS Es ROB EEaAS: 
(P, Herrero - J, L, Armenteros) (Moncada P, Cepero) Técnico de Mezcla: AUGIE VERDE 
Fotografias: CARLOS BELTRAN 
. DEL AMOR AL OLVIDO 2:34” Arte y Disefio: ALEJANDRO PEREZ 
(Luis Cruz - M, Graterol S.) Es una Produccién de: DISCOS T-H. Dirigida por OSCAR SERFATY. 


© and © T.H. RECORDS 1981 
Distributed by: LAD RECORDS & TAPES 
PRINTED BY: (A Division of T. H. Records & Tapes, Inc. 


LAD-368 28 zomr imo, inc. ¢ 
STEREO 528 WEST 20 STREET, HIALEAH, FL 33010 Lol 2k(26) IN SW .ed/Ave:isleal. Gardens: SoU 15 


PHONES; 688-0710 / 080-0719 / 06-7087 





éNendy Bagwell and the Suntiters 








AVerave ava braeanvelll 
and the Sunliters 


Sereet Jesus 


The greatest comic in the field of gospel music, WENDY BAGWELL, along with the SUNLITERS, take you ona 
musical journey as they sing about the Savior of all mankind. Sweet Jesus is more than just a song, or just a phrase, or 
just an exclamation... it is the story of our Lord and soon coming King. 





niet 





I. Sweet Jesus 2:15) 

2. Sweetest Gift a=) 

3. Silver Aud Gold 202) 

4. Travel Onwoul 1:38) 

5. A Friend Like Jeous (3:23) 


vide 2 


[. Meither Do 9 Condemu Thee 2:57) 
2. Ole Ligah Prayed 3») 

3. Do You Remenher (232 

4. 9'00 Be Present «:s+) 

5. 9 Traded With Jesus 13) 











Cover Design: Cathy Carrier 


©P 1984 
Skylite-Sing, Inc. 
1008 17th Ave. South 
Nashville, TN 37212 
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THE FLAMENCO GUITAR presents a special challenge 
to the interpreter and listener alike. 

For the guitarist, there is an opportunity to create new 
music while working in a great tradition. While the 
boundaries of each flamenco form are determined by 
strict conventions of scale and rhythmic pattern 
(compas), every guitarist is free to invent new melodic 
variations (fa/setas) and to interweave them with original 
permutations of the characteristic strumming 
(rasguendo). 

All guitarists rely heavily on the material which has been 
passed down from earlier creators—Javier Molina, 
Ramon Montoya, Manolo de Huelva, Nifo Ricardo and 
Diego del Gastor, to name a few of the most prolific. But 
the most talented players are able to add their own 
contributions to flamenco. This ability, along with the gift 
of selecting the most fitting music and combining it to 
give structure and musical vision to each piece, 
determines the merit of a flamenco guitarist. 

For a listener whose familiarity with flamenco is limited, 
itis not always easy to differentiate between music that 
enhances the tradition and music which is merely 
calculated to impress. The temptation to invent super- 
ficially appealing melodies and ingratiating harmonies is 
strong, since this is an easy road to popular success. In 
effect, any judgment of the excellence of a flamenco 
performance is also an evaluation of the personal 
integrity of the artist. Certainly, broad popularity is no 
guarantee of excellence; and in fact some of the world's 
most widely acclaimed flamenco guitarists are regarded 
with indifference or even outright contempt in flamenco 
circles. 


CARLOS BOND LOMAS is an outstanding guitarist 
within the modern school of flamenco. This approach to 


the music employs a precision of technique pioneered by 


the brilliant Sabicas and by Mario Escudero, combined 
with fresh harmonies and complex syncopations within 
the traditional rhythmic structure. The leading 
proponent of this modern style is the phenomental Paco 
de Lucia, whose influence can be sensed in several of 


Lomas' selections. This artistic relationship—personal as 


well as musical—is an important key to Lomas’ playing. 
But it should be stressed that Lomas is never an imitator 
or a derivative player. His personal creativity is the vital 
element in his music, and it lends a uniquely personal 
stamp to all of his interpretations. 

In addition to his remarkable inventiveness, Lomas 
displays a keen sensitivity to the real significance of the 
individual flamenco forms. He respects their emotional 
and cultural contexts, so that deep and serious styles 
retain their profundity. While the lighter forms get an 
appropriately appealing rendition. His use of multi-track 
recording and additional instrumentation—confined to 
those styles which can benefit from these modern 
techniques—lends an extra dimension to this recital 


Brook Zern 


TAKIS (C. Bond Lomas, D. Spitambelis) 

This is Carlos Lomas’ version of the flamenco rumba, 
one of the most recent additions to the repertoire. It is 
tinged with a swaying, Latin-American sensuality and 
has become a favorite vehicle for the new approaches 
that characterize modern flamenco 

1st and 2nd guitar: Carlos Lomas 

3rd guitar: Juan Amaya 

Bass: Dimitris Spitambelis 

Bongos: Antonio Orlando 

Palmas (clapping): Manolo Correa, Lilliana Lomas 
CHISPAS (C. Bond Lomas) 

This is a bulerias, an up-tempo flamenco style derived 
from the grave soleares. /ts complex accent patterns and 
fast tempo make it a test of any guitarist’s ability 


1st and 2nd guitar: Carlos Lomas 
Palmas and Jaleo: Manolo Correa, Lilliana Lomas 


LA ALCAZABA (C. Bond Lomas) 


The form called “Danza Mora-- bespeaks the seven 
centuries of Spain's occupation by the Moors. I/ts 
markedly oriental and arabic harmonies recur ina 
hypnotic rhythm which may vary between 2/4 and 4/4 
time. Carlos Lomas' version is named for the Xth century 
castle which overlooks his home in Malaga 


AIRES DE ALMERIA (C. Bond Lomas) 


The Tarantas is the traditional style through which the 
miners of Eastern Andalusia express the desolation of 
their daily lives. It is played in a free rhythm in the 
unsettled tonality of F# natural. Its finest performers 
come from the province of Almeria 


Mr. Lomas’ guitar was personally constructed for him by 
Gerundino Fernandez of Almeria, Spain. Mr. Lomas uses 
Aranjuez strings. 


ROMANCE ESPANOL (C. Bond Lomas) 


This arrangement by Carlos Lomas is a synthesis of two 
favorite compositions for Spanish (classical) guitar—the 
very old Romance Anonimo and the striking Second 
Movement of Joaquin Rodrigo’s Concierto de Aranjuez 
PUENTE NUEVO (C. Bond Lomas) 
The rondena is a haunting style originated by the great 
Ramon Montoya. It uses a characteristic tuning (D-A-D- 
F#-B-E) and has no fixed rhythm. This striking version by 
Carlos Lomas is introduced by the sound of an ancient 
Tibetan prayer bell. 


PARA EMILIO (C. Bond Lomas) 


This is a Siguiriya, the most profound and moving of all 
flamenco styles. It is played in the natural key most 
typical of serious flamenco. It employs an alternating 
rhythm pattern that is rendered as: One and two and 
three and a four anda five and... (repeating). This 
siguiriya /s dedicated to Emilio Prados, the superb 
flamenco guitarist who was Carlos Lomas teacher for 
many years 


CARLOS 
LOMAS 


Plays 


FLAMENCO GUITAR 
IMPROVISATIONS 
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SMC Pro-Arte Recording 
by Gabriel Oller 
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Live at the Boudin Festival 


SIDE ONE 

1, LA PORTE DANS 
ARRIERE (THE BACK DOOR) 
: (2:11) 
(D.L. Menard) 

© Flat Town Music BMI 

PO 37.0 '(0) 08 JOB LONE Psay4) 
(Traditional) 

3. LOUISIANA MOON (3:22) 
(Curtis Wyble) 

© 1986 Sound Dove Music BMI 

4. YOU’RE SUPPOSED TO BE 
MY GIRL (3:18) 

* (Chris Foreman) 

© 1986 Sound Dove Music BMI 

bsp 3) (OB) 7. (0) ON P20) 
(Traditional) 

6. BATTLE OF NEW 
ORLEANS (3:31) 

(Jimmie Driftwood) 

© Warden Music BMI 


) 13) Dy £0) 

1, I NEED YOU (3:50) 

(Gerry Beckley) 

© 1971 Warner Bros. Music Limited 
ASCAP 

2. ALLONS A LAFAYETTE 
(2:45) 

(Traditional) 

3. ROSE OF LOUISIANA (2:46) 
(Paul Kinnerly and Mary Dale) 

© Almo Irving Music BMI 

4, PETITE OU LA GROSSE 
(6331) 

(Traditional) 

5. LOVE PLEASE COME 

BS (CO) OR P-H3) 0) 

(Leon Jackson) 

© 1956 Mar-Kay Publishing Co. 

All Rights Assigned to 

Fort Knox Music Co. BMI 


Atchafalaya is: California Arnold, Chris Foreman, 
Larry Menard, Charlie Rees, David Varisco 


Location Facilities Provided By: 
Schilling Distributing Co., Inc. 
Studio In The Country 
Pace Recording Services (Glenn Himmaugh, Mike Bertucci 
and John Himmaugh) 


Engineered By: Eugene Foster 
Mixed By: Eugene Foster at Studio In The Country Bogalusa, LA 
Engineering Assistant: Tim Paul 
Our Live Boudin Krewe: Reed Trahan and Shane Mayer 
Package Design and Artwork: Calzone & Associates (Art Direction: Jeff Hand) 
Me Photos By: Lee Ann Broussard 
Aerial Photographs Made Possible By: Acadian Ambulance AirMed Helicopter 


Produced By: ATCHAFALAYA and Eugene Foster 


If we recognized everyone who helped to make the project possible, there would not be 
enough room on this album jacket. You have always come through when we needed you. 
We thank you for your support and belief in us. 
ATCHAFALAYA 
uh-chaff’-uh-lie’yuh 
P.O. BOX 91002 
LAFAYETTE, LA 70509-1002 
(318) 235-2471 
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B es - C. Hodge; Vocals Tony G. B.M.I. 
3. Rumba - Vocal C. Hodge B.M.I. 





OSHA © 
Carol Hodge - Drums & Percussion Vocals 
Irving Joseph - Keyboards, Trumpet 

Van Buren Connor - Guitar 

Maxymum - Keyboards Synthesizer Vocals 


Mack Macree - Bass 
Tony G. - Lead Vocal, background vocals 


ENGINEERS 
Randy Phipps & Mix Rie 
Kevin McDonald 

John Patterson 


PRODUCED & WRITTEN BY 

Carol Hodge - One More Soca, Rumba, Promises, Ahy yah yai 
Owen Dynamite - Who's To Blame, Invisible Man. One More 
Soca 


SPECIAL GUEST 
Maaziah Jermain Warner, Video Producer and Editor 
Romano DeSouza 


RECORDED AT STUDIO E ( NEW JERSEY) 


RECORDED AT NO MYSTERY STUDIOS (NEW YORK) 


MIXED AT RAINLSTON RECORDING STUDIO & & 


PLATINUM FACTORY STUDIO, BROOKLYN 


PHOTOGRAPHY - KEITH GEMEREK 
MAKE UP ARTIST - JEAN ALFRED 


“\LBUM DESIGN - ROXANNE MAPP-JONES (GRAPHIC DESIGN) 


4ll rights reserved. unauthorized duplication is a violation of applicable laws, 


. Invisible Man - O. 
2. Ahy yah yai - Vocals C. Hodge B.M.1. 
3. Who's To Blame - Vocals Tony G. ASCAP 
O. Romeo 








JAMAICAN ME CRAZY 
REC OR DS MING, 


173-21 Jamaica Avenue, Jamaica, New York 11432 


Lt DIES TRIOS 
CME ORKES 














Tel. 718-262-9353 Fax: 718-657-3615 





EXECUTIVE PRODUCERS - LEROY "DAVIS" RICHARDSON 
VAN BUREN CONNOR 


For Bookings 
(718) 257-5384 / (718) 493-6819 


OSHA's FAN CLUB 
243 E 94th Street 


Brooklyn, NY 11212 
(718) 257-5384 


Listen to... 
Prince Kalunda 105.9 WNWK FM 


WLIB 1190 AM ON WEEKENDS : Xd 


C&N Records 
Tel. 212-601-4439 
Tel. 212-590-4081 


Special thanks to God, our wives and girlfriends for their special patience 
and understanding during the making of this album and their great 
inspiration for making it possible. 


Also thanks to Rolph Henry for all the great things he has done for us. To 
Prince Kalunda for his help. 


To Soca Link for his input and to Strafe for his advice and support. 
JANELLE'S RESTAURANT 


366 Clarkson Ave. 
Brooklyn, N.Y. 
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Rev. Bruce T. Parks..... Presents..... 


THE INSPIRATIONAL REUNION CHOIR 
OF PHILADELPHIA, P.A. 
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Redemption Music 














SIDE ONE 


1. TIME IS AT HAND 
Soloist-Joanne Willaford, 
Cynthia Thomas 


2. TAKE A STAND FOR JESUS 
Soloist-Rev. Herman Harris 


3. HE’S COMING BACK AGAIN 
Soloist-Rev. Jerome Jiles 


4. COME HOLY GHOST 
Soloist-Mamie Thomas 


SIDE TWO 


1. PREPARE TO MEET THE LORD TODAY 
Soloist-Shirley Kinlaw 
2. MEMORIAL PRAYER 
Rev. Bruce T. Parks 
... TRIBUTE... 
3. BELIEVE I’LL JOURNEY HOME 
Soloist-Dea. Walter Harris 


4. IN THE MORNING 
Soloist-Mary Jiles 


5. SOMEHOW 
Soloist-Rev. Bruce Parks 
... FINALE... 


6. THE LORD WILL REMEMBER ME 
Soloist-Alma Richardson 


Produced By: REDEMPTION MUSIC 
Executive Producer! Rev, Bruce T, Parks 
©© 1985 Rev, Bruce T, Parks Music, Inc 
Redemption Music, Phila, PA 19128 
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IN MEMORIAL TRIBUTE, we all re-united, sing and dedicate this album to the memory of our late 
pastor and founder with love ‘Rev. William Sullivan, Sr.’” 


THE INSPIRATIONAL REUNION CHOIR 
OF PHILADELPHIA, P.A. 


The Inspirational Ensemble of the Oak Grove B.C., under the direction and leadership of Rev. Wm. 
Sullivan, Sr., was organized in 1969 by Mrs. Geraldine Hill-Savoy, with the assistance of Mrs. Anna 
Hollingsworth. As with all church choirs, members have come and gone however, this choir has a 
track-record of members who've gone on to pursue greater works in Christ. In contrast to their numerous 
Gospel singing achievements, from singing in parks, colleges, on radio and television, to winning vocal 
contests, producing recordings, obtaining a vast number of vocal awards, and yet remaining faithful to 
their home church responsibilities they've accepted God’s will for them both individually and collectively 
to fulfill a greater need in ministering. For this cause, many of them are now Pastors, Preachers, 
Evangelist, Deacons, Missionary’s or use their Christian knowledge even as they work professionally. They 
are all devoted Christian workers who not only sing the Gospel in song, but carry, give, live and are 
orientated to it’s every soul winning purpose. Here on this album, they once again achieve and make 
history. You'll enjoy the results of their efforts and commend them for how they remembered, assembled, 
rehearsed and ministered in song, allowing God to use them to create the first Pastorial Memorial Tribute 
Album ever recorded in the City of Philadelphia in memory of one of the greatest Pastor’s of all times 
“the late Rev. Wm. Sullivan, Sr.’” | know you'll enjoy this album, for the service was a blessing to all that 
attended. 


REUNION CHOIR 


Chuck Jefferson 
Baron Jenkins 


Rev. Kevin Allen 
Ella Atkins 


Michael S. Parks 
Mary Parks 


Pamela Parks Bagley Debra Jiles Joseph Proctor, Jr. 
Carolyn Banks Rev. Jerome Jiles Susie Felton Reed 
Betty Bethea Mary Jiles Lily Willaford Rembert 


Belinda Brinkley 
Darlene Reid Brown 
Julius Brown 


Jacqueline Johnson 
Shirley Proctor Kinlaw 
Marie Willaford Lee 


Alma Richardson 
Carlton Robinson 
Olivia Roebuck 


Ronnie Burrell Edward Lewis Kelli Scott 
Evang. Louise Chase Trustee Ulysses Mathews. Florence E. Smith 
Kenneth Custis Shriley Solomon Marshall Viola Stanley 


Geraldine Daniels 

Mary Dunn 

Genevieve Fisher 

Rev. Herman Harris 
Trustee Rick Harris 
Dea. Walter Harris 
Annette Holland 

Ann Hollingsworth 
Charles Haston Hopkins 


Trustee George Mays 
Elaine Mills 

Sandra Mills 

Brenda Mitchell 

Linda Morton 

Aaron Curtis Norton, Sr. 
Olivia O'Connor 

Rev. Bruce T. Parks 
Kevin Lee Parks, Sr. 


Cynthia Parks Thomas 
Mamie Thomas 

Mabel Webb 

Willamae Parks White 
Joanne Willaford 

Mary Adams Williams 
Sheila Reid Williams 


Live Recording Services Provided By: 
C &C Studios/Glassboro, NJ 


MUSICIAN CREDITS (oe) ee 17048 


Engineered By: Ed & Jeff Candelora 


Piano: Rev. Bruce Parks Midler  GACKurtes 
Organ: Carlton Robinson 

Album Design by Rev. Bruce Parks 
Guitars: Curtis Norton (Lead) Cover Photography by Louis Gaynor 

Ronnie Burrell (Bass) 
For Album Copies Contact. 
: Oak Grove Baptist. Church 
Drums: Chuck Jefferson Sas, Gere, Gemn 
Philadelphia, PA 19132 
A (215)-226-5863 

Directors: Rev. Bruce Parks OR 


Redemption Music 
P.O. Box 35098 
Philadelphia, PA 19128 


Rev. Jerome Jiles 
Rev. Kevin Allen 


For Memorial Service on Videocassette 
Contact: Jeffrey Harris, Phila, PA 
(215)-MA7-4491 


All songs composed by Rev. Bruce T. Parks, 
assigned to Rev. Bruce T. Parks Music - 
“ASCAP", with the exception of “In The 
Morning’ and ‘‘Somehow” registed P.D. 


For Photo Albums of Memorial Service 
Contact: Louis Gaynor, Phila, PA 
(215)-765-1057 


All Rights Reserved. Unauthorized duplication is violation of applicable laws. 
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CIRCLE 


*All my life's a circle, Sunrise and sundown. I can't 
sleep thro' the night-time, And I weep when dawn's around. 
All my life's a circle, And I can't tell you why, The 
seasons spinning round again, The years keep rolling by. 

I guess I've been here before, I can't remember when. But 
I've got this funny feeling, That I'll be here gnce again. 
There's no straight lines made up my life, And all ny 
roads have bends. There's no clear cut beginning, And so 
far no deep ends. (*Repeat.) I've found you a thousand 
times, I guess you've done the same. But then we'll lose 
each other, It's just like a children's game. And as I 
see you here again, The thoughts run through my mind, Our 
love is like a circle, Let's go round one more time. 
(*Repeat.) 


TOP OF THE WORLD 


Such a feeling's coming over me, There is wonder in most 
everything I see. Not a cloud in the sky got the aun in 

my eye, And I, won't be surprised if it's a dream. 
Everything I want the world to be, Is now coming true 
especially for me. And the reason is clear, Is because 

you are here. You're the nearest thing to heaven that 

i've seen. Chorus: (I'm on the top of the world look— 

ing down on creation, And the only explanation I can 

find, Is the love that I've found ever since you've been 
around, Your love put me at the top of the world.) 
Something in the wind has learnt my name, And it's tell- 
ing me that things are not the same, In the leaves on 

the tree, And the touch of the breeze, There's a pleasing 
sense of happiness for me. There is only one wish on ny 
mind, When this day is through I hope that I will find, 
That tomorrow will be just the same for you and me. All 

I need will be mine if you are here.(Chorust Repeat twice). 


YOU ARE 21,1 AM 16 


You are 21, I am 16, This is the reason enough, That we're to, ore 
I like the house that you put me in, I adore the table anu tnbea, 
I like the doll and the folk guitar, I like the way you de your show. 
Dut darling, I like you most of all, (Repeat*). Look at the flowers 
and the butterflies, Watch the stars that twinkle in the sky, I'l] 
gather the flowers ina large bouquet, 1'11 put all the stars into 
your hand, Just to show, I love you most of all. (Repeat*). 
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NEVER ENDING SONG OF LOVE 


1 have this never ending love for you, 
From now on, that's all I wanna do, From 
the first time we've met I knew, I have 
this never ending love for you. (Repeat) 
*After all these time of being alone, 
We're gonna love one another, Live for 
each other, From now on, from now on, 
Yeah, It's so good I can hardly stand 
this, Never ending love for you, From 
now on, That's all I wanna do, From the 
first time we've met I Imew, I have this 
never ending love’ for you. (Repeat®). I 
have this never ending love for you,From 
mow on, that’s all I wanna do, From the 
first time we've met I knew, I have this 
never ending song of love for fou. 


4 ‘ 


ME AND YOU AND A DOG NAMED BOO 


I remember to this day, The bright and 
Georgia clay, How it stuck to the tyres, 
After the summer rain. Will power make 
that old car go, A women's mind told me 
that it's so. Another tank of gas and 
back on the road. Chorus: (Me and you 
and a dog named Boo, Travelling and 
living on the land, Me and you ‘and a 
dog named Boo, !low I love of being a 
tree man.) I can still recall the 

wheat fields of St. Paul and the morning 
we got caught, Robin from an old hen. Oh, 
McDonald he makes us work, But then he 
paid us for what it was worth. Another 
tank of gas and back on the road again. 
(Itepeat Chorus), I'll never forget that 
day, We move straightly into big L.A. 
The lights of the city put settling down 
in my brain, Though it's only been a 
month ox so, That old part that used to 
4o, Gotta get away, And get back on the 
road again, (Repeat Chorus). 
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Side Two 


CIRCLE GAME (J. Witchelt) 


(3) Yesterday 6 child came out to manor, Canght « Areguefly innide « jar, Teartal, 
teen the aby ous fall af Under, And (onrfal st the falling of s star. Chars had 





ace 

manors rot nev, Cart versie tare te car vbeele throngs 
the (nwa. And they tell Kim, “Take your LinesIt won't be Long mov, ill you deng Jerr 
feet Gs alow the Circle deme", Charas- (5) Se the yours spin by) aed sev the toy Te 
twenty, Thongs his dreane Lave lestsveur grasdear coming trae;Tacre'll be eer rvame, 
Wey be better dreane, and plenty, Before the Last reveiving fear le throngs. Chorea’ 


(Otap-Saituya) 
ng young bey leasing bys tree, Pleylhg vad 
meee bet mrs {2) Be roves 1h pith ail Bie tensor 








‘ream to reality, Moab. wild 
(hie eet be jest another whinelcal moment. A drvan's bats devant ende by ihe mors, 
Msapons in the wight, Piazles out ov a. 


DEVOTED TO YOU. (B. Bryant) 
(1) barding you cam count on me, TA1] the oun ri 
be, Devuted tn you. (2) 111 be yours throngs ecdie 
Tine, Gorse by ov you knew tat I'm devoted to you. Chercal 
ever Lie, I'll wever be matree, I'L] sever give Jou reapane te cry, 111 be sabapyy 
{1 you were bine. (3) Through Ube years ay love vill grev, Like « river it will flew, 
Ie Gat dle becouse Imes €eveted te yea 





(seversbart you 11 





DAY IS DONE (Yarrow-Bergman) 


(3) Told we sey you're crying wy see, I mnew you're frightened Like everyone, Ie it 





ia this werld-filled vith sorrow sad wes, If ou ask me wy, 
really don't tev. Cheras. (3) Tell me sty youre milling wy ven, le tere a secret 
you caa'€ Wall everyeoe, Be Jou Kory were than men Ghat fe vise, Can't you oes sont 
Weal meat dingaiee, Tareagh your leving eyes. Charen. 





ROSE GARDEN (J. South) 


1 beg your pardon, I never promive yous rese pares, Aleag vith the sunshine, There's 





(Karlin-WilscoJames) 
Love Leek at the tve of es, Strangers in may ways, elve gets Life tlm Ue abare, Se 


FOR ALL WE KNOW 


land an we gpy From day Ue day. 11] feel Jou close ts mei But time aivae 

Tite time to say, Lknew you velly Per caly tise MN tell us 

all ve hoew. Love Leck at ube tow ef ua, Strangers Ln easy 

ASveay,ksew you well, For only they WIL tall wa ve, 
roe 





Ant lore my grey, Per all 


WILL THE CIRCLE BE UNBROKEN (Traditional) 
NAIL the eirele be watraten, By and ty Lord, by and ky, There's a bedder bevel waitin’, 
Tn the shy, Lard, in the sky. (1) I vas standing, By the window, Qe dark aad lewd 
tay, Ter to carry my mplber vay, Chores Will 

aa Deuder bevel waitin’, In 
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ASI CANTA COROZO 


con JUANCHIN SANTANA y MIGUEL MIRANDA 
Cantan: COROZO y PEPITO 


LADO A ‘ LADO B 
LA MUJER DE ANTONIO ENAMORADO DE TI 
(M. Matamoros) its (R. Hernandez) 
NO LLORES MAS MI POBRE CORAZON 
(P. Acevedo) (Siro Rodriguez) 
EL MANICERO ASI SOY YO 
(Moises Simons) (R. Hernandez) 
SECRETOS PASIONALES CONCHITA 
(Manuel Luna) (D. A. R.) 
PURO AMOR QUE VISTE 


(Ciro, Cueto y Miguel) (C, Castilla) 
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Estereo DBL1 -5239 
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This session is an exuberant celebration of good music of emotional variety, 
with many moods and contrasting sounds - dynamic and exciting -with a timeless 
quality that transcends the traditional fluctuations of musical fads and trends. 


Both sides of the L.P. reflect enthusiasm, electricity and high energy of the 
musicians who are performing together for the very first time. Using the first takes 
of each musical selection to preserve their spontaneity was an important consider- 
ation in the making of this album. The goal was to create an atmosphere of complete 
musical freedom. 


A warm musical rapport is established between Sheen’s drums and Miller's 
clarinet. The rhythmic fuel generated by Sheen and Miller's syncopated improvi- 
sations make for a spirited musical conversation. 


Sheen, a sensitive and versatile artist, weaves a tapestry of stylesin his playing 
(Dixieland, Chicago, Swing, Kansas City and Mainstream) to blend musically with 
the group, using only his small travelling drum set (4 drums and2 cymbals). Sheen’s 
solo virtuosity is clearly demonstrated. You can hear his musical phrasing, whether 
it be an 8-bar phrase or a full chorus. He actually plays melodic passages on 
“Limehouse Blues” and “Sing, Sing, Sing”. 


To avoid cosmetic electronics, the usual multi-tracking, overdubbing, Splicing 
or electronic colouring were not used in order to achieve as natural a habitat as 
possible in a recording session. The musicians are heard in a perspective of stereo 
only. They are playing creatively, characteristically Swinging and are emotionally 
involved with one another in a musical interplay. 


In this vivid recording, the selections are a collection of well-known standards, 
revitalized in a distinctive style with a carefree and “toe-tapping” feeling. 


This effort has been a joyful experience for everyone involved. It surely will be 
to you, the listener. 


Andrea Wallman 











Si Side II 
1. Limehouse Blu 1. Bei Mir Bist Du Schon 
2. Sing, Sing, Sing 2. Nagasaki 
3. The Is Waiting 3. Lullaby Of The Leaves 
Sunrise 4. The World Is Waiting 


For The Sunrise 
(Very Bright Version - Reprise) 


Artie Miller and Mickey Sheen 





Mickey Sheen- Drums: Sheen has performed in concert and on records with nearly every 
major artist throughout the world. He's heard on most of the recordings made by Coleman 
Hawkins, Lester Young and Ben Webster since 1957. 

/n addition to performing and consulting at Desilu and Universal Studios, Sheen was 
the teacher, coach and technical advisor to Sal Mineo in the Columbia Pictures pro- 
duction THE GENE KRUPA STORY. Among his many other creative achievements, includ- 
ing composing, he has authored the highly successful “It's All In The Book”, the first 
textbook on the art of drumming. 

He has been internationally acclaimed and ranked with Chick Webb and Big Sid 
Catlett as one of the all-time giants in his profession. 


Artie Miller - Clarinet: ‘Mr. Miller is an interesting amalgam of echoes, a bit of both 
Goodman and Shaw in his clarinet, a strong teeling of Lester Young in his saxophone." 
(John Wilson, The New York Times), 

“Artie Miller is a clarinetist of a chameleonic nature,” (Carol Ober, Cadence 
Magazine). 

Miller has a Masters Degree in Musical Composition trom C.W. Post College. He has 
appeared with his own as wellas other groupsin more than 400 concerts. His versatility in 
his diverse styles is heard in “Lullaby Of The Leaves’. As a performer, his repertoire 
ranges from classical to swing, as is evident from his performances at The Riverboat in 
New York, Carnegie Recital Hall and The Museum of Modern Art. 


Ray Alexander - Vibes: Alexander has worked with Bill Evans and Joe Venuti at Birdland 
and the Embers. He has also appeared with George Shearing, Peggy Lee and Claude 
Thornhill. 


BobSmith- Piano: Multitalented on trombone, bass and vibes, Bob performsin concerts in 
the tri-state area. 


Tom Kirchmer - Bass: A recent Conservatory graduate, Tom is a sought-after free-lance 
studio artist in New York City. 


Cover Design: Sabina Wolf 
Recording Engineer: Greg Lane 


Recorded in New York on November 13, 1982 
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PRL-1003 
| — Cara A - — Cara B - 
1.— UNA CHICA MODELO 1.— YO NO SE QUE FUE 
(C. CURET ALONSO) (ORTEGA-MANZANERO) 
} 
2.— |TALIANITO 2.— TRENES, BARCOS Y AVIONES 
(JUAN RAMON MARRERO) (H. DAVID-B.F. BACHARACH-C. MAP EL) 
| 3.= Ml GANCION DE HOY 3.— SUENA 
(C. CURET ALONSO) (C.CANELHAS-C. MAP EL) 
4.= CINCO MINUTOS 4.— VEN ESTA NOCHE 
; (FAUSTO CURBELO) (H. MANCINI-J. VALDES) 
5.— COMPLACEME 5.— PASTO VERDE = 
(FAUSTO CURBELO) (GREENAWAY-COOK-DE LA COLINA) 


6.— VIVE COMO YO 6.— PEQUENA 


(C. CURET ALONSO) (FELIX A. RIVERA) 


Al profesor.musical Fausto Curbelo y al produc- Festival de la Cancidn a celebrarse este ano 
tor local de la RCA Victor, Sr. Ignacio Mena, en Lima, Peru 

debe el ptblico el estar escuchando en discos Mientras tanto en Puerto Rico, donde nacié 
la sedosa voz juvenil de JANNA. Fueron. sus hace apenas quince ahos, su impacto radial y 
descubridores i 8 en otros medios artisticos motivaron este su 
Los muchos aplausos que JANNA ha ganado en primer album, cuyo contenido escuchado en 
la televisidn y el rapido reSpaldo obtenido por audicién privada por importantes comentaristas 
sus tres_primeras grabaciones Barcos - Trenes - disqueros y “‘discjockey s’’ gano el elogio und- 
Aviones, La Chica Modelo y Mi Cancién De nime, asi como la prediccidn de que sera en 
Hoy; se deben nica y exclusivamente a que su ventas la triunfal presentacion de JANNA, una 
voz tiene kilates, madera es % estrella mas en el elenco internacional de la 
No mas’ sus apariciones en los teshows Fl Hit RCA VICTOR. 
del Momento y Domingos Gigantes fueron pro- 

yectados a ptblicos latinoamericanos y de in- 

mediato recibid proposiciones para cantar en el 


C. Curet Alonso 





L — OTROS LONG PLAYING R.C.A. VICTOR — 


Créditos a: ORQUESTA FAUSTO CURBELO 


Arreglos: Fausto Curbelo, Lito Pena, Pedro L. fig AIO DE 
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Sine me 
vk tiocam ae ~=eLERA | ANGEL. 


a Cantante muy conocida en el ambiente farandulero de 
Puerto Rico y en la América toda. Sus dotes de voz expresiva, 
dulce y acariciadora, la hacen afincar mds y mas su condicién de 
artista por derecho propio. Elena y Angel formaron un duo cuan- 
do se dieron cuenta que sus voces hermanaban armonicamente 
“muy bien” luego de Ilevar a cabo varios ensayos con miras de 
“probar primero’. Resultando su labor en este album donde se 
ponen de manifiesto la magnitud musical de “GRANDES 
BOLEROS” en interpretaciones diferentes, pero siguiendo la nor- 
ma moderna, establecida por las nuevas corrientes musicales del 

momento. Musica “DISCO” con canciones de afios pasados, sin 
irse muy distante, con la modalidad de un “‘hoy” que en este caso 
nuestro, se adelanta a movimientos para el futuro. 


ANGEL I. FONFRIAS 


Cantor que durante varias ocasiones, ha demostrado sus altas 
cualidades de artista manifestandose por su diversificacién de los 
géneros que cultiva. Escritor y expresando siempre el cultivo dela 
4 musica de todos los tiempos, mientras lleva a las generaciones pre- 

sentes y también lo seguiré haciendo para las generaciones del fu- 
\ turo, mientras Dios le dé vida; los grandes valores de esta musica 


| 
ELENA RITA ORTIZ 


puertorriquena que tanto significan, que tantos exponentes la han 
. cultivado. Fonfrias, su cultor de mds calidad, su exponente de ma- 
yor categoria, su mds elocuente admirador - Considerado como un 
/ musicélogo y ‘“‘folklorista’” destacado. 


GRANDES BOLEROS 


} Es la exposicidn mds hermosa que unos artistas pueden lo- 
grar, ajustandose a la modalidad ritmica del momento sin alterar 

‘ las canciones de! “‘ayer’’, sin alterar las melodias de esas canciones 
del ‘‘ayer’’ que tanto significaron, significaran y se mantendran 
significando a traves de los afios por venir. Obra digna de encomio 
Producida por un hombre de fé, el dindmico DARIO GONZALEZ. 


7 Unido a la capacidad artistica de un mdsico con profunda mente 
> creadora, Mandy Vizoso, que con otros musicos de alta condicién 
a profesional, dieron a las voces de Elena y Angel, la base musical 


Para la produccion que es de por si, una obra de arte en la indus- 

tria del disco. Nuestro reconocimiento también al Sr. Horacio 

Blanc por su apoyo ofrecido al maestro Mandy Vizoso, colaboran- 

do con-el en la instrumentacién de las melodias, poniendo de 

7 manifiesto como se puede revestir una obra de arte, con el apoyo 
y la colaboraci6n de artistas afines. 

He aqui esta labor para solaz de su espiritu y orgullo de su 
discoteca. La juventud sabra obtener un gran provecho de ésta 
grabacién, los hombres de hoy y aquellos que au recuerdan su 
“ayer” sentiran el calor de sus propios recuerdos. 


Te 











LADO A LADO B 
TU NO SABES MENTIR TODO PARA TI 
—Miguel A, Maymén— —Rafael Hernandez— 
NO NIEGUES QUE ME QUISISTE DESESPERADAMENTE CREDITOS , 
*“—Jorge del Moral= —Gabriel Alvarez— Grabado en BORINQUEN STUDIOS — Junio 1979 
S| QUIERES VOLVERE VUELVEME A QUERER Arreglos, direccién musical - MANDY VIZOSO 
—Rafael Hernandez— —Mario Alvarez— Fo eT IDANCO 
TRAICION ENOJO Mezcla — MANDY VIZOSO y RICHARD STANLEY 
—Rafael Hernandez— —Rafael Gonzalez Pefia— Productor — DARIO GONZALEZ 
MALDITOS CELOS OJOS MALVADOS ©@ 1979 RIO PIEDRAS RECORDS, Inc. y 
es —Rafael Hernandez— —Cristina Saladrigas— = BORINOUEN 
% AMOR VENGANZA 
KG —Pedro Flores— —Pedro Flores— AAD-1386 / STEREO 
y SOLLOZO QUE FALTA TU ME HACES 


Tito Henriquer— itd Ne ge Printed in U.S.A. by UNIVERSAL LITHO & ALBUM, INC. 


wy 























































@ YOU PROMISED 
HAVE YOUR WAY 


_ PRODUCED BY: 
; ~ Tony Beck — 
S » for Son of Man Productions 
: EXECUTIVE PRODUCER 
- +) ‘Tony Beck ~ 
Be <¢ 110) <0) 1 DV i 
Victory East Recording 
Studios, Philadelphia 
_. MIXED AT: 
__ Victory East Recording 
Wi Studios, Philadelphia 
|. ENGINEERS: 
\ Jon Smeltz 
Gene Leone 
‘Jeff Chestek \ + \ 
ASSISTANT ENGINEERS: 
Haji Kloss 
George Schureman 
[ Eric Young ' 
_ Michael W. Stoeckle 
Brian Stover _ 





illiam Hubbart 

as: 3 Guitar: 

Giles Hunter 

Synthesizer & 

. Keyboards | 

pi »Raymond Reeder 
Eric Talbert 

Lead & Rhythm Guitar: 
Jonathan DuBose, Jr. 

_ Hammond B-3 Organ: | 

Joel Brit t 












‘ae Bass: 
sre Andrea Gouche’ 


pan cuiias 
© Jimmy — Williams 
i “Light, your pvoras 






WRITTEN BY: William Hubbart 


WRITTEN BY: William Hubbart 
THANK YOU LORD FOR YOUR BLESSING 
WRITTEN BY: William Hubbart 
I KNOW IT WAS THE BLOOD 
- WRITTEN BY: William Hubbart 


"How I Magnify His Name “— 





LIGHT YOUR WORLD / 
WRITTEN BY: Oliver Wells ( Hii} 
BY THE GRACE OF GOD Li Wy AAP 
WRITTEN BY, Raymond Reeder t/ Messiah Records is a 
COME HOME ‘Service and Trademark of 


WRITTEN BY: | William Hubbart Son of Man Productions Inc. 


ALL SYNTHESIZER 
ARRANGEMENTS BY: 

Raymond Reeder, except 

"How I Magnify His Name 

and Light Your World" 
ART DIRECTION: 

Rubin Benson 

First Impressions 

Group, Inc. | Philadelphia 
PHOTOGRAPHY BY: 

Josef Black 


R) &) (0) 7. V Pe] 01 IY WF 
Jimmy Williams appears 
courtesy of Eddie LeVert, 
Sammy Strain, and Walter 
Williams, A/K/A O'Jays 
bass guitar - Light Your 
World. 
OTHER CREDITS: 
Hair Stylist : : 
_ Rosland (Cookie) Rowe ° ; i 
Outfit Design: 
Tony Flood 
Make-up Artist: — 


Neflaty: Opec if 
ie Ruffin ; 





HOW I MAGNIFY HIS NAME. 
WRITTEN: BY: Richard Smallwood 


Inez V. Graham ihe rT iy 





SPECIAL THANKS: J a) 






i 
Garnita Selby Esq. My attorney thanks for your legal expertise | couldn't uty 

have done it with out you, Earl Shelton & Associates, Phillip Asbury Esq. { [f 

Dan Burnside, Doris Beck, Lenniy Mietus, Kenneth Lome Esq. “The Mighty (} i 


4 Kurt Shore, Sam Moses, Joe Ale xander, Mitch Goldfarb & Y The entire staff 
at "Kajem Victory" Studios. 

My heart is compounded with gratitude to God for choosing me for 
this great work--changing the lives of many and winning souls for him. 

Being in time to God’s direction for my life, He has indeed 
surrounded me with some born again-- saved people who have personal 
relationships and love~the Lord. 

To my mother, Gladyce Ruffin-Johnson and my deceased 
grandmother,Tulie Bazmore Ruffin for providing a spiritual and musical i a 
foundation during my early years.... Thank you Mom. 

To my Pastor, Rev. Barbara Amos,Pastor of The Faith Deliverance 
Christian Center, Norfolk, Va. She has been an inspiration and a ; 
praying force in my life and has taught me how to be in love with God 
and to dance before Him even as David did. I love you, Pastor 
Amos and my church family. 

Then there is Tony Beck, my Producer and Manager, God has 
bonded us together into an excellent working relationship and we have 
been an inspiration. to,each gthqrs You) {ly plays , bere Ap egiak, imp a 
my heart ‘Tony. { 

My "Burt Bacharach" William) Hubbart, one ‘| the |mos4 pie 
individuals I've ever known. In. this project Williag: n allawed ‘I 
write through him and execute His message in song. 

Raymond Reeden, wom ioe ,zel fer t ta "in Shuten| fr." 4 veny uy i Bi ; h my 
exemplified his God given fale nis and prilliancy in mM gas 
synthesizer parts, and song writing, "Thank You Lord for Your 
Blessing". 

Richard Smallwood being the virtuoso that he is for the song” 

How I magnify His Name”. 

Oliver Wells, another extraordinaire of which I believe God has 
chosen to write the message as he did in “Light Your World”. - 

Finally, to my engineers, Jon .Smeltz “The Magic Man”, Gene Leone, . 
and Jeff Chestek, Thank You for exhausting your expertise on the board- 
> performing your magic. I'm looking forward to us working very closely 
together in the coming months. © 

I am ecstatic at how each writer's composition has captured my 
innermost thoughts and heart felt emotions of gratitude for God. 
However, I could never overlook the teamwork, dedication and the 
musicianship exemplified by my musicians and background vocals: 
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List price: $6.95 
BRAHMS: Clarinet Quintet, Op. 115 Bb 
MOZART: Clarinet Quintet, K. 581 A/Bb 

MMO 103 BEETHOVEN / MOZART: Piano/Wind Quintets 

M0 113 THE CLARINETIST 

Avcollection of clarinet classics selected and edited by Stanley 
Drucker, solo clarinetist of the N. Y. Philharmonic. 


MMO 61 
MMO 71 








Andante—Spohr Duo No. 2—Beethoven 
Andante—Weber Duo No. 3—Beethoven 
Concerto—Rimsky-Korsakov eulass iece—Schumann 


Conc nd Quintetto—Weber 
Concerto 
Concer 
Concert Pi 
Concert Piece 
Divertimento 













nds, Duo No. 2—Beethoven 
Rustic Wedding—Goldmark 
Shepherd on the Rock—Schubert 
Symphony No. 3—Brahms 








Divertim Symphony No. 4—Brahms 

Divertimento 3 Variations—Weber 

Divertim s4 Piano Accompaniment by Franz Bauer 

1 MMO 114 WEBER: Clarinet Concertino, Op. 26 
BEETHOVEN: Clarinet Trio, Op. 11 

© mmo 115 MOZART: Clarinet Concerto in A major 


SOLOS FOR THE CLARINET PLAYER 2-12 Ips 


Adagio—Mozart 
Adagio—Spohr 
Concerto No. 1—Weber 
Adagio—Baermann 
Fantasy Piece =1—Schumann 
in B> minor—Baermann 
Militaire—Baermann 
Valse Triste—Gliere 
Adagio For Clarinet—Wagner 
Two Pieces—Starokadomsky 
above album consists of 2 Ips, 
jered for the price of one. $6.95 
ranz Ba 


f] MMO 116 










Goldfinch 
Sonata in E—Bach 
Adagio & Allegro—H 























Piano Accompaniment by 








List price: $' 
( MMO 106 
© MMo 107 
[ MMO 108 
MMO 109 
© Mo 110 


MOZART: 3 Quartets K.285-D/K.298-A/K.s. 631-C 
HANDEL: Son. G/F/E min. TELEMANN: Son. D/G/A 
BACH: Son B. min/KUHLAU: Duets E min./D maj. 
KUHLAU: Trio Eb maj./BACH: Son. Eb maj./A maj. 
TELEMANN: A min. Suite/GLUCK: “Orpheus” scene 
= PERGOLES!: Concerto in G for Flute & Strings 

WU MMO 111 SOLOS FOR THE FLUTE PLAYER 


Mozart 


by Joseph Seiger 
MOZART: Flute Concerto in G major 
VIVALDI: Son. in c/TELEMANN: Son. in Bb 
BOISMORTIER: Sonata in E minor 
MOZART: Flute Quintet in A, K. 581 
transcribed from clarinet quintet) 
in D/QUANTZ: Conc. in G 
in B minor 
TELEMANN: Six Sonatas for 2 Flutes in Canon 
HAYD s for Flute /Cello/Piano 





For FRENCH HORN 
Music For Brass Ensemble 
same titles as MMO 6001 issue 
| MMO 105 — BEETHOVEN/ MOZART: Piano/Wind Quintets 
For MELLOPHONE or ALTO SAX 
MMO 6 ic For Brass Ensemble 
same titles as MMO 6001 issue 


MMO 6002 





STUDENT 


FAMILIAR 


SERIES 


THEMES 


& EASY CLASSICS 














List price: $5.95 


MMO 7020 Easy Solos For The Flute 
{) MMO 7021 Easy Solos For The Clarinet 
{ MMO 7022 Easy Solos For The Alto Sax 
( MMO 7023 Easy Solos For The Trumpe} 
(© MMO 7024 Easy Solos For The Trom 


The above albums 
offered for the pri 


Adios Muchachos Gypsy Love So! 


After The Ball Hatikvoh. 
Ah, So Pure Holy City 
American Patrol | Love You Tri 
America Vil Sing Thee 


Battle Hymn of Araby 


cons] 
ice 


ng 


‘uly’ 
Song 


Band Played On In Old Madrid Roe The 
Beautiful Isle Just A-wearyin’ Santa Lucia 

Because For You Serenade—V. Herbert 
Daisy Bell Kathleen Mavourneen Song Of India 

Eli, Eli Kentucky Babe Sweet Rosy O'Grady 
El Choolo La Cumparsita Rachmaninoff Piano 
Fantasie Impromptu La Paloma Concerto 

Finlandia La Spagnola To A Wild Ro 

Fur Elise Marche Slave Villa 

Glow Worm Mexican Hat Dance» Who Is Syl 


[MNO 7025 
(J MMO 7026 
[ MMO 7027 
© MMo 7028 

MMO 7029 


Ain't Gonna Study 
War No More 

Berceuse 

Black Is The Color 

Bluebeard Sousa 

Blues in Eb Melody Prince 

Careless Love Moderato 

Chorale No. 83 

Cradle Song 

Far Above Cayuga’s 
Waters 

Fireproof Polka 

Greensleeves Smoky 

Hello Ma Baby Peter And The 

High School Cadets 

H.M.S. Pinafore 

In Dulci Jubito Sousa 


Easy Flute Solos 


Easy Alto Sax Sol 
Easy Trumpet Soli 














Desiring 


A-Courtin’ 
Nocturne 
Old Paint 


[ MMO’ 7030 
 MMo 7031 
[ MMO 7032 
1 MMO 7033 
MMO 7034 


Andantino 
Bartered Bride Polka 
Bach Chorale +107 
Bach Chorale 2201 
Bach Komm, 
Susser Tod 
Beethoven Minuet 
Brahms Sonata 
Erie Canal 
1 Know Where 
I'm Goin’ 


More Easy Alto 


More Easy Trombi 


Maple Leaf 
New Year's 
Nocturne 


Passing By 
Penzance Pi 
Chorus 


[ MMo 7035 
[ MMo 7036 
[ MMO 7037 
[MMO 7038 
[© MMo 7039 


Easy Classics For 


Afternoon OF A Faun 
Aura Lee 

Beautiful Brown Eyes 
Can Can —Offenbach 

D Minor Symph.—Franck 
Dear Old Girl 

Glow Worm 

Gypsy Love Song 

Ida 


Kashmiri Song 

Love For Three Oranges 

Stravinsky 

March Of The Toys— 
Victor Herbert 


On Top Of Old 


Recruiting Song 
Rifle Regiment— 


More Easy Flute Solos 
More Easy Clarinet Solos 


Now The Day Is 
Over 
‘On Wings Of Song 


List price: $! 


Easy Clarinet Solos 


jos 
los 


Easy Trombone Solos 
Jesu, Joy Of Man’s 


Sheherazade 
Sidewalks of New, 


Little Brown Jug 
‘Manhattan Beach— 


Igor 


You Tell Me Your 


Wolf Dreams 
Young Prince & 
Princess. 


Mr. Frog Went 





List price: $5.95 


Sax Solos 


More Easy Trumpet Solos 


jone Solos 


I Ride An Old Paint Poet And Peasant 


Rag Red River Valley 

Eve Riverside Nine 

Sarabande 

Skip To My Lou 

Southland Stomp 

Swan Lake 

Tom Dooley 

rate Trumpet Tune 
Unfinished Symphony 





Flute List price: $5.95 


Easy Classics For Clarinet 
Easy Classics For Alto Sax 
Easy Classics For Trumpet 
Easy Classics For Trombone 


Melody—Khachaturian 

Melody Of Love 

Morning—Grieg 

Music In The Air 

New World Symph.—Dvorak 

On The Banks Of The Wabash 

Pomp And Circumstance 

Reverie 

Ronde des Princesses from 
“Firebird Suite’’—Stravinsky 

‘Sharpshooters 

Toyland—Victor Herbert 

Valse Triste 

Wait For The Wagon 


TROMBONE 


MMO 6003 ifas c For Brass 


Ensemble List price: $6.95 


same titles as MMO 6001 issue 


MMO 6007 


A agl0 Cantablie—Handel 
SI Gailliard 
ablle—Rimsky-Korsakoy 





Gullmant 
Elegy For Mippy—Bernstein 
Menuet Alternat—Gailllard 


SOLOS FOR THE TROMBONE PLAYER 


Panis Angelicus—Franck 

Preludio—Corelli 

Recitative And Prayer—Berlloz 

Rondo—Concerto ##2—Reiche 

Sarabande—Hande 

Second Mvt.—Sonatina—Scrocki 

s Wake!—Bach 

Rachmaninoff 








This material was selected from the Amsco Music Publishing Co. 
series, Hverybody’s Favorites Books No. 121 thru 126.Arranged 
€ md Edited by Jay Arnold in association with Charles Lindsay, Jr. 
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oS [—— 
MMO 4010—For Horns Only! (Bb or Eb) 


List price: $5.95 


pin estan Getz, Hal McKusick, Jimmy Raney, Geo. Duvivier, and Ed 


Spring Is mn That Drea 
Mine/g Us/Jupiter/; 


Ig Bb/Eb 
One Sax. 


MMO 6g 


Air—Bach 
Allegro—Schubert 

Allegro Spiritoso—Senaille 
Andante & Allegro—Ropartz 
Cantique De Noel—Adam 
Concert Rondo—Mozart 

En Fermant Les Yeux—Massenet 
Ue Tambourin—Rameau 





For TUBA 
 MMo 6004 


Brass Ensemble 
sonare ¥/2 


— 2 Trumpet tunes & Ayre 











st You, Just Me/This Heart Of 
hat Ain't Good/Fools Rush In/ 


fr Sax/Alto/Clarinet ang 


List price: $6.95 


Reiche — Sonata #19 

Stor! — Sonata +1 

Schein — Paduana/Gaillard 

Susato — 3 Dances 

Anon. — Sonata from Die 
Bankelsangerleider 


The Chamber Brass Players 


MMO 6006 SOLOS FOR THE TRUMPET PLAYER 


Little Adagio—Bizet 
Petite Piece Co 
Sonata Movements—Fesch 
Sonata Movem 

The Secret—Gautier 
Theme And Variat 
Trumpet Concerto—Haydn 


Piano Accompaniment by Franz Bauer 





jante—Balay 





—Handel 





ns—Marais 





List price: $6.95 


Music For Brass Ensemble 


BAND ACCOMPANIMENTS 


List price: $5.95 
Two exciting collections of popular and classical favorites performed 
by band with the lead voice omitted. Our first releases in an extensive 
band series covering the enormous repertoire in this field. 
Excellent practice for the musician interested in blending his instru 
ment with the full-throated sonorities of a brass band. 


HAVE BAND — WILL TRAVEL 


Band Accompaniments To Popular Favorites 


MMO 7041 Flute 
MMO 7042 Clarinet 
MMO 7043 Trumpet 
C1 MMO 7044 Alto Sax 
Alma Mater 
America, The Beautiful 
Aura Lee 
Basque Song 
Children’s March 
Greensleeves 
God Rest Ye Merry, Gentlemen 
Habanera from ““Carmen’’ 
Hark! The Herald Angels Sing 
The Stuttgart Festival Band 


© MMO 7045 
O MMO 7046 
MMO 7047 


Tenor Sax 
French Horn 
Trombone 





Joy To The World 
Nobody Knows The Trouble I’ve Seen 
© Come, All Ye Faithful 

Playful Prelude 

Poet And Peasant Overture 

Pomp And Circumstance 

Prayer Of Thanksgiving 

Tango 

We Wish You A Merry Christmas 
Yankee Doodle Boy 


BAND AIDS Band Accompaniments To Favorite Classics 


MMO 7048 Flute 

MMO 7049 Clarinet 
O MMO 7050 Trumpet 
O MMO 7051 Alto Sax 


A Melody Is Drifting—Brahms 
Canzon—Gabrieli 

Chorale 
Chorale 
Christ The Lord Is Risen Today 
Contra Dance—Beethoven 
Crucifixus—Palestrina 

Emperor Quartet 2nd mvt.—Haydn 
The Stuttgart Festival Band 





MMO 4006—For Saxes Only! (trumpet optional) 





© MMO 7052 Tenor Sax 
© MMO 7053 French Horn 
© MMO 7054 Trombone 


March Love for 3 Oranges—Prokofieff 
Minvet- 
Romeo & Juliet theme—Tschaikowsky 
Slavonic Dance, Op. 46—Dvorak 

There Lived A Kind—Sir Arthur Sullivan 
Turkish March—Beethoven 
Polka from ‘‘Bartered Bride’ 
Variations—Beethoven 


Jean-Baptiste Lully 


Smetana 





List price: $5.95 


Join an All-Star Band as Lead Alto or Tenor in arrangements styled 
after the Basie and Ellington bands. Tailored for your horn, album 
comes with Bb and Eb parts including improvisations. A totally unique 
experience in playing with a professional sax section. $5.95 











BAND 


| “AIDS 


BAND ACCOMPANIMENTS 


TO FAVORITE CLASSICS 


An exciting collection of popular and 
classical favorites performed by 
band with the lead voice omitted. 


A unique opportunity for the brass 
and woodwind player to test his 
skills against the full-throated son- 
orites of a brass band. 


The first in an extensive series of 
Music Minus One Band Editions en- 
compassing hundreds of titles, it will 
provide both the amateur and pro- 
fessional musician with the experi- 
ence of actually playing with a full- 
sized band. 


Write for your free catalogue of 
new releases in this series. 


We wish to thank the G, Le Blanc Corp. of Kenosha, 
Wisconsin for the use of the instrument pictured on 
the cover. 


Cover Photograph: Bill Hughes 
Typography: Bly Besatel 


MUSIC MINUS ONE 


43 WEST 61sT STREET 
(@)) NEW YORK.N. Y. 10023 
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SIDE ONE — SIDETWO 


; f Tim Zimmerman Dan Marvin 


‘ A Backwards Glance Produced by : Jesus Shall Reign 
| The Solid Rock Zimmerman and Marvin ~ Marvelous Grace 
| All Your Anxiety Arranged and Orchestrated Leaning on.the Everlasting Arms 
Crown Him with Many Crowns Ue ao oy Dan Marvin OW Yon @ntxocm @)bTeyutrs 
Tim Zimmerman — Trumpets 


Great is Thy Faithfulness: 
A Backwards Glance (Reprise) 


I Know Whom I Have Believed 


Dan Marvin — Keyboards 
Pass It On i 


Art Direction, Design and 
Photography — Bruce Plank 
Ilustration (18th Century Woodcut) 
— Thomas Bewick 




















SIDE ONE 


A BACKWARDS GLANCE 


© 10983 Zimmerman and Marvin 


THE SOLID ROCK 
Music by William B. Bradbury, 
Words by Edwards Mote 
Arrangement by Dan Marvin 
© 1083 Zimmerman and Marvin 
My hope is built on nothing less than 
Jesus’ blood and righteousness; 

T dare not trust the sweetest frame, 
but wholly lean on Jesus’ name. 


When He shall come with trumpet 
sound, O may I then in Him be found; 
Dressed in His righteousness alone, 
faultless to stand before the throne. 


Refrain: 
On Christ, the solid Rock I stand-All 
other ground is sinking sand, 
All other ground is sinking sand. 


ALL YOUR ANXIETY 
Words and Music by Edward Henry Joy 
© the Salvation Army, London 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
Ts there a heart o’erbound by sorrow? 
Ts there a life weighed down by care? 
Come to the cross each burden bearing, 
All your anxiety leave it there. 
Refrain: 

All your anxiety, all your care, 
Bring to the mercy seat leave it there; 
Never a burden He cannot bear, 
Never a friend like Jesus! 


CROWN HIM WITH 


MANY CROWNS 
Music by George J. Elvey, 
Words by Matthew Bridges 
Arrangement by Dan Marvin 
© 1083 Zimmerman and Marvin 
Crown Him with many crowns, 
the Lamb upon His throne; 
Hark! how the heav’nly anthem drowns 
all music but its own! 
Awake, my soul, and sing of Him who 
died for thee, 
And hail Him as thy matchless King 
thru all eternity. 


Crown Him the Lord of life who 
triumphed o'er the grave, 
Who rose victorious to the strife for 
those He came to save. 
His glories now we sing, who died and 
rose on high, 
Who died eternal life to bring and lives 
that death may die. 


Zimmerman and Marvin P.O. Box 28616 Baltimore, Maryland 21240 (y01) 761-9312 Printed And Made In Canada WRAT-105 


1 KNOW WHOM I 
HAVE BELIEVED 


Music by James McGranahan, 
Words by Daniel W, Whittle 
Based on II Timothy 1:12 

Arrangement by Dan Marvin 

© 1083 Zimmerman and Marvin 

T know not why God's wondrous grace 
to me He has made known, 
Nor why, unworthy, Christ in love 

redeemed me for His own. 


Refrain: 

But “I know whom I have believed, 
and am persuaded that He is able 
To keep that which I've committed unto 
Him against that day.” 


PASS IT ON 
Words and Music by Kurt Kaiser 
© Copyright 1969 by Lexicon Music, Inc. 
International Copyright Secured, 
All Rights Reena eed by Permission. 
Arrangement by Dan Marvin 
© 1083 Zimmerman and’ Marvin 
Tt only takes a spark to get a fire going, 
And soon all those around can warm up 
in its glowing; 
That’s how it is with God’s love, once 
you've experienced it; 
You spread His love to everyone, you 
want to pass it on. 





SIDE TWO 


JESUS SHALL REIGN 
Music by John Hatton, Words by Issac Watts 
Based on Psalm 72 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
Jesus shall reign where’er the sun 
Does his successive journeys run, 
His kingdom stretch from shore to shore 
Till moons shall wax and wane 
no more. 


MARVELOUS GRACE 


(Grace Greater Than Our Sin) 
Music by Daniel B. Towner, 
Words by Julia H. johnston 
Coipyatan: i910, Renewal 1938 extended 
y ache Publishing Co., 
Carol Stream, IL 60187 
Arrangement by Dan Marvin 
Arr, Copy nEnY © 1083 by Hope Pub. Co. 
All Rights Reserved, Used by Permission 
Marvelous grace of our loving Lord, 
Grace that exceeds our sin and our guilt! 
Yonder on Calvery’s mount outpoured 
There where the blood of the Lamb 


was spilt. 


Marvelous, infinite, matchless grace, 

Freely bestowed on all who believe 

You that are longing to see His face, 
Will you this moment His grace receive? 


Refrain: 

Grace, grace, God's grace, 
Grace that will pardon and 
cleanse within; 

Grace, grace, God's grace, 
Grace that is greater than all our sin! 


LEANING ON THE 
EVERLASTING ARMS 


Music by Anthony J. Showalter, 
Words by Elisha A. Hoffman 
Arrangement by Dan Marvin 

© 1083 Zimmerman and Marvin 

What a fellowship, what a joy divine, 
Leaning on the everlasting arms; 
What a blessedness, what a peace 

is mine, 
Leaning on the everlasting arms. 
Refrain: 
Leaning, leaning, 
Safe and secure from all alarms; 
Leaning, leaning, 
Leaning on the everlasting arms. 








CARES CHORUS 
Words and’ Music by Kelly Willard 
© 1978 Maranatha! Music 
All Rights reserved. 
International Copyright secured. 
Used by permission only. 
Arrangement by Dan Marvin 
© 1983 Zimmerman and Marvin 
T cast all my cares upon you, 

I lay all my burdens down at your feet, 
And any time that I don’t know what 
to do, 

T will cast all may cares upon you. 


GREAT IS THY 
FAITHFULNESS 


Music by William M. Runyan, 
Words by Thomas O. Crisholm 
Based on Lamentations 3:22,23. 
Copyright 1923. Renewal 1951 extended 
1b Hope Publishing Co., 
Carol Stream, IL 60187 
Arrangement by Dan Marvin 
Arr. Copyright © 1983 by Hope Pub. Co. 
All Rights Reserved. Used by Permission. 
Great is Thy faithfulness, 
O God my Father! 
There is no shadow of turning 
with Thee; 
Thou changest not-Thy compassions, 
they fail not; 
As Thou hast been Thou forever 
wilt be. 
Summer and winter and springtime 
and harvest, 
Sun, moon and Stars in their 
courses above, 

Join with all nature in manifold witness 
To Thy great faithfulness, 
mercy and love. 

Refrain: 

Great is Thy faithfulness! Great is Thy 

faithfulness! 

Morning by morning new mercies I see; 
All [have needed Thy hand 
hath provided 
Great is Thy faithfulness, 

Lord unto me! 


A BACKWARDS GLANCE 
(Reprise) 
Dan Marvin 
© 1983 Zimmerman and Marvin 

















Produced by 
Zimmerman and Marvin 


Arranged and Orchestrated by 
Dan Marvin 


Conducted by Tim Zimmerman 


Recorded at Sheffield 

Recordings Ltd. 

Phoenix, Maryland 

Engineered and Mixed by 

Bill Miller 

Organ recorded at 

Chestnut Grove Presbyterian Church 
Phoenix, Maryland 

Art Direction, Design, 
Photography — Bruce Plank 
Illustration (18th Century Woodcut) 
Thomas Bewick 


Solo Trumpet — Tim Zimmerman 
B flat/A Piccolo, E flat, C, B flat, 
Flugelhorn and Bass Trumpets used 
on this recording 

Keyboards — Dan Marvin 

Piano, Organ, Synthesizer 

Vocal Solo On Cares Chorus — 
Tanis Morris 


Brass Background on The Solid 
Rock, Pass It On, Marvelous Grace, 
Leaning on the Everlasting Arms, 
Cares Chorus: 
Trumpets — Chuck Bond, 
Jon Mathis 
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Trombones — Kadie Nichols, 
Jared Denhard, Rusty McKinney 
Tuba — Dave Zerkel 


Brass Background on Crown Him 
with Many Crowns and Great is 
Thy Faithfulness: 
Trumpets — Ted Jones, 
Chuck Bond 
Trombones — Kadie Nichols, 
Jared Denhard, Rusty McKinney 
Tuba — David Zerkel 
Horns on All Your Anxiety and 
Great is Thy Faithfulness: 
Mary Welliver, Lisa Taylor, 
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Sharon Tiebert Porter, 
Steve Proser 
Strings: 
Concertmaster — Ivan Smith 
Violin — Dana Goode, Melanie 
Ford, Stephanie Ford 
Viola — Tim McKeithen, 
Michelle LaCourse 
Cello — Beth Peterson 
Bass — George Vance 
Oboes — Jane Rhodes, 
Ann Homann 
Rhodes Chroma Synthesizer used 


on A Backwards Glance, The Solid 
Rock, Jesus Shall Reign, Leaning on 
the Everlasting Arms, The Cares 
Chorus, Great is Thy Faithfulness. 


Pass It On and Marvelous Grace 
recorded live in the studio. 

All Trumpet parts on A Backwards 
Glance played by Tim Zimmerman. 


Special Thanks to Dad and Mom 
for all your publicity and support: 
to Al and Pat, without you we 
would never make it; to Tim for 
teaching us the ups and downs of 
bowings; to Tanis for your patience; 
to the people at Peabody 
Conservatory and the Annapolis 
Symphony for your assistance; to 
God for unfailing strength. 


As we become involved with the pace of 


this generation, may we not forget the 

hymns, styles and faithful God of the 

past. May we always be ready to take 
A BACKWARDS GLANCE, 


Deut, 8:11-14 
Beware...lest, when thou has eaten and 
art full and hast built goodly houses, 
and divelt therein; and when thy herds 
and thy flocks multiply, and thy silver 
and thy gold ave multiplied; then thine 
heart be lifted up, and thou forget 
the Lord thy God... 








PIANO ACCOMPANIMENTS TO: 
Du meines Herzens Kronelein 
Traum durch die Dammerung 
Heimliche Aufforderung 

ch trage meine Minne 
Freundiche Vision 

Wie sollten wir 

Waldseligkeit 

ch schwebe 








Allerseelen 
Standchen 
Die Nacht 
Heimkehr 
orgen 
Befreit FS 
Cacilie >* 
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OTHER VOCAL ACCOMPANIMENTS~ 
Lieder—Art Songs—Arias 


MMO 7001—Schubert Songs (high voice) 
MMO 7002—Schubert Songs (low voice) 
An die Musik — Die Forelle* — Auf dem Wasser zu Sin. 
Ruh — Wohin? — Nacht und Traiime — Standchen — i, 
Gretchen am Spinnrade — Erlkonig** — Der Musensohn* — Romar: 
“Rosamunde'’ — Aufenthalt** — Lachen und Weinen* — Der Tod und das 
Madchen — An Silvia — Seligkeit — 

“high voice only — **low voice only, 


MMO 7003—Schubert Songs (high voice) Vol. 2 
MMO 7004—Schubert Songs (low voice) Vol. 2 
Fruhlingsglaube — Im Frihling — Dass sie hier gewesen — Die Liebe hat 
gelogen — Du liebst mich nicht — Erster Verlust — Die Allmacht — Gany- 
med — Wanderers Nachtlied — Rastlose Liebe — Nahe des Geliebten — 
Fischerweise — Im Abendrot — Ungeduld-Nachtviolen — 


MMO 7005—Brahms Songs (high voice) 

MMO 7006—Brahms Songs (low voice) 

Die Mainacht — An die Nachtigall — Alte Liebe** — Bei dir sind meine 
Gedanken* — Botschaft — Immer leiser wird mein Schlummer — Liebestreu 
—, Von ewiger Liebe — Dein blaues Auge** — Meine Liebe ist grun — 0 
wisst’ ich doch den Weg — Sonntag — Standchen* — Der Tod, das ist die 
Ktihle Nacht* — Vergebliches Standchen — Wie Melodien zieht es mir — 
Auf dem Kirchhofe** — Sapphische Ode** — 

*high voice only = **low voice only 


MMO 7007—Everybody's Favorites Vol. 1 (high voice) 

MMO 7008—Everybody's Favorites Vol. 1 (low voice) 

Songs My Mother Taught Me — None but the lonely heart — | Love Thee — 
Ave Maria (Schubert—Bach-Gounod) — Si mes vers avaient des ailes — 
Wiegenlied — Last Rose of Summer — Dedication — Aprés un réve — Now 
sleeps the crimson petal — Drink to me only with thine eyes — Tu lo sai 
— My heart ever faithful — My Mother bids me bind my hair — 


MMO 7009—Everybody's Favorites Vol. 2 (high voice) 

MMO 7010—Everybody's Favorites Vol. 2 (low voice) 

Das Veilchen — Die Lotosblume — Ich Liebe dich (Beethoven) — Tu lo sai 
— Music for a while — Where'er you walk — Der Nussbaum — On Wings of 
Song — Londonderry Air — Greensleeves — Believe me, if all those endear- 
ing young charms — Beau Soir — Verborgenheit — Still wie die Nacht — 
Litanei — Zueignung — 


MMO 7011—17th 18th Century Italian Songs Vol. 1 (high voice) 

MMO 7012—17th 18th Century Italian Songs Vol. 1 (low voice) 

Selve amiche — Vittoria, mio cuore — Lasciatemi morire — Gia il sole dal 
Gange — Udite, amanti — Sospiri di foco — Belle rose purpurine — Bella 
porta di rubini — Vergin, tutto amor — Caro mio ben — Sfogava con le 
stelle — Ne] puro ardor — Sento nel core — 


MMO 7013—17th 18th Century Italian Songs Vol. 2 (high voice) 

MMO 7014—17th, 18th Century Italian Songs Vol. 2 (low voice) 
Amarilli — Che fiero costume — Danza, danza fanciulla — Occhi immortali 
— Son ancor pargolette — 0 cessate di piagarmi — Se nel ben sempre 
inconstante — Occhietti amati — Toglietemi la vita ancor — Caldi sospiri 
— Sonetto spirituale — Illustratevi, o cieli — Vado ben spesso cangiando 
loco — Gioite al canto mio — 


MMO 7015—Famous Soprano Arias 

Ach, ich fuhl’s — Deh vieni, non tardar — Mi chiamano Mimi — Un bel di 
vedremo — Addio, del passato — Ave Maria — Und ob die Wolke — O mio 
babbino caro — Depuis le jour — Sul fil d'un soffio etesio — Quando m’en 
vo — Adieu, notre petite table — Jewel Song — 

MMO 7016—Famous Mezzo-Soprano Arias 

Che faro senza Eurydice — Largo — Voi, che sapete — Non so pid cosa son 
— Connais tu le pays? — Voce di donna — Stride le vampa —— Printemps 
qui commence — Amour, viens aider — Mon coeur s'ouvre a ta voix — 
Habanera — Seguidilla — 

MMO 7017—Famous Tenor Arias & 
— Dies Bildnis — Dalla sua pace — De! miei bollenti spiriti — La donna é 
mobile — Aubade — Salut demeure chaste et pure — Le Réve — M’appari 
— Amor ti vieta — Donna non vidi mai — E lucevan le stelle — Che gelida 
manina — Flower Song — 

MMO 7018—Famous Baritone Arias 

Non pi andrai — Deh vieni alla finestra — Der Vogelfanger bin ich ja — 
Avant de quitter ces lieux (E-Flat) — Avant de quitter ces lieux (D-Flat) — 
Il balen del suo sorriso — Di Provenza il mar — Toreador Song — Prologue 
— Alla vita che T’arride — Eri tu che macchiavi — Vision fugitive — O du 
mein holder Abendstern — 

MMO 7019—Famous Bass Arias 

0 Isis und Osiris — In diesen heil’gen Hallen — Non piu andrai — Vous qui 
faites |'endormie (Serenade) — Le veau d'or — Vecchia zimarra — Quand'ero 





paggio — La Calunnia — Vj rawviso, o luoghi ameni — Infelice! e tuo 
credevi — Ella giammai m'amd — I! lacerato spirito — 

MMO 7071—Hugo Wolf Songs (high voice) 

MMO 7072—Augo Wolf Songs (low voice) 


|m Fruhling — Auf ein altes Bild — Gebet — Lebe wohl — In der Fruhe 
Begegnung” — Auf einer Wanderung** — Der Gartner — Schlafendes 
Jesuskind — Verschwiegene Liebe* — Nachtzauber — Um Mitternacht** 
Herr, was tragt der Boden hier — Nun lass uns Frieden schliessen* — 
Ach, des Knaben Augen — Anakreons Grab — Epiphanias* 

“high voice only **low voice only 

MMO 7073—Richard Strauss Songs (high voice) 

MMO 7074—Richard Strauss Songs (low voice) 


Heimliche Aufforderung — Allerseelen — Heimkehr — Die Nacht — Morgen 
Wie Sollten wir — Wiegenlied* — Du meines Herzens Kronelein** — Befreit 
— Waldseligkeit — Freundliche Vision — Mein Auge” — Icht trage meine 
Minne** — Traum durch die Dammerung — Standchen Ich schwebe — 
Cacilie *high voice **low voice 





























In a field which is dominated by the vocal soloist, 
John Wustman is one of the few accompanists in 
this country who has achieved renown and critical 
acclaim in this most challenging of art forms. Mr. 
Wustman has developed that rare quality of 
bringing a strength and character to his accom- 
paniments which create a true collaboration be- 
tween the singer and the pianist. And this is as 
it should be, for in the art song especially, the 
piano part is not a mere rhythmic and tonal back- 
ground, but an integral part of the composers 
intent and creation. Thus, on these records, Mr. 
Wustman provides not only the necessary accom- 
paniment, but also through his artistry a stylistic 
and interpretive suggestion for the study of the 
music. 
John Wustman, who was born in Michigan, stud- 
ied at the University of Michigan and then in New 
York with Leonard Shure. For many years he has 
been accompanist for the Robert Shaw Chorale, 
touring with that group in the United States, 
Europe, and the Near East. From 1953 to 1960 
Mr. Wustman taught courses in “Accompanying” 
and “The Art Song” at the summer sessions of San 
Diego State College. Since 1956 he has been As- 
sociate Director of the Alaska Music Festival, also 
serving there as soloist and accompanist, and 
lecturer in an educational television series. Also 
since 1956 he has been an assistant conductor of 
the American Opera Society of New York City. 
Mr. Wustman, at the invitation of the State De- 
partment, recently traveled to Montevideo, Uru- 
guay where he gave Master Classes in the songs 
of Schubert, Schumann, Brahms, and Hugo Wolf. 
A similar, but more extensive, program of classes 
in South America is being planned for the summer 
of 1965. He will also in 1965 be the director of 
the Chamber Music series of the Vancouver 
Festival. 
In addition to a busy schedule as an accompanist, 
Mr. Wustman devotes a great deal of time in 
New York City to coaching young singers in lieder 
and opera, 
Among the many great artists he has accom- 
panied are: Fernando Corena, Regine Crespin, 
Gianna D‘Angelo, Mack Harrell, Richard Lewis, 
George London, Mildred Miller, Anna Moffo, Birgit 
Nilsson, Jan Peerce, Hermann Prey, Elisabeth 
Schwarzkopf, Giulietta Simionato, Eleanor Steber, 
Teresa Stitch-Randall, Rita Streich, Jennie Tourel, 
Claramae Turner, Cesare Valletti, and William 
Warfield. 
MMO Record Reviews 
Mr, Wustman is accompanist for Efisabeth Schwarzkopf . 
and his playing here is as sensitive and skillful as it is for her. 
—Raymond Ericson, N. Y, Times 
Such tasteful, musicianly and technically accomplished playing 
is not likely to be available to many singers in any other 
medium but this. For amateur and professional alike, the idea 
of having a note-perfect, tireless accompanist available 
at the drop of a convenient stylus is a heady one 
—William Anderson, HiFi/Stereo Review 















With Elisabeth Schwarzkopf 
. She has never had an accompanist more worthy of her 
graciousness than John Wustman. 
—Alfred Frankenstein, San Francisco Chronicle 
Mr. Wustman's finely spun postludes in several of the songs 
throughout the evening were truly great art, 
—P. W., Durham Morning Herald 
And John Wustman, who supported her in this program, is a 
pianist who multiplied its delights by his own greatly sensitive 
talents, —Hubert Roussel, The Houston Post 
_.. the results were equally to be credited to the extra- 
ordinarily sensitive and perceptive accompaniments of John 
Wustman. —Albert Goldberg, Los Angeles Times 
... Wustman, served by a delicate yet masterful touch, pro- 
vided distinguished accompaniment without intruding on the 
soloist, —Nick Baldwin, Des Moines Register 
“No- Lieder recital can be a one-man show. This one would 
not have been half so stirring without the extraordinary merits 
of John Wustman’s piano playing. Wustman gave the impression 
that he was not “following” Schwarzkopf, in the usual sense, 
but rather that he was in such empathy with her interpreta- 
tions that he was always with her automatically. 
—Alan M. Kriegsman, San Diego Union 
“The soprano frequently shared the applause with her ac- 
companist, John Wustman, and well she might for he was a 
collaborator of uncommon sensitivity.” 
—Ronald Eyer, N. Y. Herald Tribune 
“Miss Schwarzkopf has found a jewel in her new accompanist, 
young John Wustman, His art is a close match for her, and 
there is no higher praise. His touch of Schubert is superb, his 
spirit in Bach and Wolf equally telling. Such a pair gave one 
of the year’s great concerts.—Paul Hume, The Washington Post 
“And at some benign turn in the path of destiny, Mme. 
Schwarzkopf found John Wustman to play piano accompani- 
ments that were like a composer's dream come true.” 
—Patterson Green, Los Angeles Examiner 
With William Warfield 
“No less responsible for the artistic success of the recital 
was Warfield's excellent accompanist, John Wustman. Equip- 
ped with an ingratiating tone, an uncanny instinct for being 
at the right place at the right time and a penetrating musical 
insight, he made indeed a noble partner. Rarely, if ever, have 
| heard a pianist perform this function in so thoroughly satis- 
fying a fashion.” —Alan M. Kriegsman, San Diego Union 
“He had an excellent keyboard aide in Mr. Wustman, who 
was alert, musicianly, and always at the point needed in the 
force and quality of tone required; a superior accompanist.” 
—Hilmar Grondahl, The Oregonian 
With Birgit Nilsson 


A special word should be said for her accompanist, John Wust- 
man, whose role . . . was virtually that of collaborator. He was 
tactful, judicious and tasteful at every point in a brilliant . . . 
recital. —Robert Taylor, The Boston Herald 
Much of the rapturous applause she passed along to John 
Wustman — her deserving accompanist — for his highly re- 
fined and artistic support. 
—Harold Rogers, The Christian Science Monitor 
With Regine Crespin 
The prolonged ovation doubtless included a full measure of 
enthusiasm for John Wustman, her accompanist, whose sup- 
port at the keyboard had strength without aggression, subtlety 
without weakness. 
—Harold Rogers, The Christian Science Monitor 
. a pianist worthy of her in expressiveness. Each of his 
short introductions to her songs moved this listener to wish 
he could go right on playing solo. The Daily Oklahoman 
With Irina Arkhipova 
... “One of the factors in the success of the recital was the 
work of John Wustman at the keyboard. He did not merely 
accompany; he went about his playing with as much tempera- 
ment as the singer. They were a fine match.” 
—Narold €. Schonberg, The New York Times 





MMO 7075—SACRED ORATORIO ARIAS FOR SOPRANO 
MMO 7076—SACRED ORATORIO ARIAS FOR ALTO 
MMO 7077—SACRED ORATORIO ARIAS FOR TENOR 
MMO 7078—SACRED ORATORIO ARIAS FOR BASS 
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Words and Music by 
HAP PALMER 
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Although these delightful songs are written from a child’s point of view and are about the 
things children wish, feel and imagine, they appeal to the child in everyone. From ragtime to 
rock, from jazz to waltz, folk and country, the variety of enchanting musical styles will have 
parents tapping their toes long after the children have gone to bed. 


The lyrics deal in a thoughtful and humorous way with the challenges and conflicts children 
face in their growing years. Issues of values and behavior are presented in the context of enter- 
taining stories and short vignettes. The songs can be listened to just for fun, providing enjoyment 
during family hour, car trips or rest time. They are also ideal for bedtime listening; the record 
ends in a soothing waltz designed to leave children in a peaceful, relaxed state of mind. If you so 
choose, the songs can be used to stimulate discussion between parent and child, or teacher and 
class. Some suggested questions for discussions are included on the enclosed insert. 





This is a record that lets children dream of sprouting wings and sailing over traffic jams, of 
teddy bears that come to life, of starry skies with sunshine and rainbows in the night. It satisfies 
children’s inherent desire to engage in make believe while at the same time speaking to them 
with respect and understanding. 


Children find comfort in the realization they aye not alone. They leam other children feel 
hurt when they are teased, and frustrated whey they don’t get what they want. They find others 
also have difficulty keeping their rooms clean, are fascinated with the idea of rebelling against 
authority, and dream of having super natural powers. Through the medium of music, children 
and adults are united in the common wish all people share: to be accepted and loved as we are. 


Side A 


BACKWARDS LAND 
IF [HAD WINGS } 
WHEN THINGS DON’T GO YOUR WAY | 
AMANDA SCHLUPP 
TEDDY BEAR 





Side B 


'/ HELPING MOMMY IN THE KITCHEN 
, CHOMPING GUM 
WHEN DADDY WAS A LITTLE BOY 
FRANCIE HAD A FOOTBALL 
TEDDY BEAR BALL 





Arranger and Engineer: Bob Summers 
Keyboards, Emulator, Bass, Percussion: Bob Summers 
Guitars: Bob Summers, Hap Palmer 
Clarinet, Flute, Saxophone: Hap Palmer 
Woodwind and Vocal Arrangements: Bob Summers, Hap Palmer 
Lead Vocals; Hap Palmer 
Background Vocals: Juanice Charmaine, Jacie Berry, 
Karen Wilson Harper, Hap Palmer 
Children’s Chorus; Tess Mayer, Jennifer Prouty, Jamie Ryan, 


Ted Sanger, Jason Shinoda, Michael Shinoda, 
Mike Summers, Nora Wax, Justin Weaver 


Solo on “Teddy Bear Ball”; Mike Summers 


Children’s Speaking Parts: Kelly Palmer, Wesley Palmer, 
Daniel Palmer, Mike Summers 


EDUCATIONAL ACTIVITIES, INC. | 
P.O. BOX 392, FREEPORT, NY 11520 


1-800-645-3739 


Children’s Chorus Directed by: Alberta Gysin 

Producer: Hap Palmer 

Executive Producer: Don Perry 

Mastering Engineer: Mike Reese 

Educational Consultant and Editor: Angelia Leung 
Educational Advisors: RaeLynne Rein, Paula Benjamin 
Designed and Illustrated by: Carole Schumacher Onaitis 


Hap Palmer has written and recorded over 300 songs for children. 
He is an innovator in the use of music and movement to teach 
basic skills and his records have been widely used in schools and 
day care centers for the past twenty years. He presents concerts 
and conducts workshops throughout the nation. 





| 


In New York call 516-223-4666 
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Glenda Nicholson - Vocal 
(I Need You) 








Lou Gibilisco - Piano 


The Evangelistic Singers - Christ is on Your Side, 


ENGINEER / Kent Holmes 
Recorded at: 

Faith Productions Studios, 
Cleveland, Tennessee 37311 





Edward Wiley, III - Congas Vince Petaccio - Alto Sax 


Side One 
MY TRIBUTE 
Andre’ Crouch | 4:06 
ISN’T IT WONDERFUL 
Ed Wiley | 4:26 
PRAISE THE LORD, HE NEVER CHANGES 
Sherry Harris [| 3:21 
CHRIST IS ON YOUR SIDE 
Cecil Hepburn | 4:48 
| JUST CAME TO PRAISE THE LORD 
Wayne Romero | 2:36 
| NEED YOU (Only You) 
© 1980 Glenda F. Nicholson 
All rights reserved | 2:51 


Side Two 


HE LOOKED BEYOND MY FAULT 
Dottie Rambo | Music from London Derryaire | 3:55 
WHAT A WONDERFUL FEELING 
Willie Norman, Jr. [| 4:16 
UNTIL THEN 
Stuart Hamblen | 4:32 


HAVE FAITH 
Scotton | 4:18 


Produced by Ed Wiley, Andy and Ramzy Lykon 


SPECIAL THANKS TO: Arranged by Ed Wiley 
Front Cover - Jeff Wheet (artist) 


What a Wonderful Feeling 


Ed Wiley 
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Dedicated to my mother with love. 
Ron, Bob, and Tim Scotton - Have Faith Ed Wiley 


TO ORDER WRITE: 


106 Ironwood, 
Levittown, PA 19057 


Doris Biles - Trumpet 





Maye Wiley - Vocal 
(Isn’t It Wonderful) 





Roscoe Gunning - Bass 
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“THEY ARE RICH WHO HAS FRIENDS” 


This album is dedicated to some very special people in my life. It is an 
appreciation album to those who have played with me on the stage in the 
past. 


| would like to thank my wife, Irene, at this time who stood by me 
during my illness and surgery of cancer. Without her encouragement | may 
not have returned to my guitar. 


Special thanks to my “Dad” who started me in music at age 7, and Leo 
Leasure of Cumberland, Maryland, who kept me interested during my young 
life. 


Special thanks to those listed below: 


Darrel Sanders Dave Lightcap 
Jim Unger Dick Kimbell 
Scott Brannon Jimbo Unger 
Henry Frick Pete Malona 
Smokey Dayley Jimmy Kenny 
Roger Shrout Welby Kenny 
Ernie Hedrick Doug Weisel 
Andy Boarman Ron Amos & Rhonda 


Dale Wigfield and The Country Grass 
“The late Eldridge Spurgeon” 


Photo by Tom Young & Liane Cox 
Typed & prepared by Carolyn Ross 


ALEAR RECORDS 


P.O. Box 574 
Winchester, VA 22601 


Side One 


WILD AND WONDERFUL . . Pudge Warfield / Attoway Music - BMI / 2:47 
IRENE’S WALTZ .. . Pudge Warfield / Pub. Jim McCoy Music - BMI / 6:27 


ANDY’S WALTZ .. . Pudge Warfield / Pub. Jim McCoy Music - BMI / 3:26 
SWEETIDIXUE My 3 etre esl ye cusne ie an eee Martin & Emerson / 2:46 
REMINGTONIRIDES Seinen ieee Public Domain / 4:29 
Side Two 

BEUESSPAINTS HEN(ES maraeeieasene nee are Public Domain / 6:07 
RO REINA a9 ie waics ceases eee a ite Sin cies aie cue enna Public Domain / 4:14 
BULELEY40 Fatitl Esl @WiNieeisi tension ner renenertre Public Domain / 2:50 
BEAGKIMOUNTAINIRAG ee ses eeue aie cies Public Domain / 2:21 
WHAT A FRIEND WE HAVE IN JESUS ......... Public Domain / 3:49 

Musicians 


Lead Guitar - Pudge Warfield Rhythm Guitar - Scott Brannon 

Dobro - Warren Reeder Bass - Mike Glynn 

Mandolin - Sam Glynn Banjo - Roger “Smokey” Dayley 
Accompanied by “The Panhandle Grass” 


Guest Artists 


Fiddle - Jim Unger 
Banjo - Darrell Sanders - Wild & Wonderful 


PUDGE WARFIELD 


Martinsburg, W.VA 25401 
304-267-7255 303078 
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ONO DAVIS 


AT THE HAMMOND ORGAN 








LORD LIFT ME UP No. 147 
Artists ares G MARTIN, NANCY HARMON, and the 


MIRACLE VALLEY SCHOOL CHOIR 1962 Class. Thousands de- 





. 
IG” WE SHALL BE 
THE ROOM.” “OLD. 

Spiritual Uplifting? 





"CRYING DEMONS” Ne, 101 
One of the most amazing recordings of demons speaking through 
people who are possessed by them. Recorded in an actual service 









nd y 
real but that God has given His 
servant power over them. Proves demons are real roday! 
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“GENE MARTIN SINGS YOU HAPPY“ No, 133 
‘This is more than singing; it is singing in the SPIRIT! Gene is a real 
Christian, Sod has given him the anointing and ability to con 
x and listeners all that he himself, feels 











aos. from 

1 KNOW THE 

A WAY." “TOUCH THE HEM OF HIS 

GOD CAN DO ANYTHING BUT FAIL” "PACK 

I'VE GOT JESUS AND THATS ENOUGH!" etc. Invite 

Gene and these great singing groups into your home with this album 
and they will “sing you happy! 


HEADING DOWN THE TRAIL 


MIRACLE VALLEY ALBUM No. 2 





“HEADING DOWN THE TRAI 





Thi Miracle Valley” Album 

Gi orchestration. Insp 

Th TH INSPIRED! 

DOWN THE TRAIL.” “I SAW A MAN, 

MORNING FEELING FINE 

LORD BEFORE,” "HOW LONG HAS IT BEEN: 

HERE LORD.” “CALL ON JFSUS," "I'M SO GLAD,” “REACH 
OUT AND TOUCH THE LOKD,” and others. You have scen and 


heard this on TV and radio. Now bring them into your home on this 
great new album! The very best! 


MEETING 2 
TONIGHT 
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“MEETING TONIGHT” ALBUM No. 127 
are: A. A. ALLEN AND PARTY, GUEST. STARS, 
DIO AND TY STARS, FAMOL 















GROUPS. Recorded 





THE SAINTS GO. MARCHING. | 
THE EVERLASTING ARMS, 
1 SHALL NOT BE MOVED, 
s Mi 








"Love and greetings" from my heart to yours. 
"The joy of the Lord is my strength!" 

(Isa. 12:2). 
He maketh my cup to run over! 


I learned early in life that I couldn't 
make it without God. Therefore, over ten years ago, 
I took Him as my partner, constant Companion and 
Guide. He has been the joy of my life ever since! 


Jesuss My Saviour, was stretched out one 
day on Calvary's cross for me. I know no one else who 
would do that for me. He arose one Sunday morning and he arose 
in my soul with joy, peace, love and understanding. 


He put a new song in my heart for now singing is my joy! 
Truly hath He put a "Spring" in my steps; "dancing" in my feet, 
"clapping" in my hands and "shouting" in my soul! 


I, therefore, send these songs from my heart to your 
heart. It is my sincere desire that they bring you the joy, 


peace and love He has given me. 


PERSONAL HISTORY — FOR GENE MARTIN RECORD 


DuRING the summer of 1960 when Rey. A. A. Allen, one of America’s top Evangelists, leveled 
his blast at Atlanta, Georgia, proclaiming the Word of God, Gene Martin was quietly setting his sights to 
level his own private blast against sin. 

For it was in 1960 that Gene Martin joined the A. A. Allen Evangelistic party to present the 
Gospel in song to the thousands who attend the Allen Revivals. 

Gene scored a direct hit on his target and today is still blasting away at sin. 

His singing is blessing thousands today in almost every metropolitan area in the country. 


ABOUT GENE MARTIN .. . 


GENE was born in Atlanta, Georgia, in 1939, into a family of 12. At the early age of 12 he 
found Jesus Christ as his Lord and Saviour at an old fashioned altar in the Pleasant Grove Baptist Church 
in Atlanta. At 15 he was filled with the Holy Spirit. Soon after joining the church Gene began singing 
with the junior choir. It.was there he fell in love with Gospel singing and determined in his heart to 
make it his life's ministry. 

As the years passed, Gene began singing with Gospel groups around Atlanta, taking occasional 
trips out of town for conventions and other church meetings. In doing this, he was preparing himself for 
a greater ministry in the Lord's service which he knew the Lord had for him. 

In May of 1960 his dream came true, for that year Gene first sang under the A. A. Allen Revival 
“Big Top” tent. Soon thereafter he left his home, family, friends and his job and began traveling full time 
with the Allen Evangelistic party to sing the Gospel of Jesus Christ. 

Soon Gene's unusual style of presenting the Gospel in song spread throughout Pentecostal circles. 
His first appearance with the Allen party in Chicago, Illinois, won him a place in thousands of hearts. That 
success spread his fame throughout the country. This album is the outcome of that success. 

Featured on this album, with Gene, are the Stalworth Gospel singers of Los Angeles, California, 
one of the most promising young groups on the West Coast. The recordings were made in Los Angeles dur- 
ing the A. A. Allen Revival there. David Davis accompanies Gene on the Hammond organ, 


Love 


A. A. ALLEN REVIVALS AND RECORDINGS 


EVANGELIST A. A. ALLEN, heard daily under the large white vinyl “Big Top’ tent, the largest tent in the 
world, is known by multitudes as “GOD'S MAN OF FAITH AND POWER.” 


Tremendous vans carry the canvas of the large white vinly tent, platform, musical instruments, the thousands 
of chairs that accommodate the crowds which attend the present Allen Revival Campaigns, and other necessary 
equipment. 


A huge network of radio stations carry a daily broadcast of Gospel services, which are recorded on tape as 
they transpire under the tent, during the actual service. 


The long playing albums featured on this cover and those listed on other literature are all recorded in the 
actual services. The music and singing featured on the A. A. Allen Revival Albums is more than mere music and 
singing. It is sung and played in the spirit in the ferver heat of Miracle Revival! The artists on all featured 
albums are members of the Allen Revival party. Also featured are visiting, Radio and Television Gospel stars 
and leading personalities in the Gospel work and some of the greatest, most popular Choirs and mixed Groups 
in the world today. As you listen to one of these Albums it is actually like attending one of these great services 
under the biggest tent in the world, The A. A. ALLEN “BIG TOP!” 








REVIVALS INC., MIRACLE VALLEY,ARIZONA 
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IN ME” “I WAN 
SPIRIT” THIS is Heavenly! 





“JOYFUL PRAISE” MIRACLE VALLEY CHOIR NO. 4 No. 151 





OUND. UP 
RANGE FOR JESUS.” “IM 
‘OPEN YOUR HEART” 





TIME IN HEAVEN,” “RIDING 
GOING TO WALK RIGHT 
(Andrews Sisters) 







jon Brother Allen sings! As many as 2500 sinners at 
~aming to the al salvation as Brother 
§ S in Song,” It i dramatic, anointed, dynami 
ing! Makes sinners sce themselves as they exactly are 
re said, “This song rook me straight to the judgment 
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Abyssinia Baptist Church 
Mass Choir 


| Jacksonville, Florida 


— 
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Rev. Tom E. Diamond 
Pastor Abyssinia Baptist Church 












Leofric Thomas 
Director 


Side 2 | 


1. 1 MUST TELL JESUS 
(Carmen Hill, Lead) 


2. MY LORD, MY LOVE 
Carmen Hill, Michael Cobb, (Lead) 


3. NOBODY KNOWS 
Ruby Pope, (Lead) 


4. | LOVE JESUS 
Gloria Banks (Lead) 


1. I'VE GOT A LIGHT | 


(Lorraine Thomas, Lead) 


Leofric Thomas, (Lead) 


3. IT TAKES FAITH 
Bruce Allen, (Lead) 


4. JESUS IS COMING 
Johnny Thomas, (Lead) 








Bruce Allen. 
Minister of Music 


Producer: Bruce Allen 

Executive Producer: Frederick Knight 

Recorded live at Abyssinia Baptist Church, 
Jacksonville, Florida 

Recorded by: Platinum Recorders Mobile Unit 

Engineered by: Gary Platt 

Assistant Engineer: Gene Pilarczyk 

Mixed by: Bruce Allen, Gary Platt 

Photography: Allan Rahim 

Album Design: The Graphics Factory, Inc. 


PPR 1745 


Musicians: | 
Organ: Mark Taylor, Bruce Allen 
Piano: Teresa Hodge, Mark Taylor, Bruce Allen 
Synthesizers: Bruce Allen, Mark Taylor 
Drums: Tim Jackson 
Bass: Carlos Williams 
Flugal Horn Solos: Bruce Allen 
Rhythm, String and Horn 
arrangements: Bruce Allen 
Strings (IT TAKES FAITH): Mark Taylor 


ee a 


This music ministry is dedicated to everyone who is blessed 
. by this ministry and to the entire Abyssinia Baptist Church 
Family. 


Special Thanks: To God for His guidance and blessings in making this album t 
possible. To Pastor Tom E. Diamond for your never failing 

support. To Frederick Knight for believing in us. To Frank 

Williams, Andrew Ford, Mark Taylor, Gary Platt, relatives 

and friends. WE LOVE YOU ALL!!! 


| 
2. FILL ME WITH YOUR SPIRIT 
Dedication: 












Manufactured and Distributed by: » 
Park Place Records e 4901 C Bessemer Hwy. 
Roosevelt City, Alabama 35020 
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STEREO 











THE FAL 





AARAS 


FEATURING JULIE GRANT and TOTO 


PROGRAM A 
. | CAN NOT UNDERSTAND (Julie Grant) 2:42 
( Cesar Gentili- Sandra Le Brocq ) 


. QUE LASTIMA QUE ME DA (Toto) 2:56 
(A. Patrono - Ch. Galindo ) 


. WHAT MADE YOU THINK, ANYWAY | EVER LOVED YOU? ( Julie Grant) 
(C.Gentili - S.Le Brocq ) 3:43 


. CUANDO PARTAS AMOR (Toto) 2:40 
(A. Patrono - L. Moreno ) 


. ALITTLE TOUCH OF SADNESS (Julie Grant) 3:05 
(C. Gentili- S. Le Brocq ) 


PROGRAM B 





. FOLLOW ME (Toto) 2:35 
(D.R.) 52 
. NO ME DES TU ADIOS, AMOR (Julie Grant) 2:34 Cn 
(A. Patrono - A. Laxague ) §7€% dc 
L3aO mW y 
. REASONS (Julie Grant) 2:54 
(C.Gentili - S.Le Brocq ) JULIE GRANT 
. PORQUE TE QUIERO, AMOR (Toto) 3:54 
(Larry Moreno ) 
5. QUE LINDA ES LA VIDA (Toto) 2:15 


( Hugo Fatoruzzo ) 


+ Arreglos y Direccién: Cesar Gentili 


A ROGER LOPEZ PRODUCTION 
® 1973 PARNASO RECORDS 718-10 TH AVE, NEW YORK, N.Y. 10019 
TEL. (212) 489-8630 
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COa@ So eae 


Car OS 


SIDE ONE 


FA ere) 

— Roberto Carlos— Erasmo 

Carlos— Buddy Mary McCloskey— 

SOLAMENTE UNA VEZ se 
— Agustin Lara— 

NUESTRO AMOR 

—Mauro Motta—Eduardo 
Ribeiro— Buddy Mary McCloskey — 
MUY ROMANTICO 

— Caetano Veloso— Buddy 

LV ETAVALNY (e103 (e)<) <-\ oo 

HABLANDO EN SERIO 

— Mauricio Duboc— Carlos 

Colla— Buddy Mary McCloskey — 

i TERNURA (SOMEHOW IT GOT TO 
|=} re) eo) T5To)' i re) ey-Va) tig 
—E. Levitt—K. Karen— a, 4 
Rossini Pinto— Buddy Mary McCloskey — 


13) = a! fe) 


CABALGATA 
»— Roberto Carlos— Erasmo hg 
Carlos— Buddy Mary McCloskey — - 
NO TE OLVIDES DE MI . 
— Roberto Carlos— Erasmo 
_ Carlos— Buddy Mary McCloskey — 
" SIENTO MUCHO AMIGA MIA 
— Roberto Carlos— Erasmo 
_ Carlos— Buddy Mary McCloskey — 
.. HACERTE MI MUJER 
—Ronnie Von—Tony Osanah— 
Buddy Mary McCloskey — 
OTRA VEZ 
—Isolda— Buddy Mary McCloskey— 


AQUELLAS TARDES DE DOMINGO : 
—Roberto Carlos— Erasmo " 
Carlos— Buddy Mary McCloskey 








OBS. Vea la orden de las bandas - 
en la etiqueta del disco. 
Arreglos: 
* Jimmy Wisner 
** Al Capps 
“**Ben Lanzarone 
Técnicos de grabacion: 
Tim Geelan 
Lenny Roberts 
Mezcla: 
Tim Geelan 
Estudios: . 
CBS— New York 
Larrabee Sound-Los Angeles 
| Corte: 
_ Manoel Magalhaes 
Jorge Emilio Isaac \ 
| Milton Araujo 7 
| 


Americo Marques Pinto 
Fotos: 
Darcy Trigo 
Arte: 
Carlos Enrique Maria de Lacerda 


Direccion de arte: 
Géu | cme © 1980, CBS Inc./® 1980, CBS Inc,/ » 


Sy *™ Manufactured by: DISCOS CBS INTERNATIONAL, 
y CORAL GABLES, FLi/__ 





( » | are trademarks of CBS Inc. Marcas Reg. 


WARNING: All rights reserved. Unauthorized 
ei os ie, duplication is a violation of applicable laws. 
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side one 


ETERNAL FLAME natasha wilson 
written by hoofs / steinberg / kelly. published by emi 


ALL MY LOVING new creation 


written by k. rigault / s. samuel. published by ice music Itd. (prs) 


WHERE DE MAN shaka 


written by l. calliste. published by ice music ltd. (prs) 


SAY {| LOVE YOU nigel & marvin lewis 


written by e. grant published by greenheart music ltd. 


DATICE PA RTY k.v. charles 


written by e, grant published by greenheart music ltd. 


side two 


written by s. merez / c. panpor. published by ice music ltd. 


MAUVAI MANIA mauvai slang . 
prs 


TRIN STYLE. president 


swritten by p.solomon.:published by ice music ltd. (prs) 


REJOICE ataklan 


written by d. arthur / m. jimiez. published by ice music ltd. (prs) 


FLING BACK choko 


written by junior maraldo. published by ice music Itd. (prs) 


WATCH TM GIRLS DEM WINE nyo-d 


written by n. castillo. published by ice music ltd. (prs) 


tracks 1, 3, 4 & 5 produced by eddy grant 
tracks 2 & 10 produced by graham wilson 
tracks 6, 7, 8, 9 & 11 produced by robin foster & cally pantor | 
track 12 produced by kenny phillips 


Anyone lucky enough to have been in Port of Spain for the Annual Trinidad Carnival will know that the “Mas Bands” (as in 
masquerade) are the essential, elaborately costumed street troupes that revellers form to communally celebrate the Carnival. The \ 
most discerning Carnival celebrants of 1995 will also have picked up on something radical stirring amongst the hyper-active 5 5 
Calypso and Soca music community. A new musical style Is being fused by the Islands younger artists, which melds the Influences F \) 
of Ragga, Hip Hop and Jungle with thelr indigenous Soca rhythms, into something which is still seeking a definitive name, \ 

With Kritical Mas, we have brought together the very best of the new names that surfaced at the 1995 Carnival. Although \\ 
tremendously varied, the tracks share a common thread - a freshness and youthful vitality that many critics feel has been missing \ 
from the run of the mill Jump up and Wine’ formula music of recent Carnivals. 

Whilst the vitality of Natasha Wilson's reggae Influenced cover of the Bangles “Eternal flame" and New Creation’s soulful “All my 
loving”, demonstrate growing pop sensibilities, Mauvais Slang’s dynamic “Mauvai mania" and “Jumby Jamboreen - offer two 
brilliant examples of the-uniqueRapso/dance fusion. On another front we have KV Charles, Shaka (the son of legendary 
Calypsonian Black Stalin) and Nigel & Marvin Lewis all moving centre stage with some of the finest examples of Ring Bang yet 
produced, Indeed production appears to be the genesis of this critical new music form, be it the Engine Room's Robin Foster, 
Music Labs Kenny Phillips, GW Studio's Graham Wilson or Blue Wave's Eddy Grant - the creative force has moved from the grit of 

/ ‘Road March and steel bands, to the digitising process of the humming studio consoles. 


/ /4 a | . a | \ 


Vs A ee ‘ Ice Records - \ |, 
U.K.: P.O, Box 2917, London W11 4UD. \ yi \ 
Li ty i 








U,S,A.: 110 Greene Street, New York, NY 10012 
& @ 1995 Ice Records Ltd. t 
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Robin Schade 


The NEW YORK Troubadour 
SONGS OF NEW YORK STATE—The legends, lore, 
geography, history, beauty . . . people, places, events 





ON 
ROBIN YSCANE 


Here is a unique, entertaining, fun and exciting program of 
stories in song about the Empire State. Take this musical 
tour of New York and you'll love it even more! This unique 
collection of songs has been developed by Robin Schade. 
He has become known as the ‘‘New York Troubadour,”’ 
because of this unusual songfest which he has presented 
around the state. The program includes traditional, original 
and contemporary songs. Robin is a ‘‘folk stylist’’ singer 
and songwriter, and performs with the 5-string banjo and 
the guitar, as you'll hear on this album. 

Robin has presented his songfest for state legislative 
receptions, at the Empire State Plaza, for New York State 
Parks and at the New York State Fair. He has also pre- 
sented his program at many schools and for a variety of 
groups and organizations. This unique New York songfest 
has attracted much attention, and he has been featured in 
many TV and radio shows and in numerous newspaper 
articles. 

He first attracted state-wide recognition for his composi- 
tion, ‘The Adirondack Railway,’’ when that line was 
restored. And, at the 1980 Winter Olympic Games at Lake 
Placid, he was a performing artist in the National Fine Arts 
Program. 

Robin started a professional musical career in 1978. He 
began performing during the time that ‘‘folk music’’ 
became popular in the 1960’s in his native Chicago and 
around the mid-west. Robin attended schools in Illinois and 
holds bachelor's and master’s degrees from Northern 
Illinois University. 





Robin Schade at the New York State Fair 








Leatherstocking Records—Stereo—LSR 101 


I ON ay - . . and | Sing about it! 


Side One 
. [LOVE NEW YORK... ANDI SING ABOUT IT! 
. OLD WOMAN (Tom Rasely) 
. BATTLE OF SARATOGA (Traditional, adapted by 
Robin Schade) 
. ADIRONDACK LADY 
. ROLL ON, OLD RIVER (Bob King) 
. SEASONS 


All selections Leatherstocking Music, BMI, 

except as noted. All songs written by Robin Schade, 
except as noted. 

©@®1982 Leatherstocking Records 


| LOVE NEW YORK . . . AND | SING ABOUT IT!—This is 
the theme song for Robin's ‘‘New York songfest.’’ This is 
also one of Robin’s original compositions and sets the pace 
for this songfest journey through the Empire State. 

OLD WOMAN—This was a nickname for the New York, 
Ontario & Western Railroad, which was called the 
““0.&W.”’ for short. People affectionately called it the ‘‘Old 
Woman”’ or the ‘‘Old and Weary.’’ As happened to so 
many lines, this railroad has passed into history. Tom 
Rasely, a singer and railroad enthusiast composed this 
song. 

BATTLE OF SARATOGA—Called one of the most important 
battles of all time, and the turning point of the revolution, 
New York was deeply involved in the struggle for 
independence. 

ADIRONDACK LADY—The Adirondacks have a special ap- 
peal for all who have the opportunity to visit these old 
mountains. This song seems to capture that spirit and has 
been popular among those who have heard Robin sing this 
original song. 

ROLL ON, OLD RIVER—The St. Lawrence River, it’s 
valley, the ‘‘Thousand Islands-Seaway’’ region provides 
seagoing transportation, scenic beauty and a great recrea- 
tional area, besides being an international border. This 
song was composed by a high schoo! music educator from 
the area, Bob King. 

SEASONS—Every season in New York State has its 
special appeal and provides many reasons to love New 
York. 


These talented musicians provided backup and assistance 
in the production of this contemporary sounding ‘‘New 
York songfest.’’ 


Ann Walseman—Vocals 

Ron ‘‘Wichita’’ Casler—Guitar 
Rick Gerken—Piano 

Rick Sliter—Bass Guitar 

Kip Kappesser—Drums 


This production was skillfully directed, recorded and mixed 
by Bob Yauger at UCA Recording Studio, Utica, New York. 


Side Two 

1. RIDE ON LOOMIS GANG 3:29 

2. BRIGHT MOHAWK VALLEY (Traditional, adapted 
by Robin Schade) 

3. CHESTER GILLETTE AND GRACE ‘‘BILLY’’ BROWN 
(Traditional, adapted and chorus by Robin 
Schade) 

. THE ADIRONDACK RAILWAY 

. Medley: HUDSON RIVER STEAMBOAT and 
THE ERIE CANAL (Traditional songs, adapted by 
Robin Schade) 

. UTICA, OH UTICA 


RIDE ON LOOMIS GANG—The exploits of this notorious 
band of outlaws of the last century seems to be limited to 
central New York State. This is another of Robin’s original 
songs. 

BRIGHT MOHAWK VALLEY—This song traveled with pio- 
neers to the State of Texas and became a well known 
American folk song, taking on the name of a river in that 
State, the ‘‘Red River Valley.’’ Now the song is being 
returned to its place of origin—the Mohawk Valley. 

CHESTER GILLETTE AND GRACE ‘‘BILLY’’ BROWN—On 
an excursion to Big Moose Lake in 1906, Chester Gillette 
murdered Grace Brown, who believed they were going to 
be wed. The sensational story and highly publicized trial 
inspired Theodore Dreiser's famous book, An American 
Tragedy and two motion pictures. 

THE ADIRONDACK RAILWAY—The Adirondack Railway 
was reopened for the 1980 Winter Olympic Games at Lake 
Placid. History indicates that the line was called the 
‘Mohawk & Malone’’ in the 1890's. This original composi- 
tion by Robin affords the opportunity to take this nostalgic 
musical journey, once again. 

Medley: HUDSON RIVER STEAMBOAT and THE ERIE 
CANAL—For many years, water transportation was a 
critical means of travel. This medley includes a trip from 
New York City through the beautiful Hudson River Valley, 
followed by what is probably New York State's best known 
folk song, ‘‘The Erie Canal.”’ 

UTICA, OH UTICA—Robin includes this original composi- 
tion in a salute to the city of Utica which celebrated its 
susquecentennial in 1982. 





Cover photos: Courtesy New York State Department of 
Commerce, Division of Tourism. 


This production is protected by copyright law. It is illegal to 
duplicate this material, and such action would deprive 
writers, artists and musicians of rightful compensation. 


LEATHERSTOCKING RECORDS AND 
g MUSIC PUBLISHERS 
Center Road, Box 273 
Madison, New York 13402 
(315) 893-7432 
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Also available: 
8-TRACK; P8D 2004 
CASSETTE: PCD 2004 


Pipes and Drums: 
Corps of Drums: 


Side One: 
1. PIPES & DRUMS: 6/8 MARCHES 
Nell Flaherty’s Drake (Trad. arr. Slattery) 
I ama young man that lived with my Mother (Trad.) 
Bonnie Dundee (Trad.) : 
. PIPES & DRUMS: SELECTION 
El] Alamein (Denholm arr. Slattery) Cowal Games Committee — MCPS 
H.L.1. Hornpipe (MacLellan) cps 
Cork Hill (Trad.) 
The Bloody Fields of Flanders (Trad. arr. Slattery) 
3. CORPS OF DRUMS: SET OF JIGS 
I'll Gang Nae Mair Ta’e Yon Toon; 
The Rakes of Mallow (both Trad.) 
4. PIPES & DRUMS: MARCHES 
Archie MacKinlay (Duncan) The Scottish Pipe Band Association — MCPS 
Cullen Bay (Duncan) Mcps 
5. CORPS OF DRUMS 
Utu rp (Trad.) 
6. PIPES & DRUMS AND REGIMENTAL BAND 
The Dark Island (MacLachlan arr. D. Beat) Essex Music International 
Flower of Scotland 
(Williamson arr. Pollen) Corries (Music) Ltd. — MCPS 


Side Two: 
1. PIPES & DRUMS: 2/4 MARCHES 
Highland Lassie going to the Fair; 
Delvinside; Ladies from Hell (all Trad.) 
z. CORPS OF DRUMS 
McGregor frae Greenock (Trad.) 
3. PIPES & DRUMS: SELECTION 
Gaelic Air (Trad. arr. Slattery) 
Circassian Circle (Trad. arr. Slattery) 
Paddy’s Leather Breeches (Trad. arr. Slattery) 
The Muckin’ 0’ Geordie’s Byre (Trad.) 
4. PIPES & DRUMS: SLOW & QUICK MARCH 
The Saffron Kilt; Lochanside (both Trad. arr. Slattery) 
. CORPS OF DRUMS 
Jaurez (Trad.) 
6. PIPES & DRUMS AND REGIMENTAL BAND: 
4/4 MARCHES 
The Crusaders; Caller Herrin’; Scots Wha’ Ha’e; 
Bonnie Lass o’ Fyvie (all Trad. arr. D. Beat) 


iS} 


nr 


Recorded in the Military Chapel, Chelsea Barracks 
Produced by Bryce Laing 

Sound engineer: Stuart Jeffrey 

®) 1977 Craighall Studios 





Coyer photography: Tony Russell 
Cover design: Feref 
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Odeon, 
record are prohibited by Federal Law. ® 


All rights of the recording company and of the 
recorded work reserved, Unauthorized public 
performance, broadcasting and copying of this 


manufactured in U.S.A, 
® P.|, RECORDS, INC.-619WEST 54TH ST., 
NEW YORK, N.Y. 10019 


PRINTED IN U.S.A, 


TRADEMARK of 
EMI Rocords LTD, 
Licensor of 
the Recording 





Pipe Major John Slattery 

Drum Major Peter Foss 

accompanied by 

The Regimental Band: Director of Music: Captain Duncan Beat ARCM, psm 








THE HISTORY 

OF THE SCOTS GUARDS 

The Scots Guards were formed by King 
Charles I on 16th March, 1642. After 
spending their first seven years on active 
service in Northern Ireland, they returned 
to Scotland in 1650 as ‘Life Guard of Foot’ 
to King Charles IT. During the exile of 
Charles II, the Regiment was scattered but 
was re-raised on his restoration in 1660. 


Since that time, the 90 Battle Honours of the Scots 
Guards tell the story of the British Army itself — Dettingen, 
Talavera, Waterloo, Marne, Somme, Tobruk, Alamein, 
Anzio and Rhine to name but a few; and 11 Victoria Crosses 
bear witness to the conspicuous gallantry of Scots Guardsmen 
since the award was instituted in 1854. 

Since 1945 members of the Regiment have seen active 
service in Malaya, Borneo, Aden and Northern Ireland, and 
Battalions have also been stationed or on exercise in Kenya, 
Jamaica, Canada, Libya, Sharjah, Belize and Germany. 

Today there are two Battalions of Scots Guardsmen 
whose duties include those of normal infantry Battalions at 
home and abroad, but who as the personal troops of Her 
Majesty The Queen form the elite of the British Army. 


DRUM MAJOR 
PETER FOSS 





PIPE MAJOR 


PLD 2004 STEREO 





THE MUSIC OF THE SCOTS GUARDS 

‘Three different bands make up the unique sound of the Scots 
Guards: the Corps of Drums, the Pipes and Drums, and the 
Regimental Band. Each of the two Battalions has a Corps 

of Drums about 20 strong who provide the music of flute 

and drum so distinctive to State occasions and Changing the 
Guard at Buckingham Palace. Also in each Battalion is a 
Pipe Band — the Pipes and Drums — who not only play on 
parade but also have the honour of playing for the Queen at 
State Banquets and other Royal events. Both bands appear 
regularly in concerts all over the country and carry out 
overseas tours — this year the Pipes and Drums will have 
visited Australia and America. The 60-strong Regimental 
Band of the Scots Guards is stationed in London and is well 
known from its many appearances at State occasions, on radio 
and television, and on tour both at home and abroad. 





CAPTAIN DUNCAN BEAT 


Drum Major Peter Foss is a Londoner 
who joined the Scots Guar S 
Drummer in 1959 aged 16. I 
Drum Major of the 1st Battalion Scots 
Guards in 1975 and, like all Drum 
Majors of the Guards Division, was also 
appointed Household Drummer to 

The Queen. As well as leading their 
Corps of Drums and Bands on parade, 
Drum Majors are responsible for 
teaching and training their drummers 
and flautists. Drum Major Foss is 
himself an expert flautist and is well 
known as an arranger of music for Corps 
of Drums. 















JOHN SLATTERY 

Pipe Major John Slattery comes from 
Edinburgh. He started playing the 
bagpipes at the age of 7, taught by his 
father who was also a Pipe Major. 

He won his first piping competition 
aged 13 (his father came 2nd!) and has 
been competing successfully throughout 
Scotland ever since, He joined the Scots 
Guards at the age of 18 and has travelled 
widely with the Pipes and Drums 
playing in Australia, New Zealand, 
Japan, Malaya, Canada, Ame and 

all over Europe, He was appointed Pipe 
Major of the 1st Battalion Scots Guards 
in 1974. 








ARCM, PSM 
Captain Duncan Beat has been Director 


of Music of the Scots Guards since 1974. 


The son of a Bandmaster of the Argyll 
and Sutherland Highlanders, he 
enlisted into the Band of the Royal 
Artillery, Woolwich when 15 years of 
age, He attended the Student 

Bandmaster course at Kneller Hall in 
1959 and was subsequently appointed 
Bandmaster of the Black Watch, In 
1968, after three years as Bandmaster 
of the Highland Brigade, he was 
commissioned as Director of Music of 
the Royal Army Ordnance Corps. 

Since joining the Scots Guards, Captain 
Beat has also been appointed Musical 
Director of several major events 
including Tattoos in Edinburgh, Berlin 
and Colchester. 
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OFF THE RECORD SPECIAL - EDDIE MONEY 
Show 89-20 for broadcast the week of May 8, 1989 






Clock Time 
Incue: "Westwood One presents..." ae] 
11:58 
Billboard: Budweiser, Dodge & U.S. Army 
Content: "Where's The Party" 


"Back On The Road" 
"Everybody, Rock & Roll The Place" 


Commercial: :30 - Budweiser :30 - U.S. Army :60 - Dodge 


Outcue: "..Westwood One Radio Network." (earns | 





LOCAL BREAK 


Segment 2 - Incue: "I'd love to write music..." ae 


16:49 
Content: "No Control" "Love In Your Eyes" 
"Magic" "Walk On Water" 


Commercials: :60 - Dodge :60 - Teledisc 


Outcue: "...Westwood One Radio Network." Paes] 








LOCAL BREAK 


Segment 3 - Incue: "If you want..." peers 


14:10 
Content: "Rock & Roll Star" "Baby, Hold On To Me" 
"Trinidad" "Take Me Home Tonight" 


Commercials: 330 - Budweiser :30 - U.S. Army 
:60 - Dodge 


Outcue: ",..Westwood One Radio Network." [Rare 








LOCAL BREAK 


Segment 4 - Incue: "One of Brooklyn’s..." [eae cera | 
14:40 


Content: "Gimme Some Water" "Gamblin’ Man" 
"2 Tickets To Paradise" "Shakin" 


Outcue: "..Executive Producer, Norm Pattiz." & music out (Has eet 


TOTAL SEGMENT TIMES - 55:10 w/ 3 LOCAL BREAKS 


ly THERE 1S 1 PROMO AT THE END OF SEGMENT/SIDE FOUR “| 
THERE ARE 3 GREENPEACE PSA'S FOLLOWING THE PROMO ON THE DISC 














Gi) WESTWOOD ONE RADIO NETWORKS 


OATELLITE DELIVERY SCHEDULE 


FOR THE WEEK OF: May 8, 1989 


START END START END 
TIME TIME TIME TIME 
PROGRAM LENGTH DAY DATE (PT) (PT) PROGRAM LENGTH DAY DATE (PT) 


Announcements MON 5/8 12:00 12:30 Greenpeace PSAs / WW1 Promos THU 5/11 12:05 
Greenpeace PSA's / WW1 Promos MON = 5/8 12:05 12:30  *High Voltage THU 5/11 13:00 
American Dance Traxx MON 5/8 16:30 19:30 National Music Survey THU 5/11 15:00 
Lost Lennon Tapes MON 5/8 19:30 20:30 Fresh Traxx THU 5/11 18:00 
*British Wax Museum MON 5/8 20:30 21:30 Future Hits THU 5/11 19:00 
Rock Over London MON 5/8 21:30 22:30 

*Westwood One Presents FRI 5/12 08:30 
The Countdown TUE 5/9 09:00 11:00 *R&R Never Forgets Features FRI 5/12 13:00 
*Earth News TUE 5/9 14:00 14:30 Future Hits FRI 5/12 14:00 
*Off The Record Features TUE 5/9 14:30 15:00  *Rock N Roll Never Forgets FRI 5/12 15:30 
*Westwood One Presents TUE 5/9 15:00 16:00 Future Hits FRI 5/12 19:00 
Listen In With... TUE 5/9 16:00 17:00 *Backtrack FRI 5/12 20:30 
Live From The Source TUE 5/9 17:30 18:30 

Scott Shannon's Top 30 SAT 5/13 03:00 
*Psychedelic Psnack WED 5/10 08:00 09:00 Scott Shannon's Top 30 5/13 07:00 
On A Country Road 5/10 09:00 12:00 Casey's Top 40 §/13 10:30 
Dick Bartley Promo Feed 5/10 12:30 12:40 Dick Bartley's R&R Oldies 5/13 16:00 
Encore 5/10 13:00 15:00 (Live on F1R, T3 & T19) 
*Off The Record Special 5/10 17:30 18:30 Dick Bartley's R&R Oldies WC 5/13 21:00 
*Rock Chronicles 5/10 18:30 19:30 (Replay on F1R, T3 & T19) 


*Off The Record Special 5/11 08:00 09:00 Jazz Show w/ David Sanbom 
*Rock Chronicles 5/11 09:00 10:00 Future Hits 
*Dr. Demento 120 5/11 10:00 12:00 Jazz Show w/ David Sanbom 
Announcements 30 THU 5/11 12:00 12:30 Future Hits 


* Shows for air the week of 5/8/89; all others for air the week of 5/1/89. 


comin ecials 

Stevie Nicks Album Party 5/18/89 

Memorial Day Specials: 
McCartney on McCartney 
New Faces of Country Music 
Super Jam ’89 
Kenny, Dolly & Willie Concert Special 

THE WESTWOOD ONE RADIO NETWORKS DELIVER ALL NATIONAL RADIO PROGRAMMING 
IN 15kHz DIGITAL STEREO VIA SATCOM 1-R, TRANSPONDER 3, CHANNEL 00-LEFT, CHANNEL 01-RIGHT 


WESTWOOD ONE WILL SUPPLY A TRANSPONDER 3 CRYSTAL FREE TO ANY STATION WISHING TO CARRY OUR RADIO PROGRAMS. 
FOR INFORMATION AND TECHNICAL ASSISTANCE PLEASE CALL THE WESTWOOD ONE SATELLITE CENTER AT (213) 204-2000. 
FOR PROGRAMMING INFORMATION, PLEASE CALL (213) 840-4244. 
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Golden Crest erital Series 


In examining the Yeluge of recorded music 
which assails the recor’ buyer, we have noted 
a lack of product devoted to virtuoso perform- 
ances by great instrumentalists. Yet, prior to 
the advent of recordings, television and radio, 
recitals by yirtuosi constituted the principal 
means whereby music was brouyht to a mass 


audience. 


In its recital series, Golden Crest is en- 
deavoring to restore the traditions and inti- 
macy of the recital hall, and, at the same time, 
fill a gap in the recorded repertoire. 

Thus, we have already recorded many of 
the outstanding instrumentalists of our time, 
and it is our intention to expand our program 
so as to include all of the instruments of the 


recital hall. 


In each recorded recital, we hope to achieve 
that ideal balance of program which all reci- 
talists aspire to —standard repertoire judi- 
ciously intermixed with modern works. To 
assist the serious student of music, we have 
made it a point to include suitable works 
which are also required works in various con- 


servatory and music department programs. 


Golden Crest Editorial Staff 


ABOUT THE ARTIST 


Don Hammond was well on the way to becoming a professional oboist when he heard 
the great Georges Barrere play flute. At this point, work on the oboe stopped completely. 
Mr. Barrere accepted Don as a pupil, and taught him for the next six years. When Mr. 
Barrere became too ill to teach, Don continued his studies with Henry Zlotnik, one of 
Barrere's most talented disciples, a man possessed of an exceptionally analytical mind, and 
the teacher of many of our finest young flutists. 


Since Marcel Moyse, the incomparable French flutist, first came to this country Don 
has studied with him at every opportunity, and is one of his most devoted admirers, Moyse’s 
opinions on phrasing and interpretation are almost universally regarded, and Don is pleased 
to dedicate his “Piece For Flute Alone” to this wonderful musician, to whom he owes so 
much, 


Don is now doing free lance work on the New York commercial scene. He spends 
his summers studying and composing. His father, William H. Hammond, has been his only 
formal theory teacher. 


If you enjoy the compositions by Don and Alec Wilder in this album, you would 
most certainly enjoy “The New York Brass Quintet Presents Two Contemporary Com- 
posers” (Golden Crest CR-4017) which contains a brilliantly played quintet by each of 
these men and has been acclaimed as one of the finest examples of its kind. 


The wonderfully pianistic accompaniment on the two Alec Wilder numbers was done by 
Milton Kaye, one of New York's finest and busiest pianists. 


The exceptionally sensitive work on the other numbers exemplifies the fine musician- 
ship of John Lesko who brings the authority of a very successful conductor to this important 
chore. John had just finished conducting the “Peter Pan” spectacular of Mary Martin when 
he made this recording, and has at one time or another been musical director for some of the 
brightest stars in show business. 


Instruments used on this recording: Haynes piccolo, Powell flute and alto flute, Rudall 
Carte bass flute. ~ 


Picture by Chilton Butler. 


PROGRAM 


SIDE I —Sonata for Piccolo, Flute and Alto Flute (in Four Movements) by Alec Wilder 
—CFG Publishing (BMI) 


SIDE 2—Hora Staccato — Dinicu-Heifetz — Carl Fischer, Inc. (ASCAP) 
Poem for Bass Flute (or Viola) —Don Hammond — CFG Publishing (BMI) 
Valse In C# Minor — Chopin — Don Hammond — CFG Publishing (BMI) 
Piece for Flute Alone, G Minor —Don Hammond —CFG Publishing (BMI) 
Air for Flute— Alec Wilder — Bourne Music (ASCAP) 


Night Soliloquy — Kent Kennan — Carl Fischer, Inc. (ASCAP) 


The Tru-Hi-Fi sound reproduced on this record was recorded in the new Golden Crest studio, It is the ultimate in full spectrum recording, Both Telefunken and 
Capps condenser microphones were used, Tape recording was one on Presto and Ampex Studio tape consoles, Master acetates were cut with Grampion feed: 
back cutters and Fairchild Stereo 642 cutter, In playing back use RIAA turnover and roll-off. 

Certain cleaners are injurious to the material of which this record is pressed. 

For this reason we recommend cleaning of this record by use of a damp cloth. 


GOLDEN CREST RECORDS, Inc. ° 


220 Broadway, Huntington Station, N. Y. 





TECHNICAL DATA 


In accordance with general usage in the 
record industry today, we have listed the re- 
cording equipment used in making this record- 
ing. Nevertheless, we feel impelled to point 
out that there are no trade secrets in the pro- 
duction of quality sound today. All recording 
companies have access to the same high qual- 
ity recording equipment whether it be Tele- 
funken, RCA, Electro-voice or Sony micro- 
phones, Ampex or Presto tape recording equip- 
Fairchild or : 
cutters. Most recordings today are cut to the 
standard RIAA curve as established by the 
recording industry. Where music performance 
is of high quality, the difference between 
good and bad sound lies in the critical ear 
and taste of Artist and Repertoire and engi- 
neering personnel. 


ment or Westrex mastering 


Golden Crest records are engineered by 
electronic engineers who are or have been 
professional musicians as well. Similarly, 
Golden Crest Artist and Repertoire directors 
are all professional musicians of high attain- 
ment in every field of music. As a result, 
Golden Crest records achieve startling realism 
combined with superior technical quality. 

It is suggested that, in cleaning this record, 
plain water on a damp cloth be utilized. We 
do not recommend the use of cleaners as many 
cleaners are injurious to certain plastics. Be 
certain that your needle is in good condition. 
Remember that a sapphire stylus is good for 
only 50 plays, a diamond for 2000. If you 
any 
feel 
220 


Broadway, Huntington Station, New York. 


should encounter problems in playing 
of the Golden Crest recordings, please 
free to contact Golden Crest Records, 
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The Best Years Ox 
fbitzgerald 


Originalaufnahmen 1936-19389 
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H - 620 


TOP CLASSIC if 
a; Technisch bearbeltete 
33 historische Aufnahmen 




















lesa spvoullumadorine | (Hila ulbircendieicventece)singe Vaft 
Jordan auf Chick Webbs eae “aus dem Jahre 1938 — ea uiia 


schon’damals war Ella Fitzgerald eine der popularsten Swi 
in den USA. Bereits damals Sygate die 


mit Burd aca sada des S 


~ Ella hat diese Sj als beliebte ,, 
fcc curliina iaee 


SG 
lich, weit entfernt von jener Effekthascherei mit Orca Ses ungtunn 
Jahren Mode wurde. Die am 25. April 1918 in Newport News geborene Ella wurde im 
Jahre 1934 anlaflich eines Gesangsamateurwettbewerbes im ,,A -Theater“ zu Harlem 
vom Arrangeur Benny Carter entdeckt, der sie an den Chick Webb weiter- 
vermittelte. Webb hatte zunachst kein dnteresse anieiner Sangean jeuodi als er Ells 
hérte, er sie sofort. Ein Sa mee er ie a epee te: 
Chick Wi Pecwann durch Ella an Popularitat, aber auch Ella ae 
die Band Seed m Zusammenhang mit dem Orchester Chick Webb kann man 
wirklich von den Meee ales OIE He seralds aeenieal eon ihrer Jugend ganz ab- 


ie vorliegende L ielplatte enthilt einige Meilensteine ihrer Karriere aus den 30er 
Jaren »1 Found My Yellow Basket“ war der direkte Fortsetzun lager von ,,A 
sket — A Tasket“, ,,Big Boy Blue“ und ,,Dedicated To You“ zu den ersten 
Aufnahmen, welche unter Ella Fitzgeralds eee ee inne Gecligine 
der wenigen Kiinstlerinnen Gelegenheit, mit dem damals auf dem Zenith ihrer Karriere 
SHNndealy Mills Brothers Neger-Quartett zu 


- Zu den besinnlicheren Kompositionen BO dance psbeean »l’ve Got A Guy“ und 


» This Time It’s Real“. Humoristisch waren , Gotta Pebble In My Shoe“ und die Kau- 

gummireklame »Chew, Chew, Chew, Chew Your Bubble Gum“, wahrend ,,Take 

| Another Guess“, Undecided“ und ,, You'll Have ToS: It“ ee Bek anne als ,Mr. 

Paganini“) zu den jazzi Standardstiicken Ella Fitz, eben Ella horen 

wir beim Chick Webb Solgion SINE eT CR NTICe TE eee 

Mullins Fosaune und natiirlich Chick Webb beat an Sane 
und es ist zu 

die ,,friihe Ella* zu 


H - 626 Swingin’ With Harry James - H - 627 Memories On Glenn Miller + 
“Hi - 628 The Swingin’ Sentimental Gentleman Tommy Dorsey « 

H - 629 Jumpin’ With Woody Herman's First Herd « 

Eine Produktion der STEREOTON GmbH Munchen 15 





New York 9. 6. 1938 


2. ATISKET —A 
TASKET 


((rilzageret) 

Ella Fitzgerald and 
the Chick Webb 
Orchestra 
aufgenommen: 
New York 2. 5. 1938 


3.1 FOUND MY 
YELLOW BASKET 
(Fitzgerald/Webb) 
Ella Fitzgerald and 
the Chick Webb 
Orchestra 
aufgenommen: 

New York 6. 10. 1938 


SEITE 2 


. 1.1VE GOT A GUY 


(SoS i=) 
Ella Fitzgerald and 


| . the Chick Webb 


Orchestra 
aufgenommen: 

New York 27. 10. 1937 
PAclomy-Ni=1=}=10 = 
UN NARS) LO) = 


(Feldman/Tobias) 


LSE Watie<ef-telel-tare} 
the Chick Webb. 
Orchestra 


aufgenommen: 
New York 17. 8. 1938 


UU] |2) ={e} |) =p) 
(SEW Tey atelelin)) 
Ella Fitzgerald and 
the Chick Webb 
Orchestra 


aufgenommen: 
New York 17. 2. 1939 


4, BIG BOY BLUE 
(Lawrence/Howell/ 
Tinturin) 
Ella Fitzgerald and 
the Mills Brothers 

J n: 
New York 14. 1. 1937 


5. DEDICATED TO 
b(o}U) : 


(Cahn/Chaplin) 

Ella Fitzgerald and 
the Mills Brothers 
aufgenommen: 
New York 3. 2.1937, 


6. TAKE ANOTHER 
GUESS 


(Sherman/Newman/ 
a terent-19) 

Ella Fitzgerald and 
the Chick Webb 
Orchestra 


aufgenommen: 
New York 14. 1. 1937 


4. CHEW, CHEW, 
(-YOUR BUBBLE 
GUM) 

(ce viaiese(relelA 
Webb) 

Ella Fitzgerald and 
the Chick Webb 
Orchestra 
aufgenommen: 
New York 2. 3. 1939 


5. THIS TIME IT’S 
REAL 


(3 fovea ict ) alka 


PalEWatie-<e[-Ve-Uele-Uare| 
the Chick Webb's 
aufgenommen: 
New York 3. 5. 1988 


(rp Co) UBL NV =e) 
WINCH (NS 
[YXeVANIIND} 
(Coslow/Lambert/ 
Laltenttcek)} 

Ella Fitzgerald and 
the Chick Webb 
Orchestra 
aufgenommen: ~ 
New York 29. 10. 1936 


COVERGESTALTUNG: HENSCHEL 
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HANDEL SUITES FROM 


THE WATER JMIUSIC 


THE RROYAL FIREWORKS 


LONDON SYMPHONY 


GEORGE SZELL 








SIDE ONE 
SUITE from THE WATER MUSIC 

(arranged Harty-Szell) 
1st moy. Allegro (2:35) 

2nd moy. Air (6:35) 

3rd moy. Bourrée ‘ 
4th mov. Hom Pipe | (Geo) 
Sth mov. Andante espressivo ] (7:50) 
6th mov. Allegro deciso ‘ 
MINUET from “THE FAITHFUL SHEPHERD” 
(arranged Beecham) (3:35) 


SIDE TWO 
SUITE from THE ROYAL FIREWORKS MUSIC 
(arranged Harty) 
1st moy. Overture (7:05) 
2nd mov. Alla Siciliana (2:55) 

3rd mov. Bourrée 
4th mov. Minuet| re) 

LARGO from “XERXES” 

(arranged Reinhard) (5:40) 


Until the middle of the nineteenth century composers de- 
pended for their living on the patronage of either the church 
or the nobility and they were frequently called upon.to supply 
“occasional music”. Thus it was that George Frideric Handel 
came to write as two of his best-loved compositions suites of 
music composed respectively to celebrate the peace of Aix-la- 
Chapelle and to divert King George | during a water-party he 
once held on the Thames. 

The latter work, known generally as the WATER MUSIC, 
has for many years been the subject of a charming legend, put 
about by Handel's first biographer Mainwaring, to the effect 
that the suite was written as an act of reconciliation between 
the composer and the monarch. For when Handel came to 
England on his second visit in 1712 he did so on the under- 
standing that he would return to his master the elector of 
Hanover “within a reasonable time’’. However the composer 
was still in London when Queen Anne died in 1714 and the 
elector was proclaimed King in her stead, and Handel was 
thus placed in the embarrassing position of having to face the 
justly irate figure of the master from whom he had just played 
truant. Baron Kielmansegge, a German nonentity attached to 
the court for no better reason than that he was the husband of 
the King’s chief mistress, devised the plan that his master 
should go ona progress down the Thames in the Royal Barge, 
followed at a short distance by another craft in which Handel 
and a band of musicians should play some suitable new com- 
position. All, so Mainwaring says, went according to plan; 
the King wanted to know who had written such delightful 
music and, on hearing that it was Handel who was responsi- 


PolyGram 


ble, sent for his erstwhile kapellmeister immediately and par- 
doned him on the spot. 

Delightful though this story may be, there are several rea- 
sons for disbelieving it. In the first place Handel must have 
been fully aware of the imminence of the sickly Queen Anne’s 
death and of the embarrassing consequences that might ensue 
from it, yet he made no effort either to return to Hanover or 
to apply for an extension to his leave of absence. Could it be 
then that Handel had an idea that no serious troubles would 
arise on the elector’s coming? In support of this theory there is 
remarkably little evidence of George’s supposed righteous in- 
dignation, even though he commissioned no ceremonial 
work from Handel for his coronation. Indeed it appears from 
a dispatch written to the Brandenburg court by its English en- 
voy, Frederic Bonnet, that by the time the WATER MUSIC 
was performed, which was not until 1717 anyway, composer 
and King were already happily reconciled. 

Why then was His Majesty not annoyed at Handel for his 
delinquency? The suggestion has been put forward that 
George was so delighted to find a German musician, techni- 
cally a member of his own court, with a great popularity in 
England, that he hoped it would boost the stock of himself 
and his generally unpopular German court, and consequently 
resolved to pass the matter over. Perhaps Mainwaring was 
courtier enough not to perpetrate so scurrilous a story! 

Whatever the circumstances surrounding the composition 
of the WATER MUSIC, it does seem certain that it was writ- 
ten for the King and that it did get performed on the river. His 
Majesty must have enjoyed listening to such a delightful 
score, for in spite of its length (twenty-one movements!) he 
commanded it to be repeated after supper. This length, com- 
bined with the elaborate and impractical woodwind orches- 
tration, might well have kept the suite from its well deserved 
present-day popularity, had not Sir Hamilton Harty selected 
six of the best movements from the suite and rescored them, 
thus enabling any modern symphony orchestra to delight its 
audiences with some of Handel’s most enchanting music. For 
the present recording further modifications to Harty’s version 
have been made by George Szell. 

The MUSIC FOR THE ROYAL FIREWORKS belongs to 
a much later period of the composer's life, for it was com- 
posed in 1749. Handel had at that time just emerged from one 
of the periods of poverty and misfortune which he experi- 
enced several times in his career, usually as a result of the fail- 
ure of his operatic productions. But by this late state in his life 
he had reluctantly abandoned Italian opera altogether and 
had now turned to oratorio, though the influence of his first 
love can be clearly seen in the dramatic efforts he achieved. 

The peace of Aix-la~Chapelle helped Handel in his return 
to popularity, for the King (by this time George Il) asked him 
to compose music for the elaborate celebrations he proposed 





to hold to celebrate the event. Handel’s contribution was to be 
only a part of the vast overall spectacle planned, which was to 
include large batteries of cannon, a flamboyant artificial ‘sun’ 
ona pole, an elaborate grandstand for the nobility and, most 
important of all, a sumptuous firework display. 

Although the subject of no romantic fable like that which 
surrounds the WATER MUSIC, the first performance of the 
FIREWORKS MUSIC was fantastic enough in itself. An 
enormous crowd thronged Vauxhall Gardens—their interest 
no doubt fanned by the sight (and sound) of Handel rehears- 
ing six days previously—and the King and his entourage ap- 
peared in great splendor. The music was played with 
enormous success by a large orchestra containing forty trum- 
pets, eight pairs of kettle drums, twenty french horns and sim- 
ilarly large forces of other instruments. But the firework 
display which followed was, alas, not such a success; some 
went off at the wrong time, many did not go off at all, and 
there were long periods of waiting. The final catastrophe 
came when the elaborate pavilion itself caught fire, sending its 
occupants scattering in all directions; and to cap the matter 
the enormous effigy of a beneficent George fell to the ground 
in flames. Alas, the celebration which had begun so well had 
ended in utter chaos, and only the music had saved the eve- 
ning from being a complete failure. 

The suite Handel wrote for this would-be spectacular occa- 
sion is no less delightful than the WATER MUSIC, and Sir 
Hamilton Harty has once again performed a signal service to 
music lovers by arranging the present selection from the origi- 
nal eight-movement work. 

Also included on this record are two shorter pieces by Han- 
del, the better-known of which is the so-called “Handel's 
Largo’. Actually the opening aria in his only comic opera, 
XERXES, this lovely melody is an apostrophe to the cool 
shade of a plane tree. Arrangements of all sorts have been 
made, but Reinhard’s excellent orchestral version is used here. 

The other short item is the minuet from the suite THE 
FAITHFUL SHEPHERD, a work which Sir Thomas Bee- 
cham concocted by collecting together various lesser-known 
short pieces by Handel and orchestrating them. However 
much the purists may disapprove, the unbiased listener will 
be sure to find Sir Thomas’ arrangement of this charming 
minuet a sheer delight. Charles Haynes 


® 1962 The Decca Record Co., Ltd. © 1962 The Decca Record Co., Ltd. 
COVER PHOTOGRAPH: PETER HASTINGS/ THE ARCHIVES OF THE 
MUSICAL ARTS ASSOCIATION. All rights of the producer and of the 
owner of the work reproduced reserved. Unauthorized copying; hiring; lend- 
ing; public performance and broadcasting of this record prohibited. Manufac~ 
tured and marketed by Polygram, Inc. and distributed by Polygram 
Distribution, Inc., 6000 Cote de Liesse, St. Laurent, Quebec H4T 1E3. Printed 
in Canada. All selections on this recording have been previously released, 
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Richard Bonynge Conducts Music from French Op 
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Richard Bonynge Conducts Music from French Opera 


MUSIC BY MEYERBEER » MASSENET +» GOUNOD ° BOIELDIEU ° BIZET - SAINT-SAENS +» DELIBES - AUBER 


SIDE ONE 


Band One Coronation March (Le Prophéte) Meyerbeer (3:18) 
Meyerbeer's five act opera to a libretto by Scribe, first performed at the 
Opéra on April 16, 1849 is a work of nobility and passion marred only 
by a weak last act. 

Although George Bernard Shaw dismissed it as “‘the oddest medley of 
drinking songs, tinderbox trios, sleigh rides and skating quadrilles 
imaginable” his remarks may be taken about as seriously as a great deal 
of his operatic criticism. The march for the coronation of the Ana- 
baptist John of Leyden takes place in Act IV. 


Band Two Nocturne (La Navarraise) Massenet (3:12) 

La Navarraise is a far cry from Manon and Werther, but the vogue for 
verismo tempted Massenet to try his hand at the more realistic type of 
drama. The libretto by Jules Claretie and Henri Cain is based on a short 
story La Cigarette by Jules Claretie and it inspired Massenet to write a 
great part for Emma Calvé who created it at Covent Garden on the 26th 
June 1894 with Alvarez and Plangon as her tenor and bass. Set in the 
Spanish Civil War the story tells of Anita, a poor girl from Navarre in 
love with a soldier. She steals into the enemy camp at night and 
murders the enemy commandant so that she can use the reward money 
as a dowry. Her soldier believes that she has another lover and follows 
her — he is captured and killed, and before dying curses her as a 
murderess. Anita goes insane. 

The nocturne which separates the two acts of the opera is a rare 
moment of calm in an often brutal and turbulent score. 


Band Three Grande Valse (La Reine de Saba) Gounod (4:39) 
Gounod’s La Reine de Saba, a grand opera in four acts cannot be 
considered among his finer works. A rather poor libretto by Jules 
Barbier and Michel Carré who wrote Les Contes d’Hoffmann tells how 
the Queen of Sheba spurns the love of King Solomon in favour of his 
handsome young architect Adoniram who is later murdered. Each of 
these three characters has a splendid aria but much of the intervening 
music is feeble. 

The Ballet in Act || Les Juives et /es Sabéennes, was choreographed by 
Petipa and occasioned one of the few appearances of Marie Taglioni’s 
Pprotégée and successor Emma Livry whose short career was tragically 
halted when her costume caught fire on the stage of the Opéra. Berlioz 
wrote about her in the Journa/ des Debats on the 8th. March 1862 just 
a week after the premiere of La Reine de Saba: 

“her flight resembles at the same time the capricious flight of the 
swallow and that of the arrow which cuts through the air in a straight 
line, and then she becomes a rose petal which lets itself be carried 
gently away by the wind”. 


Band Four Overture (La Dame Blanche) Boieldieu (7:22) 

Boieldieu’s second last opera to a libretto by Eugene Scribe based on 
Sir Walter Scott's The Monastery and Guy Mannering was first given at 
the Opéra-Comique on Dec. 10th 1825, and it had already crossed the 
Channel to Drury Lane by 1826. 

In this opera whose charm survives to this day, Boieldieu used many 
Scottish melodies into which he infused a typically gallic flavour. 


Band Five Entr’acte to Act III (Cherubin) Massenet (2:46) 

Massenet's comédie-chantée based on a play by Francis de Croisset tells 
the story of what happened to Cherubin after Beaumarchais and 
Mozart had finished with him. A young officer, aged seventeen, he is 
torn between four women. At the first performance in Monte-Carlo on 
May 23rd, 1905 Cherubin was played as in Mozart en travesti by Mary 
Garden and Ensoleillad, first dancer of the opera in Madrid and the 
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king's mistress was played by the beautiful Lina Cavalieri. The perform- 
ance was conducted by Alexandre Luigini, remembered today for his 
Ballet égyptien. 

The score has great delicacy, and shows Massenet in his most highly 
perfumed manner. It is above all melodic. 


Band Six Entr’acte to Act II (Don Procopio) Bizet (5:03) 

This two-act comic opera belongs to Bizet’s student days in Italy and it 
had to wait until after Bizet’s death for its first performance in Monte 
Carlo in 1906. He wrote it to an Italian libretto which rather resembles 
Don Pasquale and in a letter from Rome written on Jan.11th 1859 he 
wrote ‘To Italian words one must write Italian music. | have not tried 
to rid myself of this influence’. 

Although in much of Don Procopio can be detected more than a hint of 
Donizetti, Bizet cannot hide his French origin, and in this little 
entr’acte may be heard distinct pre-echoes of Carmen. 


SIDE TWO 
Band One Sévillana: Entr’acte to Act Ill (Don César de Bazan) 
Massenet (2:14) 
Don César de Bazan, opéra-comique in four acts, was Massenet's first 
Opera and his first essay in the pseudo-Spanish manner to which he 
would return later in Le Cid and his ballet Espada. |t was first produced 
on the 30th. Nov. 1872 at the Opéra-Comique. Unfortunately the auto- 
graph was burnt soon after in a fire which destroyed the theatre, but he 
revised and re-orchestrated it in 1888. 
The story is the same one used by Vincent Wallace in Maritana, and is 
loosely based on Victor Hugo's Ruy Blas. The leading roles were 
created by Galli-Marié and Llérie, Bizet’s Carmen and Don José. 
Massenet'’s inspiration and strong theatrical instinct were already very 
apparent in this first opera. 
Massenet made an arrangement of the Sévillana for coloratura soprano 
which has been charmingly recorded by Amelita Galli-Curci. 

(7:13) 
Band Two Prelude to Act V and Valse. (Le Roi de Lahore) Massenet 
Massenet was always at his happiest with the exotic and such operas as 
Herodiade, Thais, Esclarmonde and Marie-Magdeleine contain much of 
his finest music, Le Roj de Lahore, a five act opera to a libretto by 
Louis Gallet, was first given on the 27th.April 1877 with Joséphine de 
Reszké and Jean Lassalle in the leading réles. It tells a story of yet 
another priestess who breaks her vows, but this time it is a brahmin 
priestess who falls in love with the King of Lahore. 
In the ballet of Aspdras or celestial dancers of the god Indra in Act III, 
which is set in an Indian paradise, Massenet uses to great effect his 
favourite saxophones. 


Band Three Danse Grécque (Le Tribut de Zamora) Gounod (1:55) 
Despite the great talents of the soprano Gabrielle Krauss and the bass 
Jean Lassalle, this last opera of Gounod's which first saw the light of 
day on the 1st April 1881 was a memorable fiasco. The extremely poor 
libretto by Adolphe d’Ennéry and Jules Brésil had been first offered to 
Verdi who had the good sense to refuse it. It is one of those silly 
oriental stories which might well have been made into a Hollywood 
movie for Maria Montez in the forties. 

The ballet in Act IIl, which takes place in the palace of Ben Said, 
contains, as well as a Danse Grécque, a pas des guirlandes, a valse, a 
danse espagnole, a danse arabe, a danse des pointes and a danse 
italienne, 
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Band Four Danse de la Gypsy (Henry VII!) Saint-Saéns (3:05) 

Henry VIII, the fifth of sixteen operas by Saint-Saéns was written for 
his debut at the Opéra, 5th. March 1883, just over five years after his 
Samson and Delilah had been refused by the same house. This four-act 
work, one of Saint-Saéns’ strongest, is written to a libretto by Léonce 
Détroyat and Armand Silvestre. It deals with that part of Henry's life 
concerning Catherine of Aragon and Anne Boleyn. Catherine is the 
soprano and was sung at the first performance by the dramatic Gabrielle 
Krauss known as “La Rachel Chantante’’; Anne is a mezzo-soprano and 
Henry, who was played by Jean Lassalle is naturally a bass. 

The ballet in Act Two, a Féte Populaire which takes place in Richmond 
Park, was presumably danced by His Majesty’s Scottish subjects. It 
consists of (a) Entrée des Clans (b) Idylle Ecossaise (c) La Féte du 
Houblon (d) Danse de la Gypsy (e) Pas des Highlanders (f) Sarabande 
Gigue & Finale. 

The choreography was by Louis Mérante whose fame today rests almost 
entirely on Delibes’ Sy/via. 


Band Five Invocation (Les Erinnyes) Massenet WITH DOUGLAS 
CUMMINGS, CELLO (4:57) 
Massenet's third work for the theatre, consisting of incidental music to 
Lecomte de Lisle’s tragédie antique, Les Erinnyes was first heard 6th. 
January 1873 at the Théatre de L’Odéon. De Lisle was worried lest the 
music get in the way of his verses but it so happened that Massenet's 
score was largely responsible for the success of the piece. Edouard 
Colonne conducted and the first violinist was Eugéne Ysaye, not yet 
the famous virtuoso. 
Elektra in vengeful mood invokes her murdered father's spirit to some 
of de Lisle’s not too memorable poetry. 

“'Maintenant, 6 mon pére, entends aussi ma voix 

Et du fond de la nuit irrevocable, vois! 

Je gémis, opprimée, et ton fils est esclave! 

Ta demeure est aux mains d’un l&che qui le brave, 

Qui tient ton lit, ton sceptre, et dévore tes biens. 

O vénérable, entends nos priéres! oh! viens! 
This /nvocation or Elegie as it is more generally known today began life 
as a piano piece written when Massenet was still a student at the Con- 
servatory, and he later turned it into a song. It remains one of the 
best-loved melodies ever written. 


Band Six Entr‘acte to Act III (Le Roi l’a dit) Delibes (2:26) 

Although he had written several short pieces for the Théétre Lyrique, 
the Théatre des Variétés, and the ThéStre des Bouffes Parisien, Le Roi 
l’a dit was Delibes' first full-length work, a comic opera in three acts, 
and the occasion of his début at the Opéra-Comique the 24th May 
1873. It was written for the tenor Lhérie, Bizet's first Don Jose to 3 
libretto by Edmond Gondinet. The action takes place in the time of 
Louis XIV and Delibes has written some enchanting pastiche minuets 
and the like. 

In the catalogue of Delibes works Le Roj /’a dit is preceded by Coppélia 
in 1870 and followed by Lakmé in 1883 and Sy/via in 1876. 


Band Seven Overture (La Neige) Auber (5:07) é 

Scribe's libretto for La Neige was first turned down by Boieldieu and 
then offered to Auber. In this very early work which had its premiére 
on the 8th October 1823, he was roundly accused of imitating Rossini. 
This is quite true to a certain extent but the piece was definitely 
successful. It contained the Coup/ets “'ll est plus dangereux de glisser 
sur le gazon que sur la glace’, which were played on every barrel organ 
and almost rivalled in popularity Rossini’s D/ tanti palpiti. 
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QUE DESPECHO (Ranchera) 

EL BESO ROBADO (Corrido) 
CARINO DE MADRE (Ranchera) 

EL NEGRITO (Corrido) 

TU CANALLADA Corrido (Ranchera) 
BUSCA OTRO NIDO (Corrido) 
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César Castro 


con mariachi Fuentes 


y 
Conjuntos 


EN EL CUARTEL (Merengue) 
LA CASTIGADA (Paseo) 
AMARGA PENA (Merengue) 
MI PADECER (Merengue) 
EL HIJO (Ranchera) 

EL DESPRECIADO (Corrido) 








Era una linda mafiana del mes de Noviembre que saludaba al paisaje costefio en las Sabanas del 
Departamento de Bolivar, en la zona norte de Colombia. Habfa un sol brillante como el que diariamente 
cubre el suelo de esta embrujadora regién colombiana, la més importante por ser la més ganadera y de 
suelo més productivo. 


De muy lejos, y precedente del camino real se escuchaba el canto del vaquero que guiaba su mana- 
do. Su canto triste era a intervalos debilitado por el viento contrario © por el bramido de los toros y terne- 
ros, o por el brillante relinchar de su propio caballo. 


A medida que la manada se acercaba, el canto del vaquero llamaba més y més nuestra atencién, y 
hosta.parecia a veces que la manada dejaba de andar para escucharlo. Nosotros nos encontrébamos a ori- 
llas del rfo, entregados a la pesqueria y atraidos nos situamos cerca del camino para asi poder apreciar de 
cerca al duefio de esa magnifica vor. El vaquero al localizarnos nos envié un saludo al estilo vaquero co- 
lombiano: DIOS les guarde amigos... Montado en su caballo negro, se acompanaba con su guitarra una 
bellisima ranchera... 


Fue asi como el Direcior Artistico de FABRICA DE DISCOS FUENTES de Colombia, descubrié al fa- 
moso y popular cantante CESAR CASTRO, quien es hoy dia el artista dé més popularidad en Colombia, Ve- 
nezuela, Estados Unidos, Puerto Rico y todo Centro América. 


CESAR CASTRO, como ya dijimos, es un excelente jinete, dueno de una hacienda ganadera en la 
regién norte del Departamento de Bolivar, y por su bien reconocida fama de cantante se le ha dado el 
nombre do EL TROVADOR VAQUERO. Es magnifico compositor y posee una voz clara, una yocalizacién per- 
fecta, y en la misma forma que domina la cancién popular es capaz de dominar un caballo salvaje. Su tem- 
peramento es alegre y festivo pero cuando comienza a cantar se transforma, es todo sentintiento; pone toda 
el alma en sus interpretaciones, y es sin dudg alguna el cantante que més admiradores tiene hoy en dia. 


Para responder a las miles de solicitudes que DISCOS FUENTES ha recibido de los admiradores de 
CESAR CASTRO, hoy tenemos el gusto de presentar este disco LONG PLAYING del popularisimo artista ex- 
clusivo que contiene las selecciones que lo han hecho famoso, siendo entre ellas las de més éxito “EL BESO 
ROBADO”, con cuyo nombre hemos bautizado este dibum. 


DISCOS FUENTES de Colombia, se complace en servir y atender una vez més o sus miles de favore- 
codores presenténdoles este Long Playing de Alta Fidelidad, a cargo de su Artista CESAR CASTRO, el Tro- 
vador Vaquero 
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Give Love on Christmas Day 


Freddie Perren, Fonce Mizell, Deke Richards & Berry Gordy 
Jobete Music Co., Inc, (ASCAP) 
Produced & Arranged by Harold Johnson 


The Cliistnas Song 
Mel Torme & Robert Wells 
Edwin H. Morris (ASCAP) 
Produced, Arranged & Conducted by Gil Askey 


Love Comes with Chnstmas 

Mary E. Johnson, Sr, Alice A. Johnson & Mary & Johnson, Jr 
Jobete Music Co., Inc, (ASCAP) 

Produced & Arranged by Harold Johnson 


ny . 
Little ‘Drummer Boy 


Kotherine Davis, Henry Onorati & Harry Simeone 
Mills Music, Inc, & International Korwin Corp, (ASCAP) 


Produced, Arranged & Conducted by Gil Askey 


a 2. 


December 25, 1980... the first Christmas of the decade and giving love is our theme. Through these Christmas Carols, some old and some new, we The Temptations give our love to our friends and fans 
all over the world. Yes, through these songs we can spend Christmas with each of you everyday of the year, Happy Birthday, Jesus Christ, Merry Christmas to our immediate families, 
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GIVE LOVE ON CHRISTMAS DAY, THIS CHRISTMAS, LOVE COMES WITH CHRISTMAS, CHRISTMAS EVERYDAY 
Quentin Dennard/Drums Ready" Freddie Washington/Bass Wali Ali/Gultar Shondu Akiem/Percussion Dale 
Ramsey/Minimoog Harold Johnson/Keyboards CHRISTMAS SONG, LITTLE DRUMMER BOY, SILENT NIGHT 
Dean Gant/Keyboards Greg Poree/Guitar, Flute Whistle Welton Gite/Bass Melvin Webb/Drums Gene 
Estes/Tympani, Vibes, Percussion Greg Askey/Bongos, Percussion Tyrell Deadrick/Congas, 
Percussion EVERYTHING FOR CHRISTMAS Reginald “Sonny” Burke/Keyboards Ronald Tutt/Drums Nathan 
LaMar Watts/Bass Anthony Travaglini/Guitar Tim May/Guitar Gary Coleman/Percussion Recorded at 
Motown/Hitsville Recording Studios, Hollywood, California, Smoke Tree Studio, Chatsworth, California & Larrabee 
Sound Studios, Los Angeles, California Engineers/Bob Robitaille, Art Stewart, Lewis Peters & Doug Pairy 
Assistant Engineers/Glen Jordan, Ernestine Madison, James Warmack, Ginny Pallante & Bobby 
Brooks Mastering Engineer/John Matousek, Motown/Hitsville Recording Studios, Hollywood, California 
Project Coordinator/Simone Sheffield Photography/Ron Slenzak Art Direction/Johnny Lee, Ginny Livingston 


and all families everywhere, 


To Berry Gordy, thank you so very much, and Smokey Robinson, you are the most compassionate friend we have, To Harold Johnson, Gil Askey, Teddy Randazzo, Bob Hughs, Simone Sheffield, all of the 
musicians, technicians, “The Motown Fix-it-Quick Squad/’ along with the greatest sales people in the business, without each of you this album could never have happened. To every person In 


every department, remember, you make Motown live, especially “Wendy.’ 
To everyone, we The Temptations “Give Love On Christmas! 


Richard Street Otis Williams Dennis Edwards David “Melvin” English Glen Carl Leonard 
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Kuumbo Music Publishing Co, (ASCAP) 
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Teddy Randazzo & Berry Gordy 
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Co. (BMI) & Teddy Randazzo Music (BMI) 

Produced & Arranged by Teddy Randazzo 





William!Smokey” Robinson 
Jobete Music Co., Inc. (ASCAP) 
Produced & Arranged by Harold Johnson 


Franz Xover Gruber 
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SONGS TO INSPIRE 


SACRED-SECULAR-SPIRITUAL 
sung by 


ANITA L. SWIN'T, Soprano 
























Sarah L. Swint 


SIDE ONE 
1. The Lord's Prayer (A. Malotte) 
— Harmony — 3:33 
2. The Shadow Of The Almighty 
(B. Des Verney) 4:56 
3. The Books Of The Bible 
(anonymous) 2:10 
4. In The End Of The Sabbath 
(O. Speaks) — Harmorly — 5:12 
5. Hold Thou My Hand (C:S. Briggs) 
— Duet— 5:15 


SIDE TWO 
1. One World (G. O'Hara) 

— Harmony — 3:00 
2. Po’ Mo'ner Got A Home At Last 

(H. Johnson) 5:20 

3. Honor, Honor (H. Johnson) 2:15 
4. | Want Jesus To Walk With Me 

(E.H. Boatner) 3:33 
5. Le’s Have AUnion (H.Johnson) 4:02 
6. Ride On! King Jesus (H. Johnson)2:35 


On those selections in this album which 
have harmony vocal and choral effects, all 
parts are sung by Anita Swint and Sarah 
L. Swint. 


Some Quotes... 
“I've known Miss Anita Swint for a 
number of years. She worked with me 
vocally for several months and has great 
promise, because she has a God-given 
voice of magnitude and beauty.” 
E.H. Boatner 


“We have observed Anita's growth to this 
day, serving in the Sunday School and 
church and singing as she grew. We have 
seen her develop into one of the great 
soprano voices.” 


B. Des Verney 
8CUL 





SONGS TO INSPIRE 
Sacred-Secular-Spiritual 
sung by 
ANITA SWINT, soprano 
SARAH L. SWINT, contralto 
accompanied by 
Robert Banks, organ 


In appreciation of the contribution of some of our 
greatest composers, including Hall Johnson, Edward 
Boatner, BerthaDesVerneyand the other outstand- 
ing writers represented in this album have given to 
the music and religious world, an attempt has been 
made with these recordings to help perpetuate their 
works. The spiritual enlightenment that comes from 
their music and words will surely help our future 
generation not to lose sight of God. 


Anita Swint, a native New Yorker, possesses a rare 
natural lyric soprano voice. She is acclaimed as a 
soloist and concert artist. She started singing at the 
age of seven in her church performing ‘The Books 
of the Bible’’ from memory. She has sung and 
studied under some of these Masters, capturing 
their art of syncopation and harmony, continuing 
to use her talent as | choir soloist and artist. She 
is making music her major study. The late Hall 
Johnson, who thought well of Anita’s accomplish- 
ments in music, once told her, after hearing her 
sing his spirituals, ‘I’m pleased with your renditions, 
very pleased. God gave you a good voice, girl, just 
sing!!’ Just before the demise of the late Howard 
Dodson, whom she was associated with as her church 
choir-director, he said to Anita, in reference to her 
musicianship and vocal development, “You are one 
of the few young people that | know who is dedicat- 
ed to music. | feel that you are capable of doing 
great things with your voice.” 


Anita’s mother, Mrs. Sarah L Johnson Swint, has 
her roots in the South. She was reared in the Mid- 
west and grew up as a teenager in the East. She has 
sung under the direction of some of these composers 
since the age of fourteen and feels that her participa- 
tion in this album is a fulfillment of her desire to 
say, ‘Thank you” for the privilege of having had 
the opportunity to obtain her knowledge of music 
from them. She is a long time choir and chorale 
singer. 

Anita Swint’s interpretation of these songs, for your 
inspiration and listening pleasure, brings out the 
true “‘soul’’ feelings that the composers had con: 
veyed into the dynamics and words of their com- 
positions. 


Recorded at A-1 Sound Studios, 
New York, N.Y. 


Additional albums available only through 
authorized agents. 


A TRIBUTE TO THE SPIRITUALS | 


Lift up your heads and sing, Ye Black Men 
Re-echoing over land and sea, 

Be proud of your enslaved forefathers 
Who now sleep in eternity. 

They worked from the early morning 
Through the scorching heat of the day, 
And when twilight had faded into evening, 
They would quietly ‘‘Steal Away.”’ 
Away from the face of ‘‘ol’ massah,’’ 
Away from “de cotton and de corn,” 
Somewhere, ‘way back in the big woods, 
Those immortal spirituals were born. 
They sang out of hearts of depression, 
Seeking freedom—but only for their souls, 
While their bodies could not be free, 
Bound in the chains of slavery, 

Yet, such angelic music they did unfold. 
They sang not from lines and spaces, 

A symbol or note did they see, 

But that beauteous, harmonious music 
Rings, and shall ring eternally! 

Then sing on Ye children of Africa 
Though darker your faces be, 


For black was the night and blacker was the fight 


Which brought you liberty. 

Shrink not from the dialectic singing, 
Which was uttered just yesterday 
But join right in and sing it 

To the world from day to day. 

Sing, ‘til every kindred 

The world around shall know 

Of the alory of that rrorning 

When the “Chariot is Swinging Low’’ 
Sing ‘til the rocks and riountaias 
Catch the chord and begin to ring 
And every tree that is in the forest 
Lifts its head and sings. 

Be proud and yet not selfish 

Though vilified by men, 

Respect yourself without allowing 
Bias or prejudice to come in. 

Look up and still consider 

That the earth is your abode, 

And on it your feet must rest securely, 
To carry your heavy load. 

Look out and be not discouraged 
Though darkness cover your way, 
Remember that the darkest hour 
Precedes the dawning of day. 

Sing on! And while you are singing, 
Let the echo swell 

Until the heavens and earth are chanting 
The Black Man’s spirituals! 


A.“'Fireside Poem" by Frank A Johnson 
Sarah L. Johnson Swint, Editor-Publisher (Sister) 
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Se a See 


for soprano, i. 
‘  Achoral groups, 


13 instrumentalists 
x (1965 version) 


martina arroyo, soprano 
aloys kontarsky, hammond organ 
alfons kontarsky, lowrey organ 


chorus and members of the 
symphony orchestra of radio cologne 


karlheinz stockhausen, conductor 
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LA CACAHUATA © 





TE REGALO EL CORAZON © SUFRES PORQUE QUIERES 


| MERCY OH OH 
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| NO OLVIDES QUE TE QUIERO © 
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NO OLVIDES 
QUE TE QUIERO 


CON 


ANSELMO 
*CHEMIRO 


MARTINEZ 
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LADO 2 
EL CARAMELO 


(POLKA) 


ZACATLAN 


(DANZON) 


LADO 1 


NO OLVIDES QUE TE QUIERO 


(BLUES) 


TE REGALO EL CORAZON 


LA PALOMA 


(CHEMIRO) 


MERCY OH OH 


(RANCHERA) , C 
SER PARA TI >. 4 
(BOLERO) 
SUFRES PORQUE QUIERES 
(RANCHERA) s; hc 


(POLKA) 


LA CACAHUATA 


(POLKA) 


I'M IN THE MOOD FOR LOVE 
(BLUES) 


HOT CHA CHA CHA 


(CHA-CHA-CHA) 


STAR DUST 


(BLUES) 


ae 
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WORLD CHAMPIONSHIP BALLROOM DANCES ~ 











TELEMARK S 6229 
Stereo 


AN EMI RECORDS RECORDING 


(May be played also on 
monaural players) 


WORLD CHAMPIONSHIP BALLROOM DANCES, 1968 
JOE LOSS AND HIS ORCHESTRA 


SIDE ONE INSTRUMENTAL SIDE TWO INSTRUMENTAL 
MPM* — TIME MPM* TIME 
1. The Legend of Xanadu, Cha Cha 34 2:02 1. Just in Time, Quickstep 50 2:24 
(Howard Blaikley) Al Gallico Music (Styne-Comden-Green) Chappell & Co. 
2. Love is Blue, Rumba 30 2:20 2. Sometime, Somewhere, Quickstep 50 2:09 
(Popp-Cour) Croma Music (Woodman) W. Ridley 
3. Spanish Harlem, Rumba 30 2:34 3. The Shadow of Your Smile, Foxtrot 29 2:33 
(Leiber-Spector) Progressive Music/Trio Music (Mandel-Webster) Miller Music 
4. Congratulations, Samba 54 2:06 4. The Last Waltz, Waltz 31 2:26 
(Martin-Coulter) Al Gallico Music (Reed-Mason) Donna Music Ltd. 
5. Madrid, Paso Doble 59 2:09 5. Theme From “Peyton Place”, Waltz 31 2:28 
(Lara) Peer International (Webster-Waxman) Robbins Music 
6. C. Jam Blues, Jive (Single Swing) 44 2:03 6. La Cumparsita, Tango 33 2:01 
(Ellington) Robbins Music (Rodriguez) Public Domain 
* Tempo in Measures Per Minute 7. Delilah, Viennese Waltz 59 2:18 





The Joe Loss Orchestra, which began playing at London's Astoria Ballroom 
in 1930 and was resident band at the Hammersmith Palais from 1959 to 1966, 
has been the most popular dance orchestra in Great Britain for many years. For 
Joe Loss, who made his first public appearance as a classical violinist at age 7, 
has always kept up to date in introducing new dances and sounds, thereby 
maintaining his appeal for royalty, fine dancers, and the general public alike. 
Loss played at Buckingham Palace for Princess Margaret's wedding ball. For 
five successive years, 1953-58, he won the Carl Alan Award for “The Most Out- 
standing Dance Band Leader”. In 1961 he won another Carl Alan Award as “The 
Band Leader Who Recorded the Most Popular Record for Dancing” (for ‘Wheels 
Cha Cha”). By 1967 he had won his 15th Carl Alan Award. He continues to play 
for the leading dance competitions in London and to record dance music that 
is popular with ballroom dancers throughout the world. 








JOE LOSS 
OTHER TELEMARK ALBUMS BY BRITISH DANCE ORCHESTRAS 

18066 EVERYBODY DANCE - John Warren's Strictempo Orchestra (Mono) $6325 DANCING—FOR YOU (Stereo) Charles Barlow and Orch. 

Waltzes: The Girl Next Door-31; Maria Elena-31; Foxtrots: Red Roses for A Blue Lady-30; Once in 
Waltzes: Always-31; All Alone-31; Foxtrots: Manhattan-30; May You Always-30; Quicksteps: The Lady a While-30; Tango: Guitar Tango-34; aulckstenss An Apple for the Teacher-52; A Spoonful of Sugar 
's A Tramp-50; Medley - Anything Goes, One Two Button Your Shoe, An Apple for the Teacher-50; & 'Deed | Do-53; Rumbas: Cuban Love Songs-31; A Woman in Love-30; Sambas: El Cumbanchero-59; 
Tangos: La Cumparsita-34; Adios Muchachos-33; Cha Cha’s: I'll Never Say “Never Again’ Again-32; Congratulations-56; Cha Cha's: Swingin’ Shepherd Blues-34; Kiss Me Honey Honey-35; Paso Dobles: 
Unforgettable-32; Sambas: Brazil-54; The Man from Madrid-53. For You, Rio Rita-60; March of the Matadors-62. 


SSS sss 


Cover Photo: LARRY and BETTY SILVERS, managers of Philadelphia's Arthur Murray Studio, per: DANCE RECORDS 


forming the Paso Doble. The Silvers have been U.S. Champions in Latin since 1964, and in 1969 7915 Lewinsville Road 
they won the U.S. Championships in both Latin and Modern. They were U.S, representatives to McLean, Virginia 22101 
the World Championships in 1966, 1967, and 1968 and in Tokyo in 1969, “The World's Best Dance Music” 
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\ At TheVillage Vanguard 
Volume One 
Hank Jones With EddieGomez 
And Al Foster 
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Side One 


1 WHEN I FALL IN LOVE 5:35 
CV. Young-E. Heyman ) Northern Music Corp. 


2 SENORITA 4:32 
(Al Foster) Aloysius Music Co. 


. 3 WALTZ FOR DEBBY 
(Dedicated ,To Bill- Evans) 5:15 


(B. Evans-G.Lees ) Acorn Music Corp. 


4 THE OTHER BLUES 6:41 
(Hank Jones ) Thank Music Corp. 


Side Two 


| AUTUMN LEAVES 7:59 
(J. Kosma-J.A.Prevert) Enoch Co. 


2 MILADY 6:18 
(Eddie Gomez ) Jegs Music Co. 


3 GOODBYE 6:50 
(G. Jenkins) La Salle Music Pubs., Inc. 
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Musicians 

HANK JONES :Steinway Piano 
EDDIE GOMEZ : Acoustic Bass 
AL FOSTER: Drums 


Recorded live at The Village Vanguard. 

New York City on October 10, 1 and 12, 1980. Mixed at Sound Miletes Studios, 
New York City on October 13, UL and 15, 1980. 3 
Produced by Kiyoshi Itoh 

Recorded and Mixed by David Baker 

Assistant Engineers: Tam Arrison, Bill Straus. 


Stew Adam, Rob Dickson, Chris Brown and Randy ThomasFedeo), 


Todd Anderson(Sound Meas) 





Mastering Engineer: Mitsuharu Kobaynshi(Tashiba EMD 

Cover Photographs : Kazumi Kurigami 

Inner Sleeve Photographs : Akira Aimi 

Designed by{She Kajima 

Liner Notes by[Hideki Satoh . 
Special thanks to: 

Max Gordon and all the staff of The Village Vangnaed 

for making this live athum possible, 

Bob Schaffuer, studio manager of Sound Ideas Studios 


far supporting everything. 


EAST ono WESEE MIELE MADE IN JAPAN “L) ¥2,800 55 








TS 79-505 





STARS ELLA FITZGERALD 
LOUIS ARMSTRONG 


reece RAY CHARLES & 


Louis Armstrong 
2. Just A Simple Melody BILLIE HOLIDAY 
Ella Fitzgerald 
3. Swing Brother Swing 
Billie Holiday 
4. Mack The Knife 
Louis Armstrong 
5. Blues Is My Middle Name 





Ray Charles 

SIDE2 

1. | Cover The Waterfront 
Billie Holiday 


2. When It’s Sleepy Time Down South 
Louis Armstrong 

3. St. Pete Blues 
Ray Charles 

4. They Can't Take That Away From Me 
Billie Holiday 

5. A Tisket A Tasket 
Ella Fitzgerald 


EXECUTIVE PRODUCER: PETER SCHWARTZ 
© & © 1979 PETER SCHWARTZ 


This recording was mastered on Scully-Westrex equipment froma Dolby Stereo tape. 


ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS. 


DISTRIBUTED BY: TELLER HOUSE, INC,, 1850 AVENUE OF THE AMERICAS, NEW YORK, NY 10019 
MADE IN U.S.A 
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YOU GAVE ME SOMEBODY TO LOVE 
WHEN WE GET MARRIED 
AMAZONS & COYOTEES 
ZOOM ZOOM ZOOM 
IF | SHOULD LOSE YOU 


a 5 . 


& 




















side one 

1 WHEN WE GET MARRIED 1961 
(Don Hogan) time 2:25 
(arrangement by Bobby Martin) 

2 TOGETHER 1964 
(Gamble, Ross, Turner) time 2:58 

3 OH BABY MINE 1964 
(P. Ballard) time 2:10 

4 WELCOME HOME 1962 
(Don Hogan) time 2:23 

5 AMAZONS AND COYOTEES 1964 
(Graham, Orihick, Ross, Renzetti) time 2:06 
Inspired by THE GEETER JERRY BLAVAT 

6 LET THEM LOVE AND BE LOVED 1962 
(Don Hogan) time 2:44 

7 FOR THE FIRST TIME 1960 
(Don Hogan) time 2:03 
Lead vocal by Don Hogan 

8 CALLING JOANN 1962 
(Don Hogan) time 2:57 

9 LET’S TWIST AGAIN* 1965 
(Mann, Apell) time 2:24 
The DREAMLOVERS provided all the background 
vocals on The Legendary “TWIST” w/Chubby 
Checker; this.was their version 5 years later. They 
also were the background vocals on “THE 
BRISTOL STOMP" w/The Dovels, 


*Permission granted by CBS Records 


All selections published by Shelros/Elsher.Music,..- . 


BMI; except, #3 (Melrose music) #9 (Kalmann 
Music) 
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side two 


1 YOU.GAVE MESOMEBODY TO LOVE 1965 
(Poncia, Andreoli, Ross) time|3:00 . 


2 'M THRU WITH;YOU* 1965 
(Don Hogan,'J. Ross):time 2:50 

3 PRETTY LITTLE GIRL* 1965 
(Kemp, Allen, Galeway) time 2:03 

4 WHILE WE WERE DANCING 1962 
(D, Hogan) time 2:48 

Ew 4ole)" Ry Lele)" Rr foto)" mat: l-74 
(Haves, Jackson, Winley) time 2:35 

6 DOIN’ THINGS TOGETHER 1965 . 
(Van McCoy) time 2:50 

7 IF |SHOULD LOSE YOU 1962 
(Hogan, Ross, Wecht) time .2:20 

8 MOTHER 1962 
(D. Hogan) time 2:27 

9°THESE WILL BE THE GOOD OLD DAYS 1964 
(Gamble, Renzetti, Ross) time 2:32 


all selections published by Shelros/Elsher Music 
BMI, except #3 (Selma music), #6 (Blackwood 
music), #5 (Ethel Byrd & Ninny) 

*Permission granted by CBS Records 


Warning: Unauthorized reproduction of this? 
recording Is prohibited by Federal Law and subject 
to criminal prosecution. ALL RIGHTS RESERVED. 


Design: Eric Porter 
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“Never available before, this album is a tour thru 

the early years of Phillys’ hometown street corner 
legends of the do-whop. . .truly a collectors item” 
BUTTERBALL, WDAS Radio 


“One of Phillys’ best unsung do-whop groups! Dig 
the cover.. .their hits. . .their bombs. ..and the 
un-issued sides. ..what more could you ask for! 
Grab it before it’s a cutout, it'll never make it to 
Goodies’!” 


‘VAL-SHIVELY, R & B Records, Phila, PA. 


“In an era when there were more groups than disc 
jockeys, the Dreamlovers from Philly were able to 
make it big due to their unique blend of street 
corner rhythm and blues... .that success is still 
prevalent today. . .you will discover this when you 
listen; true talent is ageless” 

JERRY BLAVAT, The Geeter 


“It's hard to believe so many of the records from the 
50's and 60's are no longer available to the oldie 
buying public. . scratch the Dreamlovers from 
that list... .an excellent trip thru these nostalgic 
classics of rock and roll are long overdue... .” 
HARVEY HOLIDAY, WDAS-FM 


‘ 
Heritage® Record Corporation 
Box 937 
Southampton PA 18966 
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SIDE 1 
LET’S TRY AGAIN * 

master: 59 NY 976; original: MGM E 3866 
THIS IS NOT GOODBYE * 

master: 59 XY 1029; original: MGM 12949 
WHEN THE RIGHT TIME COMES ALONG 

master: 59 XY 1030; original: MGM 12877 
ONE RIGHT AFTER ANOTHER 

master: 60 XY 360; original: MGM 12949 
I KNOW THAT FEELING 

master: 60 XY 361; original: MGM E 3866 
THINK ME A KISS 

master: 60 XY 362; original: MGM 12877 


TAKE A STEP 
master: 60 XY 363; original: MGM 12988 


WHISPER SOFTLY 
master: 60 XY 364; original: MGM E 3866 
I JUST WANT TO LOVE YOU 


master: 20158-12; original: Mercury 71692 


YOU'RE FOR ME ri 
master: 20159-8; original: Mercury 71692 t le 


I AIN'T GIVING UP NOTHING 
master: 20160-17; original: Mercury 71660 ® 
SIDE 2 AN 


TATA 
master: PB 3498-5; original: Mercury 71660 


I NEED A LOVE LIKE YOURS 
master: PB 3499-8; original: Mercury SR 60262 6 
WHO’S WORRIED NOW 
master: PB 3500-4; original: Mercury SR 60262 
HARBOUR LIGHTS 
master: PB 3423; original: Mercury SR 60157 


LOVE IS A MANY SPLENDORED THING 
master: PB 3424; original: Mercury SR 60157 
YOU BELONG TO ME 
master: PB 3425; original: Mercury SR 60157 ° 
THESE FOOLISH THINGS 
master: PB 3426; original: Mercury SR 60157 


ANSWER ME MY LOVE 
master: PB 3427; original: Mercury SR 60157 
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Orchestra and chorus conducted by Ray Ellis 


MGM K 12877 





SUNG BY 
PRODUCED BY: 
Ray Ellis [MGM]; Clyde Otis [Mercury] 
RE-ISSUE PRODUCED BY: 
Richard Weize 
MASTERING BOB JONES & JORG SIEMER 
FRONTCOVER: Viktor Lindner 
ILLUSTRATION: Showtime Archive 
LICENSED FROM PolyGram Schallplatten GmbH 


4SK ALSO FOR OUR FREE CATALOG, WITH MANY ROCK'N ROLL, COUNTRY 
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SIDE 1 
I WANNA BE THE ONLY ONE * 
master: 20468-5; original: Mercury unissued © 1987 
BEFORE I FALL IN LOVE AGAIN * 
master: 20469-17; original: Mercury 71740 © 1960 
TLL STOP ANYTHING I'M DOING * 
master: 20470-21; original: Mercury unissued © 1987 
TOMORROW IS A COMIN’ 
master: 20797-14/15; original: Mercury’ 71783 
WHAT WENT WRONG 
master: 20798-19; original: Mercury unissued © 1987 


WHOLE HEAP OF LOVE 


master; 20799-7; original: Mercury 71809 















I'LL LOVE YOU TILL THE COWS COME HOME 


master: 20800-4; original: Mercury’ 71783 
HAPPINESS 


master: 20961; original: Mercury 71841 
IT NEVER KNEW 
master: 20962; original: Mercury 71841 


HOW DO I MAKE MY DREAMS COME TRUE 


master: 20963; original: Mercury unissued © 1987 


FRIENDS 


master: 20964; original: Mercury unissued © 1987 


SIDE 2 
SAME TIME, SAME PLACE 

master: PB 4284; original: Mercury SR 60750 © 1962 
HONEST I DO 

master: PB 6010; original: Mercury SR 60655 
WHAT AM I LIVING FOR 

master: PB 6003; original: Mercury SR 60655 
KANSAS CITY 

master: PB 6004; original: Mercury SR 60655 
FEVER 

master: PB 6007; original: Mercury SR 60655 
THE CLOCK 

master: PB 6000; original: Mercury SR 60655 
YOUR SECOND CHOICE 

master: PB 4285; original: Mercury 71868 
BLUES STAY AWAY FROM ME 

master: PB 6011; original: Mercury SR 60655 


WHAT’D I SAY 
master: PB 6001; original: Mercury SR 60655 


PRODUCED BY: 

Shelby Singleton/ Clyde Otis * 
RE-ISSUE PRODUCED BY: 
Richard Weize 

MASTERIN 
FRONTCOVER: Showtime Archive 
ILLUSTRATION; Bill Millar 





LICENSED FROM PolyGram Schallplatten GmbH 
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IESTIiLAS 
DIE PLATA 


LADO 1 LADO 2 
ES ASI COMO TE QUIERO EL AMIGO MIGUEL 


(Luis Gonzalez/Armando Manzanero) (Federico Mendez) 
Dunbar Music, Inc. (BMI) Golden Sands Enterprises Inc. (ASCAP) 


PENITENCIA NACIO UN POETA 


(A. Venegas/!. Arriaga) Cesa/Intersong Music (Jose M. Figueroa) Dunbar Music, Inc, (BMI) 


QUIEN PUEDE JUZGARTE MAGALI 


(Chico Novarro) Dunbar Music, Inc. (BMI) (Almada Navarrete) 


LAMENTO CAMPESINO Golden Sands Enterprises Inc. (ASCAP) 
(Miguel Angel Vier (Miguel Angel Vievra) BORRIQUITO 


Peer International Music Corp. (BMI) (Peret) Arabella Ediciones Musicales of Barcelona 


LA CASITA DEL RIO YA TENGO TU CORAZON 


* (Jesus Morales D.) Beechwood Music Corp. (BMI) (Luis Gonzalez) Dunbar Music, Inc, (BMI) 


QUISIERA TENER TU EDAD 
(Cuco Lozano) Beechwood Music Corp. (BMI) 


Una de las grandes particularidades de Las Estrellas 

de Plata es la personal forma de interpretar temas 

que nos dicen algo, un ejemplo lo tenemos en “El Amigo 

Miguel” a ritmo tropical, ritmo que regularmente em- 
piea letras triviales. 


Pero no es solamente éste io que ha hecho que este 
grupo, integrado por jévenes y bellas muchachas, sea 
el primero dentro de! género tropical. Existe el sentido 
de la mésica que se proyecta en cada una de las notas, 
como en “Penitencia”; unido a ello, también dos voces: 
la de. Perla dulce y melodiosa, quien junto con Emilio, 
el toque varonil, logran verdaderas creaciones y éxi- 
tos como ‘‘Lamento Campesino”. 


Movimientos musicales saturados de sabroso ritmo, 
fusién perfecta de dos voces, bonitos temas...todo, 
todo es posible con Las Estrellas de Plata. 





CS-1620 
COMPATIBLE STEREO 


he Director Artistico y Productor: Jesés Rincén 
is Ing. de Grabacién: Rogiero J. Silva i 

~~ &* ; 

Coordinado por: JOE CAIN y MIRIAM VAZQUEZ 


(P) 1973 SABOR RECORDS, INC. 
(P) DISCOS CAPITOL DE MEXICO, S.A, 


Sabor Records, Inc, a subsidiary of Roulette Records, Inc. 17 West 60th Street, New York, N.Y,, 10023 
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YA NO REGRESO CONTIGO +» AMI } 
APRENDIENDO A AMAR : 


a om lORFEON 1 | 









LP-16-047 


PS 


























\ 


Mexypt tet, De tlossio 


LP-16-047 
a N 1 YA NO REGRESO CONTIGO (Lolita de la Colina) souTHERN music 
» 2 A MI (Roberto Cantoral) orFEON Le 
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INTERSONG (Lolita de la Colina) APRENDIENDO A AMAR 1 
orFEON (Lolita dela Colina) A VER SI AHORA 2 











ORFEON (J. E. Okamura) DESDE HOY 5 4 aes 
ORFEON (Lolita de la Colina) QUE MIEDO TIENES 4 a 





orFEON (Lolita de la Colina) LIBRE PARA AMAR 5 





| ALSO AVAILABLE IN 8 TRACK TAPE AND CASSETTE LUPITA D’ALESSIO 


oO y la Orquesta de Chucho Ferrer 
/ JORFEON DIR. ARTISTICO JOSE E. OKAMURA 
oO ORFEON RECORDS, INC,, LOS ANGELES, CALIFORNIA “ORFEON” “DIMSA” “MAYA" MARCA Rt GISTRADA OO 1981 
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The 1968 Nassoons 
Back Row: Gerry. Yukeyich '68, Bill Kaspers '70, Toby Geer '70, Chuck Black '70, Dick Motley '68, John Rafferty ‘70 
Front Row: (1968 officers) Steve O'Brien '69 (business manager), Todd Sollis '68 (music director), 

Bill Gibby "68 (president), Jim Schenkel ‘68 (treasurer) 
Absent: John Hawkins ’69, Jack Howe '69 
Not pictured: T, J. Johnson 
Photograph: Orren Jack, Turner 


Whether it's crushing the Whiffenpoofs in touch football or adroitly upstaging their 
guests at their annual Jamboree, the Nassoons are an institution. They are as traditional to 
Princeton as Nassau Hall and ivy. Despite a fine heritage, however, the 'Soons refuse to be 
tied down by tradition. From the group’s conception in 1939 as the mutual desire of eight 
members of the Glee Club to do something different - in this case to explore the intricacies 
of five-part harmony - to its present ripe age of thirty, two objectives have remained primary: 
musical excellence and innovation. To meet these objectives, the Nassoons have experi- 
mented with a number of forms and sounds, always retaining the best of their efforts but 
never fearing to move on to new territory. As a result, Nassoon country won't be found on 
any map, for it lies somewhere between ipanema and the foggy, foggy dew. 


The Nassoons are active throughout the year: singing for their supper at the Greenbrier 
Resort in winter and at the Runaway Bay Hotel and Country Club in Jamaica during the spring; 
entertaining at alumni gatherings, prep schools, women’s colleges, and debutante parties; 
or getting together to sing at the 'Nass or under Blair Arch for a beer, good friendship, or 
just for the hell of it. While the demands on the individual members are heavy 'Soon ranks 
have included Rhodes Scholars, all-Ivy athletes, class officers, as well as a host of nondes- 
cript degenerates. 


Recognizing the dangers of complacency that accompany mellowing into midlle age, the 
thirtieth anniversary group has wisely cast off a little ballast, loosened the lines, and set 
off once again to exipore new dimensions. Their journey may take them to uncharted areas 
or to reconnoiter a more familiar site in a new manner. Sit back, relax, and ascend with 


them up, up, and away.. 


Recorded Columbia Records 
Album Design and Printing 
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Nassoons bewitch a gaggle of Centenary lovelies. 


side one 


A GAROTA DA IPANEMA 


arr. Robinson '67; solo O'Brien 


WHEN | FALL IN LOVE 
arr, Mullikin ’64 


THE FOGGY, FOGGY DEW 


arr, Hamill '51; solo Yukevich 


EXACTLY LIKE YOU 


arr. Hamill '51; solo Gibby 


LAURA 


arr, Miller 


TIGERTOWN BLUES 


arr. Armstrong '46; solo Rafferty 


THE NIGHTHERDER’S SONG 


arr, Mullikin; '64; solo Hawkins 
trio Sollis, Hawkins, Sollis 


SWING LOW, SWEET CHARIOT 


arr, Miller; solo O'Brien 


Mac Murray Press, N.Y.C 
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Second Row: Tob: 


Third Row. 


Absent: Sandy 


THE 1969 NASSOONS AT THE Z00 
First Row: Jay Sollis, Bill Kaspers, Chuck Black, Chuck Goldberg 
Geer, Reuben Stifel, Scott Alexander, 








i 


a Mb ye 









Royce Flippin in the '54 Yale game? The elusive McKinley C 
McAdoo successfully transports the concealed 
key 'Soon-Wheatone gridiron debacle. 









is Wilson, Bill Felch, Steve Mygatt, 
Hawkins, John Rafferty, Dick Tiger, 
ve O'Brien. 

cAdoo 


Photograph: Cartier-Bresson 





side two 


SWEET GEORGIA BROWN 


arr. Finnie '47; solo Kaspers 


AS | REMEMBER YOU 


arr. Lotspiech; solo Damokis 


STEPS SONG 


Carmina Princetoniana 


SEA AND SUN 


arr, Mullikin; '64; solo Hawkins 


CHERISH 


arr, Mole; solo Gibby 


TEASIN’ 


arr, Ostrow '46; solo Motley 


MY ROMANCE 


arr. Bachrach '68; quartet Sollis, 
Hawkins, Motley, Schenkel 
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Tick-tock goes the clock. Weekends that seem to 
last forever slowly turn into weeks and months and 
years that rush by ina blur. Eleven years have passed 
since eight naive and totally unprepared musicians, 
known as the Romero Brothers, showed up at Smith 
College and somehow miraculously and triumphantly 
survived their first gig. The Romero Brothers are still 
out there; swinging into the late night hours at select 
clubs in Fairfield County. The essential elements of 
the group have not changed over the years. A hard 
driving rhythm section, fronted by two saxes and a 
trumpet is the formula for the band’s jazz oriented, 
blues based departure from commercial and pop 
music. The Romero Brothers, a unique combination 
of original style and personality, have presided over 
some of the most outrageous, frenzied and heated 
moments of nocturnal reverie ever experienced by the 
human race. 

The band’s trademark is the horn section. The nu- 
cleus has never changed. Pete deLisser and Tom Baker 
on saxophones. Chris McLoughlin on trumpet. The 
three twenty-five year old horn players have suddenly 
become thirty-five year old veterans. That means it is 
almost impossible to play two gigs in one day and a 
bad hangover can last up to forty-eight hours. 

The clock keeps ticking and it seems that some 
things never change. Then again, nothing ever stays 
the same. Over the last eleven years, as many as fifty 
different muSicians worked with the Romero Brothers 
either as vocalists or in the rhythm section. This 
album, however, is the product of a period of roughly 
seven years which represent the group’s Golden Age. 
John Cain on guitar. Don Hurta on bass. Herb Clay 
on drums. This rhythm section was a model of consis- 
tency during a period of continuous musical growth 
and high quality performance. The tracks on this 
album are evidence of the great creativity of that time 
period. 

There are two personalities on this recording who 
were not on the band’s first album in 1981. Male voc- 
alist Richard Thomas, also known as Cookie or C.T., 
worked with the Romero Brothers for about three 
years -and his major contributions are well 
documented on this project. In addition to his lead 
vocals, Richard helped John Cain write the lyrics for 
three of the tunes on this album. Also joining the 
group on this recording was Marco Scott on piano. 
Marco was not with the group for a long time but his 
contributions on a number of gigs and on these tracks 
was greatly appreciated. 

This album project, which has come to be known 
as Bourbon Renewal, sputtered to a halt in 1984 and 
was never completed. When these tracks were re- 
corded the “Golden Age” of the Romero Brothers was 
slowly coming to a close. The harmony of collective 
personality was wearing thin. Some of the studio work 
was disappointing and we ran out of enthusiasm and 
money at about the same time. It was time fora change 
and within a year John, Don and Herb formed their 
own jazz group called “Natural High.” Cookie moved 
on to sing with “the Royal Kings.” The Romero 
Brothers, with a new re-vitalized rhythm section, kept 
right on chugging along while the Bourbon Renewal 
tracks died a slow death. 

Now, in the fall of 1987 these tracks are being 
brought back to life. This recording is excellent. It 
represents the highlights of a most creative period. 
John Cain was writing constantly. Chris was writing 
and doing a lot of arranging. Rehearsals were held 
weekly in Herb Clay’s living room where everyone 
contributed ideas and worked hard to achieve the 
desired ensemble sound. 

The album kicks off with “Party All Night,” a John 
Cain creation. Richard Thomas collaborated with John 
on the lyrics and the result is sort of a calypso-funk 
extravaganza. Tom Baker solos on tenor sax. 


@® © Rombro Records 1984 


“Blues for C,T.” was written by John Cain for 
Richard Thomas. C.T, is Cookie Thomas who is, as 
always singing the lead. This cut is a vintage Romero 
Brothers, blues-based driving swing tune with John 
Cain contributing a guitar solo followed by Pete deLis- 
ser on tenor sax. 

Obviously, “Georgia” is not an original piece. This 
Hoagy Carmichael standard is on the album because 
it was a favorite at the time. Cookie sings it. Pete 
deLisser solos on also sax. The horn arrangement was 
written by John Cain. It sounds great. 

Next on Side 1 is “Night in Cos Coba,” a hot Latin 
number, again written by John Cain who also takes 
the guitar solo. The title of the tune is a reference to 
the Romero Brothers first album. Herb Clay mans the 
assorted percussion instruments. 


“Put it in Motion” is a Tom Baker invention. There 
appears to be no written evidence of this one but it 
can be heard right here on vinyl. The theory is that 
Tom was strolling around his house in his underwear, 
sipping Jack Daniels, and blowing experimental riffs 
on his tenor when this idea was born. He showed up 
at rehearsal and played it for everybody; the rest is 
history. 

It wouldn’t be right if the Romero Brothers recorded 
an album without one jazz tune. John Cain wrote “I 
Won't Be Down For Long,” which kicks off side two. 
Tommy solos first; followed by Marco and Chris on 
trumpet. 

“Let Me Love You Baby” is another John Cain con- 
temporary funk classic. Chris McLoughlin rips a trum- 
pet solo in the midst of this heavily arranged dance 
tune. Again, Richard Thomas on vocals was a con- 
tributor to the lyrics of this one. 

Slowing the tempo down, Cookie and John again 
collaborated on “You and Me.” A contemporary bal- 
lad, John wrote the music and got some help from 
Richard on the lyrics. Pete deLisser takes a solo on 
tenor sax in the middle. 

Francis Cupedro helped John write “Show Her 
Love” which again caters to the band’s feel for Latin 
music. Marco Scott solos on piano. 

“Sister Sadie” is a jazz standard written by Horace 
Silver. Rob Silvan, formerly a Romero piano player 
wrote this particular arrangement. Everybody solos 
on this job. Pete on tenor followed by Tommy on alto; 
John takes one on guitar and Chris solos on trumpet 
before Marco Scott hits the stop chorus. 


A Dedication 


Music plays an important role in the American con- 
sciousness. We are surrounded by it. We love it. Music 
is one of this country’s greatest exports. It is one of 
our unique forms of expression. Certainly, the Rom- 
ero Brothers will not join Michael Jackson in the time 
capsule. The players that make up the Romero 
Brothers are like hundreds of thousands of other 
people in America who play music because they love 
to play. They write music because they love to write. 
Most of them will never be famous. They work from 
tiny stages or dingy corners in dance halls and hotels 
and bars across the Country. Noticed only by local 
populations, they work and grow at America’s Satur- 
day night party. 


The Romero Brothers are proud to be part of this 
lively American sub-culture. Let’s just dedicate this 
one to the guys who write the tunes and play the 
notes. 

Peter deLisser September 1987 
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PETER deLISSER — Saxophones 
TOM BAKER — Saxophones 


CHRIS McLOUGHLIN — Trumpet & 


Flugelhorn 

MARCO SCOTT — Piano 
JOHN CAIN — Guitar 
DON HURTA — Bass 


HERB CLAY — Drums & Percussion 


SIDE ONE 

1. PARTY ALL NIGHT 

2. BLUES FOR C.T. 

3. GEORGIA ON MY MIND 
4. NIGHT IN COS COBA 

5. PUT IT IN MOTION 


SIDE TWO 


1. I|WON’T BE DOWN FOR LONG 


2. LET ME LOVE YOU BABY 
3. YOU N’ ME 

4. SHOW HER LOVE 

5. SISTER SADIE 
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MARCHAS Y CANCIONES MILITARES 


los Himnos, Marchas y Canciones Militares han sido entonados por el Coro de Cadetes de la Escuela Militar de Chorrillos, bajo 
la Direccion del Profesor PEDRO SCHMITT A. y ejecutados por la Banda del Centro de Instruccién Militar del Pert dirigida por el Sub-Oficial 
PIO LOPEZ ROMERO. 


LADO “A” 5. HIMNO DE CABALLERIA 


HIMNO NACIONAL 


Letra de Don Juan José de la Torre Ugarte y musica de José 
Bernardo Alcedo, decretado por el Libertador José de San 


Letra y musica del Cadete Godofredo Ramirez A. (1934). Re- 
cuerda la tradicién guerrera, audaz y valiente de los jinetes 
peruanos que sellaron la Independencia de América en las 
Pampas de Junin y Ayacucho. 


Martin luego de proclamada la Independencia del Pert el 28 ieee (Mayor iC. sC-Consfanting: Freyre). 
de Julio de 1821. Fue entonado publicamente por primera LADO “B” 
vez por la senora Rosa Merino en el Teatro de Lima el 24 de 1. MARCHA DE BANDERAS (J. Santos Libornio). 
Setiembre de 1821. Fue restaurado, armonizado e instrumen- 
tado con plena.aprobacién del autor en 1869 por Claudio 2. MARCHA, MARCHA SOLDADO VALIENTE 
Rebagliati. Letra y musica del Mayor Vidal C. Panizo (1912). Célebre 
cancion muy querida por los Cadetes que es siempre ento- 
GIMNOIDESIN ES NTERIS nada por ellos durante las fatigosas marchas de entrena- 
Letra y mUsica del Cadete de Infanteria Felix Castro Delgado Been ora oe etearecion m||iter 
(1946) Himno que resalta y evoca las acciones que han Ilena- 3. DE LIMA A CHORRILLOS 
do de honor y gloria las Nace paginas de nuestra Historia Cancién tradicional y popular en el Ejército, que recuerda los 
por la Reina de las Batallas. romances y amorios del viejo soldado peruano. 
HIMNO DE ARTILLERIA 4. LA MADELON (Roberto Brijan - Bausquet) 
Cancién popular con la célebre musica francesa arraigada en 
Wes iiic RO Mecwal meee Sone ead He ley nuestras tropas desde el tiempo de las misiones militares fran- 
etra del Sargento 1° U z Santa Gadea y musica de 
Maestro José Giraldo Hernandez (1932). Inspirado en la ga- ins 3 
llardia, arrogancia y valentia de los artilleros peruanos. 5. LOS MILITARES 
Himno deportivo que goza de gran popularidad en el Ejérci- 
HIMNO DE INGENIERIA to. Companero inseparable de las mUltiples competencias de- 
portivas en que los Cadetes de la Escuela Militar han partici- 
2 Wi P ne pado, nos recuerda con orgullo los triunfos conquistados por 
ua dl TS ate a a ee el pundonory esi de ica gue, cratic 8 To 
todas las carreteras de penetracién que el Ejército construye HIS RHIC TESS 
en el Norte, Centro, Sur y Oriente del Peru. 6. MARCHA “ATAQUE DE UCHUMAYO” (Manuel Banon) 


DERECHOS RESERVADOS 


I. E. M. P. S. A. 
4A cum INDUSTRIAS ELECTRICAS Y MUSICALES PERUANAS S. A. 
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JOSEPH HAYDN 


(1732-1809) 
Side + Seite. Face 1) 


«ARMIDA» 

Recitativo accompagnato & Aria (Armida) 

«Parti Rinaldo — Se pietade avete, oh Numi» 
(Atto |) 

Duetto (Armida-Rinaldo) 

«Cara, saro fedele» 

(Atto |) 

Recitativo accompagnato & Aria (Armida) 

«Barbaro! E ardisci ancor — Odio, furor 
(Atto Il) 

Aria (Armida) 


«Ah, non ferir» 
(Atto Ill) 





In the wide-ranging repertoire that Jessye Norman has until now recorded, 
two operas by Joseph Haydn — from which this internationally famous 
soprano sings arias here — occupy a very special place. The recordings of 
these till now little-known works, which were for long thought to be lost and 
have been revived only in recent years, presented for the artists taking part 
completely new territory. The responsibility rested with them to restore 
Haydn's reputation in our own time as an opera composer and at the same 
time to set standards in exemplary interpretations for future performances. In 
all, eight of Haydn's 20 stage works have been won back for the operatic 
repertoire in complete Philips recordings. 


With particular care and all the artistic integrity characteristic of her, Jessye 
Norman undertook the extremely difficult leading soprano roles in “La vera 
costanza” and “Armida.” The international trade press reacted with 
enthusiasm. Reviewing “Armida" in Great Britain “Music and Musicians” said: 
“Jessye Norman's Armida is quite outstanding. Her voice has all the control 
and neatness required by the style of the music." And the French journal 
“Harmonie,” discussing “La vera costanza," said: “The very homogeneous, 
very lively interpretation is dominated by the overwhelming presence of 
Jessye Norman.” 


“LA VERA COSTANZA" (1778) 

The Baroness Irene, accompanied by her attendant Lisetta and her suitor, 
the Marquis Ernesto, is in search of a certain Rosina, whom she believes 
secretly betrothed to her nephew, Count Errico (though they are, in fact, 
married). The travellers, including Villotto, a wealthy landowner, are cast up 
by a storm in a fishing village whose headman, Masino, is Rosina's brother. 
lrene's plan is to marry Rosina off to Villotto; only when this is settled will she 
give her hand to Ernesto. Rosina's despair (Con un tenero sospiro) is 
deepened by the fact that for a long time she has had no news from Errico 
on his travels, and that she has had a child of this secret marriage. She 
decides to flee (Misera, chi m'aiuta — Dove fuggo?). Errico returns. Enraged 
at the thought that Rosina is unfaithful to him, he commands Villotto to find 
her and kill her. In the meantime Rosina, desperate with misery and 
exhaustion, has fled to her native village (Eccomi giunta al colmo — Care 
spiagge — Caro figlio). Finally, after a series of intrigues (the Baroness tries 
by means of forged letters to separate Rosina and the Count), 
misunderstandings, and reconciliations, three couples remain united: Lisetta 
and Masino, Irene and Ernesto, and Rosina and Errico (Rosina 
vezzosina/Sposino gentilino). 


“ARMIDA" (1783) 

In order to prevent Godfrey of Bouillon's crusading knights from winning back 
the city of Jerusalem for Christendom, the Prince of Darkness has sent the 
sorceress Armida into their ranks. Her task is to use womanly wiles and the 
magic powers at her command to turn the Crusaders from their purpose. She 
succeeds in ensnaring Rinaldo, the outstanding figure in Godfrey's army, by 
her sensual allure; however, she fails to carry out her orders to destroy 

him — on the contrary, she falls in love with the Crusader, Nevertheless she 
succeeds in getting Rinaldo to lead the army of Idreno, the Saracen king, 
against those of his own falth (Parti Rinaldo — Se pietade avete). His friend 
Ubaldo reminds him of the duty of a Crusader. When he is about to return to 
the Christian camp, Armida attempts to keep him under her spell (Caro, sarod 
felice). To her boundless fury Ubaldo finally triumphs (Barbaro! — Odio, furor). 
Rinaldo breaks through Armida’s enchanted forest, withstands Armida, fair 
nymphs, and Furies of Hell, and destroys the myrtle which harbours the 
magic (Ah, non ferir). This opens the way to Jerusalem and ensures Idreno's 
downfall. Armida finally flees in a chariot from Hell 


Photo: Clive Barda 
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«LA VERA COSTANZA) 


Aria (Rosina) 


«Con un tenero sospiro» 
(Atto |) 


Recitativo & Aria (Rosina) 


«Misera, chi m’aiuta — Dove fuggo?, 
(Atto II) 


Recitativo & Aria (Rosina) 


«Eccomi giunta al colmo — Care spiagge» 
(Atto II) 


Recitativo accompagnato (Rosina) 


«Caro figlio, partiamo» 
(Atto II) 


Duetto (Conte - Rosina) 


«Rosina vezzosina» 
(Atto Ill) 


In dem breitgefacherten Repertoire, das Jessye Norman bisher fur die 
Schallplatte aufgenommen hat, nehmen zwei Opern Joseph Haydns, aus 
denen die berihmte Sopranistin hier Arien vortragt, einen ganz besonderen 
Stellenwert ein. Die Aufnahmen dieser lange verschollen geglaubten, erst 
kirzlich wiederentdeckten und weithin unbekannten Opern stellten fir die 
beteiligten Kunstler absolutes Neuland dar. Es galt, flr unsere Zeit den Ruf 
Haydns als Opernkomponist zurickzuerobern und gleichzeitig in 
Modellinterpretationen fir alle nachfolgenden Auffuhrungen giltige MaBstabe 
zu setzen. Acht von insgesamt zwanzig BUhnenwerken Haydns sind durch 
vollstandige Philips-Aufnahmen dem Schallplatten-Opernrepertoire 
zurickgewonnen worden. 


Mit besonderer Liebe und dem ihr eigenen absoluten kunstlerischen Ernst hat 
sich Jessye Norman der immens schwierigen Sopranpartien in La vera 
costanza und Armida angenommen, Mit Enthusiasmus reagierte denn auch 
die internationale Fachpresse. So schrieb die englische Fachzeitschrift 
Music and Musicians" in ihrer Armida-Besprechung: ,Jessye Normans 
Armida stellt eine auBerordentliche Leistung dar, Ihre Stimme besitzt die 
Kontrolle und Akkuratesse, die der Stil dieser Musik verlangt." Und die 
franzdsische Zeitschrift ,Harmonie" in der Rezension von La vera costanza: 
Diese sehr homogene, sehr lebendige Interpretation wird beherrscht von der 
hinreiBenden Prasenz Jessye Normans.” 


LA VERA COSTANZA (1778) 

Begleitet von ihrer Zofe Lisetta und dem Marquis Ernesto ist die Baronin 
Irene auf der Suche nach einer gewissen Rosina, die insgeheim mit Irenes 
Netfen, dem Grafen Errico, verheiratet ist. Die Reisenden, unter ihnen der 
reiche Landbesitzer Villotto, werden von einem Sturm in ein Fischerdort 
verschlagen, dessen Oberhaupt Rosinas Bruder Masino ist. Irene 
beabsichtigt, Rosina mit Villotto zu verheiraten, Nur unter dieser Bedingung 
will sie Ernesto ihre Hand geben. Rosina gerat in immer tieferen Schmerz 
(Con un tenero sospiro), weil sie seit langem ohne Nachricht von Errico ist, 
der sich auf Reisen befindet, und weil sie ein Kind aus der geheimen Ehe hat. 
Sie beschlieBt zu fliehen (Misera, chi m'aiuta — Dove fuggo?). Errico kehrt 
zurick, Entristet Uber den Gedanken, sie sei ihm untreu, befiehlt der Graf 
Villotto, sie zu suchen und zu téten. Elend und Erschépfung haben Rosina 
inzwischen zur Verzweiflung getrieben und sie ist in ihr Heimatdort 
zuruckgekehrt (Eccomi giunta al colmo — Care spiagge - Caro figlio). Nach 
einer Reihe von Intrigen (die Baronin versucht Rosina und den Grafen mithilfe 
von gefalschten Briefen auseinanderzubringen), MiBverstandnissen und 
Verséhnungen finden sich am Ende schlieBlich drei Paare; Lisetta und 
Masino, Irene und Ernesto sowie Rosina und Errico (Rosina 
vezzosina/Sposino gentilino). 


ARMIDA (1783) 

Um die Ritter Gottfrieds von Bouillon davon abzuhalten, auf ihrem Kreuzzug 
die Stadt Jerusalem dem Christentum zuriickzuerobern, hat der Héllenfirst 
die Zauberin Armida in ihre Reihen entsandt. Ihr Auftrag ist es, mit ihren 
magischen Kréaften und Verfihrungskinsten die Kreuzritter von ihrem 
Vorhaben abzubringen, Sie bestrickt die hervorragendste Gestalt in 
Gottfrieds Heer, Rinaldo, durch ihren sinnlichen Reiz, scheitert jedoch an der 
Weisung, ihn zu vernichten; ja, sie entbrennt selbst in Liebe zu dem 
Kreuzritter. Doch gelingt es ihr, Rinaldo dazu zu bewegen, das Heer des 
Sarazenenkdnigs Idreno gegen die eigenen Glaubensgenossen zu fuhren 
(Parti Rinaldo - Se pietade avete). Sein Freund Ubaldo erinnert ihn an seine 
Kreuzritterpflicht, Armida sucht den nun zur RUckkehr ins Christenlager 
Bereiten in Ihrem Bann zu halten (Cara, sarod felice), Zu ihrem grenzenlosen 
Zorn obsiegt jedoch schlieBlich Ubaldo (Barbaro! — Odio, furor). Rinaldo 
dringt in Armidas Zauberwald, widersteht ihr, lieblichen Nymphen und 
hdllischen Furien und zerstért den zauberbergenden Myrtenbaum (Ah, non 
ferin, Damit ist der Weg nach Jerusalem frei, die Unterwertung Idrenos 
gesichert, Armida hebt sich in einem Hdllenwagen davon. 
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CHAMBRE DE LAUSANNE 
ANTAL DORATI 


Conductor's assistant + Musikalische Assistenz + Assistant de direction 
Mario Salerno 


Continuo; 

Antal Dorati, harpsichord - Cembalo + clavecin 

Pablo Loerkens, Violoncello + violoncelle 

Francis Marcellin, double-bass + KontrabaB - contrebasse 


Recorded at the Grande Salle, Epalinges, Switzerland, in association with the 
Radio Suisse Romande and the European Broadcasting Union. 
Aufgenommen im Grande Salle, Epalinges, Schweiz, in Zusammenarbeit mit 
Radio Suisse Romande und der Europdischen Rundfunk-Union. 

Enregistrés dans la Grande Salle d'Epalinges, Suisse, en association avec la 
Radio Suisse Romande et I'Union Européenne de Radioditfusion 


Au sein du vaste répertoire enregistré de Jessye Norman, deux opéras de 
Joseph Haydn, dont le célébre soprano donne ici des airs, occupent une 
place a part. L'enregistrement de ces ceuvres tenues longtemps pour 
disparues, puis retrouvées recemment, mais encore peu connues, 
représentait pour tous les artistes y participant une terre vierge. Il s'agissait 
de ressusciter pour nos contemporains la gloire du compositeur lyrique 
Haydn, tout en etablissant, par des interprétations exemplaires, des normes 
pour les exécutions futures. Huit des vingt ouvrages de Haydn pour la scéne 
ont pu étre réincorporés au repertoire discographique grace aux 
enregistrements intégraux de Philips. 


C'est avec un amour particulier et ses exigences habituelles que Jessye 
Norman a abordé les rdles trés éprouvants de «La vera costanza. et 
d'.Armida», La presse internationale y a réagi de fagon enthousiaste. La 
revue anglaise «Music and Musicians. note par exemple: «L'Armida de 
Jessye Norman est tout a fait remarquable. Sa voix posséde la discipline et 
la précision qu'exige le style de la musique.» Quant a «La vera costanza., la 
revue francaise «Harmonie. souligne que «!'interprétation, tres homogéne, 
trés vivante, est dominée par la présence emouvante de Jessye Norman». 





LA VERA COSTANZA (1778) 

Accompagnee de sa soubrette, Lisetta, et du Marquis Ernesto, la Baronne 
Irene est a la recherche d'une certaine Rosina, mariée diailleurs secrétement 
a son neveu, le Comte Errico, Les voyageurs, parmi lesquels le riche 
propriétaire terrien Villotto, sont contraints par un orage de se réfugier dans 
un village de pécheurs, dont le chef est le frére de Rosina, Masino. Irene 
compte donner Rosina en mariage a Villotto: ce n'est qu'a cette condition 
qu'elle epousera Ernesto. Rosina est plongée dans une douleur croissante 
(Con un tenero sospiro): elle est depuis longtemps sans nouvelles d'Errico, 
parti en voyage, et dont elle a eu un enfant. Elle se décide a fuir (Misera, chi 
mraiuta — Dove fuggo). Errico revient. Indigneé qu'elle puisse lui étre infidéle, il 
ordonne a Villotto d'aller a la recherche de Rosina, et de la tuer. Celle-ci, 
accablée de misére et d'épuisement, est entretemps rentrée au village natal 
(Eccomi giunta al colmo - Care spiagge - Caro figlio). Aprés une série 
d'intrigues (la Baronne essaie de separer Rosina du Comte au moyen de 
lettres falsifiees), de malentendus et de reconciliations, trois couples se 
trouvent finalement reunis: Lisetta et Masino, Irene et Ernesto, Rosina et 
Errico (Rosina vezzosina — Sposino gentilino). 


ARMIDA (1783) 

Pour empécher les croisés de Godefroi de Bouillon de reconquerir 
Jerusalem, le seigneur des enfers leur a envoye la magicienne Armida, avec 
pour mission de les faire renoncer a leur projet, grace a son pouvoir magique 
et a ses sortiléges. Elle captive Rinaldo, le heros de |'armee de Godefroi, par 
son charme sensuel, mais ne parvient pas a |'anéantir, s'étant éprise 
elle-méme du chevalier, Elle réussit cependant a le persuader de prendre la 
tdte des troupes du Sarrasin Idreno, qui marche contre les croisés (Parti 
Rinaldo — Se pietade avete). Ubaldo rappelle a son ami son devoir. Comme 
celui-ci est prét a retourner au camp de chrétiens, Armida tente de le retenir 
(Cara, saro felice), A sa grande colére, Ubaldo |'emporte (Barbaro! — Odio, 
furor). Rinaldo penetre dans la forét enchantée d'Armida, résiste a ses 
séductions, aux nymphes aimables et aux furies infernales, et abat le myrte 
garant des sortiléges (Ah, non ferir), Le chemin de Jérusalem est ainsi libre, 
la soumission d'Idreno assurée, Armida disparait sur un char internal. 


public performance, copying, of re-recording in any Manner Whatsoever will constitute infringement ot 
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Meet McDermott’s Handy— 
Kathy DeAngelo and Dennis 
Gormley, who have been performing 
Jrish music together since 1978. It is 
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Dedicated to the memorles of Ed McDermott and Michael Fitzpatrick, whose fiddling and zest for life are a 
continual insptration to those of us they've charged with carrying their music forward. Rest in peace. 
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DRAMATIC S SOPRANO 


EDWARD DOWNES conducting 


THE LONDON PHILHARMONIC ‘(ORCHESTRA 





Edward Downes at the age of thirty- 
five is the youngest principal resident 
conductor of the Royal Opera House, 
Covent Garden. He has an enormous 
repertoire, including a large number 
of modern works. Mr. Downes speaks 
German, French, Italian and Russian. 
He studied conducting with Hermann 
Scherchen in Germany and Italy. 
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SIDE ONE 
PACE, MIO DIO ta Forza Del Destino — Verdi 
© PATRIA MIA Aida — Verdi 
SUICIDIO —La Gioconda — Ponchielli 
LA MAMMA MORTA Andrea Chenier — Giordano 


i 


SIDE TWO 
RITORNA VINCITOR = Aida — Verdi 
VOI LO SAPETE Cavalleria Rus}icana — Mascagni 
DU BIST DER LENZ _ Die Walkure — Wagner 
DICH TEURE HALLE  Tonnhauser — Wagner 
OR SAI CHI L'ONORE Don Giovanni — Mozart 


The London Philharmonic Orchestra 
Conducted by EDWARD DOWNES 


The Original Orchestrations of Favorite Arias 








ARIA SENZA VOCE ALBUMS AVAILABLE 


COLORATURA SOPRANO — Album ASV - 501 


Bell Song Lakme Delibes 
Una voce poco fa Barber of Seville Rossini 
Doll Song Tales of Hoffman Offenbach 
Volta la Terrea Masked Ball Verdi 
Saper vorreste di che Masked Ball Verdi 
Caro Nome Rigoletto Verdi 
Sempre libera La Traviata Verdi 
Tutte le feste al tempio Rigoletto Verdi 
Queen of the Night Magic Flute Mozart 


LYRIC SOPRANO — Album ASV - 502 


In Quelle Trine Morbide Manon Lescaut Puccini 
Un Bel Di Madame Butterfly Puccini 
Donde lieta Usci La Boheme Puccini 
Mi Chiamano Mimi la Boheme Puccini 
Ave Maria Otello Verdi 
Musetta Waltz la Boheme Puccini 
Vissi D’Arte Tosca Puccini 
Michaela’s Air Carmen Bizet 
Elsas Traum Lohengrin Wagner 


DRAMATIC SOPRANO — Album ASV - 503 


O Patria Mia Aida Verdt 
Suicidio La Gioconda Ponchiolli 
Du bist der Lenz Die Walkure Wagner 
Ritorna Vincitor Aida Verdi 
Pace, Mio Dio La Forza del Destino Verdi 
Voi Lo Sapete Cavalleria Rusticana Mascagni 
Dich teure Halle Tannhauser Wagner 
La Mamma Morta Andrea Chenier Giordano 
Or Sai Chi L’Onore Don Giovanni Mozart 


MEZZO SOPRANO — Album ASV - 504 


© Mio Fernando La Favorita Donizetti 
Voce di Donna La Gioconda Ponchiolli 
Mon Coeur S’Ouvre A Ta Voix Samson Et Delila Saint-Saens 
Card Scene (Air des Cartes) Carmen Bizet 
Sibel’s Air Faust Gounod 
Habanoera Carmen Bizet 

O Don Fatale Don Carlos Verdi 
Stride La Vampa Il Trovatore Verdi 

Voi Che Sapete Marriage of Figaro Mozart 


LYRIC TENOR — Album ASV - 505 i 


De miei bollenti spiriti La Traviata Verdi 
Lamento di Frederico VArlesienne Cilea 
M‘Appari Marta Flotow 
Una furtiva lagrima VElisir d’Amore Donizetti 
Che Gelida Manina la Boheme Puccini 
La donna e mobile Rigoletto Verdi 

E lucevan le stelle Tosca Puccini 
Recondita armonia Tosca Puccini 
Amor ti vieta Fedora Giordano 


DRAMATIC TENOR — Album ASV - 506 


Ah si ben mio coll’essere Il Travatore Verdi 
Cielo e mar la Gioconda Ponchielli 
In fernen Land Lohengrin Wagner 
Addio alla madre Cavalleria Rusticana Mascagni 
O Paradis UAfricaine Meyerbeer 
La fleur que tu m‘avais jetee Carmen Bizet 

Vesti la givbba 1 Pagliacci Leoncavallo 
Celeste Aida Aida Verdi 

Dio mi potevi Otello Verdi 


BARITONE — Album ASV - 507 


Credo Otello Verdi 
Nemico della patria Andrea Chenier Giordano 
Largo al factotum Barber of Seville Rossini 
Cortigiani, vil rozza dannata Rigoletto Verdi 
Prologue 1 Pagliacci Leoncavallo 
Song of the Torreador Carmen Bizet 

Eri tu? Masked Ball Verdi 

Di provenza il mar La Traviata Verdi 
Evening Star Tannhauser Wagner 


BASS — Album ASV - 508 


La Calunnia Barber of Seville Rossini 
Le veau d’or Faust Gounod 
Ella giammai m‘amo Don Carlos Verdi 
Il lacerato spirito Simon Boccanegra Verdi 
Infelico Ernani Verdi 
Non piv andrai Marriage of Figaro Moxart 
Deh: Vieni alla finostra Don Giovanni Moxart 
Madamina Don Giovanni Mozart 
Vecchia zimarra la Bohemo Puccini 
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performances herein contained is forbidden. The manufacturer reserves these rights within the confines of the copyright act. Violations will 
be prosecuted to the maximum penalties prescribed by the laws of each country in which such violation may occur. NY 
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Tits BROADWAY SCHNE 


THE CHARLES HENDERSON SINGERS 


Side One 
1, THE SHOW THAT MADE HISTORY: (Oklahoma’’) 


Oklahoma— 
Oh! What A Beautiful Mornin'— 


The Surrey With The Fringe On Top Richard Rodgers-Oscar Hammerstein II 


2. CHECKING THE CALENDAR: 


My Funny Valontine—(From ‘Babes In Arms’) 

June Is Bustin’ Out All Over—(From Carousel’) 
Richard Rodgers-Oscar Hammerstein I! 

September Song—(From “Knickerbocker Holiday’) Maxwell-Anderson-Kurt Weill 


Richard Rodgers-Lorenz Hart 


3. DEEP DEVOTION: 


Come Rain Or Come Shine—(From “St. Louis Woman'’) 
Johnny Mercer-Harold Arlen 
So Beats My Heart For You-(From “Rah Rah Daze’’) 
Pat Ballard-Charles Henderson-Tom Waring 
Our Language Of Love—(From “Irma La Douce”’) 
Julian More-David Heneker-Monty Norman-Marguerite Monnot 
All The Things You Are—(From “Very Warm For May'’) 
Jerome Kern-Oscar Hammerstein II 


4. RODGERS AND HAMMERSTEIN DISCUSS SEX: 


| Enjoy Being A Girl—(From ‘Flower Drum Song’) 

Richard Rodgers-Oscar Hammerstein I 
There Is Nothing Like A Dame—(From ‘South Pacific'’) 

Richard Rodgers-Oscar Hammerstein II 
A Wonderful Guy—(From ‘‘South Pacific'’) 

Richard Rodgers-Oscar Hammerstein II 


5. TIME STANDS STILL (Or, TEMPUS FUGIT): 


| Didn't Know What Time It Was—(From “Too Many Girls‘’) 

Richard Rodgers-Lorenz Hart 
Just In Time—(From “Bells Are Ringing’) Betty Comden-Adolph Green-Jule Styne 
Where Or When—(From “Babes In Arms‘) Richard Rodgers-Lorenz Hart 


No single piece of real estate in the world, regardless of size or 
location, has nurtured and played host to as many hit songs as the 
brightly lit avenue in New York and its immediate byways, known 
collectively as Broadway. 


In this album, beautifully interpreted by the celebrated Charles 


Henderson Singers, is a collection of Broadway’s most memorable 


show stoppers. 


Represented here are the greatest names in popular music... 
Richard Rodgers, Oscar Hammerstein II, Lorenz Hart, Jerome 
Kern, Comden and Green, and so on down the star-studded honor 


roll. 
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THE KING AND | « GERTRUDE 
LAWRENCE - YUL BRYNNER « 
Original Cast 
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Side Two 


1, THE FAIREST OF LERNER AND LOEWE: 
1 Could Haye Danced All Night—(From “My Fair Lady’’) 
Alan Jay Lerner-Frederick Loewe 
On Tho Stroct Where You Live—(From “My Fair Lady’’) 
Alan Jay Lerner-Froderick Loewe 
With A Little Bit OF Luck—(From “My Fair Lady’) 
Alan Jay Lerner-Frederick Loewe 
If Ever | Would Leave You—(From “Camelot’’) Alan Jay Lerner-Frederick Loewe 
2, RODGERS AND HART IN A MISCHIEVOUS MOOD: 
There's A Small Hotel—(From ‘On Your Toos’’ Richard Rodgers-Lorenz Hart 
The Lady Is A Tramp—(From ‘Babes In Arms’’) Richard Rodgers-Lorenz Hart 
Bowitched—(From “Pal Jooy’’) Richard Rodgers-Lorenz Hart 


3. SPEAKING OF COLE PORTER: 


It's Delovely—(From ‘Red Hot And Blue’’) Cole Porter 

Wunderbar—(From ‘Kiss Me Kate’’) Cole Porter 

My Heart Belongs To Daddy—(From “Leave It To Me"’) Cole Porter 
4, MORE COLE PORTER: 

C'est Magnifique—(From ‘\Can Can‘‘) Cole Porter 

It's All Right With Me—(From ‘Can Can’) Cole Porter 

All Of You—(From “Silk Stockings’’) Cole Portor 
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5. THE IMMORTAL JEROME KERN: 


Smoke Gets In Your Eyes—(From “Roberta’’) 


They Didn't Believe Me—(From ‘The Girl From Utah’’) 
Jerome Kern-Herbert Reynolds 


Look For The Silver Lining—(From “'Sally’) 


Jerome Kern-Otto Harbach 


Jerome Kern-B. G. DeSylva 


The songs are the big ones, the ones that yanked you right out 
of your chair the first time you heard them, and keep you humming 
and whistling years after. 


The Broadway Scene is a showcase, a cross-section, a tribute. 
It’s the best of Broadway, and the performance measures up to the 
challenge of the material from the first lively bars of “Oklahoma” 
to the final, poignant strains of “Look For The Silver Lining.” 


You know the songs, and if you feel the urge to sing along with 
Mr. Henderson and the group, as we’re sure you will, you’ll find 
it’s a fun-filled bonus to your enjoyment. 
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BEETHOVEN 


SONATA FOR VIOLIN AND PIANO NO. 9 IN A MAJOR, OP. 47 (KREUTZER) 


Adagio sostenuto; Presto ——- Andante con variazioni — Finale: Presto 
SONATA FOR VIOLIN AND PIANO NO. 4 IN A MINOR, OP. 23 
Presto — Andante scherzoso, pitt allegretto —- Allegro molto 


DENES KOVAGS, violin 


Beethoven's sonatas for violin and pianoforte have not occupied 
a prominent position in his total output as have his pianoforte 
sonatas, symphonies and string quartets. These ten sonatas, however, 
taken together with his five sonatas for violoncello and pianoforte, 
are quite representative of his unfolding and changing creativity, 
ranging from Op. 5 to Op. 105. Certainly these fifteen works afford 
us insight into the problem of the combination of the piano with a 
string instrument, and Beethoven's solutions thereto, It is during 
the latter part of the eighteenth century that the violin slowly 
emerged from its ornamentally additive role to the keyboard sonata 
of the early Classic Era; simulianeously the keyboard instrument 
slowly freed itself from its basso continuo background of support 
for the violin. It is Beethoven who finally achieves the equation of 
these two forces, a dualism in which both piano and violin become 
equal protagonists in the drama of the sonata. 

The two sonatas on this recording, Op. 23 and Op. 47, are numbers 
4 and 9 of the ten sonatas. The first nine sonatas were written be- 
tween 1799 and 1803, a period of feverish creative activity during 
which Beethoven’s dramatic concepts of thematic design, structure 
and form developed with great rapidity. The Op. 23 Sonata is a 
companion piece to the Op. 18 string quartets, and sketches to both 
can be found alongside one another. The “Kreutzer” Sonata, Op. 
47, however, is almost contemporaneous with the “Eroica” Sym- 
phony to which it is a worthy companion. Also, only a step removed 
are the monumental piano sonatas Op. 53 (‘“Waldstein”) and Op. 
57 (“Appassionata”). Its last movement, however, was originally in- 
tended for the earlier Sonata in A, Op. 30 No. 1, as revealed in the 
sketchbook described by Nottebohm. Ferdinand Ries, piano pupil 
and biographer of Beethoven, states that Beethoven considered the 
movement too brilliant for the earlier sonata, and in its place put 
the variations which now form its finale. The concluding movement 
of the “Kreutzer” Sonata, nevertheless, is appropriate to it not only 
in key but also in spirit. 





Sonata in A, Op. 47 





This sonata, deservedly the best known of all the sonatas for 
violin and piano, and originally written for the sensational, young 
mulatto violinist, George Bridgetower, was first performed with Bee- 
thoven at the keyboard at one of the Augarten morning concerts in 
Vienna in May 1803. Many years later, Bridgetower is said to have 
claimed that the sonata was to have been dedicated to him, but that 
he and Beethoven quarreled over a girl before Bridgetower’s depar- 
ture from Vienna. Subsequently, Beethoven dedicated it to the re- 
nowned French violinist, Rodolphe Kreutzer, Unfortunately, Kreut- 
zer was incapable of understanding the sonata and never gave it a 
public performance because he felt, according to Berlioz, that it was 
“outrageously unintelligibl Its unique character is revealed, in 
part, through a notation made by Beethoven on the inner side of the 
last sheet of the sketchbook of 1803 described by Nottebohm: 
“Sonata per il Pianoforte ed un Violino obligato in uno Stilo [Stile] 
molto concertante quasi come d'un Concerto.” Beethoven wrote the 
word “brilliante’ after ‘Stile’ but scratched it out. R in the 
biography, refers to it as the sonata “with concertante violin,” but 
the manner in which the piano is treated as well leads one to con- 
sider Beethoven's designation, “quasi come d'un concerto,” in refer- 
The “molto concertante” implies a style 
that is brilliant, hence the scratching out of that word because of 
its redundancy. Throughout the sonata the violin is exploited in 
both passage work and in the use of the high register in a manner 
that reflects the virtuosity of a concerto, and the piano is not 
relegated to the role of a subservient orchestra, How clear Beethoven 
makes the latter point, lest there be any thoughts to the contrary, 
almost immediately at the outset of the Presto of the first move- 
ment when the second phrase is ended with a brilliant arpeggiated 
flourish in the piano of more than five octaves! The other moye- 
ments make great demands on the performers, the entire sonata 
providing a virtuoso style not found previously in the chamber 
sonata, Beethoven was to carry these traits to new heights in his 
keyboard sonatas and string quartets, 

















ence to both instruments. 





First movement. In the opening Adagio the violin and piano, first 
in alternation and then together, slowly unfold and intensify the 
neighbor-tone motion first obvious at the end of the violin’s initial 
phrase. This is an introduction in the fullest sense, a beautiful 
preparation for the opening of the Presto—the first two tones of 
which constitute not only the main motif but the very source from 
which the entire movement takes its life. The legato, a major-mode 
Adagio, acts as a dramatic background of contrast for the iambic 
thrust of the opening motif into the passionate A minor Presto. 
The entire movement is filled with strong contrasts of tempi, themes 
and dynamics, impulsive surges, tender resignations, all revealing 
the fiercely dramatic intensity of the composer. Yet never do these 
aesthetic qualities reduce the clements of musical structure to a 
subservient position. The first movement is, of course, a sonata- 
allegro, following the usual procedure in the disposition of thematic 
material, i.e., exposition, development, recapitulation. The second 
theme of the exposition, while strongly contrasting in its extended 
tones and lyricism, is related intimately to the first theme through 
the neighbor-tone motif. The closing section of the exposition also 
exploits this motif in a new thematic guise. The source motif con- 
tinues to dominate the lengthy, intense development. 

An extensive analysis is not possible here, but it would reveal the 
ingenious fashion in which the musical structure parallels the main 
neighbor-tone motif, E-F. Briefly, it is as follows: The dominant, 
E minor, which extends through the second part of the exposition 
and terminates it, moves at the outset of the development to F 
major. From this point there are several large motions away from 
and returning to the F, either major or minor, until finally, at the 
structural recapitulation, it moves to E, through which the im- 
mediate return to the decisive tonic, A minor, is made. Thus is 
effected, through large scale expansion, the motion E-F-E, providing 
us with a fascinating example of the integrative genius of the com- 
poser. The recapitulation is attained subtly and with dramatic 
suspense, the thematic return occurring before the structural tonic 
is attained. The coda maintains the same tension and contrast. 





Second movement. A lovely, legato theme, presented in rounded 
binary form with variant repetitions in which the piano and violin 
alternate, forms the basis of a series of four variations and an ex- 
tended coda. The variations, examples of clear-cut figuration, art- 
fully exploit the dialogue of the contrasting textures of violin and 
piano, characterized further by the extensions in range. Particularly 
brilliant use is made of the higher register of the violin, and both 
instruments are called upon to exhibit virtuosic qualities. 


Third movement. This brilliant Presto in A major and 6/8 meter 
is, like the first movement, in sonata-allegro procedure. The opening 
iambic theme becomes, in its trochaic transformation, the begin- 
ning of the second thematic group. There is a strongly contrasting 
2/4 meter theme which acts as a close to the second thematic group 
in the exposition, and makes its parallel appearance in the recapitu- 
lation, Aside from this theme, the entire movement is strongly knit 
together by the driving, rhythmic motif based upon a repeated 
tone, While it is one of those brilliantly energetic finales of which 
Beethoven was so fond, it does not exploit the instrumental resources 
as in the preceding movements, this, in part, reflecting the fact that 
it was originally intended for an earlier sonata, as noted above. 





Sonata in A minor, Op. 23 





First movement, The opening four measures contain the principal 
motif announced by the piano. The brief motif is made more in- 
cisive by the Presto tempo. The violin actively joins the piano in 
completing the larger phrase of which the opening motif is a part. 
The opening is not expanded at all, The transition, which empha- 
sizes dynamic contrasts, begins immediately, preparing the way 
through its iambic rhythm for the second thematic group, The 
latter, in the dominant minor, retains the ever pressing iambic 
rhythm, and is in this fashion that the brief exposition closes, 
The development of the movement's opening motif constitutes the 











MIHALY BACHER, piano 


primary material for the continuity, the thematic statements alter- 
nating between violin and piano, the alternation coinciding with 
the tonal motion in descending fifths. A new, more lyrical theme, 
introduced deceptively after a tenuto (hold), is extended dramat- 
ically to lead directly into the recapitulation. The latter offers no 
surprises except for the partial statement of the opening of the 
second thematic group in the major. The coda is based primarily on 
the theme introduced in the development, and the close of the 
movement is effected with a final return to the opening motif. 
Throughout the movement piano and violin are neatly balanced in 
the statement of thematic material, for the most part either simul- 
taneously or in quick alternation from one to another. 


Second movement. The key is A, but in contrast to the outer 
movements it is in the major mode, The form basically is A-B-A 
(ternary) in which the first section (repeated) consists of two con- 
trasting ideas. The first theme emphasizes the scherzoso mood 
through the playful manner of tossing the motivic fragments from 
piano to violin in almost echo-like fashion. The second theme, in 
the dominant, assumes a more serious posture in projecting itself 
quasi- fugally, but soon resolves into playful alternation of another 
is developmental, dealing with these two principal 
themes, but again its seriousness is only a temporary foil and soon 
returns to the second A section, achieving thereby a symmetry that 
is almost exact, except that this time the violin at the outset pro- 
vides an ornamental counterpoint to the theme carried by the piano 
The movement as a whole maintains its cheerful mood in a re- 
strained fashion, thus providing a strong contrast to both the intense 
and driving first movement and the succeeding lyrically affective 
movement. 














Third movement. While this surely is not one of Beethoven's best 
examples of writing, it nevertheless has a certain charm through 
its almost naive simplicity. The Rondo procedure is uncomplicated— 
the main lyrical theme alternating with contrasting sections without 
the usual Beethovenian infusion of developmental areas. Only 
toward the end of the movement does he draw upon motivic 
material and heighten the tension, thereby attaining a much needed 
climax. As in the previous movements, the balance between violin 
and piano is maintained with reciprocal treatment of thematic 


material. SAUL NOVACK 





Photographs from bottom left to top right: Beethoven's hands—Crayon 
drawing by A. von Kléber, Bodmer, Zurich; George Bridgetower, New 
York Public Library; An Erard piano owned by Beethoven, Museum 
of Linz; Rodolphe Kreutzer—Engraving by C. T. Riedel after A. P. 
Vincent, Beethovenhaus, Bonn; Beethoven—Portrait in oil by W. P. 
Miihler, Private Collection, Vienna. 
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POLAND CENTRAL HIGH SCHOOL BANDS 


side I 


American Folk Rhapsody No. 4 
Samba For Flutes 


Nocturne, Op. 9, No. 2 


Stage Band 
ALTO SAXES 


Laura Ferris 
Lori Gorham 


TENOR SAXES 
Carla Skinner 


BARITONE 
Kelly Morrison 


TRUMPETS 
Dale Earl 
Jim Broderick (soloist) 
Brian Barnard 
Dave Trott 
David DeLucia 


Poland Concert Band 


FLUTES 

JoAnn Wagoner (p) 
Juli Newman_ 
Wendi Busch 
Gale Soltys 
Dawn Beck 
Jill Soltys (p) 
Laura Jones 
Julie Hiscock 
Mary Kubick (p) 


2nd FLUTES 

Julie Fenton 
Debbie Trevvett 
Beth Zeiman 
Nedra Luther 
Martha Skinner 
Patricia Earl 
Donna Skinner 
Lori Pardonek 
Terry Polezynski 
Christine Kubiak 


OBOE 
Robin Thompson 


Ist CLARINETS 
Pam Johnson 
Ellen Byszewski 
Chery] Rommel (soloist) 
Bernice Covey 


2nd CLARINETS 
Leona Wood 
Tracey Busch 
Terry Eykelhoff 
Leslie Shufelt 
Erin Ann Morrison 
Ann Polanowicz 





DOMINICK ROBILOTTO, Director 


Clare Grundman 
Eric Osterling 


Alexander Scriabin 
arr. Alfred Reed 


RHYTHM 
Per. 


James Lehman 
Paul Guarnieri 


El. Bass 


Bruce Farrel 


Piano 


Juli Newman 


Marimba 
Lisa Alton 


8rd CLARINETS 
Terry Burdick 


Diane Polezynski 


Kim Baumes 
Heidi Linke 
Laurie Zacek 


Candy Koscinski 
BASS CLARINET 


Lori Paye 
BASSOON 


Karen Beaudin 


Laura Wood 


La Bossa Nova 
Bandstand Boogie 
Chant and Jubilo 


ALTO SAXOPHONE 


Laura Ferris 


Kelly Morrison (Baritone Sax.) 


2nd ALTO SAX. 
Lori Gorham 
Carolyn Cook 
Pat Irwin 


TENOR SAX. 
Carla Skinner 
Eric Benson 

TRUMPETS 
Dale Earl 


James Broderick 


Brian Barnard 
David Trott 


2nd TRUMPETS 


David DeLucia 
Edward Trevvett 


Richard Bell 
Beth Herring 
Joe Graulich 
Tom Hill 


side II 
Brighton Beach Concert March 


William Latham 
Dennis Rowe 
Bob Lowden 
Francis McBeth 


TROMBONES 
Gavin Alton 
Mark Vanderwalker 
Charlene Lawless 
Wayne Stahl 
John Polanowicz 


FLUTES 
JoAnn Wagoner (soloist) 
Julie Hiscock 


TUBA 
Edward Leonardson 


SOUND SYSTEM 
David Byers 


3rd TRUMPETS 
John Trevett 
Dolores Cook 
Stephen Reiling 
Daniel Putney 


FRENCH HORNS 

Penny Busch 

Karen Miazga 

Adam Pardonek 

Mike Rava if 
TROMBONES 

Gavin Alton 

Marcus Vanderwalker 


2nd TROMBONE 
Charlene Lawless 
Wayne Stahl 


3rd TROMBONE 
John Polanowicz 
Richard Sullivan 
Amold Schrider 
James Farr 


BARITONE 
Bruce Farrell 
Edward Leonardson 


PERCUSSION 
James Lehman 
Paul Guarnieri 
Jeff Irwin 
Richard Czech 
David Byers 
Stan Smith 


MALLET PERCUSSSION 
Lisa Alton 
Dean Bradbury 
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1. Song Of The Old Waterwheel 

This beautiful love song was written by Buddy Starcher 
and was recorded twice by Slim back in the 50s. This 
version was featured on the 10) LP “Slim Whitman And 
His Singing Guitar’ and also appeared as a single and 
‘on an ER Many argue that it is the finest example of the 
“singing guitar” style, the high steel guitar notes were 
known as “Shooting arrows’; a style developed by Slim's 
‘Stee! guitarist Hoot Rains. The track also features some 
fine yodelling by Slim. Kiwi yodeller Roger Tibbs recently 
revived this Song on his award winning album, “Yodelling 
Man’. 


2. A Heart Full Of Love 

This track first appeared on album on the now rare "Slim 
Whitman & His Singing Guitar Vol 2”. It subsequently 
appeared again on a little known South African: 
compilation, but is long since deleted. 


3. Indian Love Call 

This one will come as a surprise to many of Slim's fans 
as it has only been released in single form. The original 
cut was made around 1952 and became a World-wide hit. 
With the advent of Rock'n'Roll, musical styles changed 
and towards the end of the fifties, this updated version of 
“Indian Love Cal)” was released. It features a dubbed 
Jerry Lee Lewis style piano over an edited recording of 
the original hit. 


4. Die Son Skyn Weer More (Sunrise) 

One of two songs recorded by Slim in the Africaans 
fanguage during his 1965 tour of South Africa. A total of 
five songs were recorded and these were included in 
compilations specially put together for the South African 
market. These five tracks are the rarest of all Slim's 
commercially released works. This song was also 
recorded in English as “Sunrise” on Slim's first religious 
album, “I'll Walk With God", but the vocal treatment is 
very different to this version. 


5. Crying For The Moon 

A song familiar to most Whitman collectors having been 
featured on more than 3 albums plus EPs. This recording 
however is little known and is considerably different to 
the usual one. It has in fact only ever been released on 
one EP and apparently never in the USA. In Australia the 
EP was first released on the London label as “Slim 
Whitman Sings Vol IV". |t was subsequently re-released 
on Imperial as “A Lonesome Heart’ but on the reissue 
the rare cul had been replaced by the better known 
version from the albums. 


6. Blue Eyes Crying In The Rain 

This has long been a Whitman favourite and even today 
Slim includes the song as a duet with his son Byron. He 
has recorded the song three times, once on the album 
“Slim Whitman Sings” — a version which has been 
reissued on different compilations on several occasions, 
‘once on the album “Slim Whitman Sings Annie Laurie” 
(released in some areas as “Sweeter Than The Flowers") 
and again in 1965 in South Africa. Apart from being the 
slowest version and the rarest, the South African 
recording — which is presented here — is unusual as it 
is a duet with South African songstress Virginia Lee. 


7. Haunted, Hungry Heart 

A real down-home country sound here with Slim 
demonstrating his crystal clear voice break to good effect. 
‘Two versions have been released, both dating back to the 
50s. This recording however has lain unissued until now 
and will delight the collectors who eagerly snap up every 
track that comes to light. 


8. Tell Me 

One of those songs which emerges as a favourite with 
fans despite never having been the “A” side of a single. 
This love song was the “B” side of Slim's famous 
recording of the Bob Nolan classic, "Tumbling 
Tumbleweeds’ It was subsequently featured on the now 
rare “I'm A Lonely Wanderer” album but has never been 
available since. 


9. My Heart Is Broken In Three 

Another song which has become a firm favourite with 
Slim's fans despite not having been widely available for 
many years. This recording was issued on albums and 
singles but two mixes were used. The one included here 
has an added echo. It was originally coupled with Cold 
Empty Arms" on a 78 rpm single and was later included 
in the 10” "Singing Guitar” album. All other releases of 
the song featured the recording without the echo, 


1. Vl Take You Home Again Kathleen 

When Slim visited the UK in 1957 this song was his 
current single. However technical problems made the 
copy of the master tape which they had with them 
unuseable so the song had to bé rerecorded, The song 
gave Slim a big hit and it has subsequently been 
featured on numerous albums. However, five different 
recordings have been released over the years including 
one live rendition. Strange as it may seem, the hit 
Version naver appeared on an LP and many fans have 
come to believe that the original version was the hit. This 
however is not so and we now clarify the matter by 
including the elusive hit recording in this collection. It 
presents Slim in good voice with a clear, powerful falsetto, 


2. Ride Away (With A Song In Your Heart) 
This catchy western styled number was recorded twice by 
Slim. The best known (though still rare) version is the 
‘one from the album ‘I'm A Lonely Wanderer’. This is the 
lesser known version. It was originally released as the flip 
side to Slim's hit, “Beautiful Dreamer” but also appeared 
on an EP in the USA. It differs from the album version 
primarily in the use of the steel guitar which is not so 
much in the fore on the album. 


3. Flulsterende Hoop (Whispering Hope) 

The second of the two Africaans tracks. The melody will 
be recognisable as the popular religious song 
“Whispering Hope’, As with “Die Son Skyn Weer More’), 
this song was also recorded in English for the album, “I'll 
Walk With God. 


4. Lord Help Me Be As Thou 

A religious song written in part by Slim's wife, Jerry Crist. 
The track was coupled with another hymn and released 
in 1953 as a single. The other track was “Stairway To 
Heaven" and was subsequently featured in an album. 
This track however has never been released since and 
has become very rare. 


5. Weste Windjle 

This steel guitar instrumental features Lester Fry who 
played steel for Slim on his South African tour. Many of 
Slim's fans today have never had the opportunity to hear 
Lester Fry, so this track — recorded at the same sessions 
as Slim's South African recordings will be welcomed. It is 
‘one of two which appeared on the super-rare “South 
African Tour Hits” album. 


6. Song Of The Wild 

A song written by Len Siebert of the Canadian Siebert 
Brothers band. It could have been written for Slim, it suits 
his style and he handles it well, The yodelling 
compliments the singing steel guitar and adds effect to 
the desolation portrayed in the’ lyrics. This version has 
never appeared on LP before. A later rendition was 
Included on Slim's superb “Heart Songs And Love 
Songs" album and it was that version which 
subsequently and erroneously appeared on the collectors’ 
album “Golden Songbook". 


7. Why 

A pure and plaintive expression of love written in part by 
Jerry Crist, This is another example of a song which is 
familiar to Whitman fans via another rendition. This 
recording however has only been released on one EP 
and is doubted by many to exist. Slim's voice here injects 
expression and power into the lyrics which really are 
quite beautiful. 


8. At The End Of Nowhere 
A plaintive but beautiful lament of a love which has gone 
wrong. Slim has had two renditions released, the most 
common being the slow version on which he whistles 
between the two verses. The other was released on the 
same Singing Guitar album as “A Heart Full Of Love’ It 
was taken a little faster and featured four verses but no 
whistling. The version featured here has not been 
released before and falls between the two previously 
issued ones. It has three verses plus the whistling! 

The files attribute the song to the pen of one Z, Clements. 
It seams quite probable that this was Zeke Clements, 
"The Man From Music Mountain’, who yodelled the 
“Dwarts’ Yodel Song" In the film, ‘Snow White And The 
Seven Dwarfs", Zeke Clements was, like Slim, a star of 
the Louisiana Hayride. 


9. South Of The Border 

This one Is a bit of a mystery, First made Into a “country” 
hit by Gene Autry the song was recorded by Slim for his 
1968 album, “In Love The Whitman Way". The album 
came out at a time when stereo was really coming into its 
own and it was not long before the early mono copies of 
the album disappeared In favour of stereo ones, With the 
mono edition went this take of “South Of The Border’. 
The one on stereo copies is almost identical to this one. 
The difference can be picked out by a keen listener in 
two places, Firstly on the volce break on the line "The 
fission bells told me that | musn't stray” and secondly in 
the falsetto phrasing on the “'! yi yi yi" lines at the end of 
the song, Definitely one for the Whitman afficionados, this! 


1, Tennessee Yodel Polka 

This is the second of the two tracks recorded in South 
Africa by Slim and Virginia Lee, |t features Slim and 
Virginia yodelling together on.a folky number which 
enjoys a Polish flavour in the instrumental breaks. Slim 
has long cited the "Star Spangled Yodeller” Elton Britt as 
an influence on his career and this number borrows from 
the version by Britt and Rosalle Allen. 


2. The Prisoners Song 

Guy Massey could not have realised when he wrote this 
song that it would go on to become one of the all time 
classics of country music. It is the heart felt cry of a 
convicted prisoner, telling of his despair at his iminent 
transfer to a new jail and the pain this would bring to his 
‘sweetheart. Many great country artistes have featured this 
song in their repertoires, including Canadian favourites 
Hank Snow and Wilf Carter. 

Slim recorded the song for his “I’m A Lonely 
Wanderer” album and included it during his concert tours 
of the UK in the mid seventies. The fans fell in love with 
the song and now, at long last, it is re-released in this 
album. 


3. ([You’ve Got) Warm Warm Lips 

An unissued version of a song which has appeared on 
several Whitman albums through the years. Two versions 
have been released, the more common of the two also 
being taken a little faster. The rarer, slower version 
featured the “singing” steel guitar sound and appeared 
on the “Slim Whitman And His Singing Guitar Vol 2” 
album which has already been mentioned elsewhere in 
these notes. 

A third version is presented here. It dates back to the 
same period as the slower of the two previously released 
versions and features a similar arrangement. Note how 
those licks of cold, steel guitar compliment the mood of 
the lyrics. 

4. Tahiti 

The second of the two steel guitar solos recorded by 
Lester Fry for the “South African Tour Hits” album. Many 
of Slim's followers believe Slim should record an album of 
South Sea Island songs. Perhaps this song could be 
included in such an album. 


5. That's How The Yodel Was Born 

This one completes the five tracks recorded by Slim in 
South Africa. It is another song more usually associated 
with Elton Britt and the yodelling is very much like Britt in 
style although by no means a copy of Britt's two 
recordings. Slim has never been one to favour the fast, 
European style of yodelling, much preferring the soaring 
falsetto phrasing used by the likes of Britt. Here were find 
him in exceptionally good voice, handling the song with 
ease and tackling the high notes as only he can. 


6. End Of The World 

This track demonstrates perfectly the vocal style which 
has made Slim Whitman a legend around the world. 
Powerful singing, crystal clear, soaring falsetto breaks and 
liberal use of the steel guitar. It is one of Jerry's own 
compositions and has appeared only rarely, principally on 
the album, "A Lonesome Heart’. A beautiful track which 
clearly shows the control and range available to those 
Whitman vocal chords. 


7. It’s Your Day Today 

This is one of those “B’ sides that slips by almost 
unnoticed, It was only released as a single, as the flip 
side to “Gara Mia” which subsequently turned up on the 
famous “Red River Valley” album. “It’s Your Day Today” 
did not enjoy a second airing and sank into obscurity. 
That was a pity as it is a pretty love song and deserving 
of more attention. It is now given that attention and 
appears on LP here for the first time. 


8. | Remember You 

Slim has always given Frank Ifield credit for inspiring him 
to record this song and his 1966 version of it followed an 
arrangement very similar to the one Frank Ifield used. 
Since then he has re-recorded the song with a different 
arrangement and it has become a favourite with the fans. 
This previously unissued version Is taken from Slim's 25th 
Anniversary concert at the Empire Theatre, Liverpool, 
England in 1973. 


9. Cora Lee 

At last the mystery is solved. This one has been the 
‘subject of rumour aver since word fitst spread of its 
existance back in the late 70s. It was cut during the mid 
seventias but for some reason was never used, Part of 
the doubt as to its existance Is the similarity of the title to 
“Aura Lee” which featured on the “Til We Meet Again” 
album not long afterwards, Many of the collectors who 
had believed the track to exist thought then that a 
mistake of title had been made, 








Manufactured and cleaned by the EMI Music Group 


1. White Silver Sands 
Another previously unissued track from the mid seventies. 
Slim enjoyed great success in the so-called ‘crossover’ 
markets during this period, particularly in the UK where 
several albums made the pop charts. This track is typical 
of that period, presenting a popular song in modern, 
country style. There is some good picking on this one too. 
2. | Really Don’t Want To Know 
One of Eddy Arnold's big songs and ideally suited to the 
Whitman style of love song singing. Slim has many 
“connections” with Arnoid. Apart from having recorded 
many of his songs, he made his first records as a result 
‘of meeting Tom Parker (“The Colonel”). Parker was very 
impressed by the young Slim and would have taken him 
on had he not already been managing Arnold at the time. 
Another track which has lain unissued since the mid 
seventies. 


3. | Climbed The Mountain 
This one could best be described as a “vision” song. It 
was recorded in the UK around 1970 and released there 
as a single to coincide with Slim's 1971 tour. At the time, 
everyone had high hopes of a hit, but whilst it became 
very popular and enjoyed wide airplay, for some reason it 
did not make the charts. The single was subsequently 
deleted. It never made an album and soon became very 
rare 

The song itself is quite beautiful and Slim handles it 
with a depth of feeling which gives it an almost etheric 
atmosphere. It is released here in stereo for the first time. 


4. Home (When Shadows Fall) 

Another unissued track taken from Slim's sessions during 
the mid seventies which produced such albums as 
“Home On The Range” and “Ghost Riders’ It is classic 
Whitman material, a well known standard which has been 
difficult to find on record, with Slim's easy vocals 
‘supported by steel guitar and strings. 


5. Keeper Of The Key 

A country standard which has been recorded by many 
singers including Porter Wagoner and Wanda Jackson. 
Slim recorded the song in the late sixties for his “Country 
Memories” album. His smooth voice caresses the melody 
and the sadness of the lyrics is emphasised by the subtle 
use of the falsetto voice. This is Slim Whitman at his 
‘superb best. 


6. | Dreamed Of An Old Love Affair 

This song was written in part by Jimmie Davis, who also 
Wrote “You Are My Sunshine” and several other country 
‘standards. It was also recorded by the “Texas 
Troubadour”, Ernest Tubb. 

Slim recorded two albums of country songs which had 
made the pop charts. Both were cut in the mid sixties 
and this track is taken from the second volume, named 
“More Than Yesterday” after one of his hits. The song 
enjoys a skilfully tender vocal treatment by Slim which is 
complimented by a simple country backing. It has not 
been available now for many years and in the UK, a 
traditional stronghold of Whitman fans, it has never been 
released at all! 


7. Cool Water 

This classic tale of the western deserts is one of several 
songs from the pen of the great Bob Nolan which Slim 
has recorded through the years. The song has appeared 
on several compilations, the most common being on the 
original “Cool Water” (“Once In A Lifetime’) album. To 
make matters confusing another popular compilation was 
issued under the title of “Goo! Water” in the UK and 
released in Australia as “Country Style” on Summit- 
Sunset. The existance of a second recording of “Cool 
Water” with a strings and chorus backing has 
consistantly been denied and a recent search produced 
no evidence from record company files. Yet pressings of 
the UK compilation from Holland, UK and Australia have 
included it whilst other copies of the same releases on 
the same labels have not, Here we have preserved it 
‘once and for all. 


8. Rose Marie 

A hitherto unissued recording of the song which gave 
Slim his unbeaten record of 11 consecutive weeks at the 
top of the British pop charts, Like some of the other 
tracks on this album, the existance of this particular cut 
has been in doubt amongst collectors for years. We are 
delighted to be able to present it here, on record for the 
first time. 

9. Marla Elena 

A “South Of The Border” love song which has been 
featured by country artistes for more than three decades, 
Among the names who have recorded the song are Gene 
Autry and Marty Robbins. 

Slim's version is another track from his “More Than 
Yesterday” album, {t demonstrates his relaxed, almost 
erooning style and benefits from a falsetto which is 
Gentle, but strong and true, This is another track which 
has not been Widely available to fans for many years but 
Which is an excellent example of Slim Whitman's 
outstanding artistry as a vocalist. 


© 1986 PAUL HAZELL (FREELANCE 
WRITER and Staff Writer for the Slim 
Whitman Appreciation Society). 
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directed by 
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CORINTHIAN TEMPLE | 


CHURCH OF GOD IN CHRIST 
RADIO CHOIR 


directed by 


LUVONIA WHITTLEY 
‘Long Way’’ 


This Album Is Prayerfully Dedicated To Our Founder And Pastor, Overseer Bennie Allison 


The Lord is blessing me right now. Yes, it’s a blessing, a pleasure and an opportunity for me to congratulate 
and commend the Corinthian Temple Radio Choir, my choir, for a job well done. | salute you for your dedicated 
lives, your faithfulness to the ministry, and your sincere desire to continue singing God’s praises. | concur with 
those who declare that you definitely provide a unique and dynamic experience in gospel music. Your highly 
rhythmic and deeply spirited renditions of compositions uniquely arranged by your inimitable director, LuVonia, 
and other talented musicians, certainly provide a magnificent medium for conveying the gospel message in song. 

Yes, God has brought us a ‘‘LONG WAY.’’ Many of our church’s accomplishments can be attributed to 
numerous contributions made by you, one of the greatest singing aggregations in Christendom. And yet there is 
a ‘LONG WAY”’ to go. | encourage you to reach out even more, drawing people closer to God and bringing a 
better understanding of the relationship between God and man. 

To those who are blessed to listen to this album, it is just a sampling of the choir’s weekly ministry of music 
rendered during our regular worship services. Join us at any time. All are welcome. 


Minister of Music/Director.............. LuVonia Whittley 
Keyboard anrcnecnrermrirerr retin Nathaniel Chavis 
SIDE 1 Ralph Long SIDE 2 
Long Way Reginald Watkins Take The Lord Along With You 
Soloists: Etheridge Williams and Joanne Allison Ricky) Grundy Soloist: Jeanette Rush 
Just give God A Chance BaSS¥ 2 coms terraces seems eerie eens Jason Adams Ei ent HsHe) 
| Thank You Jesus 
ae LGECNENIER cncoocvooncvsenn0 00 c00sedoas Richard Gibbs Isn’t He Wonderful 
r pe eae fale Soloist: Etheridge Williams 
eé Brought Me Out Synthesizetieeneemece eer ramece ree. John King ier Wi 
‘ete ini SHORE Eid CoN oa Gor kD BOC A-0 2G LOL Happier With Jesus 
eolbisi ieallicia\Boyd Fa Soloist: Alicia Johnson 
RercussicnisiSeaeereereeenr erent Bobby Whittley 
James Ward 
2 Tambourine meses yee ee Re Re Christopher Johnson 


PRODUCER - MILTON BIGGHAM 
EXECUTIVE PRODUCER - FRED MENDELSOHN 


PHOTOGRAPHY 
Le Von Studios 
Chicago, Ill. 
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joy to my soul; 


And what it meant to me could never be told. 


Your deep “Christian Faith” that you lived 


day by day, 


Has always inspired me to live the Christian way. 


Your wisdom, your love and faith was much 


beyond measure; 


The family have kept this with the greatest 


of pleasure. 

You were blessed with good families of 
which I can say, 

Have brought me such happiness I 
treasure each day. 

Your gentle face and patient smile 
many times I recall, 

You always had kind words to say 
that made you loved by all. 

We miss you now, our hearts are sore, 
as time goes by we'll miss you more, 

Your loving smile, your gentle face, 
No one can fill your vacant place. 


Love, “Dot” 


IN MEMORY 


You were an inspiration for years in my life; 
With deep devotion, love, giving and sacrifice. 
\ No greater person could I have found, 
than for you to be a Grandmother of mine. 
You were the kind of Grandmother that brought 








“Big Mama’”’ 





STEREO 
CDR 22047 


The Gospel Songbird 
of the South: 
Dottie Peoples 


GREETINGS, in the name of our 
Lord and Saviour, Jesus Christ. This 
album is humbly and_ sincerely 
dedicated by Dottie Peoples to Solonia 
Goldsby. The world is now privileged 
to witness at this time the works of a 
lady equipped with lots of soul and 
spirit. There is something magical and 
thoroughly original in the singing 
style of Dottie Peoples. Her unique f) 
phrasing, her lyrical and deep- ° 
throated quality; combined with her 
highly personalized interpretation ofa 
song and what it says, add up to make her the most convincingly soulful voice 
in today’s music. 

This album presents Dottie Peoples at her best. It’s gospel yesterday, today 
and tomorrow . . . The spectrum of gospel music. The clean production 
highlights Dottie Peoples natural talent. New songs and old songs 
complemented by tight vocal harmonies combine to produce a sound that is 
uniquely Dottie Peoples. Very few singers can put material together like 
Dottie Peoples. Anywhere you put the needle on the record, the sound will be 
soothing for the soul — enjoy it. 





Brother Esmond Patterson 
Religious Announcer 
WAOK Radio Station 
Atlanta, Georgia 





Produced By: Joey Johnson and E. Raynard Scott 
Executive Producer: Rev. Jasper Williams, Jr. 
66 99 
Ts q t Worth q t All Recorded at: Songbird Studio, Atlanta, Georgia 
Dottie Peoples Engineer: Roger Wright 
Musicians 
Keyboards: Background Vocals: 
SIDE I SIDE II 


1. Is It Worth It All - 5:13 
E. Raynard Scott 


2. Rooted and Grounded - 3:51 
E. Raynard Scott 


3. I’m Going Away - 4:48 


James Dewitt Johnson 


4. Yes I’m Going Through - 3:44 


Joey Johnson 


5. God Be With You - 2:08 
Arranged: E. Raynard Scott 


1. Yes God Is Real - 2:37 


2. I’m Determined To Walk With Jesus - 4:39 
Arranged: E. Raynard Scott 


3. Take Your Burdens - 4:42 


Joe Johnson 


4. Jesus I'll Never Forget - 3:51 


John Croslan Jr, 


5. More Like Thee - 4:29 
Dwight Price 


E. Raynard Scott Joey Johnson 


John Croslan, Jr. Penny Ray 

Bass: Sheila Stroud 
Ricky Carter Photographer: 

Drums: Charles Brown 
Steve Brown Graphics: 

Guitar: Classic Typesetting 
Willie Zachary 


Gretrell Watkins 


® & © 1987 Church Door Records 

Manufactured and Distributed by 
CHURCH DOOR RECORD COMPANY 

2283 Baker Road, N.W. 

Atlanta, Georgia 30318 

1-800-241-6429 
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POR SI REGRESAS 245 


(Mario Salinas) AMERICA MUSICAL 


FRENESI 251 


(Alberto Dominguez) PHAM ~ 


COMO NO CREER EN DIOS 3:36 


(P. Favini/J.A. Ragone/Gurvich) EL INDIO/EMLASA 


TU 2:59 
(Mario Salinas) AMERICA MUSICAL 


Y YOLVERE 3:12 


in Barriere) ORFEON 


Lado B 


VEN, MUJER 3:22 


(Enrique*LOpez Serrano) S.A.C.M. 


POE 2:45 
(inara/ Simoes de Iraja) IRMAOS VITALE/EMLASA 


A : 3:01 
Ds ita OE 


AL DLLA (MAS ALLA) 246 


(Donida/Mogol/ Drake) EMMI 


GA. 3:12 
(Antonio Cisneros) AMERICA MUSICAL 
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Ing. de Grabacion; Abdul Burgos 
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The Anglo American 
all stars 








MUSIC FOR ALL OCCASIONS 








Side 1 

Pinch Me (d) 

Peg O’ My Heart (a) 

Button Up Your Overcoat (a) 
Gonna Meet My Sweetie Now (b) 
I Never Knew (a) 


Side 2 

Deed I Do (a) 

You Made Me Love You (e) 

Baby Won't You Please Come Home (c) 
Do Something (a) 

No Idea (g) 

It Might As Well Be Spring (f) 


(a)Al Sudhalter, a/to; Dick Sudhalter, cnt; 
Alan Cooper, cl/t-bs cit; John R. T. 
Davies, bari sax; Keith Nicholls, thn; 
Henry Francis, pno; Nevil 
Skrimshire, gtr; Mick Gilligan, bass; 
Mick Nicholls, dms. 

(b) Same, with Chris Ellis, yocal. 

(c) Al Sudhalter, Davies, cnt; Cooper, 
bs clt; Skrimshire, Ellis, vr. 

(d) Full band, but with Russ Allen, bass, 
and Mike Scott, dms, replacing 
Gilligan and Nicholls. 

(e) Al Sudhalter, Dick Sudhalter, plus 
Fred Hunt, pno; Russ Allen, bass; 
Shrimshire and Scott. 

(f) Same, without Dick Sudhalter. 

(g) Henry Francis, piano solo. 

Recorded London, May 16th and 21st, 

1967. 


Long Playing Microgroove 33} r.p.m. 


It was sometime during 1927 that Bert 
Ambrose sent his banjoist-manager Joe 
Brannelly to the United States shopping 
for American Jazz talent to fill out the 
sections of his new Mayfair Hotel band. 

Adrian and Arthur Rollini, altoist 
Bobby Dayis and trumpeter Chelsea 
Quealey were already in London, playing 
with Fred Elizalde. From Boston had come 
the virtuoso trumpet playing Sylvester 
Ahola and jack-of-all-saxes Perley Breed, 
among others. 

It was on Breed’s recommendation that 
Brannelly, fresh into Beantown looked up 
a young alto sax man named Al Sudhalter, 
then playing with Bert Lowe’s orchestra 
at the newly-opened Hotel Statler. Bran- 
nelly was stunned by what he heard—and 
wasted no time offering Sudhalter a job 
with Ambrose. 

The young Altoist, disheartened by 
dissent within his family over the prospect, 
turned down the offer, His decision was 
Jazz history’s nearly-irretrievable loss. 

Breed himself returned to fill the 
Ambrose chair for a time, ultimately 
turning it over to the legendary Danny 
Polo. The rest can be heard on the records 
—they are plentiful and, in large part, 
good Jazz. 

Al Sudhalter, meanwhile, stayed in 
Boston. But his name was well-known 
down the road in New York, thanks to the 
praise of such fellow New Englanders as 
Max Kaminsky, Brad Gowans and Bobby 
Hackett. 

Aside from occasional forays to New 
York, Philadelphia or Atlantic Coast 
points as far south as Miami, Florida, 
Sudhalter remained sufficiently outside the 
Jazz mainstream of the late 1920’s and 
early 1930’s to miss every opportunity for 
immortalization in the recording studios. 

He left the music business for good in 
1937. 

A handful of airshots, preserved on 
worn aluminium discs, gives today’s 
listener only a hint of the riches thus 
allowed to go untasted: technical command 
easily equal to Jimmy Dorsey at his peak, 
tone reminiscent but not imitative of 
Frankie Trumbauer, a lyrical sense re- 
calling jointly the fluidity of the early 
Benny Carter and the taste of Bix Beider- 
becke, all coupled with an often ferocious 
drive. 

Sudhalter settled down to raising three 
children, playing now and then, as he put 
it, “to remind myself that I still can do it”. 
The eldest of the three, steeped in the 
music still surrounding the household, 
took early on to the cornet. 

Dick Sudhalter has never regretted the 
decision. 

“My parents actually didn’t want me to 
play Jazz at first,” he says now, almost 
with fondness. “My father, especially, 


wasn’t too hot on the idea, But they let me 
rent a cornet for three months when I was 
12. That was almost 17 years ago.” 

Considering the styles of father and son, 
cut from the same musical cloth, this 
record was inevitable. 

Al Sudhalter is 62 now. The fire has been 
banked a bit, the fingers don’t fly the way 
they used to—not after 30 years of near- 
inactivity. But the approach, the sound, 
the essence, remain untouched. They are 
as original, gentle and highly personal as 
they were four decades ago, virtually 
unaffected by the hardening process Jazz 
has undergone over the years. 

Unlike many of his contemporaries, he 
has not had the opportunity to allow over 
exposure, too many long years playing the 
same tunes to the same ears in the same 
clubs, to make his style little more than a 
tired caricature of its earlier self. 

The company he keeps on this record, 
in addition, is the right kind. Besides the 
younger Sudhalter, whose reputation as a 
cornetist is growing throughout Britain as 
it already has on the continent, there is 
the remarkable pianist Henry Francis. 

Also a New Englander, Francis spent his 
first Jazz years as a trumpet player around 
Boston, where he and Dick Sudhalter 
were friendly competitors. 

His long-standing love of Fats Waller, 
James P. Johnson and the entire Harlem 
“stride” school led him more and more to 
the piano, until he dropped trumpet 
entirely to concentrate on the keyboard. 

The union of Francis’ striding and the 
neo-Bixiana of the Sudhalters provides 
part of the key to the Anglo-American 
All-Stars themselves. Almost to a man, 
they represent the OTHER side of British 
traditional jazz, the side where you don’t 
hear the metallic clank of the banjo, an 
elephantine bass-drum foot, or that special 
kind of clarinet vibrato every time a band 
begins to play, no matter what the tempo 
or tune. 

Each, in his own way, is dedicated to 
making good music, paying homage to all 
that is good but never loses an essentially 
individualistic flavour. 

Above all, it is gentle music, which does 
not have to prove to the world that volume 
and tastelessness are the only ways to get 
applause. It’s gentle because the men 
playing it are gentle people. It’s that simple. 

In addition, they enjoy one another. 

“Never,” says John R. T. Davies, “have 
I looked forward to things the way I do 
with this band. It’s almost mystical...” 

The music bears him out. He, as the 
rest, has been through the Jazz wars, 
riding across the British “trad boom’, to 
emerge older and more wordly-wise for 
the experience, 

Listen, for a sample, to Cooper’s ballad 
clarinet on ‘Peg O’ My Heart,” and 


Printed by Clout & Baker Ltd. Made in England, 








77 LEU 12/25 | 


Nicholls’ incredibly sensitive trombone 
backing to the younger Sudhalter’s Hacket- 
tisms later in the same track. Francis 
strides exuberantly into “Pinch Me,” and 
the always-versatile John R. T., after 
tossing off a tasty bit of cornet obligato 
behind Chris Ellis on “Baby, Won’t You 
Please Come Home,” punches out on 
baritone most engagingly on “I Never 
Knew.” 

There remains Al Sudhalter himself. 
His work on “Peg O’ My Heart,” “I 
Never Knew,” “You Made Me Love 
You,” and most of the others is, to 
plagiarize a bit, “‘a thing of beauty and a 
joy for ever.” 

Enough talk for the present. It remains 
only to drop the tone arm into place and 
enjoy a refreshingly different approach to 
the gentle art of playing Jazz. The music 
will do the rest of the talking. 

ART NAPOLEON. 
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Sleeve design: Lawrence Edwards. 

Photography: C. G. Shurlock. 

Production: Doug Dobell. 
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CONCERTO N. 1 INDO MAGGIORE Lato 1 
PER PIANOFORTE E ORCHESTRA OP. 15 


Friedrich Gulda, pianoforte 
RIAS Sinfonie-Orchester, Berlin 
Direttore: Paul Hindemith 


Registrazione dal vivo - Berlin 1957 RIAS 
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2. Largo 
3. Rondo (Allegro) “EROIGA 
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aint gettin’ up 
long life 
seen it happen 
good as gold 
like | owned it 





b 
pretty when she rocks 
gimme back my smokestack 
not everything 
still dreamin 
see it as it is 
greg sanders - vocal, percussion 
jeff krok - bass 
michael oleksa - tenor saxophone 
jeff sanders - guitar, vocal 
jamie owen - drums, vocal 
additional sax on “ain't gettin’ up" and "seen it happen" by oleksax 


engineered by george payne 
recorded at kopperhead productions, canton, ohio 





all songs © copyright 1990 by The Sharkbites ‘ 
all songs ASCAP \ 
thanks: scooter; dick parker; Jeff wormley; all at easy street; rick miracle; the parents; dennis ryan; peppermint stuclos; otto James; homme boy] and the attack; the clam dinghy international boys cholr 


and dance line; michael palin, john cleese, et al; all those at black label; Joe pedaline; past girlfriends; merry bauer; greg's computer; the sharkbite dancers; the use of lara’s oo; and the czar of chins. 
kathy lesnansky - where are you? 


greg sanders jeff krok michael oleksa jeffsanders jamie owen SB3303 
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WORKIN’ ON IT 


RED HOT Show schedules, RED HOT, dedicated fans and RED HOT 
Music. . . Let’s say if there was a candle that would burn on four sides, 
JOHNNY GREY would be the one to keep it lit. Quoting Johnny, he says 
“LIFE’S TOO SHORT” to fool around, I love music and the people. There’s 
nothing else like it”. JOHNNY GREY and his band the SOUTHERN SHADES 
OF GREY have put the heart and soul into each of the songs included in 
this album. It really brings true meaning to the words WORKIN’ ON IT. 
You will find that each song carries the feeling and excitement that went 
into putting this group of songs together. Johnny would like to thank all 
the many true friends that spent their many, many hours helping to make 
this music project a success. Hearing is believing and once you have listen- 
ed you will agree JOHNNY GREY and his friends have been truly 
“WORKIN ON IT”. 


And there’s more to come, so jump aboard this ‘RED HOT’ wagon that’s 
rolling past your ears right now. 


WORKIN’ ON IT ¢ WHEN YOU BREAK THE HEART OF AN ANGEL 
SLIPPIN’ AND SLIDDIN' ¢ WILD GIRLS e ALL FOR THE LOVE OF AN ANGEL 


WE ARE THE BAND e STEALIN’ THAT FEELIN’ ¢ LIFES TOO SHORT 
WHY YOU BEEN GONE SO LONG e GETTING READY TO CHEAT 


Harmony and Solos by EDITH YANCEY. Edith comes from a music family. Born and raised around 
Scottsville, Virginia, she started singing at the age of seven. Her father had a band called the 
FLUVANNNA KNIGHT HAWKS. 


Producer: Johnny Howard 
Executive Directors: Schaefer and Deanie Oglesby 
Recorded in Nashville, Tennessee Spring 1988 


Album Photos by: Diane Grey 
Special Thanks to Gail Bartee of Richmond, Virginia, writer of ‘GETTING READY TO CHEAT”. 


Show and tour bookings contact: 
Shades of Grey Ent, - 1-804-794-2543 


p Chartwheel Records and Tapes 
1988, Nashville, Tennessee 
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Side One Side Two 

Production: Tiger’s Eye Music Limited Galway Bay She Moved Through The Fair 

Engineer: Seamus FitzGerald Snll« : : 

ea eee no Mine sridioeatbin Spinning Wheel Dublin In The Rare Auld Times 

Keyboards/Harp: Michael Inight Danny Boy I’ll Take You Home Again Kathleen 

Pisno/Keyboards: John Rocket Town I Loved So Well — Will You Go Lassie Go 

Whistle/Additional Guitar: Seamus FitzGerald My Lagan Love Fields Of Athenry 

aie Dissifdan Aveo ceNey Cockles And Mussels Maggie 

iindlettering and Drawing: Frances Breen : 

Bi oroeraphyaca ly Mercian Come Back To Erin Forty Shades Of Green 

A‘twork: The Finished Art Department Rose Of Tralee Mountains Of Mourne 
Management and Booking Information: 
Tiger's Eye Music Limited, | 
Clifton House, | 
Lr. Fitzwilliam Street, 
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PAT ROPER’S EMERALD GEMS ARE FOR ALL OF US 
Pat Roper’s many fans, and those who join this flock when they learn about 
and come under the Roper “influence” of the best in Irish music will 
welcome this new album, “Emerald Gems”, which runs the gamut of 
emotions so common to Irish Expression. 


His rendering of Irish composer Percy French's classic, ‘Mountains of 
Mourne” will fill many witn nostalgia and others with a longing to 
appreciate the heartland of that locale. 





You'll cherish his handling of such “standards” as: ‘Come Back Paddy 
Reilly”, “The Stone Outside Dan Murphy's Door’, “The Fields of 
Athenry”, and “The Old Bog Road’. 


These are juxtaposed to the vital, emotion-charged Irish rebel songs 
which reflect Ireland’s long years of stirring strife and trenchant 
“troubles’’. ‘‘Sean South from Garryowen”, “Irish Soldier Laddie”, and 
“Johnson’s Motor Gar’’ are so performed that the range of vocal 
insights reflects the story of a nation’s sacrifices and struggles. 





Finally, there is the heart-warming “Little Sweetheart” which we 
predict will become Pat Roper’s ‘signature song’. We know you 
won't be able to forget it. 


| 
Kudos, too, for Dermot O’Brien, prominent Irish record producer, 
for bringing us (here) to Pat Roper and his Irish melodies. 


ROBERT C. ROMAN 
ARTS/ENTERTAINMENT GRITIC, IRISH ECHO 


©1984 Rego Records & Tapes, Inc. 


Also available on 
Cassette: RC 45000 
/ bum Design: 


Donald J. Munz 
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uv LITTLE SWEETHEART 3:30 ALWAYS IRELAND 3:41 | 
Traditional-Parker Bergman: McCrone Jameson 
THE FIELDS OF ATHENRY 4:11 JOHNSON’S MOTOR CAR 2:04 | 
| ep adits: BASS: ARRANGEMENTS: Pete St. John Genus RGRRADEVIREIILY ae ) 
Jeff Ganz Dermot O’Brien i H ! 
Li i Marty Confurius STONE OUTSIDE DAN MURPHY’S DOOR 2:47 Percy French | 
i, WA ni DRUMS: Recorded at Master Sound Studios, . IRISH SOLDIER LADDIE 2:38 | 
LA LA Brian Shawson New York, N.Y, SON aINS OF MOURNE hoe Eroenes 
VOCAL BACKING: ely Uae MOLLY DARLING 3:09 | 
PUING/ PB LO/RUAON, Mary Pane Cover photograph courtesy of: FORTY SHADES OF GREEN 2:48 C. Fay 
SY NY NV ADR: Carmen Barron Byron L. Doneen J. Cash THE OLD BOG ROAD 3:32 i 
Dev i7 9 Brien Dermot O’Brien Taken near The Town of Longford, Ireland SEAN SOUTH FROM GARRYOWEN 2:51 Traditional-Teresa Brayton 








For complete color catalog write to: REGO IRISH RECORDS & TAPES, INC,, 64 NEW HYDE PARK ROAD, GARDEN CITY, N.Y. 11530 
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| would like to dedicate this album to all our friends and fans throughout 
the world - you are the reason for our success. 

“From Ireland With Love” is our first album recorded in Ireland since “A 
Musical Taste of Ireland”. Andy, Johnny, Marie and | enjoyed a wonderful 
week in Dublin (recording this album), working with some of Ireland’s best 
musicians. 

About some of the selections... “BALLYHEIGUE”, | first heard sung al a 
party at the Kerry House in Point Pleasant Beach, New Jersey by a native of 
Ballyheigue, Julia Bradshaw (Nee Hurley). While playing at their 50th Wedding 
Anniversary, some 20 years later, Julia serenaded her husband Bill with 
Ballyheigue and got a standing ovation. 

“HAPPY ARE WE ALL TOGETHER” is a song we end all our great parties 
with whether on a cruise, doing a festival or on our trip to Ireland. Andy’s 
grandfather, Andy Feehan brought this song from Dublin and sang it himself 
at many a party. 

The beautiful version by Andy Cooney of “SHANNON RIVER”, “THE 
GREEN FIELDS OF IRELAND” by Marie Frances and “MY OWN DEAR 
GALWAY BAY” are all personal favorites of mine. A few of the other songs such 
as “SUSIE O'MALLEY”, and “BRIDGET DONOHUE" | first heard in Rockaway 
Beach, New York by some great Irish entertainers such as the McNulty Family, 
Mickey and Mary Carton, and Ruthie Morrissey... they all bring back fond 
memories of the “gold old days” when | first started in the music business. 

The “CUCKOO WALTZ” and “LOOKING FOR A PARTNER” were two of 
the most requested selections in the famous City Center Ballroom where | 
played for nine years, and of course, “THE BIG BRASS BAND” brings us to 
date with the many great festivities of today. 

To All - A sincere thank you and hope you enjoy 
“From Ireland With Love”. 


For FREE Catalog write to: 


| Rego Irish Records & Tapes, Inc. 
19 64 New Hyde Park Road 
} Garden City, New York 11530 


A native of Belfast, Ireland - Marie Frances began her celebrated singing career 
at the tender young age of eleven... and continued to win the hearts and 
admiration of audiences ever since. 

On stage throughout Germany, Italy, Spain and North Africa (not to mention 
numerous appearances on British TV), Marie’s love for music and people 
earned her a great wealth of popularity and a millenium of fans! 

Since her arrival in the United States, she has continued to take America by 
storm - most notably, as a featured performer with the Paddy Noonan Show. 






| 
| KS 
Andy Cooney Marie Frances 


Andy Cooney, the dynamic young singer and multi-talented performer from 
Long Island, New York, continues to gain national popularity as the most recent 
member of the Paddy Noonan Band. 

His beautiful rendition of the “Irish Wedding Song” - featured on the groups 





| last album “Irish Eyes’ - has since become one of the most requested songs on 
) Sener : e 
! Irish Radio Programs throughout the United States. 
i \ From Dublin Ireland to Dublin Texas - Andy's unique brand of charm and 
{ Johnny Hanley professionalism has lit the stage of many concert halls and 
| theatres... and paved an ‘‘Emerald Road” to success. 
“ < 
}} John Scott Trotter Audiences around the world have come to know and love the tremendous skill 
of this truly fine drummer from Co. Longford. Johnny Hanley’s many years of 
experience and musical know-how have added a special touch of charm to 
this beautiful album. 
SIDE B 


John Scott Trotter, musician and entertainer extraordinaire - has captivated 
millions with his unique and breathtaking performances, both in song and on 
such instruments as trombone, tin whistle, piano, accordion, bagpipes, 
SIDEA violin and more. : 

(vocal by Andy Cooney) 4:20 Music and talent have long been a part of John’s family, Who's grand uncle 
John Scott Trotter became well-known during the 40's and 50's as the 
music director for Bing Crosby. 
John continues to spread the warmth and charm of the “Trotter Legacy” - both 
on stage and on albums such as this. 


(vocal by Marie Frances) 3:26 


(vocal by Andy Cooney) 4:20 


(Paddy Noonan) 2:43 
(vocal by Marie Frances) 3:53 





(Paddy Noonan) 2:50 
vocal by Andy Cooney) 4:26 
(vocal by Marie Frances) 3:20 


vocal by Andy Cooney) 4:15 
Total time side B - 23:04 


. 


(vocal by Marie Frances) 3:06 
(Paddy Noonan) 2:28 
(Paddy Noonan) 3:07 


(vocal by Andy Cooney) 4:02 
Total time side B - 23:12 


Accordion: PADDY NOONAN 

Pipes, Accordion, Trombone: 
JOHN SCOTT TROTTER 

Drums: JOHNNY HANLEY 

Piano, Accordion, Keyboards; 
NOEL HEALY 

Bass: Eddie Tighe 

Guitar, Banjo; Eugene Macari 

Keyboards; Andy O'Callaghan 


Backing vocals: Pat Reilly, 

Mary Hilary, Tommy Donaghue 
Arranged and produced: 

NOEL HEALY 
Engineered: PHILIP BEGLEY, 

TIM MARTIN 
Album Design: Donald J. Mune 
Cover Photo; NUTAN 
®O1988 Rego Records 
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Last Jouvert composed by S. Humphreys and produced by M. Emanuel 


Treat Me Nice written, produced and conducted by M. Emanuel 


Reunite Our Cricket Team composed by M. Emanuel & S. Humphreys 


Caroline & King Iron written by F. Dyer and arranged by Jagger Martin 
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Shorty 
GLASS BOTTOM BOAT 
While in Antigua ride Short Shirt's 
Glass Bottom Boat "The First Lady" 


to Bird Island. 


Sce some of the most beautiful coral fishes in the world 
and Antigua’s enchanting off shore reefs. Enjoy the cool 
and relaxing calypso cruise with the magic of the exciting 
Caribbean Sea about you 


-HADEED MOTORS LTD. 


Old Parham Road Tel: 462-0602/3878 P.O. Box 750 


Millers 
By The Sea 


AT SHORTY'S BEACH BAR 
& RESTAURANT 


Located on Dickenson Bay 
between Halcyon and Sandals 
Tel: 462-2393 


Specializing in 
Fresh Sea Food 
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He SPflling variation : phiddler) 
1.LAs philosopher: a. Stabilini—An 


nusical life of Edinburgh (in the 18th 
ften referred to affectionately as “Stab”, 
was much more interested in his 
mn in the general quality of perfor- 
Si ich he was involved. Self-centered as 
vastfowever, he did leave behind a practical bit 
ilosophy forall the generations of musicians to 












| ollow him: 
“A piece ov toarkey for a hungree bellee 


Is much superior to Corelli” 
b. Lachlan McKinnon—a 17th century bard, des- 
cribed by John Mackenzie as an excellent musician, 
carrying his violin with him from place to place, 
“more for recreation and amusement 
than for any sordid consideration of pencuaniary remumendtion” 


c. J. Scott Skinner—in addition to the many tunes 
he composed, he left behind a number of memor- 
able quotes; such as— 
“Never mind the pedigree, as lang’s the horse can rin” 

and “Tunes and siller dinna gang taegither” 
d. John Turner-—— 

“Fiddling isn't fim—fun is fiddling” 

fiddler (the) —As Storyteller: 
When Jamie Macpherson stood under the gallows 
tree with a rope around his neck and played his 
final tune, he wasn’t just scraping horsehair across 
cat gut. He was telling a story—his story, far more 
effectively (in the few moments he had left to live) 
than would have been possible with mere words. 
Niel Gow’s grief over the loss of a dear mate and 
companion could have been seen in his face perhaps, 
or detected in his voice. But generations after his 
death, listeners who have no way of confronting his 
feelings in person, can experience them through 
his music. Often the title itself tells a story. Two of 
the tunes written by Charlie Glendinning relate to 
his fondness and affection for his two sons; Bill 
White's compositions include musical descriptions 
of his wife and father. John Turner’s The Ghost of 
Banchory tellsa story ofa piper who rouses the spirit 
ofa long dead fiddler and enjoysa tune or two with 
the old boy until the fiddler’s spirit fades into 
timeless sleep once again. The fiddle is no mere 
mechanical contrivance, fashioned from wood and 
wire. It is rather an extension of the fiddler’s mind 
and personality, capable of expressing his emotions, 
his experiences, his hopes and dreams—to himself, 
tothe world and toanyone who will listen. Whosoever 
has ears to hear... 





Side C 


11. Isaac Cooper, Banff—c. 1755-1811 

A composer and instrumentalist of considerable 
talent who advertised that he could teach the 
following: “the harpsichord, violin, Violincella, psal- 
tery, clarinet, pipe and taberer, German flute, Scots 
flute, fife (in the regimental stile), hautboy, Irish 
organ pipe and the guitar”. He also taught dancing. 


Miss Forbe's Farewell to Banff 
Miss George Abercromby’s Reel 
Mrs. Doctor Abernethie's Reel 


12. Nathaniel Gow, Inver—1763-1831 

The fourth son of Niel Gow and Margaret Wiseman. 
In 1782 he was appointed Herald Trumpeter, a 
position he held throughout his life. A very popular 
fiddler and dance band leader, following faithfully 
the profession of his father. He performed for the 
noble and the wealthy, published tunes, some of 
which he wrote, some of which he only claimed to 
have written. As a well known figure in the social 
life of Edinburgh, he acquired many friends and 
earned handsome sums of money (fora musician of 
that time). He spent more than he earned however, 
and died a poor man, dependent on the gifts and 
pensions provided him by friends and admirers of 
his music 


Nathaniel Gow's Lament for 
Mrs. Oswald of Auchincruive 








JOHN TURNER'S Fiddling Rogues and Rascals Vol. 2) 

















Mrs. Duncan's Reel 


Caller Herrin 
Niel Gow’s Fiddle 
Miss Dundass of Arniston’s Reel 
Largos Fairy Dance 


13. Robert Petrie, Kirkmichael—1767-1830 
Baptised as Robertus, recognized as an excellent 
fiddler, apparently had the reputation of being a 
“ne‘er dae-weel”. Given to taking part in pranks 
(such as a mock resurrection in a churchyard in 
Dundee), Died suddenly on his way home from a 
party. 

Kirkmichael Ploughs 

Monaltries 
Mrs. Garden of Troup 


14. Abraham Mackintosh, Edinburgh—1769-c.1810 
The second son of “Red Rob”, followed his father’s 
profession. Became known as a dancing teacher in 
Newcastle. 
Pease Bridge 
Wedderburn House 
Mordington House 


15, Capt. Simon Fraser, Knockie—1773-1852 
Fiddler, collector of traditional Gaelic airs, and 
composer, The importance of Fraser's work was 
noted by Nathaniel Gow, He had a propensity 
towards altering “traditional” airs so they would 
sound as he thought they should. 


Caledonia’s Wail for Niel Gow Her 
Favorite Minstrel 
Ferintosh 
The Bedding of the Bride 


16. Neil Gow, Jr., Edinburgh—1795-1823 

The only son of Nathaniel Gow; showed great 
promise as a fiddler and composer but died un- 
fortunately at the age of 28. 


Flora MacDonald's Lament 
Pennycuick House 
Dalmeny House 
The New Road to Brechin Castle 


Side D 


17. J. Scott Skinner, Banchory—1843-1927 

The son of a left-handed fiddler (who was also a 
dancing master); indentured for six years to a boy's 
band called “Dr. Mark's Little Men”. A traveling 
performer and dancing master for most of his life; 
his name became synonymous with Scottish fiddle 
music in the late 19th and early 20th centuries. He 
was the most prolific composer of Scottish fiddle 
music, writing more than 600 tunes. He was an 
impressive figure and an exciting performer, witha 
high opinion of himself. He described himself as 
“the greatest exponent of Scottish national music”. 
Once when he felt ignored by an audience of ladies, 
he set his fiddle aside and stood on his head (an act 
made especially interesting by the fact that he was 
wearing a kilt), He had a considerable talent for 
drawing attention to himself-which is not a bad 
talent for a fiddler to have. 


The Cradle Song 
Hector the Hero 








Gallaton 
Angus Macrae 
Angus Campbell 


18. Charles Glendinning, Annapolis— b. 1949 
A well used piper, fiddler and composer, Through 


the tutelage of Bob Nicol, he traces his style of 
piping to the MacCrimmons of Syke. Like Johnny 
McGill of Girvan and many other fiddlers across 
the years, he divides his time between the pipesand 
the fiddle. It isa happy marriage that influences the 
sound of both—as well as his compositions. He 
likes seafood and enjoys chewing reeds. 


Kit's Rocking Chair Song 
Andrew's Lullabye 
Puckertoot 


19. John Turner, Dundas—b. 1950 

One of two fiddling sons of a fiddler who is the son 
of a fiddler. Erstwhile piper, and general instru- 
mentalist—has been engaged at one time or another 
as a tavern fiddler, marching fiddler, street musician, 
dance band leader, concert performer, lecturer, and 
teacher. He has performed for one US. president, 
various heads of state of other countries, one duke, 
three earls, governors, U.S. senators, and the good 
people of Scotland, England, Canada, and the 
U.S.A. Atthis writing he has five times been the U.S. 
National Scottish Fiddling Champion, made six LP 
recordings and published a book of old and original 
fiddle tunes. Through his personal acquaintance 
with the late Hector MacAndrew, and the influence 
on him of that great fiddler’s style, he traces his own 
musical roots to the family Gow. One of his goals is 
to win the Patie Birnie Look Alike Contest. 


John Turner's Lamentation for John Murray 
(9th Earl of Dunmore) 
The Minister's Meeting 
The Deil’s Jig 


The Ghost of Banchory 





John Turner's Lament for the Death of Hector 
MacAndrew 


20. William E. White, Williamsburg—b. 1953 
Fifer, flautist, fiddler, and leader of little men; after 
many years of playing Scottish traditional music on 
wind instruments, he made the transition to fiddle 
under the tutelage of John Turner, becoming an 
able performer on that instrument as well as turning 
his attention to the composition of fiddle tunes in 
the traditional style. 

Willie White's Strathspey 

Mary Carol Cottingham’s Reel 

Fiddle Among the Pipers 
*Most of the place names listed are the composer's birthplaces — 
a few indicate instead where they lived or worked most of their 
lives. 

The Playing Rogues 

John Turner—fiddle, recorder, mandolin 
Peter Bahler—fiddle (of the bass persuasion) 
Bill Burdette—percussion, rocking chair 
Charles Glendinning—fiddle, bagpipes, parlour pipes 
Tom Marshall—harpsichord, piano 
Bill White—fiddle, flutes, mandolin, huich 
Cliff Williams—guitar 


Photograph of scene of front cover—Larry V. Bowers 
Setting of front cover picture—The Maynard House, 
Surry (owned and restored by Cliff Williams) 
Back cover art—David Olson (artist and Pipe Major, 
Macdonald Pipe Band, Idlewild Park) 

Back cover design—Mary Alice Bahler and John 
Turner 

Among the sources used for biographical information: 
Rantin’ Pipe and Tremblin’ String, George S. Emmerson; 
The Traditional and National Muste of Scotland Francis 
Collinson. 

Producer—Chris Turner 

Engineer—Joe Horner; Alpha Audio, Richmond, VA 
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and & 1981 Fiddletree Music Company USA 
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Fiddletree Music Company 

4901 New Kent Road 

Richmond, VA 23225 103060X 
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EXITOS DE 


ANTONIO AGUILAR 


LADO A 


CON 


(Charlot-Enrique Cadicano (Cantu 


TE TRAIGO EN MI CARTERA CELOSO 


(Melo Diaz 


CONSEJOS DE UNA MADRE 


(Johnny Long Carlson 


CARING SIN CONDICION 


(F. Valdez y Ramon Ortega (Antonio Pantoja 


AMORCITO NORTENO 


(Victor Cordero) (Emiglio Lara B. 


AMOR DE MADRE 


— went ie Les 


(Rogelio Gonzalez 


Con el presente disco de larga duracién, la compania Mexicana de Discos ZAVE 
S. A., inicia su plan de ofrecer al publico mexicano una seleccién de los mejores 
numeros de la musica nortefa que se ha visto tan enriquecida ultimamente. 

Desde que fundamos la marca que tiene usted en sus manos, fue nuestro afan for- 
mar colecciones de discos de larga duracién en cada tipo de musica escogiendo des- 
de luego las canciones que mayor popularidad habian alcanzado cada una en su 
género. Asi pues, este el segundo volumen, de Nortefias de Pegue, con doce selec- 
ciones catalogadas entre las mejores. Los intérpretes son los mismos de nuestro disco 
anterior, LOS REYNEROS, conjunto que con gran prisa se coloca entre los mejores 
en su especialidad, esto debido principalmente a que sus integrantes los hermanos 
Ignacio y Gregorio Mena Torres, son auténticos nortefos. pues son originarios de 
Monterrey y tal parece que ellos saben ponerle un diferente sabor a sus interpre- 
taciones. 

Queda asi en sus manos otro esfuerzo nuestro que tiene como unico fin agradar el 
publico, pero especialmente a Usted, (GCV). 


LADO B 


US REJAS HO MATAN TAMPICO HERWOSO 
RONDANDO TU ESQUINA LOS REY EROS EL TROQUERO 


DOS PUERTAS 
LLORANDO A MARES 


Mes 
ALTA ye 
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THE RECORD 
side one side two 

Somewhere, over the rainbow Good News 
Sugar in my Coftee-o! Shenandoah 

solo: Zoltick, Nemlich, Doyle Poisoning Pigeons 
Fair iu llis L TES Delorey 

solo: Elen one ens arrow 
Me and my shadow nes a J 

solo: Radulski Teale is ie ae 
Muskrat Ramble Blues in the night 

arranged: Stan Shepard solo: Mackay , Morgan, arrange: Tom Monroe 
Oh, Freedom! Nagasaki 
Bonjour mon coeur arrange: Tom Monroe 
Babylon Peace I leave with you 


THE MUSICIANS 


TERESA AMMIKATI, MACKENZIE ANDERSON, SUZY BACON, LAURA BERKSON, 
JAY DELOREY (MUSIC DIRECTOR), KATIE DOYLE, LYNN ELLEN, LARRY GRAVES, 
STUART LIPSHIRES, DOUG MACKAY, CATHY MORGAN, VICKY NEMLICH, TOM O'HARA (TREASURER), 
JOUN RADULSKI, GRACE REINER, ROB RYAN, DONNA WALKER, SARAH WOLFENDEN (BUSINESS MANAGER), 
LORI ZOLTICK. 


THE THANKS 
Matthew's Minstrels thanks Natalie Marshall, Virginia Smith, Carrie Strom , Reggie 
and above all, Randolph Hollingsworth , our bastion of inspiration. 


Matthew's Minstrels Scrapbook. was recorded in a gruesome two day ordeal at Junction Sound, Hopewell Junction, NY. 
May 1980 Cover by Delorey 
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Little Kimono Records 


331/3 RPM 
STEREO 


ee} LK 101 
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THE SUN, THE MOON, AND THE SEASONS 


1. UNTIL THE EVENING COMES (4:05) 
Mark Wayne Glasmire 


2. ANOTHER LONG NIGHT (3:34) 
Pat Troiani 


Produced by Tom Dickie 


© © Little Kimono Records 
436 E. 75th Street #4 R.W. 
New York, N.Y. 10021 
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Little Kimono Records 


3371/3 RPM 4 
STEREO 3 Side B 




















THE SUN, THE MOON, AND THE SEASONS 


1.1 DON’T WANT TO BELIEVE IT (4:09) 
Sandi Rose 


2. THE FALL IN MONTREAL (4:05) 
Tom Dickie 


Produced by Tom Dickie 


© © Little Kimono Records 
436 E. 75th Street #4 R.W. 
New York, N.Y. 10021 
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M.S.I. 


DOLORES NEIRATKA R.S.M. -. 
“Somewhere A Song 


1. BLESSED BE GOD 2:30 
(Brokensha Music/ASCAP) 

2. CELEBRATION 2:04 
(Brokensha Music/ASCAP) 

SIDE ONE 33 1/3 RPM 

STEREO g 1003 





3. LITTLE ONES 3:53 
(Brokensha Music/ASCAP) 
4. HIS NAME WAS JESUS 2:53 
(Brokensha Music/ASCAP) 
5. WELCOME INTO MY LIFE 2:53 
4 (Brokensha Music/ASCAP) 5 
So 6. LOVE WILL LAST 3:20 


(Brokensha Music/ ASCAP) 


ss 
6 RN 
700 Navaio ct. © 






M.S.I. 


DOLORES NEIRATKA R.S.M. “ 
“Somewhere A Song 


1. COME TO ME WHEN YOU’RE WEARY __3:30 
(Brokensha Music/A .P) 










2. KINGDOM COM < 3:20 
(Brokensha Music/ASCAP) \ 

SIDE TWO 33 1/3 RPM 

STEREO eo 1003 

3. GOD, MY GOD 2:35 












(Suscipe of Catyerine McAuley) 
(NTH. AMERICAN LITURGY RESOURCES) 
.GLORY TOGOD' — 1:54 
(Brokensha Music/ASCAP) 
. WAKE FROM SLEEP 2:50 
(NTH. AMERICAN LITURGY RESOURCES) 3 
. HOLY, HOLY 1:54 : 
(Brokensha Music/ASCAP) 
. SOMEWHERE A SONG 
(Brokensha Music/ASCAP) 
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GEORGE BANTON 
Produceedby The Soul Of Toronto Vol. 2 






















E. Bullen 
Distributed by 
S.1.G.H.T. 
ior ae | SLB 1010 
a Division o 
eae Ent. Inc.) SIDE ONE 
Tel. (416) 247-6235 THE HEART 
Fax. (416)247-6236 
USA. (718) 485-2487 1. AT THIS MOMENT 
(B. Vera, WB Music/Vera Cruz) 
2. AT THIS MOMENT (Reprise) 
(B. Vera, WB Music/Vera Cruz) 
3. OH GIRL 
Sc (E. Record, Unichappel Music Incorporated) QQ 
Z 4. HAVE YOU SEEN HER x 
m (E. Record, Unichappel Music Incorporated) D> 
% 5. THE TRAIN e 
XW (C. Jackson-M. Yancy, Chappel and Company, ASCAP) & 
a 6. BACKUP THE TRAIN 42 
0 (P. James & C. Rodgers, Toasted Music, BMI) oe 
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GEORGE BANTON 
Producedby TRE Soul Of Toronto Vol. 2 


E. Bullen 












Distributed by 
SNR BUG 6 | ULE 
Productions SLB1010 
(a Division of SIDE TWO 
S.1.G.H.T. Ent. Inc.) 
Tel. (416) 247-6235 THE SOUL 
Fax. (416) 247-6236 
USA. (718) 485-2487. 1. HOLD ON TO WHAT YOU'VE GOT 
(J. Tex, Tree BMI) 
2. LADY SOUL 
(M. Holden, Dream dealer/Buchu Music) 
3. WILD FLOWER 
Cc (Edwards-Richardson, RCA/ARIOLA International) 5 
Lt 4. FOR THE GOOD TIMES OP, 
a8 (Kris Kristofferson) eS 
“ 5. CALL ON ME aw 
O (D. Malone, Lyon Publishing Company, BMI) &; 
Ms 6. CALL ON ME (RAP VERSION-RAPPER JAZZE) oo 
¥ (D. Malone, Lyon Publishing Company, BMI) A 
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JIM THORPE» | 
The World's Greatest vies 


Produced by 





ys ONE 
George Garabedian “ | 842-A 
: ys 

aL JIM THORPE : 

2. VERNA DONEGAN WHISTLER 

3. TOM HARMON > | bat 2 

4.1. R. “IKE” MARTIN tore 

5 


. JACK DEMPSEY 


© ® 1982 Mark5é6 Records 


"MARKS 


JIM THORPE 
_ The World’s Greatest Athlete 
Produced by | é 3 [if , > 
George Garabedian | 3 oe / 


SIDE TWO 
fy) 842-B 





1. LEO LYONS 
2. HENRY ROBERTS 
3. DWIGHT D. EISENHOWER 


© ® 1982 Mark56 Records 


oe *MMRK 
| > pecorss® S - 
-JIM-THORPE | 
The World's Greatest ‘Athlete 


axele (ela-xe| by 
George Garabedian | . 


tH “< \ SIDE THREE 
| j —~- 842-C 





AL SCHACHT < 
2. RAY. WITTER 
3, ALBERT EXENDINE 
4. BURT LANCASTER - 


NOMEN one 


RECORD 


* MORK 56 


JIM- THORPE > 


The Wotld‘s Greatest Athlete 





Produced by | | le i 


\. GEORGE TRAPTON 
| 2. GEORGE HALAS 
3. PETE CALAC 

4. JIM THORPE 


© ® 1982 Mark56 Records 


SIDE FOUR | 


842-D 


ae Seni 


-NORTAC™ 


| e : RECORDS 


ee 


“JOHNNY CATRON AND HIS ORCHESTRA 


i ci AWE LAST OF THE BIG BAND > REMOTES” m\ 


oo nRtO - . - SIDE eo / 


iS a Catron Theme: Love Day onary Catron) 4: 00 
AGS 2. San Francisco Medley: 
a Left My Heart In San Francisco. 
. California Here | Come (Witmark) - 
San Francisco (Jenkins-Adair) 3: 18 
oe 3: Teach Me Tonight (Leeds) 3:22 — - 
A. _eboaye Paris Vocal Johnay Catron 3 05 | 
a - (Davis) 
= 1933 ‘Dance Mediey: 
'p. S. Tove. You (Southern) 
5 My Silent Love (Famous). 
We Just Soon Say ee 3: 219: 
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JOHNNY CATRON AND His ORCHESTRA 


a LAST OF co _— BAND REMOTES” a . | 


a ro 02 





- Sz 2 





- A Lot Of L Livin’ - Vera Carol Piper 2 42 ue ee ie 2 B : y 
. (Morris) © CR Po SE Gy 
2 ‘Like Blues (Ken. Farrar) A 45. cS / 
3. Take The ATrain 3:42 i 
oe (Strayhorn-Ellington) = 
eS : A Catron Closing Theme: 
re Clelslalap er hageray) Cee ee ae ea 
oe “Theres ATime And A Place’ ine 
oe el Ryeceiing i: 10” ae 
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_ MEMORIES | 
DUKE 7 : Bae Produced By 
MERRICK |. _ GLENN RIEUF 
: ee : \ SIDE ONE 
‘' STEREO | ‘i NT-2501 A 


-1. ADILINE 2:40 
(Smith/Supposed To Be Music/BMt) 
2.TO THE ISLANDS’ 2:46 
(Merrick/Music City Music, Inc /ASCAP) 
3. YOU'VE DONE ME WRONG 2:17 
(McLaughlin/Screen Gems/BMI) 
4. BURNING MEMORIES 2:24 
(Merrick- McLaughlin/Screen Gems/BMl) 
5. JOHNNY AND HIS OLDSMOBILE 3:01 
-(Merrick/Music City Music,‘ Inc./ASCAP) 
6. OUT OF THE BLUE. 2:37 
(Merrick, Music City Music, inc./ASCAP) 
& 2 
°O, 222" 
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485, Gordonsville: 4 
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MEMORIES “s i aa i 
DUKE produced Byi i) Ay) 
NEREICK \ GLENN RIEUF 
| SiDETWO 
PSTEREO —/ NT-2501 


\ A 
1. SEMI-TRUCK DRIVER 3:05 
(Merrick/Music City Music, Inc. /ASCAP) 
2. SOUTH IN NEW ORLEANS 2:54 
~ (Wright-Anglin/U nichappell Music/BM1) | 
3. YOUR HOMETOWN 2:30 
(Merrick/Music City Music, Inc./ASCAP) 
4. LOVE LIKE THAT 2:35 
(Merrick/Music City Music, Inc./ASCAP) 
5.WILL THE CIRCLE BE UNBROKEN 3:07 
(Carter/Peer International/BMI) 
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| CSLP-1-A& 
Side A 


| : 331/53 RP 
“O DIVINE REDEEMER” : 
Berkshire Christian College Chorale ? 


. Chorale invocation (Bernsten) Chorale | 

. 0 Divine Redeemer (Gounod) Chorale 

. The Lord is My Light (Rowley) Chorale 

Se Great Salvation (Roe) Collegaires 

. Down from His Glory (Arr. Booth-Clibborn) Sole 
. Psalp 150 (Arr. Kingsley-Lewandowsky) Chorale 
. When He Shall Come (Pearce-Nustad) Chorale _ 


 TIV-1AsM (CSLPI2-1A-M) 


oF. ares 
‘Me ES ETE Sw AF BD ods 


CSLP-1-B er,  Menau al . 


AN, Side B 


1. 
2. 
2% 
4. 
a 
6. 
7, 


- 334/53 RPA 
ser 


“© DIVINE REDEEMER” = 
- Berkshire Christian College Chorale 


‘He Keeps Me Singing & Who is on the Lord's Side 
(Arr. Spurr) Coltegaires aioe 

Psalm of David (Lang) Chorale = 

Throw. Qut the Lifeline (Arr. DeCeu) Evanpalaiits. 

Lord’s Praysyr (Gates) horaie, Fiute Obb. 

Does it Make any Difference to You?. (Ree) Chorale 

No More (Migir) Chorale 

Oh That | Knew (Mieir) Chorale 


TJV-1B-M (CSLPT2-1B-M) 





REDWOOD EMPIRE 


CURSILLOS 


LIGHTS AMONG THE REDWOODS 


Side I Zz STEREO 
LAF 879-1 33/3 RPM 


. OLE TIME MEDLEY (4:45) 

. PASS IT ON (2:19) 

LORD OF THE DANCE (2:45) 
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. OPEN YOUR EARS (2:04) 
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. LANDSLIDE (3:01) 
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1. RHE DIAMOND HEIST 7.14 
> (K. Robinson) 
2. ‘CAMMY, GOLDEN-GI 4:12 
(K. Robinson) 
3. SOMETHING SPECIAL 1:59 
({K. Robinson) 
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FW 40526 FW40526-AS 
STEREO © 1986 Teresa Gramophone 
Company, Ltd. 
LOVE STROKES 
Gary LeMel & Bill Marx 
1. BUT BEAUTIFUL 3:28 
J. Burke, J. Van Heusen 
2. LAZY AFTERNOON 4:01 
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5. ?LL BE SEEING YOU 2:50 
S. Fain, |. Kahal 
PRODUCED BY BILL MARX & 
GARY LeMEL 
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Adagio-Allegro-Vivace 
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direttore Mario Rossi 
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by Puccini 
Recorded in Switzerland 1944 (5:12) 
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Recorded at Birdland, New York 1952 (7:40) 
Lennie Tristano Sextet 


Sax of a Kind 
Carnegie Hall, New York 1949 (7:02) 
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Vocalise by Serge Rachmaninoff 
transcribed for orchestra by the composer 
The Boston Symphony Orchestra 
Serge Koussevitsky, conducting 
recorded in 1948 (5:28) 


‘Yon der Schénheit’ from ‘Das Lied von der Erde’ 
by Gustav Mahler 
Kerstin Thorborg, contralto 
The Vienna Philharmonic Orchestra 
Bruno Walter, conducting 
recorded in 1936 (7:00) 
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THE NEW YORK BRASS QUINTET 
IN CONCERT 


1. SUITE BY JOHANN PEZEL: 
Infrada - Chamber Music Libary - ASCAP 
~ Sarabande, Courante, Gigue - Robert King Publ. 


CR 4023 8 HIGH FIDELITY 
GOLDEN SOUND 


2. CANZONA PER SONARE NO. 1: 
(Giovanni Gabrie!i) Robert King Publ. 
La Spiritata 
3. TOCCATA (Edmund Haines! Robert King Publ. 
4, FOUR MOODS FOR BRASS QUINTET: 
(Arthur Harris) Mentor Music Inc - BMI 
Komm Susser Tod 
Waltz — 
Lyri¢ Piece 
RS Finale 
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t THREE sade (Anthony Holborne) 
Chamber Music Library - ASCAP 
Muy Linda; Pavan; Gailliard 
2. SIXTEENTH CENTURY CARMINA: 
(Edited & Transcribed by John Glasel) 


Chamber Music Library - ASCAP 
) HIGH FIDELITY 
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Ich Sag Ade 

Als Ich Anschau Das Frohlich Gsicht 

Carmen In La (Ludwig Senfl) 

Greiner zanner (Heinrich Finck) 
3. SONATINE FOR BRASS: (Eugene Bozza) 

Alphonse Leduc-Paris 
Allegro Vivo 

Andante Ma Non Troppo ~ 
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Better Run 2:30 

Danny Boy 4:30 


Sixteen Tons 3:17 
Standing Tall 2:45 
You’re Sixteen 2:10 


Just For You 
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Rose Marie 3:10 RECORDS 
Honky Tonk Bar Room 
Queen 2:40 
Tumbling Tumble Weed 2:33 
Matter of Time 3:30 
Daddy Don’t You Walk 
So Fast 4:10 
Boogie 2:25 


















Just For You 


Publishing by Copperwood 
Music, BMI 1981 













"2 8ae 8 O* 


THE LORD’S PRAYER ss. 
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1. THE LORD'S PRAYER 3:24 = 

2. TEACH US TO PRAY (Solo: Cynthia Clawson) 2:33 = 
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4. HALLOWED BE THY NAME S 
{Sole: B.J. Thomas) 3:45 > 
5. THY KINGDOM COME O 
(Solo: Walter & Tramaine Hawkins) 4:26 < 
Sy All Songs By Reba Rambo and Dony McGuire > 
<j Lexicon Music, inc. (ASCAP) Makanume us 
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“THE LORD’S PRAYER’ Ze 
By Dony McGuire Li lara 
and Reba Rambo 
° 
33\4 rpm 
STEREOPHONIC 


SIDE TWO & E1-60084 
* STEREO | 


1. GIVE US THIS DAY (Solo: The Archers) 4:24 
2. FORGIVE ME (Solo: Reba Rambo) 4:07 
3. AS WE FORGIVE 1:10 
4. LEAD US NOT INTO TEMPTATION 
(Solo: Andrae Crouch) 2:48 
5. DELIVER US :55 S 
6. THE KINGDOM, THE POWER, AND THE GLORY > 
(Solo: Dony McGuire) 6:04 x 
All Songs By Reba Rambo and Dony McGuire RY 
Z Lexicon Music, Inc. (ASCAP) Makanume 7 
YG Music (ASCAP) Libris Music (BMI) S) 
% Ooh’s and Ah’s Music (BMI) 
“Op, ® 1980 LEXICON MUSIC, INC. 
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Help Me (Somebody) 412 
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2. BIEM/Hawkes & Son \ 


RECORDING a ST 
PUBLISHED 1963 


STRAVINSKY : (1) THE FIREBIRD —Suite (1919 Version) 
Introduction—Dance of the Firebird—Variation of the 
Firebird—Round of the Princesses— Infernal Dance of — 

King Kastchey—Berceuse—Finale 

(2) PETROUSHKA . 
(Burlesque In Four Scenes—1947 Version) x 
i) (concluded on Side 2) S 
1. The Shrove-Tide Fair—Russian Dance a> 

THE CONCERTGEBOUW ORCHESTRA, Amsterdam RNY 

Conducted by (1) BERNARD HAITINK SS 

(2) HANS ROSBAUD 
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% (2) 4. The Shrove-Tide Fair——Death of Petroushka ae 
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THEO-GRAM RECORDS 


BREADCASTERS UNLIMITED PRESENTS 
TO THE JEW FIRST 


Featuring the Music and Piano 
of Dan Kent 
Introducing the Voice of 
Jeff Motter 
with the Sacred In Blue Ensemble 
Conducted by Bob Aulenbach 


1. CHILDREN OF ISRAEL 
2. PRECIOUS LAMB 
3. IN THE PRESENCE OF OUR GOD 
4. THE JEW 
5. YESHUA 
6. THE TEN LOVEMANMENTS 


LP 520445 
Side | 


Stereo 
33 1.3 RPM 





Box 171 
Shrewsberry, Pa 
















THEO-GRAM RECORDS 


BREADCASTERS UNLIMITED PRESENTS 
TO THE JEW FIRST 


Featuring the Music and Piano 
of Dan Kent 
Introducing the Voice of 
Jeff Motter 
with the Sacred In Blue Ensemble 

Conducted by Bob Aulenbach 
Stereo 


LP 520445 4 
Side 2 : 33 1/3 RPM 


1 THE LORD IS MY SHEPHERD 
2. YESHUA, BEYOND WORDS 
3 ALL WE LIKE SHEEP 
4 SOMETHING MUST DIE 
5 ENDLESSLY FLOWING BLOOD 





Box 171 
Shrewsberry Pa 
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SILAE, Hy 33 giri 
Of >, Vietata duplicazione, 
utilizzazione di que- 


GS.513 A g to disco per pub- 
Hy Ica esecuzione e 
STEREO ©. . radiodiffusione. 


Made in Italy 














PINO-ESPOSITO 
ed i! piccolo MARTINO 


SIGNORA PERDONATE (V. Alberti-G. Santonocito) 
SCIANTUSELLA (V. Alberti-G. Santonocito) 
AMARAMENTE SCORDAME (Di Pietro Salvatore-B. Esposito) 
SENZA MAMMA E 'NNAMMURATA (L. Donadio) 
"O FRATE D’O FINANZIERE (G. Fassari-P. Santonocito) 
SI’ A CUMPAGNELLA MIA (V. Alberti-G. Santonocito) 
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PINO ESPOSITO — 
ed il piccolo MARTINO 


CANCELLE CHIUSE (Di Pietro Salv.-B. Esposito) 
VENDETTA PPE VENDETTA (Di Pietro Salv.-B. Esposito) 
MADONNA SCHIAVONA (Di Pietro Salv.-8.: Esposito) 
ADDO STA A MAMMA? ((V. Alberti-G. Santonocito) 
A CUMETA (Di Pietro Sa!v.-B. Esposito) 

L’AGGIO CHIAMMATC MAMMA 
(Di Pietro Salv.-B. Esposito) 
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” CARLO BUTI 4” 


4. CORDE DELLA MIA CHITARRA (Rucclone) 3’00 
2, TUTTO O NIENTE (Caslar) 3°35 
3. LE ROSE ROSSE (E. A. Mario) 37’30 
4, IL TORRENTE (Carmi-Liman) 3°31 
5. PICCERELLA (Falcocchlo - Mendes) 3°30 ‘ 
6. HO, SOGNATO. FIRENZE (Capotosti e 
vanes - DeLorenzo) 3’05 
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Bracchi) 3°08 


<y 1 


SUzIONE RrapiopiFFUS”® 








/ $09 y és Yo 88 alk 


| A i | \ \ Vietata duplicazione, 
! ‘ | utilizzazione dl que- 


| sto diseo per peb- 
blica esecuziene @ 
' radliodiffusione. 
j Made in italy 








A RASPA DI CICCIO PASTICCIO (elab. A. Maugeri) 
Ciccio E IL Cone DELLA DISPERAZIONE 
1® parte (A. Maugeri) 
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LA PORCELLA (elab. A. Mau geri) 
rea (ereyfe) garde cinta scuotA SERALE 
A. Mau 
CICCIO PASTICCIO ALLA SCUOLA SERALE 
22 parte (A. Maugeri) 
U SCICCAREDDU (A. Maugeri) 
‘ciccio Bc rteatolyr iL MARITO. TRADITO © 
@ parte (A. Maugeri) . 
req rexey(@) PASTICCIO IL MARITO TRADITO 
28 parte (A. Maugerl) 
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33 GIRI Lato A 
AZQ 40056 STEREO MONO 
D.R. 







VIETATA LA RIPRODUZIONE 


: MARCHIO DEPOSITATO 
Piccola Vela RISERVATI TUTTI | DIRITTI 
MADE IN ITALY 


PINO MAURO 


OSSESSIONE (Campassi-Mauriello-Sciotti) 

‘STU SCEMO ’E CORE (Gangheri-Fasciano-Rutigliano) 
BABBO NATALE (Ruocco-Palumbo) 

SUICIDIO (Iglio-Moxedano) 

’STA VOCCA ’E FUOCO (Campassi-Fiore) 


Direz. e arrang. M.o TONY IGLIO 
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AZQ 40056 STEREO MONO 
D.R. MARCHIO DEPOSITATO 


Piccola Vela RISERVATI TUTTI | DIRITTI 
VIETATA LA RIPRODUZIONE 


MADE IN ITALY 







PINO MAURO 


COME STAI (Via Torino, 3) (Iglio-Mauriello-Sciotti) 
NUN TELEFONA’ (Rossi-Lanza) 

SI’ FELICE (G. D’Angelo) 

IMMAGINE (Iglio-Sciotti) 

VOGLIO A TE (Campassi-De Crescenzo-Mobilia) 


Direz. e arrang. M.o TONY IGLIO 
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HATFIELD HOUSE. (1)—Pastime with good company (Henry VIII ed. 
Stevens) Stainer & Bell Ltd. (2)—Where grifing grief (Edwards ed. 
Newton). (3)—Fortune my foe (Anon. ed. Harwood). (4)—Psalm ae BS 
No. 3 (Tallis ed. Poulton). (5)—Lady if you so spite me (Ferrabosco | 
ed. Poulton). (6)—(a) Allmaine (Johnson ed. Poulton); (b) Pavin 
ce (Ferrabosco | ed. Poulton). (7)—{a) Now is the month of BS 
% -maying (Morley ed. Fellowes); (b) Sing we and chant it & 


G (Morley ed. Fellowes) Stainer & Bell Lid. 
Qp (8)—Queenes Alman (Byrd) on 
: g 


= 

Ss 

MUSIC OF THE, COURT HOMES AND CITIES OF ENGLAND—Volume ) FS 
= 
Sep 


a — 


Fitzwilliam Virginal pis 
% 


% 
Me | 9 
Oy, ao 
ie ane 
“*THE Reconoey wong, RESEND 


MADE IN gt BRITAIN: 





~y 
= 


a 
Pa] 
ob 
= 
[=] 
a) 
a 
roa) 
4 


(2YEA.3538) 


© MUSIC OF THE COURT HOMES AND CITIES OF ENGLAND—Volume 5 & | 
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Bell Ltd. (2)—Sweet honeysucking bees (ed. Fellowes) Stainer & Bell’ 
Ltd. (3)—Oft have | vowed (ed. Fellowes) Stainer & Bell Ltd. Ss 
@  (4)-—Unkind stay thy flying (ed. Fellowes) Stainer & Bell Ltd. S 
. % (5)—Fantasia (ed. Dart & Coates) Stainer & Bell Ltd. & 
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ASADO 
A 
| 33 1/3 RPM 
\ Stereo | 
®) 1983 
4- -ME SENTE A LLORAR 
(0. Curet' Alonso) 
-ELLA.ES COM Oveiieiinaniis 
(Wilkins) 
6.-YO REGRESARE 
(Wilkins) 
7.-ES UN PROBLEMA O 
(J. Renard - M. Mallory) - Canta: Sophy y Wilkins SS 
8.-RECORDANDO EL PASADO ee 


_ Prisionero del mar -Arcaraz Cortazar- Nocturnal- s 

U Sabre Marroquin - Sime pudieras querer - D. R. 

oe Canta: Wilkins y Santitos om 
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33 1/3 RPM 
Stereo 
® 1983 


4.-EL POE NY APRENDIZ—— 
(Toquinho Evinicius - Wilkins) 


“8. -QUIEN NIEGA LUZ, EN LA SOMBRA HA DE MORIR 
(Jose Augusto) 


6. “NO NOS HA QUEDADO NADA 


(Fernando Falcon) 
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oo 4.TELITELL oe 
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Rarities No. 23 












} 
“RED” NORVO'S SWINGING BANDS 


1. JUST YOU JUST ME 
2. WHICH SWICH WITCH 
3. THE BASS ON THE BARROOM FLOOR 
4. N.R.C. JUMP 
5. SEVEN COME ELEVEN 
6. RUSSIAN LULLABY 












Side B g \ Rarities No. 23 
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/ 
“RED” NORVO’S SWINGING BANDS 


1. WOODY’S TUNE 
2. SEAL IT WITH A KISS 
3. YOU AINT GONNA BOTHER ME NO MORE 
4. MEDLEY 




























ORAL ROBERTS UNIVERSITY 
presents 


THE COLLEGIANS 


33 rpm 


1. SINGING I GO (arr. Carmichael) (Lexicon Music-ASCAP-2:06) 
2. YE SHALL BE WITNESSES (Kirk) (Tempo Music-ASCAP-3:17) 
3. SUNRISE ALLELUIA (Bright) (Shawnee Press-ASCAP-3:11) 


4. LOST IN THE NIGHT (arr. Christiansen) 
(Augsburg Pubi. House-SESAC-4:12) 


5. GREAT IS THE LORD (edited by Haggard) 
(Shawnee Press-ASCAP-2:17) 


6. BEHOLD HE COMETH (Kirk) 
(Tempo Music-ASCAP-3:18) 


LS-5502-LP 























ORAL ROBERTS UNIVERSITY 
presents 


THE COLLEGIANS 
SIDE 2 


33 Yarpm | 


1. GREAT DAY (Youmens/arr. Richards) (T. B. Harms-ASCAP-1:30) 
2. THE COLLEGIAN’S PRAYER (Carmichael) (Lexicon Music-ASCAP-3:10) 
3. A LIFE WORTH LIVING (Carmichael) (Lexicon Music-ASCAP-2:52) 


4. HE’S EVERYTHING TO ME (Carmicheel) 
(Lexicon Music-ASCAP-2:00) 


5. I'VE DISCOVERED THE WAY OF GLADNESS 
(Hawkins/arr. Carmichael) 
(Lillenas Publ.-SESAC-2:32) 


6. YOU’LL NEVER WALK ALONE 
(Rogers-Hammerstein/arr. Hunter) 
(T. B. Harms Co.-ASCAP-4:47) 


LS-5902-LP 


HAPPY LANDING! 


. BLACK BOTTOM STOMP 

i SQUEEZES ME ere rc ras Cee us ake Saar 4:46 
. SOME SUNNY DAY ...............405. 2:19 
. LOVER COME BACK TO ME ............ 6:38 
Re REE WWI Ey or MCLIN Eh etter cnnicricrie ert intaie nual tens 5:00 


AP-121-A 


(24453) 





HAPPY LANDING! 


ABE We BEUIES cigs. coe cia taidaieneds yacieutuenar eieks 4:31 
. LULLABY OF THE LEAVES .............. 4:56 
. DON’T LEAVE ME, DADDY ............. 3:12 
. EMPEROR NORTON’S HUNCH 


AP-121-B 


(24453) 








SELECTIONS FROM “BEST OF” SERIES 


sP 
33-323 a ee 


SNRM-0012 1-JAVA - Al Hirt (BMI) (1:55) NOT FOR 
2—~BE MY LOVE - Mario Lanza (ASCAP) (3:28) SALE 


















3-LAST DATE - Floyd Cramer (BMI) (2:20) 
4—TWISTIN’ THE NIGHT AWAY - Sam Cooke FOR 
(BMI) (2:32) DJs ONLY 


5—MEET MR. CALLAGHAN - Chet Atkins 
(ASCAP) (2:21) 

% 6—THE GOVERNOR’S CHAUFFEUR y 

%. Dave Gardner (2:25) 


MONAURAL 


Dp ) 
STRADA(s) © RADIO CORPO™ 


IC 
we V "Op 





SELECTIONS FROM “BEST OF” SERIES 


SP | SIDE 2 
33-323 e P 


SNRM-0013. 1—HE’LL HAVE TO GO - Jim Reeves (BMI) (2:16) NOT FOR 
2—MOON RIVER - Henry Mancini SALE 
(ASCAP) (2:41) 
3—GUNSLINGER - The Limeliters (ASCAP) (2:36) _. FOR 
4—1IT’S ALL RIGHT WITH ME - Peter Nero DJs ONLY 
(ASCAP) (3:20) 
e 5-SENTIMENTAL ME 
% The Ames Brothers (ASCAP) (3:23) oY 
C 6—TEA FOR TWO - CHA CHA s 
Tito Puente (ASCAP) 
(2:40) 



















tm,  MONAURRL wo 


G 110 
‘STRADAG) « RADIO CORFO™™ 


BRAHMS: CONCERTO NO. 1 IN D MINOR 
FOR PIANC AND ORCHESTRA, OP. 15 
LAZAR BERMAN, Piano 
CHICAGO SYMPHONY ORCHESTRA \ 
ERICH LEINSDORF, Conductor 


IM 35850 & SIDE 1 
STEREO 


DAL 35850 
® 1981 CBS Inc. 


| - Maestoso 











BRAHMS: CONCERTO NO. 1 IN D MINOR 
FOR PIANO AND ORCHESTRA, OP. 15 
LAZAR BERMAN, Piano 
CHICAGO SYMPHONY ORCHESTRA 
ERICH LEINSDORF, Conductor 


IM 35850 & SIDE 2__ 
STEREO DBL 35850 
® 1981 CBS Ine. 





1. Il - Adagio 
2. Ill - Rondo: Allegro non troppo 





AS 288 | SIDE 1 
A2S 287 XSM 160886 


STEREO ©1977 CBS Inc. ~<o@' 
*®1976 CBS Records _— a 


TUNNEL OF LOVE 3:50 
4. ONLY THE LUCKY 3:00 
9. LONE STAR 
A MILLION STARS * 3:50 





ea Ss 
U- 
te we 


 & MARCAS REG. PR 


DEMONSTRATION 
NOT FOR SALE 


AS 288 DE 2 
mes 28] XSM 160887 


STEREO ©1977 CBS Inc. 
*®1976 CBS Records 


1. SMALL WONDER 
WILL YOU BE PART OF ME_ 3:23 
2. RUN RUN AROUND 3:55 
3. REGGIE KNIGHTON 
TRICENTENNIAL WOMAN 3: 
4. LIBBY TITUS 
FOOL THAT | AM 3:49 
5. PHOENIX 
WINNEBAGO * 3:20 

































A2S 287 XSM 160888 


STEREO 


©1977 CBS Inc. = 


1. CASH McCALL wes) 
LOVE YOU FOREVER 3:14 whey 
2. THE MANHATTANS [ety 


3. MARLENA SHAW 
GO AWAY LITTLE BOY 6:51 
4. JOHNNIE TAYLOR KC 
YOUR LOVE IS RATED X > 


IT FEELS SO GOOD TO BE LOVED SO BAD 4:37 pty 
i 





Hy 


S| 
> AB Marcas REG. P 






a \n 
RINTES 





Ceo, 
Sap 


PS } 
Seg\ 
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The Weavers 
THE WEAVERS REUNION Part 2 


















VSD 79161 
Side One 













1. HINE MATOV 1:55 a 
2. FROZEN LOGGER 2:20 S 
3. BRAZOS RIVER 2:45 S 
4. SINNER MAN 2:15 a 
ES 5. KISSES SWEETER THAN WINE 3:10 S 
% 6. OUTSIDE OF YOUR SHELTER 1:15 o 
%, 7. ROCK ISLAND LINE 2:30 ~ 
‘ 8. MY FISHERMAN 2:50 | we 
So, 9. ROLL ON COLUMBIA 3:00 | 2 


W, 
“'k Record Group C™ 


AANOVARY 


The Weavers 
THE WEAVERS REUNION Part 2 


VSD 79161 


: Side Two 


1. GET UP, GET OUT 2:13 

2. YERAKINA 2:42 

3. MINERS’ LIFE 3:52 

4. FYVIO 3:15 
0. GREENLAND WHALERS 3:35 

6. ALA VOLETTE 2:25 

7. OLD SMOKY 2:30 
8. FIGHT ON 2:50 


Ww, 
“kK Record Group © 











TOKENS Si, REJOICING 


LITURGICAL MUSIC FROM ST. CHARLES SEMINARY 


RECORDED & MASTERED 
AT VIRTUE STUDIOS 
PHILA... PA. 


SIDE A - 42077 










STEREO 33/3 RPM 


1 Follow Me (cCloskey) 3:37 
2 Lord Have Mercy (Lombardi - Sharp)... 1:24 
3 Glory (McCloskey) 2:24 


4 Holy, Holy, Holy (Sharp) OO 1:10 
5 Lamb of God (McCloskey) 1:18 
6 Father, Take This Cup (Lombardi - McCloskey) 4:50 

7 Psalm 23 (Gomberdy : 


(P) 1977 ST. CHARLES SEMINARY 
(BMI) 














TOKENS oy, REJOICING 


LITURGICAL MUSIC FROM ST. CHARLES SEMINARY 


AT VIRTUE STUDIOS 


SIDE B - 42077 £ RECORDED & MASTERED 
PHILA... PA, 


STEREO 33/3 RPM 


8 My Son (Scuderi - Shorp) ss ee . 4:55 
9 Psalm 110 (McCloskey) 1:45 
10 Psalm 111] (McCloskey) .._—adidaiséi(a“ | 1:25 
11 Wedding Of The Lumb (McCloskey) > is. 2:29 

12 My Soul Proclaims The Lord (Lombardi - 
McCloskey - Sharp) 4:18 


13 The Glory Of God (Lombardi - McCloskey - 

Scuderi- Sharp) =. 

(P) 1977 ST. CHARLES SEMINARY 
(BMI) 









with ~ 
ANDY BURY 
PUitem alt} 
LONG ISLAND SOUNDS 


SIDE 1 
‘Govaiah Music & Pub! (Bi) 





Ne i meee WAVES POLKA 2:35 | 
es re woe OJ (ieee 2:55 fp ; 
\ 3. PASS THE PIWO POLKA 2:55 y 
— 4. he ae OBEREK 2:51 


. Bu 





“MAKING WAVES” : 

/ 7 sae 
/ ANDY BURY | \ 
f AND HIS 
l LONG ISLAND SOUNDS 





SIDE 2 
Goydish Music & Pub. (BMI) 





LPC-63 
(LPC-63-2) 


ee OWL POLKA 2:22 


SEASIDE POLKA 2:35 Aascr 
(inst.) 


ae MAZUR 2:26 
: i ll POLKA 2:58 
. JOLLY lee POLKA 2:31 


(Voc:: A. Umreiko) 


‘ fine} THE ROCKS POLKA 2:20 
nst 


a alee Le = 


ae 28686-01- i 
ae) 1987 Chandos Record: Ltd. 


_ © 1987 Chandos Records Lid. Se eae a " (DBRD 2008 Aye 
Pe Se Cama se Public: Domain ye 
ce LP sel s 


‘Wolfgang Amadeus Messe ee 
1. DIVERTIMENTO (TRIO No. Vi inB flat major ru 254 
1 Allegro” assai (6:44) - Il Adagio (5: 42). - it Rondo: (6: a 


2. TRIO No. 6 i in C major kv 548 ea ar 
| Allegro 4 39) - Il Andante cantabi le (6: ae: - a Allegro (a 46) Be 


THE BORODIN TRIO | 
LUBA EDLINA, Piano Be apse aN 
ROSTISLAV DUBINSKY, Violin = = x» 
YULI TUROVSKY, Cello ; 


TT = 38:48 





. 
| bys bs 















: SIE remmmm, A 
pare : = — ™ 
- a DIGITAL ST TEREO a 
- 76.28686- 01-2 - <= Wn ae 
‘ Q yh HRRH re) > 
S © 1987 Chandos Records Ltd. ae DBRD 2008 = | 
O © 1987 Chandos Records Ltd. : (DBRD 2008 B) se 
= Public Domain nie 
ro) \ 2-LP set $s 
= Wolfgang Amadeus Mozart: > 
z TRIO No. 2 in G major KV 496 S 
% | Allegro (9:45) o > 
S, \| Andante (8:49) <b a 
wo) Ili Allegretto (10:00) Sai . ; 
“3 ee ES 
<o) THE BORODIN TRIO S 


Vy LUBA EDLINA, Piano Qe 
Gp ROSTISLAV DUBINSKY, Violin wy 
oe YULI TUROVSKY, Cello eae 


TT = 27:43 





i Se : — = a “Tea 2 
16268602 | DBRD 2008 = 


© 1987 Chengde: Roce Wd Oe i 2 = 
© 1987 Chandos Records Ltd. cea : : pe See  (DBRD 2008 C) — Bal 
aS i a : ae BS Public Domain & 

2-LP set = 









ei 


| Waltaerg. ih netiacs Meron S 
ores a TRIO No. 5 i in E major KV 542. 
| Allegro (7: :40) - I Andante grazioso (5: 51) - - A Allegro (6:33). 















= 
yt : 
ee TRIO No. 7in G major Kv 564 en ae = : 
or 
3 
$ 






al Allegro (5: 09). - Ml Andante (7: 18) - W Al foarte (6: ae 


a oe ah ie cane THE BORODIN TRIO. | : : 
. s LUBA EDLINA, Piano nos 
 %  =——«ROSTISLAV DUBINSKY, Violin” i 
%y, =—=—=—s—s—s« YUL TUROVSKY, Cello : : RS 


Ts = 39: 08 








ie gge 28686- 02- 9° 


oo ‘MOZART: : : 
6 TRIOS FOR PIANO, VIOLIN & CELLO 
c The Borodin Trio ee 


| a an 3 


® 1987 Chandos Records Ltd. - de -DBRD 2008 
©} 1987 elsnds: Records ne. es Oe : (DBRD 2008 D) 
ES ce er een Public Domain _ 

eee ‘ 2-LP set = 


| Wellgung. Amedous Mozart: 
“TRIO No. 4 in B flat major KV 502 
| Allegro (8: a7). 
al Larghetto (9:47) 
ll eeatere. (6: ae 


THE BORODIN TRIO. 
LUBA EDLINA, Piano | : 
ROSTISLAV DUBINSKY, Violin 
— YULI TUROVSKY, Cello 













LU AY) 18 | 
ak) V 
© < 
: JAVIER SOLIS 

-Y TODAVIA TE QUIERO 





' | STILL LOVE YOU a 
a ee 


. Y TODAVIA TE QUIERO -L. Leocata - A. Aznar- 
_ ME RECORDARAS -A. Salas- 


: 3, UNA LIMOSNA -I. Ramirez- cary fia 
4 4. SERRANA -R. Macias Cruz- : | 
meg 5 & 


. SIGAMOS PECANDO -B. de Jesus- 






























SACLUIs, 
CP aa 


So eS 
YY TODAVIA TE QUIERO 
1 STILL LOVE YOU \ 


ES 1896 @ 


1. AMIGO ORGANILLERO -R. Carrion- [ees 

2. ESPUMAS -J. Villamil- LO 
3. RECONCILIACION -M. S. Acutia- f f i 

4. PAJARITO CANTOR -L. Martinez Serrano- : 

5 

6 


SIDE 2 


—XSM 119223 





. GAVIOTA -J. G. Sandoval- 
6. LUZ DE LUNA -A. Carrillo- aS 


W, fr a ; wi 
; -, 
a . 


MARCAS REG: P* 





: Caytronics Inc. bY 





WELWET | 


NO? Wa ie) aw 2 





‘DIOS SABE LO QUE HACE" 
FELIPE PIRELA 


[| . | | Cara A. | 
L.PV-1350 € @ 31/3R P. M. 


1-\DIOS SABE LO QUE HACE(Mario de Jesus) | 
2- (0 TE PIDO(Luis Demetrio) J 
3- QUE DIOS ME LIBRE(John M. iserdant) / : 
 4- EN ALGUN LUGAR DEL MUNDO(Adolfo Salas) = 
5- TE QUIERO(F. Lomuto) Pad 


6- PIDELE A DIOS QUE ME MUERA(A. Manzanero) > 
& 


& 
Ve 
"RECORDS. 124 WES" 


Se 


| / FELIPE PIRELA 


ALTA FIDELIDAD 





“DIOS SABE LO QUE HACE" 


| 
_ Cara B ; 
LPV-1350 e > 33 1/3 RPM. 


5 

4 
% 
¥. 


CD 


Dolor Cobarde. Congojas) 
% = 
* . 7 
€o 


ie VOLVI LA ESPALDA(Ruben Fuentes-A. Gil)! 
2- PERDONAME(Victor M. Matos) 

3. UN PAPEL(L.Martinez Serrano) fh 

4. COMO UNA SOMBRA(Jose Ruben Jimenez) 

5. PIDELE A DIlOS(Jose Alfredo Jimenez) 


Tv 
~ 
& 


6- MOSAICO No. 14(Nostalgia-Cuando Vuelvas- ~ 


Ww 
w 
& 

VEY es = 
RECorps -124™ 


a 
ak 









sed & Londucted 


TUGTUGING PILIPINO 
HARANA NO. 15 (S. SUAREZ) 
TIMAWA 


SA LIBIS NG NAYON 
(S. SUAREZ) 
SAMPAGUITA 


3" 





et 
Mrs. Angelit 
\ Pasamha 


OHauUC Tea 


ac. 





HALINA SA PILIPINAS 
HABANERA DE SOLTERA 
PANDANGGUHAN 


KATAKA-TAKA 
NX(S. SUAREZ) 


Tks 


vee 







aresents 7 
 JOMN T. LUCAS 


~ MUSIC AND TRE SPOKEN WORD 


 Feecatn fn & Negra Thenie 
Gh. atu a aes ete a) 














oe 
PPT DOT | 
AMR 































“Something Withia 
(he Gampbeite S06) 
Precious fowels 
VORP chOOT wdtaa: 

What § Biossine in fesus. lve Found: 

. {i. Mathews 4:32) 
es & Friant We Have fs leses 
cetGe Ge Gonversey G94) 







Marreus fo 2 
oORegisiadas 


Meds fy LEA, 


















presents 
JOUN 7. LUCAS 


MUSIC ANG TRE SPOREN WORD 


torn Want Te Be § Lkristar 
(tragiyoneal Se) 


iv Pays 'S Save jesus 
Sree HOUST OG s3} 
decus if Ay tae Warlg oo Me 
Coton Be mosOnleang 


Well sane 
(Le OGampoeeeseriu- 






© peaopi ip 
P| 

















esate 
ie bias 4015) 
| ¥ANSHGUS Un So Hows Afasss 
iy eure gn oh: oe 


i iadkease a sea 
Aegisivedas I Poh Oe. 
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songs for small fry 
Gwen Marston 


Side One 
790853 


33 1/3 RPM 
STEREO 




















~Hello Everybody 
Ha, Ha This-A-Way 
dim Along Josie 


S 
Going to Boston Ay 
Dy Johnny Get Your Hair Cut & 
Les Old John Rabbit oO 
& y 
© 


'N Rosh 
STUDIOg 5004. w. FRAN” 


songs for small fry 
Gwen Marston 


33 1/3 RPM Side Two 
STEREO g 790853 


Mary Wore a Red Dress 
Down Around the Corner inthe Bakery Shop 
Jenny Jenkins 
a Speckled Frogs 
es Oh, Oh The Sunshine 
ci Clap Your Hands SS 
By ’n Bye 




































PETER AND MARIA 





> STEREO, e 4 SDEL = 


1. My Funny Valentine (3:33). 
2. Ei Cumbancero (3:37) 
3, Nadia’s Theme —- (4:48) 
4, Falling in Love With Love (2:28) 
5. What Are You Doing the Rest of Your Life? (5:05) 
6. Badinerie by J.S. Bach = (1:24) 
7. Gymnopodie No. 1 by Satie (2:53) 


. (33337) 












PETER AND MARIA 


STEREO g SIDE 2 


1. Piece in the Form of an Habanera (2:27) 
2. Andante espressivo - Giuliani (3:54) 
3. Scherzo - Giuliani © (3:10) 
4. Romanza - Anon. (2:48) 
5. English Air - Barret = (1:29) 
6. Greensleeves - Anon. (3:20) 
7. Polonaise - J. S. Bach (2:56) 
8. Recuerdos de la Alhambra- Tarrega (3:04) 














(33337) 









REMEMBER THE WIND 
AND THE RAIN 


JAIME BROCKETT Stereo 
ST-678 


(ST 1-678) 
g Side | 
1. TALKIN’ GREEN BERET NEW SUPER YELLOW 
HYDRAULIC BANANA TEENY BOPPER BLUES 



















Z (Michael Smith) BMI 5:20 2 
a 2. REMEMBER THE WIND AND THE RAIN bee 
oe (John Bassett) BMI 5:30 ee 

o 3. ST. BOTOLPH ST. GREY MORNING ei) 
% DULCIMER THING a 
+ (Jaime Brockett) BMI 3:25 Q 


"O,, 4. BLUE CHIP (Paul'McNeil) ASCAP 7:22 
oe 5. NOWADAYS (Craig Allen) BMI 5:50 
(a 


Produced by Jaime Brockett ? 
Up An Oracle Records Production oe 
Sy; @™ 


‘Va, ; 


apj LP: 
10} Industries. inc. U-> 











THE DAY CHRIST DIED 





SIDE 1 
ACR-1010A STEREO 
(25451) \ 


The story of the crucifixion 
told in story and song 
by the A Cappella Chorus 
of Abilene Christian College, 
Dr. Jack Boyd, conductor 













The Choralaires of 
Abilene Christian College 
Dr. Jack Boyd, conductor 





SIDE 2 | 
ACR-1010B 3 STEREO 
(25451) 

1. IN THE CROSS OF CHRIST | GLORY 

2. WHEN MY LOVE TO CHRIST GROWS WEAK 
3. THERE IS A GREEN HILL FAR AWAY 

4. WHEN | SURVEY THE WONDROUS CROSS 
5. AH, HOLY JESUS 
6. BENEATH THE CROSS OF JESUS 


7. JESUS, KEEP ME NEAR THE CROSS 
8. | STAND AMAZED IN THE PRESENCE 
































A 
Record Distribution, Inc. 
ADVENTURE PLAYHOUSE PRESENTS 


THE MADCAP ADVENTURES OF 
ROBIN HOOD 


\ 


SIDE A | 
been PY Aim-Q 560 B 





= Robin Hood Wins a Prize of Gold 


OQ) 
S 
So 
~ 


(Begin) 
= 
©® oY 
4 For Kenneth L. & Ww 
So LouAnne O. Sprenger 


+. 
RNs 
8) 
OP 


Is a 


Aim 


Record Distribution, Inc. 


ADVENTURE PLAYHOUSE PRESENTS 
THE MADCAP ADVENTURES OF 



















ROBIN HOOD 
SIDE B 

pose tk & Aim-Q 560 B 

z Robin Hood Wins a Prize of Gold = 
° (End) . 
“6, 
= ©® 
on Lous O- Sprenger yy 
7 p O po 


‘S 


A m 
Record Distribution, Inc. 


PIED PIPER PLAYHOUSE PRESENTS: 
PINOCCHIO IN THE LAND OF MAKE BELIEVE 


SIDE A & 
STEREO Aim-Q 1098 C 


/ 


| = Pinocchio’s Adventure in the Land of Make Believe 
(Begin) 


fe) 
~ 
2) 
oS 
a~n 


AX 


For Isola Investment Co. 





/§ 
"RIBUTION INC. 718 © 
















A m 
Record Distribution, Inc. 


PIED PIPER PLAYHOUSE PRESENTS: 
PINOCCHIO IN THE LAND OF MAKE BELIEVE 


| ; \ 
SIDE B. G 
ee 0 Aim-Q 1098 C 


| 2 Pinocchio’s Adventure in the Land ‘of Make Believe 
(End) — 


For Isola Investment Co. 
on 
oP 





SIDE A 

1. Do You Like It KINDRED 
2. Round De Worid KINDRED 
3. Jagabat CHAKO. 

4. Fete Cya Done CHAKO 














STREET PARTY DANCE 
LP1696 


®) Rituals 1996 in association with Arch Angel 
© RCR Publishing 1996 in association with Bud Music 













SIDE B 
1. Short Pants CHINESE LAUNDRY 

2. Trini Slam DADDY DEVO 

3. Karike Woman CHANTWELL 

4. Right Move BROTHER RESISTANCE 


th al 
e Aza 


STREET PARTY DANCE 
LP1696 


®) Rituals 1996 in association with Arch Angel 
© RCR Publishing 1996 in association with Bud Music 
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a 
< 
S THE LADY WITH A SONG A 

| Produced by Prince Emmanuel Yelder a 
Re © & ® 1988 SOLID ROCK RECORDS = 
> 2 
C) | ! . 
J STEREO a 
ca ~] 
= SRC-001 SIDEONE 2 
SS S 
si I. Oh Magnity. The Lord With Me 245 = 
(Reginald Wilhams/Hobbs Family Gospel Music ry 
Publishers/BM1) Oe 

Ww 2. There [s A Fountain 4:34 © 

oS) (Kenneth McBastland/McEastland a 
er Publishing/SESAC) s 
o) “i Lift. Your Voice 3:48 
Pe (Avaneda Hobbs/Hobbs Family Gospel Music 
Q, Publishers/BM1) 
4, Sacrifice Of Praise 4:31 
T (Avaneda Hobbs/Hobbs Family Gospel Music 
Re Publishers/BMI) hd 
“Op ALL RIGHTS RESERVED OQ: 


a @ 
5 
JS os 
“HD ROCK REC o¥* 




























— 
Ss | a 
2 THE LADY WITH A SONG - 

o Produced by Prince Emmanuel Yelder & 

va 

Ke © & © 1988 SOLID ROCK RECORDS = 
C) s 
a STEREO SS 
7 SRC-001 SIDE TWO a 
ee > 
0 as 
Ww I. Oh How | Love The Lord 4:58 ne 

rh (Reginald Williams/Hobbs Family Gospel Music Oe 

ip Publishers/BM1) oO 
Cy Me With His Strips 6:38 
C (Avaneda Hobbs/Hobbs Family Gospel Music - 
2 Publishers/BM1) os 
3. Lord. T-Love: You 4°$3 
te (Avaneda Hobbs/Hobbs Family Gospel Music & 
oO Publishers/BMI) X 
f- 4. Redeemed r 3,40 
& ys (Prince: Yelder/Hobbs Family Gospel Music ao 
Oo Publishers/BMI) 
Op 15 ALL RIGHTS RESERVED Q: 
ra ® 
py 


& 
§ 
°LID ROCK RECO™ 


mM WES 


‘ rx THE. 106 BAKO DA 


1..JUG BAND MU: 287, ae “ 
Memes a Band; eae. verses, - Geott Moldaur 


es my EOS Ve : ‘Side One 
xs. 220926 S S0lUlUCU . 


: 2. “ BEEDLE UM BUM 9:9 
~. 3. HAWAII 3:08 — 
. -@, SOMEBODY STOLE MY GA 
Tae ood; Robbins Music, ASCAP 
5. THAT'S WHEN LL COME BACK To You 2:50 
aa cae piue tines ae en Pasa 











. Copyright 1970. 
‘Vanguard Recording’ uct Ings, N. y, 
~~ tecal ad in USA. 























IM RWESKIN 
AND THE JUG. BAND 
GREATEST BTS 


1. never SWAT A FLY” 3:30 
~~ «Be Sylva, Brown, Henderson & ‘Rade 
Jungnickel Unc., ritets. 4 Publ, /ASCAP 
<@. RAG MAMA 2:08 
pied, Boy Folle .o 


Wots AN eo Side Wwo 


. RICHLAND’ WOMAN. 4:21 
_ Mississippi John Hort Wynewood Music 








» MY GAL. 2:50 

. OVERSEAS STOMP 2: 25 ~ 
Wilk Shade... 

. BLUES MY NAUGHTY SWEETIE GIVES 16 ME 1:56 a. 
Ceres €. 8. Marks, BMI ~o ae 


— \ Copyright 1970. . 
~Vanguail Recording. Society, Ine:, y N. Y. 
- Recotecd in ee 


* nee y 
























JIM KWESKIN 
AND THE JUG BAND 
GREATEST HITS 


1. BORNEO 2:06 

2. UKELELE LADY. 3:49 
Gus Kahn - EA. Whiting; 
Bourne-Whiting, BMI. 


Side One 
XSV_ 220928 ~ 





: VSD-14-A 





3. MEMPHIS 3:01 

Chuck Berry; Arc Music, BMI 
4. CRAZY WORDS, CRAZY TUNE 2:00 

ane wise 
5. UM A WOMAN. 3:51 

Jerry Lieber-Mike Stoller; Trio Music, BMI 

6. STORYBOOK BALL 3:2! 
Montgomery & Perry; 
Melrése Music, ASCAP 


Copyright. [970 
Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 
















JIM. KWESKIN 
AND THE JUG BAND 
GREATEST HITS 


1. DOWNTOWN BLUES 2:10 

Frank Stokes & Dan Sane 

(The Beal St. Sheiks) 
2. MORNING BLUES 3:00 
Dave Macon; add. verses, Dave Simon 








VSD-14-B 


XSV_ 220929 











Side Two 


. WILD ABOUT MY LOVING 3:31 
. 1M SATISFIED WITH MY GAL 1:56 
. CHEVROLET 3:51. 

Ed & Lonnie Young; 

Progressive Music Co., BMI 
6. BLUES IN THE BOTTLE 3:24 
Peter Stampfel & Steve Weber; 
Faithful Virtue, BMI 


Copyright 1970. 
Vanguard Recording Society, Inc., N.Y. 
Recorded in U.S.A. 


Oi & G3 


-VERNE 


H igh a idelity 


- JOHNNY ALBINO » 
~Y: SU TRIO SAN JUAN | 
AL VARADO-OLA JOHENY 


' Grabacion Original — 


ee Fidelidad 


ve Rand 1: HISTORIA DE. UN AMOR. ‘(Carles hiniten) 
Ba ‘Band 2: NO PIERDAS: ESTE DISCO (Mario De Jesus) — 
Band 30. EN NOMBRE. DE. DIOS (Chago Alvarado) | 
Band 4: PLAZOS TRAICIONEROS (Luis Marquetti) — 
Band 5: AMOR. FRACASADO (Felix. Martinez) 
Band 6:: ME ‘VOY. DE day VIDA Gose. Hatloe) 
























é os : o : High Fidelity 
JOHNNY. ALBINO 

<4 OY. SUATRIO SAN JUAN 
s ALVARADO-OLA-JOHNNY 





~Coleccionista « y 
Grabation Original. 8 : 


Ala Fi Body ae 





ve Band i “Tu ME ENSENASTE A VIVIR a Grates) 
ey  (Chago Alvarado) | me 
: 3 Band 2: ROSA (Pepito La Comba) ee 
. Band 3; POR QUE NEGAR (A. Lara) erase. 
Band 4: MARIA. DOLORES (F. Garcia-J. Morcille): 
> Band 5: MALA SANGRE (G. Urquiza-E, Cortazar) 
_> Band 6: DROGA. (Pepito La bles : 3 : 


















JULIO ANGEL tate 


La Voz Romantica de Puerto Rico Stereo 
y El Trio Borinquen TTH-1882 

©1984 

SPECIAL 

PRODUCT 


- (Medley): SUS Eon El Recuerdo 


iaeentc oo ade 
b. Un minuto de tu amor 
Ivaro Canillo) 
c. Seguire mi viaje 
(Alvaro Carrillo 
2.- Madrigal 
Don Felo 


3.- Amor Mi 
(Alvaro Carrio) 


(Homero- Panosite: Virgilio) 





JULIO ANGEL Lado B 


La Voz Romantica de Puerto Rico 33 1/3 RP 


Stereo 
B 
y El Trio Borinquen aes 


® 1984 


SPECIAL 
PRODUCT 




















1.- SUL SLES una Ilusidn 
(Hector Urdaneta) 
2.- (Mediey): Rafael Hernandez 
a. Desvelo de Amor 
b. No me quieras tanto 
c. Silencio 
3.- os con Dios 
(Rusell- Peppex- James) 
4.- Con Mi Corazon,Te Espero 
(Humberto Suarez 
5.- La Puerta de, Tu Casa 
(Heetor Hernfndez) 


















‘OSCAR 
DE FONTANA 


Salsoio.| 


LADO A 
33 1/3 RPM 
Stereo 





LP-005 
y 1990 FONSA RECORDS 


O LA RERESTROIKA * 
a (Sergio Diaz) 3:40 e 
= EL SUCU—SUCU * © 
c (Eliseo Grenet) 4:50 
2 AL DERECHO Y AL REVES * > 

O (Sergio Diaz) 3:47 © 
Se EL TORO Y LA LUNA 












% 
£s ; (Oscar De Fontana) 3:00 _ 
&en 
ZO 


\: 
” 140 Nw. 22 AVE: mins 













OSCAR 
DE FONTANA 


Salsoso...! 
| \  FOASA 
Anos —————— 


33 1/3 RPM 3 
Stereo LP-005 


4990 FONSA RECORDS 


So SE QUE EXISTE EL AMOR * 
> (Oscar De Fontana) 3:44 © 
= LA OSTIONA Y EL OSTION * 
O (Sergio Diaz) 3:53 
S 
% 













6686 


VEN CORAZON 
(Oscar De Fontana) 2:09 


L 
{R. Amado) 4:00 
MANANA * 


a 
~ < 
e. (Rey Casas) 4:35 oe 


S Ww: 
'40 Nw. 22 ave: WY 
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CARLOS LOMAS 
“Plays >. ea 
PLAMENGY GUITAR IMPROWSATIONS 


| bined 4 bee y 


1 keosdefia (£40) 
2. -Seguiriyas (5:03) 
3. Rumba-Flamenca (5:30) ~ 


SMC Pro-Atte Recording 
by Gabrie] Oller 












LARY) , 
“MISH Musi cente® * * 


s ack aROADCASTING 2 Copy, 


CARLOS LanAS 
as "IMPROVISATION 


_ SMC- 141 2). i — Stereos 


1. Buisctes (4, ey 

9. Tarantas’ ta 56} 

38, Romance 243} 
A, Data Mora (3:05) 


"SMC: Pro-Aite Recording ~ 
‘by Gabriel Oller 





“SP, | a a 
“hist music center ¢ 












Live at the Boudin Festival 


LA PORTE DANS 
ARRIERE (THE BACK DOOR) 
(D.L. Menard) 
BAYOU PON PON 
(Traditional) 

LOUISIANA MOON 

(Curtis Wyble) 
YOU’RE POLY uo) BE MY GIRL 

(Chris Forema 


BIG MAMOU 


(Traditional) Prey) 
BATTLE OF NEW ORLEANS nijik 
(Jimmie Driftwood) NK-30} 






SIDE ONE 















Live at the Boudin Festival 


I NEED YOU 
(Gerry Beckley) 
ALLONS A LAFAYETTE 
(Traditional) 
ROSE OF LOUISIANA 
(Paul Kinnerly ) 
PETITE OU LA GROSSE 
(Traditional) re 
LOVE PLEASE COME HOME nijl 
(Leon Jackson) NSO 
a ¢ SIDE TWO 
neeenngee . ee 2 ee Ney 3 ~ & P. 


aed 


Can 
PROMISES | 
OSHA 


1992 CO 001 tz STEREO 
BMI 33 13 RPM 


TRADITIONAL SIDE 


1. ONE MORE SOCA 5:13 
2. PROMISES 5:46 i 
3. RHUMBA 4:30 


MUSIC PRODUCED BY 
C. HODGE - 0. ROMEO 








¢ 
fy 
"CORDS ext PRODUCER FOR ie 



















> | 
CaN 
RECORDS 
PROMISES 
OSHA 





1992 CO 001 
Bh 





STEREO 
33 1/3 RPM 


PROGRESSIVE SIDE 


1. pNatet MAN oe 
2. A - YA! 5 
3. WHO'S 70 Bl. AME 5:24 
MUSIC PRODUCED BY 
C. HODGE - 0. ROMEO 
Ce et 
» 5cOR0g EXT PRODUCER FO" on 


» = Gee ~~ Wer, we i i 2 ‘ 
< r 4 b 


AS ORG ae ® 
-iNAGESHI NO HANA - 


_ HATSUKOI C28) 
. YOSEI NO UTA C&R @ iki > 





10. 


4, JIWARU AMENO NICHIYOBI 













Citi SiO HIZA)D 
S GIRCLE 


~ OP OF THE WORLD 
“OU ARE 21, 1 AM 16. 


“SEP ENDING SONG OF °° 
NE RAD VOR CL Gs 


4 
6) 
6 
7 
8 
9 





. DAY 1S DONE 
. YOU ’VE GOT A FRIEND 

. ROSE GARDEN 

. FOR ALL WE KNOW 

. WILL THE CIRCLE BE UNBROKEN 
. NOBODY'S CHILD 





Gh ie A VE 


, SWEEV DREAMS 
. DEVOTEEL TO YOU 


% 
\ 


> 4002 











<7 
a] 2 FA} 


cf 


wile 


4 728.12 


@ 
eres, 


LL. 


5] 
*i 


nll & <0 








NORCA 


ASI CANTA COROZO 


CON JUANCHIN SANTANA Y MIGUEL MIRANDA 
CANTAN: COROZO Y PEPITO 


LP — 242 gq LADO A 


LA MUJER DE ANTONIO — m. matamoros ; 
\ NO LLORES MAS —p.acEvEeDo + ~ 
EL MANICERO — molses simons 
SECRETOS PASIONALES — manuet LUNAS 
“PURO AMOR | 


SIRO. - CUETO --MIGUEL 


























ASI CANTA COROZO 


/ CON JUANCHIN SANTANA Y MIGUEL MIRANDA 
f 
CANTAN: COROZO Y PEPITO 


LP —|242 3 LADC B 


_ ENAMORADO DE TI — k. HERNANDEZ 
‘MI POBRE CORAZON — siro RopRIGUEZ 
. ASI SOY YO — R. HERNANDEZ 

XQ CONCHITA — b. aA. R. 
QUE VISTE — c. CASTILLA 


— 


\ 
% 








ON ES egy OF 


(dp) 
OQ 
is 
O 
O 
Ww 
a 











Lado A ee 


DBL1-5239 (DBL1 a A) 


ZIRANDARO 
ACAPULCO TROPICAL 
1 ZIRANDARO (Boli (Bolivar Gaona Salgado) * 


2 PUERTO RICO DE MIALMA {Cuco Sanchez) ** 
3 AGUITA DE LIMON (Angel Sanchez Nava)*** 


iE 
‘ 


4 IMPOSIBLE QUE TE OLVIDE (Lauro Navarrete)* 
5 ENTRALE CON CALOR (Vamos a Rumbear) ** 
(Raul Veldzco V. _ 













ACAPULCO TROPICAL 
Cantan: *Lauro; **Walter; ***Walter y Lauro 
Realizado por: Manuel Rodriguez 
(Grabado en México) 


TMis} RCA CORP — MADE IN USA ©@®)1980 RCA RECORDS 


Ma gt 
FACT pc, BY RCA ecconse 


a) 
. O 
a 
fe) 
O 
~ Wi 
x 





DBL1-5239 (DBL1-5239-B) 












We B Estereo 


ZIRAN DARO 
ACAPULCO TROPICAL 


1 4 SJER. Y LA PALOMA (Diego Espinosa) ** 
f8, NCEANERA DE Mi AMOR (Heriberto 


Salazar) ** 





3 e PULIDO (Popular, D. oo. 





ACAPULCO TROPICAL 

Cantan: *lLauro; * *Walter 
Realizado Por: Manuel Rodriguez 
(Grabado en México) 


TM(s) RCA CORP —MADE INUS A *@1980 RCA RECORDS ow 


FACT URED BY RCA pecans Oe” 





productions 


ICY HOT 










NEW YORK JAZZ 
SIDE 1 z STEREO 
GFL 1206 A 
1. LIMEHOUSE BLUES 7:21 
2. SING, SING, SING 13:46 


3. THE WORLD IS WAITING 


FOR THE SUNRISE 5:53 













ICY HOT 
NEW YORK JAZZ 


u 2 7, STEREO 
GFL 1206 B | 












1. BEI MIR BIST DU SCHON 6:25 
2. NAGASAKI 5:13 
3. LULLABY OF THE 

LEAVES 7:09 
4. THE WORLD IS WAITING 

FOR THE SUNRISE 6:00 


(Very Bright Version— Reprise) 


Ss Vi oire)e 


J 


“)) 
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S 
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UO 
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@) 
ro) 
Ge) 
iss 
2 wi 
Ne 
5@) 
Bd 
a} a 
jo 
=e 
feos) 
| Sed 
& 
© 


oo. 
Ch id INCINCACION Ct "O. 
CLE a Cel x 


TU NO SABES MENTIR 
—Miguel A. Maymon— 
A 


AAD-1386 # 


33 1/3 RPI 


wi 

wi 

TE REQ * 

CU § 

\ : sensi ale st 
8a 
onal 

N 

4 


NO NIEGUES QUE ME QUISISTE 


—jJorge del Moral— 


S! QUIERES VOLVERE 


S 
% 
Ke, 
e 
% 
é 
@ 


TRAICION | 
ae TOS CELOS 


fo) 
o 
fe) 
_ —Rafael Hernandez— e 
. T 
3 
fe) 





<< os 
a tii tt 
ClLOP Tt Wc. 


TODO PARA T| 


—Rafael Hernandez— 


B 
AAD-1 386 


33 1/3 RPM 


P| : STEREO 
a AGOSTO/1979 
DESESPE RADAMENTE 


—Gabriel Alvarez— 

VUELVEME A QUERER 

—Mario Alvarez— 

ENOQJO 

—Rafael Gonzalez Pe ena— 

OJOS MAL. VADO OS 
> ristina Saladrig gas ~- 


VENGANZA 
—Pedro Flores— 
QUE FALTA 
TU ME HACES 

—Bobby Capo— 


ras 


“S, WED 


\EDRAS RECop- 
Q\0 e\ UR? 
® ©) 1979 Rio Piedras Records Mfg, Inc. 

















ZIMMERMAN & MARVIN 


AS RSI IRR DI NE SE TI S IET S TTBET T RE ES 


A BACKWARDS GLANCE 


SIDE ONE 


Stereo 33 1/3 RPM 
































1. A BACKWARDS GLANCE 
§:51/Marvin/© ae and Marvin 
2 1 ELE SOE ROCK 
2:55/B ees PT) 

3. ALL YOUR ANAIET x 


4:07/Joy! The Salvation Army, London 


. CROWN HIM WITH MANY CROWNS 
Day wea ss Elvey/PD 
. TL KNOW WHOM I HAVE BELIEVED 
3:12/McGranahan/PD 
6. PASS IT ON 
2:41/Kaiser/Lexicon/ ASCAP 
®) 1983 Zimmerman and Marvin 
Printed And Made In Canada 
WRAI-105 


ZIMMERMAN & MARVIN 


SRST ETE 


A BACKWARDS GLANCE 


Ges 


SIDE TWO 


Stereo 33 1/3 RPM 


1. JESUS SHALL REIGN 
4:40/Hatton/PD 
2. MARVELOUS GRACE 
2:23/ Towner/Hope Pub. Co. 
3. LEANING ON THE EVERLASTING ARMS 
2:03/Showalter/PD 
4. CARES CHORUS 
4:00/Willard/Maranatha! Music 
5. GREAT IS THY FAITHFULNESS 
4:51/Runyan/Hope Pub. Co, 
6. A BACKWARDS GLANCE (Reprise) 


1:42/Marvin/@ Zimmerman and Marvin 
































(P) 1983 Zimmerman and Marvin 
Printed And Made In Canada 
WRAI-105 














/ RICHARD NIE SONGS | 
/ FOR LOW VOICE 

/ Piano Accompaniments 

| by John Wustman 


S 7074 


1. Heimliche Aufforderung j 

2. Allerseelen 

3. Heimkehr 
\. 4. Die Nacht / 
\. 5. Morgen | om 
6. Wie sollten wir _ 
J. Du meines Herzens Kronelein 





MMO 7074-A 





Ferrer Te Sh a 
CONE UA SLL 
CRT SE PORTER 
CT RR 

. = 






\ 





RICHARD STRAUSS SONGS 
FOR LOW VOICE 


Piano Accompaniments 
i by John Wustman 


<6: 7074 


| 
IMMO 7074-B 
. Waldselizkeit 
Freundliche Vision 
- Ich trage meine Minne / 
Traum durch die Dammerung 
. Standchen 
. lech schwebe 
.. Caeilie 

















WW, 


SIAR Wh— 

















HP100 


y, 33-1/3 RPM 









All songs copyright 1987 
Hap-Pal Music Inc., 
Box 323, Topanga, CA 90290 


BACKWARDS LAND 
IF 1HAD WINGS 
WHEN THINGS DON’T GO YOUR WAY 
AMANDA SCHLUPP 


TEDDY BEAR 



















i? — 


by HAP PALMER 





mn hy 






S 33-1/3 RPM 





\ Y, All songs copyright 1987 
Hap-Pal Music Inc., 


See Box 323, Topanga, CA 90290 


=» 


HELPING MOMMY IN THE KITCHEN 
CHOMPING GUM 
WHEN DADDY WAS A LITTLE BOY 
FRANCIE HAD A FOOTBALL 
TEDDY BEAR BALL 





AITH PRODUCTIONS 


CLEVELAND, TENNESSEE 


STR IE Se FE REE SS RTS 


ED WILEY 
“Isn’t It Wonderful” 


Side One 
006051-A 


STEREO 


33 1/3 RPM a 


1. MY TRIBUTE/Andre’ Crouch/4:06 

2. ISN’T IT WONDERFUL/Ed Wiley/4: 26 

3. PRAISE THE LORD, HE NEVER CHANGES 
4 
















Sherry Harris/3:21 Y 

- CHRIST 1S ON YOUR SIDE D} 
CSN Cecil Hepburn/4:48 a) 
, 5. | JUST CAME TO PRAISE THE LORD () 

A, Wayne Romero/2: 36 Y 

6. | NEED YOU (Only You) < 

& © 1980 Glenda F. Nicholson. re 

All Rights Reserved/2:51 AO 


© 
co) : 
YO : 0° 
Tr. O 
Ons ¢ ciev® 














AITH PRODUCTIONS 


CLEVELAND, TENNESSEE 


ED WILEY 
oa It Wonderful’ 


STEREO | if : Side Two 
33 1/3 RPM 006051-B 


1. HE LOOKED BEYOND MY FAULT 
ye Dottie Rambo/Music from London 
y Derryaire/3:55 

4 2. WHAT A WONDERFUL FEELING 
A Willie Norman, Jr./4:16 
% 3. UNTIL THEN/Stuart Hamblen/4: 32 
4. HAVE FAITH/Scotton/4:18 
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LEAR 


RECORDS INC. 





PUDGE’S 
WILD & WONDERFUL FLAT TOP 
With Good Friends 


SIDE ONE g 


STEREO 
/ 








. WILD AND\WONDERFUL - 2:47 
. IRENE’S WALTZ - 6:27 

. ANDY’S WALTZ - 3:26 

. SWEET DIXIE - 2:46 

. REMINGTON RIDE - 4:29 


OhWN = 


7) 
9. Box 574, WIN 


















LEAR 


RECORDS INC. 


PUDGE’S 
WILD & WONDERFUL FLAT TOP 
With Good Friends 


SIDE TWO © STEREO 
303078B | 33 1/3 RPM 
1. BLUE SPANISH EYES - 6:07 
2. LORENA - 4:14 
3. BULLY OF THE TOWN - 2:50 
4. BLACK MOUNTAIN RAG - 2:21 
ae 5. WHAT A FRIEND WE fs 


HAVE IN JESUS - 3:49 





RECORDINGS 


No. 145 
Side 1 


Ae AS EIN REVIVALS, INC, 
MIRACLE VALLEY, a 


| PEACE IN THE VALLEY : 
GENE MARTIN - STALWORTH SINGERS 


. TREE ON EACH SIDE OF THE RIVER 
| RUNNING FOR JESUS é 
TRUST IN THE LORD 
LIFT HIM UP 
> LE BE AURIGHE 























i} DAVID DAVIS - ORGAN 








RECORDINGS 


No. 146 é " “A, A. ALLEN REVIVALS, INC, 


Side 2 acute MIRACLE VALLEY, ARIZONA 
. PEACE IN THE VAT EY. 

GENE MARTIN - STALWORTH SINGERS 
MEET ME IN THE CITY 
CHILD OF THE KING 
I SHALL NOT BE MOVED 
LOOK TO THE HILLS 
PEACE IN THE VALLEY 




















DAVID DAVIS - ORGAN _ hh 








Side 1 
1988 
Park Place Records 
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_1{ MUST TELL JES 
(Bruce Allen, Arr.) 
Carmen Hill, Le 

2. MY LORD, MY LOVE 

(Carmen Hill) 
n Hill, Michael Cobb, 
OBODY KNO\ 
(Leofric Thomas) 
Rudy Pope, Lead 

4.1 LOVE JESUS 4:37 

(Gloria Banks) 
Gloria Banks, Lead 


ry 
Gg £ 


Vp “It Takes Faith, MaLa 


EG CASD ASS 
Ce R ecora 


PPR 1745 



































aN 5 A238 uN . Saath ‘ 
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© 1988 
Park Place Records oe, 
1. VVE GOT A LIGHT 3:35 

(Bruce Allen) ° 

Lorraine Th immas, t Le 2ad ay 

- oo P at ‘ie ber 

z 2. FILL ME WHH YOUR SPIRIT 5:27 & 
~w 
da 





cS) (Bri uce Alle n) 
o. Leofric Thomas, Lead 


S “) ToT A como ~rmAIT +p 
a 3. IT TAKES FAITH 7:25 & 
o (Frank W illia ams) < 
> | A S ‘ ie, 
2. Bruce Allen, esd Ry 
“A A icCemeaic Cc yM ING -ce & 
v. 4.JE S Uo 2 COMING 4:06 “ 
cr (Carmen Hi u ) eo) 


“6, Johnny i Thome , Lead ws 
ongs Key of Life a NG BMI, Except, OS 

p ‘It Takes Faith, MaLaco Muse BMI ew” 
ke A eS 


A90 1 GC, 





eT 
aa a | 


SE SES SSSR 
Aecoras 
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PEAK OF POPULARITY \ 


PARNAS 












A Roger Lopez p. LPs. 1108- B 


Be isulinll 
The Fabulous ZARAS 
with JULIE GRANT and TOTO 





+4, - FOLLOW ME roto) (2335) 


_ 2. NO ME DES TU ADIOS, AMOR (Julie Grant) (2: my f 
(A. Patrono-A. Laxague) 
3. REASONS (!ulie Grant) (2:54) 
, Waser Geitili-Sandra Le Broca) 
Siti ae aoe AMOR Tote). (3: 54) 


saute 
5. Que INDA. ES LA VIDA (Toto) (2:15) 
(Hugo Fatoruzzo) - 
* Arreglas y direccion: 
Cesar Gentili 


@® 1972 Parnase Record Co., Ine. 
718 - 10th Ave., N.Y.C. 10019 


ROBERTO CARLOS 


1.- AMIGO 3:27 
(R. Carlos - E. Carlos) 


LADO -A- Z 33 1/3 RPM 
ee a % 
@1980, CBS, Inc. EC 


STEREO, 
2. SOLAMENTE UNA VEZ 2:48 
(Agustin Lara) 
3. NUESTRO AMGR 4:18 
(Mauro Motta, E. Ribeiro) 
4-MUY ROMANTICO 4:26 
5 




















(Caetano Veloso) 
 HABLANDO EN SERIO 3:47 

(Mauricio Duboc, Carlos Co! 
ie ae ale fe an 


"Gs OF ne 





igs § 
(E, Levi 






















ROBERTO CARLOS 


1... CABALGATA 4:05 
(R. Carlos - £. Carlos} 


oN ry . SP EWR hos Gah he 
S x 
tan OR U0 . B ne gaa a Cea: pen a 
@19; 2 ‘ : 33 1/3 APM 
Wo tau, 7, HC. ues dial a ies 
es TE 5 eR Fs ’ 


| -NO TE OLVIDES DE Mi 3:53 
| (R. Carlos - E. Carlos) ~ 
\ - SENTO MUCHO AMIGA MIA 3:33 
‘ (R. Carlos - E. Carlos) 
4.- HACERTE MI MUJER 4:15 
: (Ronnie Von, Tony Osanah) 
—6.- OTRA VEZ 3:17 
(lsolda) 
6.- AQUELLAS TARDES DE DONINGO . 
s. (R. Carlos- E. Carlos) 3:50 ae 


Go hs 


Manufactured by ¥' 








f KRITICAL MAS. 


(shack of. the new). 











i : ae 331/3 rpm 
is . other side /,Side one ~~. side-two (this side “ : = 
FS x v . f S : s F . = * 
& ETERMAL FLAME te ae Jes i mauvarmbpnia mauval slang 
x ALL mY Lovin New Cleation uf ) tRini styuy president: oe 
ert ‘ °\ WHERE DEmanm Shaka’. __«* REVOIcE afaklan ce 
bo SAY LOVE You nigel & marvinilewis - Ao FLING Back choka. 
tc oe Dance party k.v. charles ~ watcCH A GIRLS DEM wine NyO- 4 
\ ‘ ; + 
x J N ¥ 
\ 
5S ; \ : 
\ > 
XN sacl! \ } 5 
\, - \ ok x E ay } : . ‘ ‘ Ny 
Ne Sais oe 950401 ‘A oa SENS RRS = 
Y ‘ © & © 1995 Ice Records Ltd. »* d 
‘ . All rights of the producer and of the owner of the work reproduced reserved. 
SS a _ Unauthorised copying, reproduction, hiring, renting, elite performance 
‘s ay Sj Aand pebadeas tae prohibited. 
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Se f ) a y - 
te ie y wy 
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C LEATHERSTOCKING 


RECORDS & MUSIC 


|! LOVE NEW YORK...AND I SING ABOUT IT! 
ROBIN SCHADE 


1.1 LOVE NEW YORK...AND I SING ABOUT IT! 
(Robin Schade)--3: 06 
2. OLD WOMAN (Tom Rasely)--2:30 


SIDE ONE LSR 101 
33 1/3 @ STEREO 


3. BATTLE OF SARATOGA (Traditional, adapted by Robin 
Schade)--2:33 
©) 4. ADIRONDACK LADY (Robin Schade)--3:37 a 
Ss 5. ROLL ON, OLD RIVER (Bob King)--2:57 ¥ 
%, © 










6. SEASONS (Robin Schade)--2:29 


All selections, Leatherstocking Music, B.M.1. 


a 
21 
% 
“Sic, Center ROAD ee 














eA LEATHERSTOCKING 
RECORDS & MUSIC 


| LOVE NEW YORK...AND | SING ABOUT IT! 
ROBIN SCHADE 





1. RIDE ON LOO GANG_ (Robin Schade)--3:29 
2. BRIGHT MOHAWK VALLEY (Traditional, adapted by 
Robin Schade)--2:54 \ 


\ 


\  LSR101 
| = STEREO 


} 


SIDE TWO 
33 1/3 

















3. CHESTER GILLETTE AND Fé “BILLY’’ BROWN 
(Traditional, a ted and chorus by Robin Schade)--2:35 


6) 4. THE ADIRONDA AY (Robin Schade)--2:40 


OY 
a 5. MEDLEY: HUDSON RIVER STEAMBOAT and THE oy 
& ERIE CANAL (Traditional! songs, adapted by Robin % 
“ Schade)--3:40 > 
g, 6. UTICA, OH UTICA (Robin Schade)--2:37 x 
% iN 
e, s 
e All selections, Leatherstocking Music, B.M.|. ww 


Ying : 
a 
eo 
Oo, 4 
Us 21°?" 


= o*% 
“sic, Center Road: 8 


STEREO 
SIDE: t PLD 2004 


IN CONCERT WITH THE SCOTS GUARDS 


THE PIPES & DRUMS AND CORPS OF DRUMS OF 
1ST BN. SCOTS GUARDS 


PIPES & MARCHES: 6/8 MARCHES: 
Nell Flaherty’s Drake etc. 
PIPES & DRUMS: |. 
Selection: El Alamein 
CORPS OF DRUMS: SET OF JIGS: 
’'ll Gang Nae Mair Ta’e Yon Toon etc. 
PIPES & DRUMS: MARCHES: 
Archie Mackinlay etc, 
. CORPS OF DRUMS: 
Uturp 
6. PIPES & DRUMS & REGIMENTAL BAND; 
V4, The Darle Island etc. i 
Nay ® 1977 EMI oe? 
7 INC . r wn: 
AL pic: LE VOGO 
VEST saty street, NEN © 












STEREO 
SIDE 2 PLD 2004 


IN CONCERT WITH THE SCOTS GUARDS 


THE PIPES & DRUMS AND CORPS OF DRUMS OF 
1ST BN. SCOTS GUARDS 

















1. PIPES & DRUMS: 2/4 MARCHES: | 
Highland Lassie Going To The Fair etc. 
2. CORPS OF DRUMS: 

McGregor 
3. PIPES & DRUMS: SELECTION: 
4 
5 
















Gaelic Air etc. a 
. PIPES & DRUMS: SLOW & QUICK MARCH: Ne) 
The Saffron Kilt etc. or 4 
. CORPS OF DRUMS: 


Vp Jaurez 
‘“, 6. PIPES & DRUMS & REGIMENTAL BAND: 
ae Marches: The Crusaders etc. 2% 
“ay ® 1977 EMI or 
oes we 


¥ Ks . 
SATE ean te 3 
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DON HAMMOND FLUTE 
MILTON KAYE PIANO 


| CONCERT HALL 
FIDELITY 


Sonata for Piccolo, 
Flute and Alto Flute 
(IN FOUR MOVEMENTS) 


by 
ALEC WILDER 













_ RETOO5A 


DON HAMMOND FLUTE 





JOHN LESKO PIANO 


CONCERT HALL 
FIDELITY 




















, RE7005B 
' Hora Staccato 
Poem for Bass Flute 
Valse In C# Minor 
‘Piece for Flute Alone,G Minor 
\ Air for Flute : 
~ Night Soliloquy 
_ . 


A} 


%0, 
<O 
yy 
"Che we 
"” he , on 
COp rel 
9S 220 sroapway, HUNT 
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THE BEST YEARS OF ELLA.FITZGERALD . 
1. ELLA (Webb / Ellsworth) Taft JORDAN: Gesang - Sil EWairse(Urclem- tire the | 
ORS: Chick Webb-Orchestra 245 
— 2. A TISKET - A TASKET (Fitzgerald) - Ella Fitzgerald and He 
Ana Chick Webb-Orchestra 2'35 | 
3. | FOUND MY YELLOW BASKET (Fitzgerald / Webb) - Ella Fitzgerald and 
the Chick Webb-Orchestra 2'35 . 
4; BIG BOY BLUE (Lawrence /Howell/Tinturin):-- Ella Fitzgerald and Q 
. °the Mills Brothers 2’43 = 
2, 5, DEDICATED TO YOU (Cahn/Chaplin) - Ella Fitzgerald and ~ coy 
a the Mills Brothers 3'10 yO 
“ Ps 6. TAKE ANOTHER GUESS (Sherman / Newman / 
SS Fletcher) - Ella Fitzgerald and the. 
“ep Chick Webb-Orchestra 2'40 ae 


“Nay, pie P. 1970 


Hise COPYING, HIRING * 
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~ Ella. Fivaerais and the Chick Webb- Orchestra 20) 
2. GOTTA PEBBLE IN MY SHOE (Feldman/ Tobias) - Ella Fitzgerald and the = 
Chick Webb-Orchestra 2’53 te 
3. UNDECIDED (Shavers/ Robin) - Ella Fitzgerald and the seats 
Chick Webb-Orchestra 3'13 age 
4. CHEW, CHEW, CHEW, CHEW (-YOUR BUBBLE GUM) (Ram/Webb/ = 
Fitzgerald) - Ella Fitzgerald and the Chick Webb-Orchestra 3'00 
_ 5. THIS TIME IT’S REAL (Bernier / Emmerich) - Ella Fitzgerald Vale) 
= the Chick Webb's Savoy Eight 3'05 
6. YOU'LL HAVE TO SWING IT (Mr. Paganini) (Coslow/ 
OR: Lambert/ Richards) - Ella Fitzgerald tale) 
SS, _ the Chick Webb-Orchestra 2'57 


Sate y Ae. 


(Oy) 
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FULL FREQUENCY RANGE RECORDING 


STEREO 411 854-1 | 
SPEED 331% ZAL 5285 


T 


€ (P)1971 The Decca Record Co.Ltd. 


HANDEL 


THE WATER MUSIC - Suite 
(arr. Harty-Szell) 


1. Allegro (2°35’’) 
2. Air (6°35’’) 
3. Bourrée; Hornpipe (1°45’’) 
4. Andante espressivo; Allegro deciso (7'50’’) 
5. MINUET from ’’The Faithful Shepherd’’ 
(arr. Beecham) (3°35’’) 


GEORGE SZELL 


conducting the 
LONDON SYMPHONY ORCHESTRA 


WO 

ce i 

ISED cps 
PIRING LENDING, PUBLIC PERFORMANCE BROAD 





FULL FREQUENCY RANGE RECORDING 


STEREO 411 854-1 
SPEED 3314 ZAL 5286 


2 


$ (P)1971 The Decca Record Co.Ltd. 


HANDEL 


THE ROYAL FIREWORKS - Suite 
(arr. Harty-Szell) 


1. Overture (7’05’’) 

2. Alla Siciliana (2°55’’) 
3. Bourrée; Minuet (4°25’’) 
4. LARGO from ’’Xerxes”’ 

(arr. Reinhard) (5'40’’) 


GEORGE SZELL 


conducting the 
LONDON SYMPHONY ORCHESTRA 


On, poh 
ING. LENoiN pustic PERFORMANCE 8°" 








SPEED 33-3 be 5 | ZAL 10999 


1d | CS 6744 
MUSIC FROM FRENCH OPERA 


1. Meyerbeer: Le Pranhéte—Coronation March (3.18) | 
-2. Massenet: La Navyarraise—Nocturne (3.12} : 
3. Gounod: La Reine de Saba— Waltz from ballet Act If (4.39) 
cs a =e) (= (el (-18 pn On —taueid-mi rem Meu Ololas\-mcliclale s!-a area 
5. Massenet : Cherubin—Entr’acte Act Il! (2.46) 
6. Bizet: Don Procopio—Entr'acte Act Hl 6. 03} 
RICHARD BONYNGE 
folelaje|iongiatemiday | 
ZONDON SYMPHONY ORCHESTRA 


® 1972 



























% 
% 
FULL FREQUENCY RANGE RECORDING: | 4, 


MADE IN ENGLAND THE DECCA. RECORD CO.LTD. 


STEREOPHONIC 
SPEED 33-4 a : zt - : oe 


MUSIC FROM FRENCH OPERA 


1. Massenet: Don César de Bazan-——Entr’acte Sévillana (2.34) 
2. Massenet: Le Roi de Laliore—-Entr'acte Act V and 
> Adagio and Waltz, ballet Act 11 (7.13) 
3. yas Le Tribut de Zamora——Danse Grecque Act I11 (1.55) 
4. Saint-Saens: Henri Vili—Danse.de ta Gipsy Act }f (3.05) 
5. Massenet: Les Erinayes—Invocation (4.57)* 
6. Delibes: Le Roi l'a dit——Entr‘acte Act I! (2.26) 
7. Auber: Overture to La Neige (5.07) 


RICHARD BONYNGE 
conducting the 
LONDON SYMPHONY ORCHESTRA 
i DY Tore fetm Ore laalaalharelcvarets) tie) 


te Rca ees 









































‘’Cesar Castro’”’ 
EL 5 aeapehe capri 


\ 


| 












SOF-5603-1 SIDE-A 
Licensed from: \ Stereo 
Discos Fuentes «A 33 | ‘3 RPM 


% 1.-QUE DESPECHO (C. Castro) 2:40 
Ge 2.EL BESO ROBADO ((C. Castro) 2:27 
Ze, 3.-CARINO DE MADRE (C. Castro) 2:35 : 
“~ 4.-EL NEGRITO (C. Castro) (2:35 . 
ors 5.-TU CANALLADA (Luis Perez) 2:45 
6-BUSCA OTRO NIDO 2:30 
Y 
Sty 
S07, . qo> 
8} . 


{Luis Perez) 


y 
SOvarone music co.” 





‘’Cesar Castro’”’ 


EL BESO ROBADO 


SOF-5603-1 


Licensed from: 
Discos Fuentes % 
















1.-EN EL CGARTEL (C. Castro) 2:45 
2.-LA CASTIGADA (C. Castro) 2:35 
3.-AMARGA PENA (C. Castro) 2:50 
4.-MI PADECER (C. Castro) 2:40 
5.-EL HIJO (C. Castro) 2:48 
2 6.-EL DESPRECIADO —_.2:30 
(Calixte Ochoa) 


A Q: 
SONOToNE music 60- &* 


an 


SIDE-B 
Stereo 
33 1/3 RPM 
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"GIVE LOVE AT CHF 
~ MOT 2842. et jee Ee @ yes" 
4 Sl DE ONE ay a Ne / : Beer ae 1 Mee Ee oa Commany, LP. 





AS DA Y 2: 26 | 


B. Gordy) - 








OWINT PRODUCTIONS 


Anita Swint, soprano; Sarah L. Swint, contralto 
acc. at the organ by Robert Banks 


SONGS TO INSPIRE 
5001-A STEREO 


SIDE. ONE © 33% RPM 


. The Lord’s Prayer (A. Malotte) (3:33) 
-Harmony- 

. The Shadow Of The Almighty 
(B. DesVerney) (4:56) 

. The Books Of The Bible 
(Anonymous) (2:10) 





. In The End Of The Sabbath (Q. Speaks) 
(5:12) =Harmony- 

. Hold Thou My Hand (C. S. Briggs) 
(5:15) -Duet- 





i Anita Swint, soprano; Sarah Ae Swint, contralto 
oe ace. at the organ by Robert Banks 


SONGS TO INSPIRE 
"| 5001-8 ® STEREO | 


aay 4 


_ | SIDE TWO 33% RPM 


. One World (G. O’Hara) (3:00) - Harmony- 


| by Po’ Mo’ner oy A Home At ast. 
_(H. Johnson) (5:20) 


3. Honor, Honor (H. ioe 215) 
41 Want Jesus To Walk With ae 
eH. ear ace 





b. 1928) 





O\ aoe a 
oye SIDE ONE 





momente 


for soprano, 4 choral groups, 13 instrumentalists. 
(1965 version) — aa Sean 

Ph Ae aoa (beginning - 2a 36) = 
oe marting, ‘arroyo, soprano 

Bs Se 3 _aloys kontarsky, hammond | organ: oe 
—  alfons kontarsky, lowrey organ — See Renee ee Se 
SB eee ost CMOPUS. Gr MEMBERS OF ThE eC eae 
Wie Ae SR ns ‘symphony orchestra of radio cologne | URIS 
Bs | Mabeine stockhausen, conductor 8 
a WERGO recatdiek 




























at : See 
2 

5 Bro 
"away, a New York, New Yor 


: § 7 soprono, 4 4 ‘choral groups, a ‘nema 
i (1965 venion | 
~ (concl. 22. 40) 


eos. martina ‘arroyo, soprano 
oe kontarsky, hammond organ | 

_alfons kontarsky, lowrey organ 
a _ chorus: & See of me 
















a 


uadt NI ‘QIU IN3-VEIHSOL AB yy 
vw 


8 
yo 
> 
\ 


oN 


e\y 
; RS 
Y 
S$ 
a 
> 
LS) 


etl 
el 


EAST wor 


ie 6 | STEREO 
1 ~] EW4-90002 


(EWJ-90002-A) 
3314 r. p.m. 


RE-VISITED 


THE GREAT JAZZ TRIO AT THE VILLAGE VANGUARD VOLUME ONE 


1. WHEN | FALL IN LOVE 
(V.Young-E.Heyman) Northern Music Corp 
2. SENORITA 
(Al Foster) Aloysius Music Co. 
3. WALTZ FOR DEBBY (Dedicated To Bill Evans) 
(B.Evans-G. Lees) Acorn Music Corp. RS 
4. THE OTHER BLUES aS 
(Hank Jones) Thank Music Corp. cS 
The 0 (®) 1981 Toshiba EMI Ltd. ar® 
MER op» yn 
i RECORDED WORK ARE RESERVED: 


COp 
yy ; 
NG OF THE RecoRD PROHIBITED: 


a 


neti 
a” 
——EE 





er | : 
3 WORLD 2 
: W | _ § y | ST E R al 3 
/ EW)-90002 = 
= GANAS y CAA Zeleley =p) = 
Saf 33% r. p.m. s 
2 © 
% RE-VISITED § 
% 
t THE GREAT JAZZ TRIO AT THE VILLAGE VANGUARD VOLUME:ONE ¢ 
3 
% 1. AUTUMN LEAVES RS 
“On (J.Kosma-J.A.Prevert) Enoch Co. S$ 
* 2. MILADY s 
% \Eddie Gomez) Jegs Music Co. e 
am 3. GOOD BYE & 
Pay (G.Jenkins) La Salle Music Pubs., Inc. 
Of «® 
"HE oy (P) 1981 Toshiba EMI Ltd. a 


&R o N 
fF 5 V 
THE RECORDED WORK ARE RESENE™ 











TELLER HOUSE INC. 


1350 Avenue of the Americas 
New York, N.Y. 10019 


SOUNDS OF THE STARS 
Louis Armstrong, Ray Charles, 
Billie Holiday, Ella Fitzgerald 


gE 
d 


Hello Dolly/Louis Armstrong 
Just A Simple Melody/Ella Fitzgerald 
‘Swing Brother Swing/Billie Holiday 
Mack The Knife/Louis Armstrong 
Blues Ils My Middle Name/Ray Charles 








TS 79-505 
Stereo 


SIDE 1 












Oj. 
‘St. by Teller House: \ne 









TELLER HOUSE INC. 


1350 Avenue of the Americas 
New York, N.Y. 10019 


"SOUNDS OF THE STARS 
Louis Armstrong, Ray Charles 
Billie Holiday, Ella Fitzgerald 

















TS 79-505 
Stereo 


SIDE 2 












| Cover The-Waterfront/Billie Holiday 

When It’s Sleepy Time Down South/Louis Armstrong 
St. Pete Blues/Ray Charles 

They Can’t Take That Away From Me/Billie Holiday 

A Tisket A Tasket/Ella Fitzgerald 


Oj- 
‘St. by Teller House, ' 





THE BEST OF THE DREAMLOVERS 
HT 3000 Side 1 
Mono | & HY 3000 A 
4. When We Get Married 2:25 
‘\\ 2. Together 2:58 | 
3. Oh Baby Mine 2710 
4. Welcome Hone 2:23 
5. Amazons And Coyotees 2:06 
6. Let Them Love And Be Loved 2:44 
7. For The First Time 2:03 


8. Calling Joann 2:57 
9. Let's Twist Again 2:24 





















THE BEST OF. THE DREAMLOVERS 
HT 3000 Side 2 
Mono & HT 3000 B 
1. You Gave Me Somebody To Love 3:00 
2. I'm Thru With You 2:50 
3. Pretty Little Girl 2:03 
4. While We Were Dancing 2:48 
5. Zoom, Zoom; Zoom 2:35 
6. Doin’ Things Together 2:50 
7. lf | Should Lose You 2:20 
8. Mother 2:27 


9. These Will Be The 
Good Old Days 2:32 






















A Custom 
’ a t 
GEMA | Fidelity 
832 966-1 Recording 


(@) 


CLYDE McPHATTER - RHYTHM’N yo) 0] V0) 2 
1. LET’S TRY AGAIN 2’27 - 2. THIS IS NOT GOODBYE 2118 - 3. WHEN oO 


% 
ny 
S 


THE RIGHT TIME COMES ALONG 2’24 - 4. ONE RIGHT AFTER 
ANOTHER 1’50 - 5. | KNOW THAT FEELING 2751 - 6. THINK ME 
A KISS 2’01 - 7. TAKE A STEP 2°15 - 8. WHISPER SOFTLY 152 
9. 1 JUST WANT TO LOVE YOU 2’26 - 10. YOU’RE FOR 


ME 2°16 - 11. | AIN'T GIVING UP NOTHING 2725 
1-11 ® 1960 x 
1-8 Licensed from Polydor International Records 
9-11 Licensed from Phonogram 
Schallplatten GmbH 


4 axe 
4 BFX 15 271-2 A 
IN CF er 








A Custom 


GEMA | : gene. titty 


832 966 - 1 f | ‘Recording » 


5. 
3 _ 
\ « 
gS 1 ; FRR a ey Beppe Bese 
; ASiee n e oo : \ . Sonar ast 
S ay 
ApS elk. We ! 





~@ CLYDE McPHATTER - RHYTHWM’N SOUL, VOL. 2 
1. TATA 2°10 - 2. |NEED A LOVE LIKE YOURS 2°44 - 3. WHO’S 
WORRIED NOW 2'05 - 4. HARBOUR LIGHTS 3'58 - 5. LOVE 
Oo - IS AMANY SPLENDORED THING 3'07 - 6. YOU BELONG 





TO ME 3°48 - 7. THESE FOOLISH THINGS 3'30 


8. ANSWER ME MY LOVE 2736 
4-8 ® 1960 ie 
yo) Licensed from Phonogram © 
"4 Schallplatten GmbH . re) 
ae Ih BFX 15 271-2B Q 









A rrp 


Fidelity. ny 
Recor wing Ml 





a | | Shay : 
“CLYDE McPHATTER - RHYTHM’N SOUL, '\ fy 
1. | WANNA BE THE ONLY ONE 220-2. BEFORE! FALLIN LOVE | Meu 
AGAIN 2’28 - 3. PLL STOP ANYTHING I’M DOING 2°18 ER 
4, TOMORROW IS A-COMIN’ 2’25 -5. WHAT WENT WRONG 2°17 
6. WHOLE HEAP OF LOVE 2’12 - 7. ’LL LOVE YOU TILL THE 
COWS COME HOME 2’20 - 8. HAPPINESS 2’04 - 9. | NEVER 
KNEW 2’22 - 10. HOW DO I MAKE MY DREAMS COME 





~ TRUE 1’56 - 11. FRIENDS 2°13 | Se 
1, 3, 5, 10, 11 © 1987 / 2 © 1960 / 4, 6, 7, 8, 9 ® 1961 
AO Licensed from Phonogram 

sloiar-Uifelitat-lamelanlel a! 


2 | | 
q i, BFX — -4A xP 








Ee =A Custom | 
_GEMA = | Fidelity \ ~ 


8329684. / - ss Recording | 






ad he 


OQ" . * CLYDE McPHATTER - ‘-RHYTHM’N SOUL, VOL. 4 My 





1. SAME TIME, SAME PLACE 2’22 - 2. HONEST | DO 2721 - 3. WHAT 
AM I LIVING FOR 3’21 - 4. KANSAS CITY 2’45 - 5. FEVER 3°14 © 
6. THE CLOCK 2’38 - 7. YOUR SECOND CHOICE 2’23 | 
8. BLUES STAY AWAY FROM ME 3’24 - 9. WHAT’D 
SAY 2°11 


1 ® 1962 / 2-9 ® 1961 


Licensed from Phonogram 
sYouat-liteli-Vacciameiinlel a: . 


rg 
<4y, eels 4B c& 

























Belmiro DeSa correa 
81-31 Baxter Ave,, Apt4c 
Elmhurst, NY 11373 





(P) 1969 LADO 1 =] 
= BRLD 292 Ba 
oe = 
S < 
= c3 
3S = 
= OUCA 23 

3S GREGORIO BARRIOS Ay 

S, 4 - SABRA DIOS (Alvaro Carrillo) x 

%, 9 - AMOR MIO (Alvaro Carrillo) Ss 
%, 3 - LAS TRES CARABELAS (Augusto Algueré Jr.-G. Moreu) sy 
7, 4 - HOY (Ouca) (Maysa Matarazzo- & 
p, vers. cast.: Lulz Alberto Freltas-Victoria Eugenla) 


5 - LINDA (Marlano Mores-Alberto Martinez) 
6-MI DICHA LEJANA (E. Ayala Baez) Zs 


IMP. 30.160 o's 


ACOs AN 
Qw 
oS RO0UGO A precugnn PUBUONESS 





















Ah oo 








aon 
> 21N09.39 W¥a9 ouisvovd 


®) 1969 LADO 2 
BRLD 293 
OUCA 3 
GREGORIO BARRIOS yy 
1 - ESPERAME EN EL CIELO (Francisco (Paquito) Lépez Vidal) = 
29 - EL RELOJ (Roberto Cantoral) = 
3 - ANGUSTIA (Orlando Brito) < 
4-MI ULTIMO FRACASO (Alfredo Gil) & 
5 - SOY UN EXTRANO (Gonzalo Curlel) & 
S 





6- UN MUNDO RARO (José Alfredo Jimenez) aS 


m IMP. 30.160 gs 


205 \\ 
A WwW 
*€PRODUCAD A EXECUCAD perch anv 


“ESTRELLAS DE PLATA’ 





Compatible Stereo 























CS-1620 | oe “bas 
CS-1620-A \ l 
1. ES AS! CMO TE QUIERO (Luis Gonsalez- Armando Manz anero) 
OaNbar Music, Inc. (BMI) 2-31 
2. PENITENCIA (A. Venagas-!. Arriaga) 
Cesayintersong Music 2:12 
3. QUIEN PUEDE JUZGARTE (Chico Novarrao) 
Dunbar Music, inc. (BMI) 2°36 


4. LAMENTO CAMPESINO (Miguel Ange! Vieyra) 
Peer International Music Corp. (BMI) 9-32 
5. LA CASITA DEL RIO (Jesus Morales D.) 


Beechwood Music Corp. (BMI) 2°29 
6. QUISIERA TENER TU EDAD (Cuco Lozano) 

Po) Beechwood Music Corp. (BM!) 2:34 OQ 
4S ~ 
“2, ©1973 SABOR RECORDS, INC, Gi 
By». ()Discos Capitol De Mexico oY 

"ED 


e 
*Clusg, VELY BY ROULe™ 
















Compatible Stereo 
C3S- 1620 
CS-1620-8 





33 1/3 RPM 
LADO 2 









1. EL AMIGO MIGUEL (Federico Mendez) 
Golden Sands Enterprises inc. (ASCAP) 2°31 


2. NACIO UN POE (Jose M. Figueroa) 

Dunbar Muste, inc. (BM!) 2:35 
3. MAGALI (Aimada Navarréte;——_ 

Golden Sands Enterprises inc. (ASC AP) 2:18 


4. BORRIQUITO (Peret) 
Arabella Ediciones Musicales of Barcelona 2:34 
&. YA TENGO TU CORAZON (Luis Gonzalez) 


Dunbar Music, Inc. (BMI) 2:18 
we ®1973 SABOR RECORDS, INC. We’ 
% @Discos Capito! De Mexico » 
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& a 
*ClLug, VELY BY ROULeT™™ 
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CSE 
ascension 


PRINCETON NASSOONS 


ae 


SXB-414 
“93% rpm 


SIDET 





[. A Garota Da farina : 
(The Girl From Jpanema): 


2. When} Fallin Love 
-3. The Foqgy, Foday, Dew - 
it, Exactly: Like: You ve 
Bi Latra aes 
6, Tiger-Town Blues. 
J.-The Nightherder' S Song 


BS Swing Low, 
Sweet Charlot, 














“ascension | 


_ PRINCETON NASSOONS 






“Sxe- 415 


“SEs oe 
ee 30% rpm 


srteso. 


eae Sat Georsia, Save ere 
| BAST Lslecah tal Tou ea ec ae 
feo oe 
Dae Rosen: aed Sun is 
i) B, Teasin’ ae 
ek ‘Chevsh” ee a ney 
oo My Romance ae oe ae 























ROMERO BROTHERS 
BOURBON RENEWAL 


Side 4 | a RB-35 


4. PARTY ALL NIGHT 


J. Cain, R. Thomas 

2. Pedee FOR CT. 

3. GEORGIA ON MY MIND 
4. NIGHT IN COS COBA 

5. Pur t IN MOTION 


© 1984 




















ROMERO BROTHERS 
BOURBON RENEWAL 


Side 2 z RB-35 


4.1 WON'T BEDOWN FOR LONG 
J. Cain 
2. LET ME LOVE YOU 


J. Cain, R. Thomas 
3. YOU N’ ME 
J. Cain, R. Thomas 
4. SHOW HER LOVE 
J. Cain, F. Cupedro 
5. SISTER SADIE 
H. Silver 
© 1984 










” MARCHAS ie CANCIONES ‘MILIRARES 









i 





| Baada del Centro de Instruccién Militar del Pera -- Dir. Sub-oficial Pio ® 
\. Perez Romero -- Coro: Eseusla Militar de Chorrillos -- Dir. Prof Pedro Schmitt. 


\ 8 HIMNO NACIONAL, Juan José de = Torre v. 
¥ age dgosé B. Alcedo 


2 HIMNO DE LA INFANTERIA, Félix E. Castro’ 


3 HIMNO A LA ARTILLERIA, — * 
Manuel Pérez -Santos Godea 


4 HIMNO A LA INGENIERIA, Luis Visnes 8. 
5 HIMNO A LA CABALLERIA Godofredo Ramires 
-- & MARCHA DE ZARUMILLA, 


Der. reservados - 















MARCHAS Y CANCIONES MILITARRS \ 


IEMP 3761 








Banda del Centro de Instruceién Militar det Peri -- Dir. Sub oficial Pio 
Pérez Romero -- Coro: Escuela Militar de Chorrillos -- Dir. Prof. Pedro Sehmitt 
i MARCHA DE BANDERAS, J. Santos Libornio 


\ 2 MARCHAMMARCHA SOLDADO VALIENTE, 
a Vidal Z. Panizo = 


: ‘ 3 DE LIMA A CHORRIELOS, Tradicional / 
" 4 LA{MADELON, : 


Roberto Bryan - Bousqtet eae 
5 LOS MILITARES (D. R» 


~§ MARCHA, ATAQUE UCHR 
MAYO, Der, reservados?’ (Si: 
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6529 060. 1Y 
MADE IN HOLLAND | 









: ORLY L) 
a 
tr Joseph Haydn 
Ne vey 
6 ARMIDA 
=) < 
\ % Parti Rinaldo.... Se pietate avete (9’52’’) 
% @ Caro sara fedele (10°20’’) 
oe Barbaro! E ardisci ancor.... Odio, furor, dispetto (4°25’’) 
. Ah, non ferir 


JESSYE NORMAN - CLAES H. AHNSJO. 
ORCHESTRE DE CHAMBRE DE LAUSANNE 


Dirigent: ANTAL DORATI 
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6529 060 


6529 060. 2Y 
MADE IN HOLLAND 


Joseph Haydn - 


LA VERA COSTANZA 


Con un tenero sospiro (4'35’’) 

Misera, chi m’aiuta.... Dove fuggo (5'54°’) 
Eccomi giunta al colmo.... Care spiagge (5'56’’) 
Caro figlio, partiamo (2'04’’) 

Rosina vezzosina (4’21°’) 


JESSYE NORMAN - CLAES H. AHNSJO 
ORCHESTRE DE CHAMBRE DE LAUSANNE 


Dirigent: ANTAL DORATI 
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AR 572 \ e 
Sea g 33 1/3 RPM U>pe 
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oO 1. Never on Sunday Q 
e 2 : 2. Nixie Dance E9- 
Pod 


3% 3. Chinese Friendship Dance : 
4, He’eia Bamboo Dance oy. 
RY 


5. Korobushka 
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AR 572 


SIDE B 3 33 1/3 RPM 


1. Numero Cinco 


> 
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2, Doudlebska Polka > 
3. American Indian Friendship Dance 8 
% 4, Apat Apat a a) 
: 5. Savila Se Bela Loza & ® 
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ARIA SENZA VOCE 3 
DRAMATIC SOPRANO E 











as 1. PACE, MIO DIO 
s La Forza Del Destino-Verdi 
oN 2.0 PATRIA MIA 
en Aida-Verdi ot 
3. SUICIDIO 
¥, La Gioconda-Ponchielli 
Y 4. LA MAMMA MORTA 
ale Andrea Chenier-Giordano d 


& a? 
ye yore 
‘CA g co 
"SOE - ai) rights reese 





_ 2 STEREO 
~§ SAS\V-503-B 


ARIA & VOCE 
DRAMATIC SOPRANO 


1. RITORNA VINCITOR 
Aida-Verdi 
2. VOI LO SAPETE 
Cavalleria Rusticana-Mascagni 
3. BU BIST DER LENZ 
Die Waikure-Wagner 
4. DICH THEURE HALLE 
Tannhauser-Wagner 


5. OR SAL CHI L’ONORE 













#1503 All rights reserve 


Don Giovanni-Mozart yo nee 
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THE 
BROADWAY SCENE ~~ 


’ THE CHARLES HENDERSON SINGERS’ 


-/, 1, THE SHOW THAT MADE HISTORY: Oklahoma- 
_/./ Oh! What A Beautiful Mornin’ - The Surrey With The Ny 
fe Fringe On Top (4:33-AS) % 





\ REG. U.S. PAT. OFF. MARCA REGISTRADA M’F'R’D BY DECCA RECORDS INC. NEW YORK « U.S.A.// / 
2. CHECKING THE CALENDAR: My Funny Valentine- 7. 
. June ts Bustin’ Out All Over - September Song (4:27-AS) 
‘3. DEEP DEVOTION: Come Rain Or Come Shine - So Beats © 
My Heart. For You - Our Language Of Love - All The Things 
You Are (6:31-AS) 
a. RODGERS AND HAMMERSTEIN DISCUSS SEX: 
i-Enjoy Being A Girl - There Is Nothing. Like 
* A Dame - A Wonderful Guy (5:13-AS) ° 
5. TIME STANDS. STILL. (Or, TEMPUS FUGIT): . 
I Didn't Know. WhatTinie It Was.- 
Just In Time - Where Or When (4:10-AS) 


ee 


PLAY 
G 
oe, 


THE 


y, ~ BROADWAY SCENE | 
/, THE CHARLES HENDERSON SINGERS . 


1. THE FAIREST OF LERNER AND LOEWE: 
/ | Could Have Danced All Night - On The Street Where 
‘You Live - With A Little Bit Of Luck - If Ever | Would 
the Leave You (7:52-AS) 


-. 





es. U.S. PAT. OFF. MARCA REGISTRADA M’F'R’D BY DECCA RECORDS INC. NEW YORK « al 
\\ 2. RODGERS AND HART IN A MISCHIEVOUS MOOD: vA 
\Yy There’s A Small Hotel - The Lady Is A Tramp - pf 
i , Bewitched (4:26-AS) . 
\ iy 3. SPEAKING OF COLE PORTER: It’ Delovely - 
Wunderbar - My Heart Be elongs To Daddy (3:41-AS)- 
4. MORE COLE PORTER: C'est Magnifique - It’s All 
-Right With Me - All Of You (4:00- AS) 
5. THE IMMORTAL JEROME KERN: Si0ke 
‘Gets In Your Eves = They: Didii't Believe Me - 
Look For The Siiver-Lining (4:37-AS) 





| “BEETHOVEN | 
SONATA FOR VIOLIN AND PIANO oe 
NO. 9 IN A MAJOR, OP. 47 (KREUTZER) 


Long stereo b } ea yee 
Play f HCR-ST-7281A ps (241 min) rpm 







? 








Band 1: Adagio sostenuto; Presto 
Band 2: Andante con variazioni 


~ DENES KOVACS, violin. 
“MIHALY BACHER, piano 





| BEETHOVEN | 
SONATA FOR VIOLIN AND PIANO 
» NO. 9 IN A MAJOR, OP. 47 (KREUTZER) 


























1 (concluded) | | 
y -" j 
Long stereo ®  gide2 88% 
| Play HORST-2018B 0 ALY (22:30 mins PIN 
Em See  Band't; Finale: Presto | : / a 
_ SONATA FOR VIOLIN AND PIANO 
NO. 4 IN A MINOR, OP. 23 


Band 2: Presto 
Band 3: Andante scherzoso, pill allegretto 
Band 4; Allegro molto . 
%, > DENES KOVACS, violin oe: 
cae *MIHALY-BACHER, piano Pinal see 
ci Wen sh ; ae 
Ciro. aes? 
‘ Ine yr : 


die yea tar a 
est 2nd St, Mineola, Lt. NY. nase 





RECORDING SERVICES 8 Red Lane, Ithaca, Now York 14850 (607) 273-2309 
2 -. POLAND HIGHSCHOOL SAND. si 
es ominick Robilotte-Director : 
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SIDE ONE | 
= MS-42078-A | 












“a 


_ American Folk Rhapsody No. 4-Grundman. = 
- “Samba For Fiutes-Osterling 
-. Nocturne, Op. 9, No. 2-Scriabin/Reed 


Recorded by Marice Stith . . 














RECORDING SERVICES & Redwood Lane, ftnace,.New York 14850 (607) 273-2308 


POLAND HIGH SCHOO: BAND 
Dominick Robilotto-Director 


SIDETWO | oe @! 
MS-42078-B | & | dedelecesudint 








Brighton Beach Concert March-Latham 
La Bossa Nova-Rowe 
Bandstand Boogie-Lawden 
Chant And Jubilo-McBeth 


Recorded by Marice Stith 
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54 
(S. Clements) (C. Control) 2 
THE BORDER (Carr Kennedy) (J. Albert) 2 


THE WILD (Siebert) (C 
(C. Control) 2 


Steel Guitar 


“Lester Fry, 
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"Hammerstein Il-Stothart) (C. Control) 2:20. 
a ot A (Barcelata) (C. Control) 2:25. 
Sty : . ( ce )( ) Pook 

Dy 8lia) |. ra 
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M.1.214.  @ — cARAA 





1—CREI (Chucho Monge) | 
\2—QUE HAY DE CUCHIPE (Derechos Reservados) / 
- 3—DESPIERTA, AMOR MIO (Johnny Quiros) 
4-MAMA VIEJA (Lito Bayarde) 
5--TIBISAY - CAPRICHO (Luis Cruz-A. Paza) 
6—DIMINUTA (Luis Arismendi) — 


MARIO SUAREZ Y SU CONJUNTO, 
CON AMADO [CVERA. 
Una de Oro Al Arpa. 


Una Grabacion elves 





"MARIO SUAREZ CANTA PARA TI . 


\ 


\ 


\ 


| M.T.214 | ia CARA B 

| | & ® 

'\  le-MARGOT (Johnny Quiros-M. Suarez) aay is 
\ \ 2—LLORANDO ME DORMI (Bobby Capo) f 


NA 3—TOY CONTENTO (Billo Frometa) ff 
de-LAS RAMAS DEL GUAYABO (P. E. Sanchez) 
§5—YO VOLVERE- A Mi ESTILO (E. Davidson-A. Lovere) 
6—TU AUSENCIA (Derechos Reservados) , 


MARIO SUAREZ Y SU CONJUNTO, 
CON AMADO LOVERA. 
Una de Oro Ai Arpa. 


~ Una Grabacion Velvet 
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KHATCHATURIAN 


CONCERTO FOR VIQLIN AND ORGHES TRA 


oF dak Nlaweeenk ¢ ANag pa cox, Ferrera 


\ Camera iby Dawiel Oistrakh)—Vempo { 
a IGOR OISTRAKM (Vietin) and oo. | 

Ce THE PHILHARMONIA ORCHESTRA) “Sy 
" sondueted hy EUGENE GOOSSENB, 7)" ee 


Ve i a ih AT : 
7 ; ig? 


Mode el | Me a tees A 
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cama| 







Made in England 


-  WHATCHATURIAN 
ONCERTO FOR VICLIN AND ORCHESTRA 
Band i—Second. Movement: Andante sostenute 
Band 2—T hird Movement : Allegro: vivaEes 
IGOR OISTRAKH (Violin) and / 
TRE PHILAARMONIA ORCHESTRA 
conducted by EUGENE GOOSSENS 











RECORDS 






SIDE 1 
33 1/3 RPM 












SL 14703 
(SL 14703 SA) 
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The 
CORINTHIAN TEMPLE C.O.G.1I.C. CHOIR 


1. LONG WAY (5:41) (T.Grover) 
(Merdon Music) 

2. JUST GIVE GOD A CHANCE (4:20) (R.Grundy) 
(Grundy Boys Music-BMI 

3. | THANK YOU JESUS (4:35) (LuVonia Whittley) 
(Savgos Music, Inc.-BM]!) 

4. HE BROUGHT ME OUT (4:20) (Chris Simpkins) 
(Savgos Music, inc.-BM1) 


hy (P) 1983 Savoy Records, Inc. 
% 
ag 
lup, 
a G8: 
7 Distributed by Arists ROO™ 





SIDE 2 
33 1/3 RPM 


SL 14703 
(SL 14703 SB) 





: The 
CORINTHIAN TEMPLE C.0.G.1.C. CHOIR 


1. TAKE THE LORD ALONG WITH YOU (3:36) 
(LuVonia Whittley) (Savgos Music, |nc.-BM1}) 
2. MY ALL AND ALL (Wonderful Is He) 
(5:48) (R.Grundy) (Grundy Boys Music-B M1) 
3. ISN'T HE WONDERFUL (4:29) (R.J.Watkins) 
4 



















(Merdon Music) 
. HAPPIER WITH JESUS (5:46) (R.Grundy) 
(Grundy Boys Music-BM 1) 


) 1983 Savoy Records, Inc. a 
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a . Ss, 
"0 Dist, lbuted by Arista Reco 








©1985 
William A. Bong Ltd. 
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826 213-1.1 
334 STEREO 


MADE IN HOLLAND 





ICE ON FIRE : 
1. This Town (Elton John/Taupin) (3:55) = 
2. Cry To Heaven (Elton John/Taupin) (4:15) £ 
3. Soul Glove (Elton John/Taupin) (3:31) Ss 
4. Nikita (Elton John/Taupin) (5:43) & 
5. Too Young (Elton John/Taupin) (5:13) = 
S 
Si 


ELTON JOHN 
Produced by Gus Dudgeon 
Engineered by Stuart Epps 


Res, NG LF 
ERVEn UNAUTHORISED COPYING, HIF 








une 826 213-1 


©1985 826 213-1.2 


William A. Bong Ltd. 
€ 333 STEREO 


. ICE ON FIRE MADE IN HOLLAND 


a 1. Wrap Her Up (Elton John/Taupin/Charlie Morgan/ = 
e Paul Westwood/Davey Johnstone/ = 
S Fred Mandel) (6:07) & 
2, 2. Satellite (Elton John/Taupin) (3:57) = 
% 3. Tell Me What The Papers Say = 
% S 

& 
“a, Gs 

























(Elton John/Taupin) (3:40) 
4. Candy By The Pound (Elton John/Taupin) (3:56) 
5. Shoot Down The Moon (Elton John/Taupin) (5:00) 


>, ELTON JOHN 


Produced by Gus Dudgeon 
Engineered by Stuart Epps a 


RE END 
“EVE, UNAUTHORISED COPYING, pIRING Y 
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LOS PALADINES ~ 





1/ POR SI REGRESAS 
(Mario Salinas) 
AMERICAN MUSICAL 2:45 


LON 2/ FRENESI 

CA te (Alberto Dominguez) 
=e \ PHAM 2:51 
IN \ | | 


' fal\\ 1) 
Wi Jee LAD 0A 


3/ COMO NO CREER EN Dios ~=MEL/313 
(P. Favini/J. A. P_86 
Ragone/ Gurvich) 


EL INDIO/EMLASA 3:36 
4/ TU 

(Mario Salinas) 

AMERICA MUSICAL 2:58 
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xe 
5/ Y VOLVERE & 
SS 
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(Alain Barriere) ORFEON 3:12 


Arreglos, Direccién y Produccion: Pedro Alberto 
Cardenas. Ing. de Grabacion: Abdul Burgos 
Realizado por el taller de Autores, Compositores 
y Produccion Discografica de América NS 
Musical, S.A. Editora, Para Discos “ 

y Cintas Melody, S.A. de CV. 
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LOS PALADINES 






1/ VEN, MUJER S 
(Enrique Lopez Serrano} > 
SAC.M. 3:22 3S 

2/ POEMA S 
(Inara Simoes de Iraja) oD 
IRMAQS VITALE/EMLASA = 2:45 = 

\ S 


i LADOB 2 


3/ DOS AMORES MEL/313. 2 
(Lolita de la Colina) P-86 
EMM! 3:01 


4/ AL Di LA (MAS ALLA) 
(Donida/Mogol/ Drake) 
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5/ GABY 
(Antonio Cisneros) 
AMERICA MUSICAL 3:12 


Arreglos, Direccion y Produccion: Pedro Alberto 
Cardenas. Ing. de Grabacion: Abdul Burgos 
Realizado por el taller de Autores, Compositores 
y Produccion Discografica de América 

Musical, S.A. Editora, Para Discos 
y Cintas Melody, S.A. de CV. 
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Made In England 





: ; . \ Side 1. 
TT LEU 12/25 | i &. (SRM.12046) 
| apiro Bernstein : 
= ye Ascherberg, Hopwood &Crew- “©'196/ 
= 3. Chappell 
a 4,5. FD. & H. | 
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z Poe ie es _ SUDHALTER AND SON 
1. ge Me Tucker Gals ton (sine 
0’ My Heart (Fischer/ 
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2. Peg 
3. Button Up Your Overcoat eetie, Now (Davis/ereer) 
PAC a-1:19 
oe 
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i 4, I'm Gonna Meet My Sweetie Now (Davis 
a) 5. | Never Knew (Pitts/Egan/Marsh/ 


Whiteman/Fiorito/Kahn) 
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RECORDS 


Made In England 


77 LEU 12/25 , \ a 
\>. | (SRM.12047) 
_ ee Keith pips ; P| ® 1967 o 
se 3 Pickwick Music | S 
g& - — 4, Campbell Connelly = 
on 5. Copyright Control We 
=) 6. Chappell Ss 
4 & 
~ Q 
zs Ss 
eA 
A SUDHALTER AND SON é 
oO . Deed | Do (Hirsch/Rose) = 
%& u Made "Me Love You (Monaco/McCarthy, Sr.) a 
¥ 3. Baby ‘Won't You Please Come Home (Warfield/Williams) SS 
@, . Do Something, (Green/St ept) NS 
7g A 
Bye 6. It Might As Well Be Spring we 
Ny, (Rodgers/Hammerstein 11) ge 
Op, Cau 


sp 
“WORK Reseeven- ynaurw0Rs® © 


DP @® 1979 

Disco depositato LO 527 
riservati. 

Made in Italy 33 girl 


ORT IRE TSRER es SEN —__@ 


Ludwig van Beethoven 


«7 <5 CONCERTO N. 1 IN DO MAGGIORE, 
“yg PER PIANOFORTE E ORCHESTRA, OP. 15 


1. Allegro con brio 


Friedrich Gulda, pianoforte 
Orchestra Sinfonica di Radio Berlino 
Direttcre: PAUL HINDEMITH 
West Berlin Radio. 1957 
(Ricostruzione tecnica: Nicos Velissiotis) 





DP ® 1979 

Disco depositato. 

a t diritti M. 12911 
riservati. 

Made in Italy $3. girl 


Ludwig van Beethoven 
CONCERTO N. 1 IN DO MAGGIORE, 
PER PIANOFORTE E ORCHESTRA, OP. 15 

2. Largo 
3. Rondo (Allegro scherzando) 
Friedrich Gulda, pianoforte 
Orchestra Sinfonica di Radio Berlino 
Direttore: PAUL HINDEMITH 


West Berlin Radio. 1957 
(Ricostruzione tecnica: Nicos. Velissiotis) 

















aN wer FORK IT OVER 
1. Ain't Gettin’ Up (3:35) 
2. Long Life Without You (3:43) 


Side A 
33 1/3 RPM 
SB3303 


e). § It Happen (38:40) 
4.Good As Gold (2:45) 
5. Like |Owned It (3:46) 
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ae Nil FORK IT OVER 
1. Pretty When She Rocks (. When She Rocks (2:30) 


2. Gimmie Back My smokestack 
3. Not Being (4:16) 


Side B 
33 1/3 RPM 
$B3303 


4. Still Dreaming (Of oe sey 
5. See It As It Is (3:56) 
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3343 RPM 





=! OCN8703L 


TODY ®MALOWVES e—* 
IRISH ROOTS =~ 
























SIDE ONE 


1. GALWAY BAY a 
2. SPINNING WHEEL ~ ae 
3. DANNY BOY - Mins 
4. THE TOWN I LOVED SO WELL ——-  —e- 
5. MY LAGAN LOVE aa 
6. COCKLES AND MUSSELS 
7. COME BACK TO ERIN 
8. ROSE OF TRALEE 


Tracks: 2, 3, 5, 6, 7, 8— Trad. Arr. T. Malone/Tiger’s Eye Music 
Track 1: Colohan/McCullough Pigott 
Track 4: Coulter/P.M.C. 


ALL RIGHTS OF THORECORD-PRODUGERIBND THE OWNER OF THRIWORR REPRODUCED RESERVED 
COPYING PUBEIOPEREORMANC AND BR@ADCASTING-OF THIS REGORDING PROHIBITED 
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—= | OCN8703L a 
= 33Y3 RPM | === 






























SIDE TWO 


1. SHE MOVED THROUGH THE FAIR 
2. DUBLIN IN THE RARE AULD TIMES 
3. TLL TAKE YOU HOME AGAIN KATHLEEN 
4. WILL YOU GO LASSIE GO 
5. FIELDS OF ATHENRY 
6. MAGGIE 
7. FORTY SHADES OF GREEN 
8. MOUNTAINS OF MOURNE 
Tracks: 1, 3, 4,6, 8— Trad. Arr. T. Malone/Tiger’s Eye Music 
Track 2: P. St John/St. John — Celtic — Emma 
Track 5: P. St. John/St. John — Celtic. 
Track 7: Cash/Carlin Music Corp. 
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gf | STEREO 
R-61000 . | 33/5 RPM 


\PADDY jail ae 
“FROM | RELAND WITH LOVE’ 


Featuring: Wii: FRANCES & ANDY COONEY 






















1. Shannon River 
2. My Own Dear Galway Bay 
3. Reels 
4. Ballyheigue 
9. Slieve Geal An Brae 
6. Happy Are We All Together 


~ 1988 REGO IRISH RECORDS 
& TAPES, INC. 


















STEREO 
3317/3 RPM 















PADDY NOONAW. 


“FROM IRELAND WITH LOVE” 
"Featuring MARIE FRANCES & ANDY COONEY 


1. Greenfields Of Ireland. | 
2. Irish Medley: Susie O'Malley 3. Irish Air 
4. If You ony Come Across The Sea To Ireland 
| 5. Looking For A Partner — 
_ 6. Cuckoo Waltz 
7. Big Brass Band 
REGO IRISH RECORDS 
& TAPES, INC. 









RETURN OF THE MONARCH ‘92 
KING SHORT SHIRT 


A & B 921 
A r Music Arranged By: 
Vaughn Piggott 


1. SHARE THE HONEY 


(F. DYER] 
2. CAROLINE 
3. KING IRON 


SUNG BY McLEAN EMANUEL-KING SHORT SHIRT 
©-A_& B MUSIC-ANTIGUA. WI 
TEL. (809) 461-1339 (305) 662-3923 















RETURN OF THE MONARCH ‘92 
KING SHORT SHIRT 


A & B 921 


af . | Music Arranged By: 
| Junior “Jaggar’ Martin 

















1. LAST JOUVERT 


(S.R.C. HUMPHREYS) 
2. REUNITE OUR CRICKET TEAM 
3. TREAT ME NICE 


~ SUNG BY McLEAN EMANUEL-KING SHORT SHIRT 
©_A & B RECORDS - ANTIGUA. WI. 
TEL. (809} 464-1338-{885} 662-3923 








EXITOS DE 
ANTONIO AGUILAR 
con LOS REYNEROS 










REG. TRADE MARK -_ cpecr y) ) 
33% RPM i Lado A | i 
| oe MOEA: 
Te qRAIGD EN MI CARTERA - Ranchera 


(Melo Diaz) 
. LAS REJAS NO MATAN -~ ‘Ranchera ; 

(Tomas Mendez) 
RONDANDO TU ESQUINA - Bolero 
(Enrique Cadicano) 
CONSEJOS DE UNA MADRE - Corrido . 
(F. Valdez-L. Ramen Ortega) 
AMORCITO NORTERG - eanelerk 
(Vieter Cordero) 
AMOR BE MABRE - Cancion 
(D.A.R.) 






ANTONIO AGUILAR 
 ¢on LOS REYNEROS 


-REG. TRADE MARK 









LPS-112 
33% RPM Lado B 














GELOS@ - Belero-Cancion 
(Jonny Long Carlson) 
» TAMPICO HERMOSO - Corrido 
(M, Losano) 
EL TROQUERO «- Ranchera 
(Cantu) Y 
CARING SIN CONDICION - Ranchera 
(Antonio Pantoja) ; 
BOS PUERTAS «= Ranchera 
{Emilio Lara &.). 
LLORANDO A MARES - Ranchera 
(Regelo Gorzalax) . 














“MATTHEW? S MINSTRELS 
_ SCRAPBOOK 


Recorded at 





/ 9) 0), Junction Sound | 
Director Hopewell Junction, NY 
Jay Bares | Engineered by 


Reggie Ward 


1. SOMEWHERE OVER THE RAINBOW 
2. SUGAR IN MY COFFEE-O 
3. FAIR PHYLLIS 
4.ME & MY SHADOW 
5. MUSKRAT RAMBLE .- | 
6. OH, FREEDOM! i 
» 7. BONJOUR MON COEUR 
8. BABYLON © 








Johann Sebastian Bach 


rLiebster Gott, | wann Werd’ ich sterben” 
Cantata ‘for the 16th Sunday after Trinity, BWY 8 (23'56) 
1. (Chorus) 2. Ayia 3. Recitativo 4. Aria §. Recitativo 6. Choral 


009 136A 


14145 a 


D.P. 





7/23 ond 
8/3-4/'1 959 



















Karl: Heinz Schneider 7 
Walter Alfred Wettler 


Cs Hauptmann’ 
| 


Ursula Buckel, Soprano - Hertha Topper, Contralto 
Ernst Haefliger, Tenor - Kieth Engen, Bass 
Auréle Nicolet, Flute 
Horst Schneider, Oboe d'amore 
~ Munich Bach Choir - Solistengemeinschaft | 

der Bach-Woche Ansbach | 
Conductor: Karl Richter 





Johann Sebastian Bach 
a 


nEs ist dir gesagi, Mensch, was gut ist” 
Cantata for the 8th Sunday after Teintiys BWY 45 (20'58) 1. Chorus 
2. Recitativo 3. Aria 4. Arioso 5. Arid 6. Recifativo 7. Choral 


a 


009 1368 


14145 b 


D.P. | 7/23 und A 
8/3-4/1959 te 



















Karl-Heinz Schneider 7 , 
Wailer Alfred Wetiler 
- Witheli Rust 


Hertha Tépper, Conitralto 
Ernst Haefliger, Tenor 
Kieth Engen, Bass 
Aurele Nicolet, Flute 
Munich Bach Choir - Solitendemelaamer 
der. Bach-Woche Ansbach 
Conductor: Karl Richter 








J ohann | Sebastian Bach 


_Jauchzet Goff in alien Landen” 
Cantata for the 15th Sunday after Trinity, BWV 51 (17'42) 
1. Avia 2. Recitative 3. Aria 4, Choral 


009 137 A 


14 144 a 


D.P. 





8/18-21/1,959 










Karl-Heinz Schneider 
Walter\Alfred Weltler — 
“Withelin Rust 


Maria Stader, Soprane | 
Willi Baver, Trumpet 
Hedwig Bilgram, Harpsichord 
Munich Bach Orchestra 
Cenductar: Karl Richter 





Johann Sebastian Bach 
,Weichet nur, betrébte Schatten” Wedding-Cantata, 


BWV 202 (21/40) 1 Adagio 2. Recitativo 3. Aria 
4. Recitativo 5. Ario.6. Recitativo 7. Aria 8. Recitativo 9. Gavoite 





009 137B 


“4144b 


es 
La Sal 


D. P. 
8/15-17 and 
21/1959 















KarlsHeinz Schneider _ 
Walter Alfred Weitler: 
Wilhelm Rust 


Maria Stader, Soprano - Kurf Hausmann, Oboe 
Otto Buchner, Violin - Fritz Henker, Bassoon 
Hedwig Bilgram, Harpsichord 
Munich Bach Orchestra 
Cenducter: Karl Richfer 





Johann Sebastian Bach 


,Schweigt stille, plaudert nicht” 
/ Coffee Cantata, BWV 211 (30'55) 


ee g 009138 A 
2/17/1960 \ | 141614 


Wolfgang Lohse y/, 
Harro Hell Michna 


* ihe Seiffert 




















Adele Stolte, Soprano (Lieschen); Theo Adam, Bass. 
(Schlendrian); Hans Joachim Rotzsch, Tenor (Recitation) 
Heinz Hortzsch, Flute; Members of the 
Gewandhausorchester Leipzig 
Continuo: Siegfried Arnold, Violoncello; Wilh. 
Neumann, Double bass; Hannes Kastner, 
Harpsichord; Conductor: 

Kurt Thomas 





Joharn Sebastian Bach 


»Merhahn en neve Obérkeet” 
Cantata en burlesque + The Peasants\\Cantata (30'05) 


™ 


D.P. z 009138B 
en DHE IAL ‘ 14161 b \ . 


yo 











Wolfgang Lohse 
Harre Hell Michna 
~~ Withelifl Rust | 


~ Adele Stolte, Soprano; Theo Adam, Bass; Heinz Hortzsch, 
\ Flute; Waldemar Schieber, French horn Pa 


A. Members of the Gewandhausorchester Leipzig : 
A Continuo: Siegfried Arnold, Violoncello vA 


Xa Wilhelm Neumann, Double bass : 
a Hannes Kastner, Harpsichord WA 
a Conductor: Kurt Thomas 





Johann Sebastian Bach 


-Geschwinde, gesthwinde, ihr witeelnden Winde’ 4 
Dramma per musjca. Der Streit zwischen Phoebus und Pan. 
Cantata BWV 201, Nos. 1-7. (26'54) A 


\ 


No i Rea 


D.P. » 9091394 


14 16/2 12 





2/15/1960 


Wolfgang Lohse % 
Harro Hell Michna 
Ti Sthereiiaeneaennr 
Wilhelm Rust 


Adele Stolte, Soprano (Momus) 
Eva Fleischer, Alto (Mercurius) 
Gunther Leib, Baritone (Phoebus) 
Theo Adam, Bass (Pan) 
Boy's Choir of St. Thomas 


Gewandhausorchester Leipzig 
Conductor: Kurt Thomas 








_~ Johann Sebastian Bach 
~Geschwinde, geschwinde, ihr wirbelnden Winde" 9 
Dramma per musica. Der Streit zwischen Phoebus und Pan. 
Cariata BWV 201, Nos. 8-15 (26'50) 





at 


009 139B 


14 1626 





— D/AS/196U 
















Welfgang Lohse 
Harro Hell Michno 
<"withelmgRust 


Adele Stolte, Soprano (Momus), Eva Fleischer, Alto (Mercurius) 
Hans-Joachim Rotzsch, Tenor (Tmolus), Rolf Apreck, Tenor 
~ (Mydas), Gunther Leib, Baritone (Phoebus), Theo Adam, 
Bass (Pan), Boy's Choir of Sf. Thomas 
Gewandhausorchester Leipzig 
Conductor: Kurt Thomas 





Johann sebastian Bach 


iesu, der du meine Seele” 
Cantata for the 14th Sunday after Trinity, BWV 78 (25'50) 
. (Coro) 2. Aria fauptts) 3. Rec. 4. Aria.S. Rec. 6. Aria 7. Choral 
\ 


009 140A. 


14 197 4 : 


D. P. 





7/22-23/1961 











Dr. Hans Hickmann 
Walter Alfred Wettler — 


Pe ak 2a 


Wilhelm a i : 









j \ f 
Ursula Buckel, soprano Bat 
Hertha Tapper, Contralto” 
_ John van Kesteren, tenor. 
| Kieth Engen, bass 
| Munich Bach Choir ee ere 
Solistengemeinschaft der Bachwoche Ansbach sae oe 
Kar! Richier, conductor SS 


i 





Johann Sebastian Bach 


Magnificat if’ D Major, BWY 243 (3005) 
1. Chorus 2. Arig’3. Aria 4. Chorus 5.\Aria 6. Duetto 
7. Chorus 8. Aria ¥. Aria 10. Chorus 11. Chorus 12. Chorus 


005. 1408 


oP Seba pridey! 
ey petal b 


| D.P. | 2/19, 25-26/1961 
16, 8, 
15-17/4 900 


‘Karl-Heinz Schneider“ 
Walter Alfred Weftler 
Alfred Dorr 
















Maria Stader, soprano 
Hertha Topper, Contralto 
Ernst Haefliger, tenor 
Dietrich Fischer-Dieskau, bass 
Munich Bach Choir 
Munich Bach Orchestra 
Karl Richter, conductor 





Se 


’ 
\ 


= 
Cs 





ah) 
if 

(O 
t 

4%] 

3.2) 

c 

( 

{ 











COlunes 


\ 














oR 








4 











